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ON THE COVER: The Great Blizzard of ’83 quickly gave way
to the annual rites of spring—Ilacrosse and the Fancy Dress Ball.
Clockwise from upper left, two students battle the elements at
the height of an 18-inch snowstorm that hit the day before
Washington Holiday began; the Generals opened the 1983
lacrosse season less than three weeks after the big snow by
edging Duke; the 76th Fancy Dress Ball drew more than 4,000
to the Warner Center; and, the brothers of Sigma Chi celebrated
the 70-degree temperatures by relaxing in their rented hot tub.
The snow scene photograph is by Charles Mason, *84; the other
three are by University Photographer W. Patrick Hinely, "73.




Frederic L. Kirgis Jr., director of
Washington and Lee’s Frances Lewis Law
Center, will become the dean of the W&L
School of Law in July.

Announcement of Kirgis’ appointment
was made in February by Washington and
Lee President John D. Wilson.

Kirgis will succeed retiring law school
Dean Roy L. Steinheimer Jr. in the position
Steinheimer has held since 1968.

‘I am delighted that Professor Kirgis has
decided to accept this appointment as dean of
our law school,’’ President Wilson said in
making the announcement. ‘‘Professor Kirgis
is generally considered to be one of this
country’s leading authorities in the area of
international law. He brings an ideal blend of
administrative competence, teaching
experience, and scholarship to this vital
position.”’

Kirgis was named the first director of
W&L’s Frances Lewis Law Center in 1978.
Prior to that, he had been a professor of law
at UCLA.

A native of Washington, D.C., Kirgis
received his undergraduate education at Yale
and his law degree from the University of
California at Berkeley. He was an associate
in the Washington, D.C., law firm of
Covington & Burling, specializing in

international claims, prior to entering
teaching. He was a member of the law
faculty at the University of Colorado from
1967 until he joined the UCLA law faculty
seven years later.

Currently, Kirgis is a visiting professor
of law at the University of Michigan, where
he is teaching courses in international law
and international organizations during the
winter term.

‘I am flattered and pleased to be asked to
be dean of the Washington and Lee School
of Law, and I am very much looking forward
to working with President Wilson,’” said
Kirgis.

As the new dean, Kirgis inherits what he
considers a very healthy situation.

*“The law school has been run well. Roy
Steinheimer has been an excellent dean and
is a very hard man to have to follow,’” Kirgis
said. ‘“This is not a situation of a new dean
who must come in and perform major
surgery.’’

Still, Kirgis has already pinpointed some
areas to which he will give immediate
attention.

One of those areas involves the so-called
‘“Woods Creek Gap’’—a generally accepted
notion that the law school and undergraduate
school at Washington and Lee have drifted
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apart in recent years, particularly in the years
since the law school moved from Tucker
Hall on the Colonnade into Lewis Hall across
Woods Creek.

““It is a difficult situation, partly because
of the fact that the law school is so
physically separate from the rest of the
campus,’’ Kirgis said. ‘‘But it is something
to which I want to give a lot of attention.

*‘I think there are some things that can be
done. I am not sure I have really thought of
all those things at this stage. One instance is
that there are relatively few law faculty
members who serve on university-wide
committees. To some extent, that is
inevitable since there are certain university
committees that just do not touch on law
school interests. But there are committees on
which law faculty members could serve and
make a contribution. That is one way to
integrate law faculty members with the rest
of the faculty, to have them get to know
other people and become involved in
university affairs and not just law school
affairs.

‘“That is one small step that could be
taken. There are other steps as well. In
general, I am very much aware that a
problem does exist, and I want to do what
can be done to alleviate the situation.”’



Kirgis is New Law Dean

Kirgis wants to continue to build the law
faculty in terms of both its size and its
stature.

‘I think we still need to add a few more
faculty members to reach the goals of full
strength that we made when the school
moved into Lewis Hall,”’ he said. ‘‘I want to
pay really close attention to make certain we
get absolutely first-rate people, perhaps
including one or two new people who have
previous teaching experience at other schools
and have established something of a
reputation already. In addition I want to
continue to attract beginning teachers, people
who have been in private practice or
government service and have outstanding
records to bring.”’

““We have done quite well in our faculty
recruiting to this point, and I want to
continue with that.”’

Too, Kirgis is hopeful that the law
school’s already strong reputation can be
enhanced and expanded to a national level.

“‘I have found that Washington and Lee
is not as well known outside the South and
the East coast as it could be,’” he said. ‘‘One
way it could be better known is through more
faculty research and scholarship which gets
published and circulated and through more
faculty activities in things like bar
association affairs and law school affairs
nationally.”’

Having taught at three large, state-
supported law schools, Kirgis is in a position
to strike interesting comparisons between
those experiences and his experience at
Washington and Lee. What he has found at
Washington and Lee that he did not find at
UCLA, the University of Colorado, or the
University of Michigan is ‘‘a sense of
community.”’

While admitting that Washington and
Lee’s size has much to do with a certain
uniqueness he finds here, Kirgis insists there
is more to it than size.

“‘In the cases of the three other law
schools at which I have taught, there is very
little sense of community—either between
the students and faculty or among the
students or even among the faculty,’” he
said. ‘‘They are not only too big, but the
people are there for such a diverse set of
reasons; they have such a diverse set of
goals. And the schools themselves don’t
have quite the attraction as institutions that
Washington and Lee has.

“‘I’m not sure I can put my finger directly
on it. For some reason that is not altogether
clear, Washington and Lee—both the
undergraduate school and the law school—
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has a sense of community and instills in their
people a sense of loyalty that you just do not
find elsewhere. Maybe it is partly the
smallness, maybe it is partly the rural
setting. I think it is even more than that. It
has to do with the kind of people who have
been in charge over the years. And it has to
do with the kinds of people who go there—
people who tend to be good, solid citizens
who have attachments to values.”’

Though many observers are predicting
impending declines in law school
enrollments for the immediate future because
of what some see as a ‘‘glut on the market,”’
Kirgis says that while there are more lawyers
graduating from law schools than there are
““strictly legal jobs . . . that does not
necessarily mean that we are turning out too
many legally trained people.’’

There are, Kirgis noted, many jobs
outside private practice or government-
related legal practice for which law school
training is useful.

‘I think there will always be a fairly
healthy demand for legal education,’’ said
Kirgis. ‘“‘And even though we in the law
school world generally expect applications to
level off and decline somewhat in the next
several years because of the reduction in
numbers of purely legal jobs, I am pretty
confident that at a place like Washington and
Lee we will be able to maintain our academic
standards and be able to attract the kinds
of students we want to attract.”’

What does concern Kirgis, however, is
the ever-increasing cost of law schools in
general and private law schools such as

Washington and Lee in particular.

