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HRGLUMENT

Leon Trotsky’s exile in Mexico in the 1930s significantly changed the po-
litical voices of both David Siqueiros and Diego Rivera. His presence also
influenced both artists to make changes to their artistic styles.

THE SEARCH FOR MEXICAN IDENTITH

e The 1920s marked the end of the Mexican revolution and shifting politi-
cal tides deemed it necessary to determine Mexico’s identity in relation
to the rest of the world.’

¢ [n 1921 Vasconcelos was established as the Secretary of Education and
he named Diego Rivera as the National Artist, placed with the task of es-
tablishing a national identity through public art.”

¢ Mexican Muralism began as a response to this call for national identity
in a way to get the message out to the public.

e Communist party’s call for economic equality of the proletariat influ-
enced a strong pocket of working class people in Mexico including some
artists, like los Tres Grandes.?

LEON TROTSKY AND HIS EXILE

e | eon Trotsky became one of the principle revolutionaries of the Communist Party,
but frequently butted heads with Joseph Stalin.

¢ Diego Rivera identified as a Trotskyite and David Alfaro Siqueiros identi-
fied as a Stalinist. This lead to contention between the artists.’

¢ In 1937 Trotsky was exiled from the USSR and entered Mexico with the help of Di-
ego Rivera. Rivera and Frida Kahlo hosted Trotsky for part of his time in Mexico.

¢ [n May 1940 Siqueiros led a failed assassination attempt on Trotsky. Ramon Mer-
cader successfully assassinated Trotsky in August 1940.

SIQUIEROS-RIVERA DEBATES

¢ In August of 1935 Rivera and Siqueiros publicly debated at the Palace of Fine Arts
in Mexico City.’

e The two very publically disagreed on their political beliefs and how each interpret-
ed both the Communist Manifest and the Manifesto del Sindicato de Obreros Tec-
nicos, Pintores, y Escultores.

e Both artists garnered support from the public. An example of this is Marion
Greenwood’s public demonstration of her allegiance to Rivera when she chal-
lenged Siqueiros during the debate for not practicing what he preached.”
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e Siqueiros attacked Rivera for his lack of clarity in comparison to the other artists’
of the time and also attacked him for becoming the voice of the Mexican govern-
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ment.’

¢ While these debates drove Siqueiros to take more action on his political opinions
and become more verbose in his artwork,® the debates drove Rivera to become
more obvious in the messages of his artwork, but drove him into media silence.’
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