‘“We have to do even more than we have
been doing to raise scholarship funds and
loan funds to be made available to incoming
law students. We need to rely less and less
on the federal government to provide loan
guarantees,”’ Kirgis said.

While admitting that he does not have the
benefit of a crystal ball, Kirgis believes that
two areas that will be of major import in
legal education in the immediate future are
high technology, both in terms of clients who
have high technology businesses and lawyers
who use such technology in their own work,
and legal ethics, an area in which
Washington and Lee has been particularly
strong in recent years.

As director of the Lewis Law Center,
Kirgis has been actively involved in research
on a variety of topics at ‘‘the frontiers of
law.”’

Kirgis is the author of two books,
International Organizations in Their Legal
Setting, published in 1977, and Prior
Consultation in International Law: A Study
of State Practice, which is to be published
in 1983. He was elected to the American
Law Institute in 1981 and served on the
executive council of the American Society of
International Law from 1976 to 1979.

Active in community affairs in
Lexington, he is program coordinator of the
Lexington Youth Soccer Program and has
served as community coordinator for the
W&L Inter-Varsity Christian Fellowship.

Kirgis and his wife, Carol, have two
children, Julianna, 20, and Paul, 15.

Kirgis (center) presides over one of the numerous symposia that he organized at the Lewis Law Center to
consider such diverse topics as uranium mining and international terrorism.




Solving A Whodunnit

How Lee’s Sculptor Became Lee’s Greatest Admirer

Visitors to Lee Chapel often examine the
famous Recumbent Statue and ask, ‘‘Is Lee
asleep or dead?”’

This is followed by: ‘“‘How much does
the statue weigh?’’ (Almost five tons). “‘Is it
made of marble?’’ (Yes). And, of course:
““Who done it?”’

Edward Virginius Valentine done it.

He was born in Richmond on November
12, 1838. At the age of 17, ‘““Ned,’’ as he
was known, visited the World’s Fair in New
York where he saw his first exhibition of
sculpture. Enchanted, he knew then and
there he wanted to be a sculptor.

After courses in anatomy at the Medical
College of Virginia and some instruction on
modeling portrait busts, Ned, at the age of
21, left for Paris to study under Thomas
Couture.

Why Paris? He answers, years later,
‘‘Richmond, with a population of only seven
thousand, had more Frenchmen than any
American city of its size. Almost all the
portrait painters were French. So were the
instructors of art and music and all the best
tailors and dressmakers. All that was

By Gérard Maurice Doyon
Professor of Art History

Edward Virginius Valentine

fashionable was French. No wonder I wanted
to study in Paris.”’

Why Couture? Likely because he spoke
some English and welcomed American

students: William Morris Hunt, John
LaFarge, and Eastman Johnson, to name a
few.

Valentine could not have picked a better
teacher, nor a more demanding one. Couture
was a master draftsman and instilled in
Valentine a sense of form, the foundation of
sculpture. After a year with Couture,
Valentine spent a year in the studio of the
sculptor Frangois Jouffroy to learn various
techniques. Then off for a tour of Italy, a
must in the aesthetic education of a sculptor,
where Ned had the chance to study many
examples of recumbent funerary figures from
the sentimental to the morbid.

By this time, Valentine felt he was ready
to study in Berlin under his favorite sculptor,
August Kiss. Kiss is responsible for a
sculpture entitled Amazon Attacked By A
Tiger at the entrance of the Berlin Royal
Academy of Art. A small model of it was
shown at the New York World’s Fair and, at
the sight of it, our lad from Richmond was
hooked on sculpture. Ned stayed four years
with Kiss, lodging with the master and his
wife, becoming as much a son as a student.




John G. Zehmer Jr. (standing at right) gave the principal address at the opening ceremonies for the
Centennial Exhibition of the Lee Recumbent Statue in January. Also participating in the opening ceremonies
were Capt. Robert C. Peniston (seated at left), the director of Lee Chapel, and the author, W&L art history
professor Gerard Maurice Doyon.

It was while he was a student in Berlin
that Valentine made his first sculpture of
General Robert E. Lee. He was to make
eight other major figures of ‘‘The General,”’
as he always called him in awe and respect,
more than any artist, earning him the title of
“‘Lee’s Sculptor.”’

In 1864, Valentine received a photograph
of Lee sent through the blockade to Berlin
and used it for his first statuette of ‘“The
General.’” The statuette was auctioned off at
a bazaar for the Southern cause in Liverpool,
and while its present whereabouts are
unknown, it may be somewhere in Scotland,
perhaps Glasgow. On your next visit to
Scotland, keep a sharp eye in junk shops and
flea markets for the original statuette. It
stands 18 inches high.

At the news of the death of his father in
1865, Edward Virginius returned home after
an absence of six years to set up a sculptor’s
studio in a carriage house on Leigh Street in
Richmond. The studio has been moved to the
courtyard of the Valentine Museum. The
artist filled it with artistic souvenirs of his
studies abroad, including a somewhat
macabre collection of death masks given to
him by the widow Kiss in Berlin.

Valentine soon received many
commissions, most for portrait busts of
Southern heroes—some taken from life, most
done from photographs. One of the
Southerners to pose for Valentine, pictured
in the heroic classical tradition, is well
known Rockbridge County native
Commodore Matthew Fontaine Maury,
modeled in 1869.

But, five years after his return from

Berlin, Valentine still had not had his hero,
““The General,”’ pose for him.

Lee’s modest war-time home was only a
five-minute walk from Valentine’s studio.
Yet, the paths of hero and admirer never
crossed, for Valentine was in Europe during
the war years and Lee was now away as
president of Washington College.

However, in May of 1870 Lee was in
Richmond for medical treatment. Valentine
saw the chance to meet his hero, perhaps to
make a life bust of the great man. In the
words of the artist, ‘‘Mustering all my
courage I went to his house and, with knees
shaking, I asked the General if he would
allow me to take measurements of his face.
He graciously consented and walked with me
to the studio. The General wrote his name in
my autograph book, then sat down as I made
measurements of his face with calipers,
recording them in pencil on lined paper.”’

Every detail is noted, including the size
and shape of the General’s earlobe. The artist
observed with some excitement, ‘‘I may be
the first man to look under the General’s
mustache!”’

Valentine begged Lee to return for a
portrait bust, ‘‘the next time you are in
Richmond,’’ to which Lee answered, ‘‘There
may not be a next time for I have a fatal
disease: old age.”’ The artist noticed that
‘‘although the General was exactly twice my
age (I was 31) the war had aged him
cruelly.”

No sooner parted than Valentine wrote to
Lee in Lexington repeating his request for a
portrait bust, one done in Lexington.
Unfailingly polite, Lee granted him his wish,

‘I will give you all the time I can.
Examinations are in progress but I can
arrange to give you an hour when needed.”’

Almost within the hour, Valentine was
on the train to Danville, changing to Goshen,
then by stage to Lexington, noting Goshen
Pass as being ‘‘indescribably beautiful.”” He
arrived in Lexington on June 4, 1870, and
spent June 7 through June 11 modeling a life
bust of his hero.

Lee suggested he pose in his office, but
the artist feared the clay would dirty the
carpet and he had already rented a room in
the cellar of the hotel for a temporary studio.
(The name of the hotel is not given, but it
was likely the Central Hotel.)

Lee must have taken a liking to the
young man in that he dropped his formal
manner and began to tease him, almost
cruelly it seemed. When the artist
complained he had to borrow money to come
to Lexington, Lee answered, ‘‘Good!
Starving artists work harder.”” And when
they entered a store on Main Street, Lee said
to Mrs. Archie Campbell, ‘‘Here is a young
man from Richmond, come to make a bust of
me. I wish you would sit in my place.”’ Lee
did not enjoy posing. However, he loved to
tease the ladies. ‘I wish you could sit in my
place’’ could mean ‘‘for you are prettier.”’

And, in the middle of the first sitting, the
young artist, possibly seeking some
sympathy, mentioned he was not well and
had to see a doctor. Lee examined the results
of that sitting and said, ‘‘Have the doctor
keep you ill a bit longer, your work is
improving.’’ The artist later forgave the
General for that remark when he realized that
Lee was in great pain at the time with a
sickness more serious than the artist’s
tummy-ache. In four months Lee would be
dead.

During the second pose, the artist
remarked that the General’s hair was
somewhat long. Lee got up, took a large pair
of the artist’s scissors used for cutting heavy
paper, and, without using a mirror, snipped
off several inches of hair from the back and
trimmed around the ears. Then he quietly
resumed the pose.

The result was the only portrait bust of
Lee made from life by Valentine or other
sculptors. All other busts are from
photographs. Therefore it is the most
accurate likeness of the General, humorously
acknowledged by Lee as ‘‘ugly enough to be
mistaken for me.”’

Mrs. Lee liked it, but found that it was
not handsome enough.

Between the daily poses, Valentine had
the foresight to make measurements of
Traveller, using a Miley photograph to enter
the dimensions. The artist noted that Lee




spelled Traveller with a double-L in the
English manner. Later he entered in his notes
that “‘I was in Lexington when Traveller
died. Fortunately, had some measurements of
him in life.”” These measurements became
useful in making a model for a proposed
equestrian monument to Lee.

Only three months after the funeral of
Robert E. Lee, a committee approved a
proposal to add a funerary chapel to the back
of Lee Chapel. The committee also changed
the name of Washington College to
Washington and Lee University. The
committee presented the plans to Mrs. Lee
for her approval, suggesting she decide on
the pose of the memorial statue. Mrs. Lee
wanted the General pictured as asleep on the
battlefield, not in death.

She favored Valentine as the sculptor and
instructed him to follow the pose in a
photograph of the monument to Queen
Louisa of Prussia in Charlottenberg by the
German sculptor Rauch.

The artist must have referred to the
photograph countless times, for it was
discovered among his papers, wrinkled and
torn from handling. Valentine informs us that
there is more truth than poetry in picturing
the General as asleep on the battlefield, for
he remembers a story told to him by one of
Lee’s soldiers, Eugene Davis of Richmond.
Having become accustomed to sleeping on
the hard ground as a soldier, Lee as a civilian
found it difficult adjusting to a feather bed.
When unable to sleep he would take his
pillow and blankets to sleep in the shed on a
wooden floor.

It was also the wish of Mrs. Lee that her
husband be buried in Lexington. She asked
the artist for his support against a popular
movement in Virginia to have the General’s
body moved to Richmond. The artist
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Valentine is pictured in his Richmond studio with the
bust of his favorite subject in the foreground.

supported Mrs. Lee in the stand that was
unpopular in Richmond. In appreciation,
Mrs. Lee sent the artist, through William
Pendleton, chairman of the committee for the
Lee monument, her favorite picture of the
General, taken and hand-tinted by Disderi, a
travelling French photographer. Mrs. Lee
liked it because ‘‘it didn’t make him look
older than he really is, as do other pictures.’’

In her eyes, artists and photographs never
pictured her dear husband handsome enough
nor young enough. She instructed Valentine
to correct this in his monument.

Five months after receiving approval
from Mrs. Lee, Valentine presented her and
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Almost 10,000 people filled the grounds of Lee Chapel for the statue dedication.

the committee a plaster model for approval.
They loved it! The sculptor returned to
Richmond with a $15,000 commission, a
considerable amount at the time, but he did
not get rich on it. Almost all went for
expenses, including the cost of the marble.

As a creative artist, Valentine did not
copy the Louisa of Prussia pose exactly and,
as he went along, he constantly improved on
his own model. In the final statue, the head
is in silhouette, the body more relaxed, the
legs longer to make the figure more tall and
graceful. The drapery is simplified and much
less folded and twisted. The base is longer
and subordinated to the figure with the heavy
spools on the corners replaced with classic
fluting. There was one important change
from the model. Instead of heavy field
gloves on the model, the hands of the
finished statue are without gloves. A big
improvement.

Valentine faced the problem of preparing
a monument for a mausoleum yet to be built.
In his copy of the original floor plan, the
entrance is on the narrow side at the top. The
statue is placed with the head at the entrance.
The visitor’s first view of the statue would
have been Lee’s head. By giving the floor
plan one quarter turn the statue is seen in
profile.

Valentine went to work on the life-size
plaster model, which can be seen today in his
studio at Richmond’s Valentine Museum.

He had never studied Lee below the
neck. Since Robert E. Lee Jr., better known
as ‘‘Captain Bob,’’ was the son closest in
build to the father, he was recruited to pose
for the body. Plaster casts of Capt. Bob’s
hands served as models for the hands of the
monument.

But the boots were so small—size four,
equal to a size seven today—that the sculptor
had a boy pose in them.

Finally, a year after receiving the
commission, the life-size model was
complete in June 1872.

Now came the hard part, carving the
marble. Valentine wanted to use Virginian or
Southern marble for the memorial to the
Virginian and Southern leader, but no
flawless piece of white marble this size could
be found in the South. The Southern sculptor
resigned himself to using Yankee marble
from Vermont. The raw piece weighed
almost seven tons. The finished work is
almost five tons.

Under the supervision of Valentine,
Caspar Burbel, a highly-skilled stonecutter
from New York, chiselled the marble of Lee.
It is “*heroic size,”” almost one and a half
times life size. The carving was completed in
the Richmond studio on April 1, 1875, four
years after Mrs. Lee approved the model.




The money for the Lee memorial was
raised at much personal sacrifice in a land
impoverished by the war. The average
donation was from 25 cents to a dollar, some
of the money coming from the North. Much
of the $15,000 for the statue and $12,000 for
the mausoleum were raised by women
through bazaars, concerts, charity balls, even
bake sales. It took 12 long years.

The sculptor noted with great satisfaction
that a Yankee lady seeing the statue of Lee
admitted with a certain awe in her voice,
‘‘He was a greater man than I thought he
was.”’ Success! The statue possesses the rare
power to move. It is Valentine’s masterpiece.

The statue left the artist’s studio on April
13, 1875. After a trip by wagon, train, and
canal boat, it arrived in Lexington four days
later. Ten students from Richmond College
(now the University of Richmond)
volunteered for the privilege of escorting the
statue.

Since the mausoleum to house the statue
had not even been started, it was stored in a shed
near Lee Chapel. It was not until eight years
later that the statue was in place.

Elaborate dedication ceremonies were
planned. Engravings from a Miley
photograph were sent to major newspapers to
announce the unveiling. Extra trains were
run on the Chesapeake and Ohio, the
Richmond-Alleghany, and the Shenandoah
Lines, bringing more than 10,000 visitors to
Lexington. Local hotels could accommodate
only a small percentage of the visitors. The
rest were warmly received in homes of
Lexingtonians in true Southern hospitality.

On June 28, 1883, under bright skies and
in pleasant and cool weather, almost 10,000
persons filled the ground in front of Lee
Chapel to hear Major Daniel deliver the
oration, ‘‘The Life and Character of Lee.”’
Without benefit of microphone, his powerful
voice kept the audience spellbound—*‘now
moving it to applause, now to tears’’—for
more than three hours.

The ceremonies ended with a poem by
Father Ryan, ‘‘Lee’s Sword.’’” The sword
was made in Paris during the war, ran the
Federal blockade, and was presented to
General Lee by an anonymous Marylander.
Inscribed on one side of the blade is
‘“‘General Robert E. Lee, C.S.A., from a
Marylander, 1863.’" On the other side, in
French, is ‘‘Aide toi et Dieu t’aidera”—
*‘Aid thyself and God will aid thee.”” The
sword was never surrendered. Grant allowed
Lee to keep it.

There seems to be a minor error by the
sculptor. The sword is on rop of the blanket
as it goes under the hand but reappears as a
bulge under the blanket on the left side. It
would have had to pierce the blanket under

Valentine (standing at right) directs the work on the seven-ton piece of marble from Vermont. The finished

statue weighs almost five tons.

the hand. The sculptor never explained this
‘‘sword through the blanket.’’ Perhaps it was
one of the things that caused his hair to turn
white at 41.

While the artist was passing the time
before the unveiling ceremonies by making
sketches of the audience, word reached him
that the statue had a stain across the face. In
the eight years of storage, the roof of the
shed had leaked. Some acid was brought
from the chemistry department and the
sculptor removed the stain in time for the
unveiling. More white hair!

The ceremonies started at dawn at the
Stonewall Jackson cemetery, which holds a
later monument by Valentine, the statue of
Jackson, and ended at dusk at Lee Chapel
where the daughter of Stonewall Jackson,
surrounded by floral offerings, unveiled the
statue. At last the crowd, moving in long
lines, got the chance to file in silence up to
the Recumbent Lee and around him for hours
and hours in ghostly shadow.

There was a movement in 1923,
encouraged by an article in The New York
Times, to enlarge the memorial. It proposed
to more than triple the size of the chapel,
down to Jefferson Street. But the people of
Lexington objected so strongly that the
project was dropped. The artist, still active,
was pleased. A monument of Napoleonic
scale would be out of character to the humble
man. The artist recalled as a young man
“‘trembling at the thought of meeting the
great man’’ only to find the college president
as modest in dress and speech as any of his
professors.

Later, when Valentine borrowed a

uniform from Mrs. Lee as model for the
statue, he noted that it was worn and
mended—and, more surprising, it did not
wear the wreath of a general, but the three
stars of a colonel.* It was the rank Lee held
in the U.S. Army when he, with great
sorrow, resigned his commission. Valentine
concluded that Lee did not want to spend
money for a fancy uniform when the South
was starving.

And Lee never considered himself a
“‘rebel.”” When the young artist, perhaps
trying to win favor with the old soldier,
boasted that he never accepted a sculpture
commission from a Yankee, ‘‘the General
reproached me softly with ‘Remember, we
are all Americans.’ ”’

Edward Virginius Valentine died in his
91st year on October 19, 1930, almost 60
years to the day after Lee’s death. The few
hours in those 90 years when Lee posed for
him changed the artist and the man. Lee’s
sculptor became Lee’s greatest admirer.

Valentine carved a monument to Lee. In
return, Lee immortalized Valentine. Perhaps
no other model in the entire history of art
could have done this, for Lee was a unique
hero. He was Caesar without his ambition,
Napoleon without his selfishness,
Washington without his reward.

*Lieutenant generals in the Union Army wore three
stars, as in today’s U.S. Army. The three stars
worn by Lee in the Valentine statue were those
worn by a colonel in the Confederate Army.
Confederate generals wore a wreath. In addition,
Valentine noted the braid on the sleeve of Lee’s
uniform **was that of a Confederate colonel, Corps
of Engineers.”




““Well, one day I went up in a balloon and the ropes got twisted, so that I
couldn’t come down again. It went way up above the clouds, so far that a
current of air struck it and carried it many, many miles away. For a day and a
night I traveled through the air, and on the morning of the second day I awoke
and found the balloon floating over a strange and beautiful country.”’

The Wizard, in The Wizard of Oz

, It was somewhat like that. Each of the men -from.W&L who became ol .-L ® T
wizards in Hollywood happened on the mythical city almost by PROD.NO. [Waskineron é Le€
accident, blown by chance winds. Mike Norell, Jeb Rosebrook,
Richard Sale, Paul Maslansky, Fielder Cook, and Stan Kamen—
the curious connecting quality in their lives, besides their small
Virginia college, is that none of them initially set out for
Hollywood. They simply landed there. And once on their feet, they
became the operators behind the screen, the engineers of fantasy in
the kingdom of dreams.

Part The ;Wizards of Oz

PAUL MASLANSKY, ’54, PRODUCER Pa}"t [l

Paul Maslansky’s flight began from Kansas City, appropriately.

But he dates his true adventures from his days at W&L. Kansas W&L’s HOllyWOOd Connection
City was later, then Paris, Copenhagen, London, Rome, Israel,
Russia, Peru, and finally Hollywood.

Maslansky in his office with the Ladd Company on the giant
Warner Bros. Studio lot in Studio City, California. He is casually by Robert Fure
dressed in canvas shoes, with a lightweight pullover and slacks,
such as might be worn immediately before or after a game of tennis.
He looks good. He sports a full but neatly trimmed beard, which,
under his bright dark eyes, would give him a vaguely sinister air
were it not for his genially accommodating manner. He looks like
Rasputin grown healthy and mild after nine years on the West
Coast.

““When I arrived at W&L in 1950 it was my first time ever
away from New York City. All of a sudden I was, well, in an
international society. There were boys from Texas and Georgia!
Also, I got to know blacks for the first time. At W&L, I was
exposed to a kind of American culture that I had never seen before.
There was incredible diversity. I was introduced to athletics,
academic subjects I had never heard of, music—I helped found the
Southern Collegians jazz band. I got to know professors and,
perhaps above all, a certain camaraderie, that ease between men that
comes from a totally male environment.’’

Almost as an afterthought, he allows, ‘I flunked out my
freshman year—I was trying to do too much. But Dean Gilliam
phoned me at home to ask if I wanted to come back. He set a
regimen for me. He made me feel that W&L needed me. Things
went much better after that, and I made good marks. You know,
certain things are core in your life—your family and your college.
W&L is still that core, and very much a part of me.”’

Maslansky speaks with the earnest conviction of a man whose
profession it is to win people to his passions. But as an independent
film producer he also likes stories. Warmed by reminiscence, he
eases into an account of his most famous escapade.

““You know, back in those days guys didn’t have it so easy with
the girls—unless, of course, you were really serious. Well
sometimes a bunch of us would go over to Ruth’s Place in
Lynchburg or to a girl, also named Ruth, who ran a chicken farm in
Buena Vista. Sometimes the entire baseball team would go over.
On one bright, moonlit night, four of us (the infield) went over. We
knocked on the screen door and to our surprise a man’s voice
answered. We couldn’t see his face behind the screen because the
light was in our eyes, but he sounded kind of fierce. ‘I’ll give you
three seconds to get off this land.” We were plenty scared. But Paul Maslansky
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instead of hightailing it out of there, we scrambled under the porch,
where we put together our escape plan. On the count of three we
scattered in all directions. The next thing I heard was a monstrous
explosion. I hit the ground. I felt as though my head had been
blown off. He had fired a shotgun and a pellet had hit me right next
to my eyeball. My friends came back for me and dragged me off to
the doctor. For a long time I wore an eyepatch, my badge of honor.
Of course, everyone knew how I'd gotten it. They were wonderful
days.”’

Maslansky rubs his eye. ‘‘Four wonderful years. On the
morning of graduation, at about 4:30 a.m., I climbed up on the
ZBT roof and played four tunes on my trumpet, ending with the
W&L Swing. I remember how the sound ricocheted down the
valley.”’

After graduation, Maslansky spent two years in the Army.
Thereafter, he joined his parents, who had moved to Kansas City.
He wanted to attend a good law school, but needed to prove himself
by taking some graduate work. After an M. A. in history at the
University of Kansas City, he entered law school at NYU. It wasn’t
quite to his liking, so a year later he returned to Kansas City, where
he took a job at a jazz radio station and drove a cab at night.

“‘I didn’t have a fix on what I wanted to do. One day in 1959
some friends asked me to join them on a trip to Europe. Just before
we were to leave, they cancelled out. But I went ahead anyway. I
took $300, my horn, and a roundtrip ticket. That was November
1959. I planned to return in a month. I stayed 14 years.”’

Maslansky landed in Paris, was soon out of money, but found
work playing with a band in a Parisian nightclub. ‘‘Paris in the 60’s
was vibrant with life. It was a vital time, very political, very
exciting. I got to know many fine people—writers, artists, students.
One day in my apartment building I met a young Danish fellow
who was a documentary filmmaker. We became friends and
developed a plan to make a film on the Fulbright Scholars living in
the city. We called it A Letter from Paris. He was the director and I
was the producer. I raised $3,000, borrowing money from my
parents and friends. I got Melvin Van Peebles to write the
screenplay for $25. We shot it and then moved to Copenhagen to
finish editing the film. Unfortunately, the Fulbright Foundation
didn’t buy it—they liked it but concluded it wasn’t academic
enough. So there we were, out $3,000 with no prospects.

‘‘But I liked the business. A film editor I met in Copenhagen
took me on as his apprentice. Somehow I got work in a sequel to
The Counterfeit Traitor with William Holden, which was being
filmed in Denmark. I served as assistant director in the project, with
occasional work as an extra. I was making about $125 a month and
having a wonderful time.”’

Meanwhile, Maslansky submitted A Letter from Paris to the
Cannes Film Festival. To his surprise, it won an award. Soon
thereafter, it was picked up by Screen Gems of Columbia Pictures
for their newly formed documentary films department. Maslansky
paid off his debts. The film was soon broadcast on British
television. ‘‘Some people at Columbia in London saw it and
contacted me for an interview for a possible job in production. I put
on my one tweed suit—which I had bought in Lexington while I
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was at W&L—and took the cheapest way over, in the belly of a
boat. They asked me how much I was earning. I told them $125.
They offered $150. I accepted. A short while later I discovered that
they meant $150 a week!”’

Maslansky was sent to Italy to work as production manager on
such films as The Running Man, Dr. Strangelove, and The Long
Ships. ‘‘By 1963 I had saved $8,000. I wanted to make my own
movie—a horror picture, which was the quickest way to make
money in those days. I got Christopher Reeves to star in it and
found a grotesque-looking man in London working on stage in The
Spoon River Anthology. That was Donald Sutherland. He had never
been in a movie. I paid him $50 a week and put him up in my
house. So for $125,000 I made Castle of the Living Dead. 1t did
quite well.”’

Thereafter, Maslansky did several more horror pictures, still
working independently. He became known as the Roger Corman of
Rome. “‘It was a happy, romantic, terrific time and place to be in
the film business. There was quite an American colony in Rome
then, and the Italian film industry was booming, so the talent was
unlimited. Then, in 1965, United Artists came to me looking for
someone to manage its European productions. I took the job and for
two years made lots of movies: King of Hearts, The Thief, Fistful of
Dollars, etc.”

But, as a studio producer, Maslansky wasn’t quite as happy as
he had been working on his own. One day in 1967, an old pal, Ike
Pappas from CBS, phoned to tell him that war was about to break
out in the Middle East. Maslansky hopped on a plane to help
Pappas shoot footage. By the time he returned to Rome three and a
half weeks later, United Artists was a little cross, so he was an
independent filmmaker again.

‘I had to scramble a little, but there was always work. I put
together a movie in Russia called The Red Tent, with Sean Connery
and Claudia Cardinale. It was the first Western-Soviet cooperative
film venture. I began to make pictures all over the place. After a
year in Russia, I did Eyewitness in London and Malta, a film in
Israel with Peter Ustinov, a jungle picture in Peru. But by 1973 I
hadn’t really had a hit yet, so I decided to try my hand at directing
in Hollywood.”’

Within a few months, hustling and bustling, Maslansky was “‘in
the mainstream’’ (there’s no mainstream in Hollywood—in
California things flow). He directed Sugar Hill, a modest film shot
in Texas, and an ABC Movie of the Week, Gun in the Pulpit.
Columbia Pictures asked him to produce Hard Times, with Charles
Bronson and James Coburn, which Maslansky agreed to do with the
understanding that he would be allowed to maintain his independent
status. This was followed by Race with the Devil, with Peter Fonda
and Warren Oats, Bluebird, with Elizabeth Taylor, and Damnation
Alley. His latest film is The Love Child, a movie about Terri Jean
Moore, the Florida prison inmate who won the right to deliver and
keep her baby, conceived in jail, while serving her sentence.
Maslansky knows a good story.

‘“Altogether, I’ve made 23 films. Nine of them have made
money. That’s a pretty good batting average. The industry average
is one out of seven. In a risky business, I’'m known as a producer




who can deliver a picture within its budget projections. We made
Love Child for $3,330,000. Ten years ago we could have done it for
a third of that cost. Inflation has hit the industry pretty hard, and
these days interest rates are outrageously high. But if and when we
sell the picture to television, we’ll get our money out of it.”’

With Maslansky, each new project is his best. ‘‘The Love Child
is a great story. We got a terrific performance out of newcomer
Amy Madigan. The idea came to me while I was watching 60
Minutes. 1 saw a segment on Moore and thought it would make a
wonderful movie. I contacted her representative, a civil rights
lawyer in Atlanta, to secure the rights to her story. Then I arranged
development, auditioned for a writer, came to the Ladd Company
for financing, worked with the writer on the screenplay, got my
friend Larry Pierce (The Other Side of the Mountain) to direct the
picture, worked with him in casting it, looked for a location, shot
the film, edited it, packaged it, and now, two and a half years later,
it’s in the theatres. The early notices have been very positive, but so
far the numbers aren’t there. I may withdraw it for re-release later
this year with a new title and campaign or simply sell it to
television.™’

Maslansky stretches his arms across the back of his sofa. He is
an operator. He loves wheeling and dealing. The raw exuberance,
the zest with which he discusses his craft, requires large furniture—
his presence fills the room. **I'm in the business because I love
making movies. I love the feeling, I love the whole process of
beginning with an idea for a picture and working with it all the way
until you’re in the theatre with 600 people sitting around you
enjoying it, laughing or crying or whatever. There are producers
who simply make deals, or executive producers who take care of
the nuts and bolts once a project is under way. But I like working
with a picture at all stages, collaborating with writers, directors,
actors, editors, distributors, but independently, my own way.”’

Maslansky on the roof at 4:30 a.m. with his trumpet, exuberant.

FI1ELDER COOK, ’47, DIRECTOR

Maslansky: *‘Fielder Cook? Yes, I know Fielder. I love Fielder.
I worked with him on a picture once. I think it was called Eagle in
a Cage, which he eventually made in Yugoslavia. We were on a
plane returning from Sardinia early in the project. We had a few
drinks and got a little loaded. He was very elegant. I had always
thought that he was English. And then he mentions that he went to

The Wizards of Oz

Fielder Cook

Washington and Lee. ‘Washington and Lee!” I exclaimed. ‘I
thought you . . . Well, you phoney!” *’

Maslansky’s error and affection are not surprising. There is
about Fielder Cook an air of beleaguered refinement, a sense of
defeated aristocracy, that seems vaguely British. Tall, grey-haired,
erect, with a ruddy complexion and innocent, hurt, baby blue eyes,
Cook moves and speaks in measures that suggest tried but secure
self-possession. One has the impression of grace surprised by
inquiry. The voice is rich, velvety, a late-night radio voice
broadcast from somewhere in the mid-Atlantic. One wouldn’t think
that Cook grew up in Staunton, Virginia, and Tampa, Florida.

Cook’s career at W&L was interrupted by the Navy. When he
returned, it was determined that he needed only one more year to
graduate. So in effect Cook spent only his freshman and senior
years on campus.

After graduation, Cook headed for New York City to enroll in
Columbia University’s School of Radio. The program was part of
the School of General Studies at Columbia, a night school primarily
for adults. “‘I attended classes only four nights a week. Since I had
nothing else to do, I took a job with an advertising agency, J.
Walter Thompson, where I was classified as an apprentice
executive. Actually I did little more than deliver messages. Still, it
was perhaps the best year of my life. I got to run all over the city
and soon knew all sorts of fascinating people.’’

Through his new responsibilities in advertising, Cook became
involved in television. Working through the agency, he was
assigned as assistant to the Kraft Television Theatre. ‘‘Television
was very small in those early days. The NBC Network included only
New York, Boston, Philadelphia, and Washington. But there were
lots of opportunities. I watched directors, and that’s how I got
started really. It was mainly luck—being in the right place at the
right time. My first job as a director was with Believe It or Not. In
1950, they gave me the first galmour show of television, The Lux
Video Theatre. In 1955, out of the television success I had had, I
made my first movie, Patterns, for United Artists. And then in
1961 my first Broadway play, A Cook for Mr. General.”’

Cook’s modesty—or perhaps his memory—permits him to list
only his first achievements as a director in the various media. A
more complete catalogue of his work is indeed impressive. In
television he directed many productions for Kaiser Aluminum Hour,
Studio One, U.S. Steel-Goodyear Playhouse, Theatre Guild of the
Air, Playhouse 90, and DuPont Show of the Week. He directed pilot
films for Ben Casey, The Eleventh Hour, Going My Way, Mr.
Roberts, The Waltons, and Beacon Hill. His feature film credits



include Home Is the Hero, 1958, A Big Hand for the Little Lady,
1966, How to Save a Marriage and Ruin Your Life, 1966, Prudence
and the Pill, 1967, Eagle in a Cage, 1969, The Hideaways, 1973,
and Too Far To Go, a film for Francis Ford Coppola yet to be
released. He has won awards for several of his television films,
among them Brigadoon in 1967, Teacher, Teacher in 1968, The
Price and The Homecoming in 1971, and Judge Horton and the
Scottsboro Boys in 1976. His latest film for television, Will There
Really Be a Morning?, the story of Frances Farmer, was broadcast
in late February. Currently, he is working in Mexico on a new
feature film with Charles Bronson tentatively entitled The Evil That
Men Do.

Recently, Fielder Cook returned to W&L to marry a young
businesswoman he had met in Los Angeles. He chose the house of
his old professor, Tom Riegel, as the site for the wedding. A
reception was held in the Alumni House. There he consented to
discuss a few matters relating to his craft.

On directing: ‘I love working with actors and writers, and
that’s really all I do. The rest I’'m not awfully good at. I'm awful
with agents, for example, and my career shows that. But actors and
writers, they’re the ones who make the movies, and I enjoy them
enormously. My job is to interpret a story visually. I find a
screenplay, and then I have to make it work. What I do is imagery.
No writer can give a director that. A screenplay is 95% structure.
There’s nothing that appears in a picture that a director doesn’t do.
He has to get actors to translate, to realize, what his concept is.
And then he takes a picture. It’s a series of different steps; it begins
and ends with the director, because nobody else can do it.”’

On the audience and its impact on films: ‘‘Every director works
with the broadest possible audience in mind for what he has to say.
Every film is made for the general public. There is no such thing as
an ‘‘art film’’—at least in any exclusive sense. Unfortunately,
people have a tendency to associate art with the obscure. But
obscurity just means that it’s a bad film, and no one sets out to
make a bad film. Still, no artist compromises his film—in any
reductive sense—to reach more people. You make the best film you
can and hope for a large audience.”’

On the role of money in filmmaking: ‘‘A director works with
his budget because that’s part of his responsibility. You do the best
you can with what you have—and you spend it all. The financial
success of the picture is very important, obviously. Unfortunately,
it’s all a very inexact science, always has been—probably since the
Greeks.”’

On Hollywood: ‘‘Hollywood is probably the worst city in the
world to work in. I think the whole country is in a mess.
Hollywood, as always, reflects the general condition, only more
intensely.”’

On television: ‘‘I’ve done television almost exclusively for the
last five or six years. Television presents the most direct reflection
of our country, so in that way it’s the most challenging medium.
But if a director does television, he’d better know what the
networks want. Television is a network medium. You do exactly
what they tell you—or, more accurately, they do exactly what they
want with what you’ve done. What they did to Will There Really Be
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a Morning? was hideous I thought. But they had a right to, they
bought it. Excellence and high theatricality, which are director’s
concerns, have little to do with why a network buys a property. It’s
not that they’re not intelligent. It’s just that they have different
values, which grow out of different concerns. I work from the heart:
that’s where I’'m at home, that’s what I understand. Other people
work from different places. A director simply has to put up with it.
You can only carry around so much of the negative. In Morning 1
took a gamble and the frightened people won. But it still has a lot
of marvelous stuff in it.”’

On his favorite movies: ‘“My favorite movies tend to be what
I’ve most recently seen. I think Ghandi is an absolutely marvelous
narrative and one of the great performances of all time, a smash of a
picture. I don’t have a memory catalogue of all the pictures ever
made. I tend to recall work by certain directors, and I view their
works as a body—Truffaut, Herzog, Fassbinder, Kubric,
Kurosawa. The directors in America who taught me the most are all
dead—1John Ford, William Wyler, George Stevens, etc. I look
around in my own generation and I see some who are good, but I
can’t think of any right now. My favorites among my own work are
A Big Hand for the Little Lady and Too Far to Go. They’re as good
as I can do. I tell stories, and I managed to tell those better than
I've told others.”’

Favorite actors: ‘‘George C. Scott and Paul Newman, Blythe
Danner, Colleen Dewhurst, Joanne Woodward, Jason Robards—we
have some very fine actors in this country. George has a special
genius. Paul had managed to do first rate work and have the greatest
success for 25 years. I’ve watched success destroy people in six
months. I don’t know how he’s done it.”’

On his education: ‘‘Actually, Tom Riegel taught me everything
I know. What was it called? ‘Radio, Theatre, and Motion
Pictures’—what a brilliant course! We had to write a scene in each
medium. Then he gave us a test. He would give us a little piece of
paper, and on it basically would be one word, ‘why?’ He taught us
to consider what the process was about.”’

On the future: ‘‘I'd like to make a better story than I did last
time. Everything you do is learning, so you learn by doing. I'm
going to keep experimenting. In Mexico with Bronson, I'm going
to learn how to play with toys. It’s what the industry calls ‘an
action picture.’ Still, I think every year is our last. But they haven’t
shooed us off yet.”’

Cook nods, stands up, straightens his dinner jacket, and
prepares to meet his young bride on the eve of his 60th birthday.
You do the best you can. He is elegantly dressed, yet even in his
attire there is a certain vulnerability at the surface—his jacket is
velvet, his bow tie soft at the neck, his shoes closer to slippers. He
greets his guests, who are now appearing, with the oddly bright
enthusiasm that attends unusual weddings, one after the other.

The actual ceremony was held on the following day at Tom
Riegel’s country home, whereupon the Cooks promptly departed.
They say that he wept during the service. You do the best you can
with what you have, and then you go to Mexico.

(Next issue: Stan Kamen, agent)



Little League Chemistry?

W&L, VMI Professors Join Forces To Promote Sciences in Lexington

You have heard, no doubt, of Little
League Baseball and youth soccer and the
Pop Warner Football League.

But have you ever heard of Little League
Chemistry? How about youth psychology?
The Albert Einstein Physics League? You
haven’t?

Although it goes by a somewhat more
sophisticated name—the Lexington Academy
of Science—a new program designed by two
science professors at neighboring Virginia
Military Institute and Washington and Lee
University is attempting to do for budding
scientists what well-known youth athletic
programs have been doing for budding
athletes for years.

Formed last fall through the joint efforts
of Dr. Frank A. Settle, professor of
chemistry at VMI, and Dr. H. Thomas
Williams, professor of physics at W&L, the
Lexington Academy of Science has joined
forces with teachers at Lexington High
School to provide high school students with
opportunities for advanced studies in the
sciences and mathematics.

““There is so much volunteer work in a
city such as Lexington, but a great deal of
it—for the young people, at least—has
traditionally been aimed at athletics,’” said
Williams. ‘‘It seems only appropriate that we
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do the same sort of thing in other areas.
Personally, I had spent a lot of time with
various athletic leagues. And I began to
worry that I had been neglecting the
possibility of similar volunteer work in an
area where I have some expertise.”’

Settle and Williams began the program
by enlisting the volunteer assistance of a half
dozen of their colleagues and then contacting
Lexington High School officials to offer their
services.

The result has been that 18 Lexington
High School juniors and seniors have been
participating in the program this year,
spending an hour or two each week working
on an almost one-to-one basis with one of the
university professors who volunteered.

For instance, Col. Richard B. Minnix,
professor of physics at VMI, has two
students working on a project involving laser
photography; W&L psychology professor
Leonard Jarrard has two students
participating in his continuing research into
the brain; and, Lt. Col. Henry D. Schreiber,
associate professor of chemistry at VMI, has
two students studying the chemical properties
of glass.

The other professors working as
volunteers in the program are Dean Foster
and Richard Richarde, professors of

psychology at VMI; Lt. Col. Kenneth A.
Abernethy, associate professor of
mathematics at VMI; and, Robert Wilson
Sr., retired chairman of the mathematics
department at Ohio Wesleyan and formerly a
mathematics professor at W&L.

‘“We have a unique situation in
Lexington with two colleges possessing
excellent science and mathematics
departments,’’ said Settle. ‘‘Over the years,
we have been able to develop close
relationships with the science and
mathematics teachers in the high school. We
have, I think, tried to help out without
attempting to dominate, which could be a
danger. The relationship was already there.
This was a way to further it.”’

Once Settle and Williams had recruited
their volunteers and the high school had
helped identify students who had interests
and potential in science and mathematics, the
program began by offering the students
choices of the projects in which they wanted
to participate.

““After the students selected the project,
they began working on their own with the
professor involved in that particular
project,”’ explained Williams. ‘‘Mostly, it
has involved between one and two hours
each week, although some of the projects

Physics professor H.

Thomas Williams (left) and
former mathematics professor
Robert Wilson Sr. (center)
work with Lexington High
School student Theresa
Zybko on a computer

project as part of the
Lexington Academy of
Science program.
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Little League Chemistry?

may involve work at home.”’

As Settle observed, the students will not
be discovering any new theories of relativity.

“‘In the time frame we have, there are not
going to be any scientific breakthroughs,’’
Settle said. ‘“That is not the point, however.
What we can do in this time frame is expose
the students to the more sophisticated
equipment the colleges possess and also
expose them to a close working relationship
with scientists and mathematicians to see
how they think and how they work.

*“The student participants do not receive
grades. Nor do they get any credits for the
work.

““‘On one level, they are involved simply
because it is interesting and fun for them,”’
said Williams. ‘‘The very basic goal is
simply to get the kids interested.”’

Indications are the program has achieved
the goal.

*‘It has been fantastic from our point of
view,”’ said Paul Leonhard, a chemistry
teacher at Lexington High School who
assisted the Lexington Academy of Science
in organizing the program. ‘‘Kids are
constantly coming to me and showing me the
results of the research they’ve been doing
and are excited about what they can do.

‘“The most valuable part of the program,

from what I have seen, is the way it has
taken some of the intimidation out of science
for some of these students who might have
had the interest but were a bit intimidated.’’

Both Settle and Williams emphasize the
positive role that Lexington High School has
played throughout the development of the
program.

““If it works, it has to work from the high
school’s end of things,’” said Settle. ‘“We’re’
lending some things we have to lend. The
high school is providing the framework for it
to succeed.”’

Even though there are no grades or
credits, there may be a payoff of sorts down
the line.

Settle and Williams are hopeful that their
young participants will eventually turn their
projects into papers that will be presented
each year at the Virginia Junior Academy of
Science (VJAS).

‘‘Henry Schreiber has used high school
students in several of his funded research
projects in the past and has had a great deal
of success in having those students present
papers to the Junior Academy,’” Settle noted.
“‘In several instances, the students have
brought back awards. Our ultimate goal is to
have such papers presented routinely. We
might have papers generated this year. But

there is no doubt the potential is there for
substantial research to be reported at such a
statewide meeting in the future.

““That,”” Williams adds, ‘‘is the students’
Super Bowl.”’

In addition to the work being done on
various projects, the academy’s
participants—professors and students—meet
formally at various times during the year to
hear reports on research, to share
experiences, to eat pizzas, and to play some
volleyball.

‘“We’re experimenting with the program
right now,”” noted Williams. ‘‘We’re looking
around on the national level and finding what
is happening at various levels of science
education. There is no question such
programs can be successful and can become
important factors in providing the nation with
well-trained scientists, mathematicians, and
engineers.

Added Settle: “‘If these students were
good ball players, then there would be no
problem finding them the right equipment
and the guidance. If they’re talented in math
and science, it has been up to them to reach
out in order to maximize their potential.
What we are doing is providing them with
the opportunities to develop their skills and
interests.”’

At left, Lexington High School students (from left) Emily Scott, Hugh Jarrard, and Scott Williams take part in experiments under the guidance of VMI chemistry
professor Frank Settle while, at right, Lexington students (from left) Hugh Jarrard, Amanda Badgett, and Lynne Draper conduct experiments in the W&L

psychology laboratories.
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by Jeffery Hanna

On The Road To China

The People’s Republic Through The Eyes Of W&L History Professor Roger Jeans

With the sort of detail you would expect
from an historian, Roger Jeans can recall the
precise moment that it all began.

The year was 1965. Jeans was working
for the National Security Agency in suburban
Washington, D.C., and had just been
transferred to a new division.

As he was settling into his new
surroundings, Jeans just happened to peer
over a set of filing cabinets into the adjoining
office. There, he saw a roomful of people
poring over pages and pages of Chinese
characters, translating the Chinese into
English.

‘I remember saying to myself, ‘Gee, that
sure looks a lot more interesting than what
I’'m doing,” ’ Jeans says.

So he promptly finagled a transfer to the
other side of those file cabinets and waded
into the Chinese. And that is the story of
how Roger B. Jeans Jr., associate professor
of history at Washington and Lee, wound up
traipsing about the People’s Republic of
China conducting research on a political figure
named Carsun Chang.

Granted, a trip to China may seem almost
routine nowadays. Ever since Richard
Nixon’s historic visit to Mainland China in
1972, there has been a steady stream of
tourist traffic. China suddenly became the
“‘in’” place to visit. Slides of the Great Wall
were sure to wow the neighbors back home.
As Jeans observes, ‘‘Once China was opened
up, everyone wanted his ticket punched.’’

But the China that tourists see bears only
superficial resemblance to the China that
Jeans saw during the five months he spent
there—five months riding from city to city
on the overcrowded trains; five months
sleeping in underheated apartments, worried
about breathing the fumes from the charcoal
fires but too cold to worry that much; five
months studying yellowed newspaper
clipppings in dimly lighted libraries; five
months . . . ah, but we’re getting ahead of
the story. To back up a bit.

* * *

Jeans, who majored in European history
at Colby College, was pursuing his master’s
degree in that subject at American University
when he ‘‘discovered’’ China and its history
from across his file cabinets. That new
interest led him to transfer to George
Washington University, where he earned his
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