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C iAP1fE l. I 

I I\'TRODUCTI ON 

The name of Wysta Hugh Aude i s certain a s ignifi 

ca. 1t one 1 contemporar - poetry . An he ir to the tradit:o of 

Eliot and Poun , he has conceived a style u iquely h is own 

an esta lished hi .self ae a major poet in his own ri ght . 

Althou h certain crit cs m question h is ultimate i ·_ ortance 

in Engl s t li teratu.re , they m st a ree t h at he has had co. -

siderable infl ence as a man of letters urin0 the last three 

decad es . e v lume. of wor1 Auden has wri tt e in that time 

i .s large and incons stent ir quali°ty . .For t i s reason, 

definitive critical evaluation of h i s value wi ll probably be 

some time in comi ng . 

In spite of t he isparity of opinio ·. re . ar in Aud en, 

critics find ·eneral a Jreement 03 tte : ~eat at h is work 

reveals the spirit of the times . Au-en - re\\1 up n a c '_a n esin 

world vith certain urique problems . Hi s writ ng refl cts 

the spirit oft e tie , symbolize by the industrial revo u ... 

tion and the first g lo al war of modern times . Be g in ing 

his poetic career in the day s of· orldwi e economic depres sion, 

he and many other .. rit e rs ·ere rof'ou d l L fluenced by the 

social roblen s that resulted , I t heir wor1 the reveale 

these problems . There s ae,ed to many at this time to be no 
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way out of t he depression escept t hrou . h the establi sh..ment 

of ,a.r xi s t or Fas ci s t sy s tems. I t wa s t h is dil emma and it s 

consequent s ociol ogical i mplicatlons t h at provided t h e nrimar y 

ins pi r at i on for Au en 's earl y work . 

Aud en 's f irst poetry i s perhaps the b e s t revel ation of 

hi s social concern s. I t r epre s ent s the i nit ial steps in the 

l engt hy dialectic wh ich a f fects him no le ss t h a n many other 

contem~ orary writers . Th i s involves the radual shift from 

overt Marxian doctr ine to a n ortho ox Chri s tiani t y . As s uch 

the early work is certainl y a first step to any effective 

s tudy of the poet , and may eventually be r egarded as some of 

h is mo s t i m ortant work from a 1 terary standpoint . For 

immediate purpo s e s of con s· eratio , h is early poetry ma b e 

s aid to com r i se t h e 1930 collection . Thi s con sists of thirty 

oems and thre e . rose - verse dramatic works, Paid ~ Both ides , 

The Orators , and Th e Dance of Death . Auden ' s principal 

thoughts at the firs t st a 0 e s of hi s literary career are out 

lined in the se work s . 

Re stricti g consideration to the 1 9'0 collection larg el y 

el i minat e s a maj or p r oblem i n the study o Auden ' s poetry . I n 

h i s later wor k he 1s seen as a more prolific writer and treats 

a variety of theme s and doe s not lend h i ms elf to the study of 

a si n le topic . His first works are generally centered around 

the t h eme of social conflict which so obsessed him a t the 

time . Th ey provide a definitive cross - section of his ideas . 

Most s i gnificant , perha s , i s t h e appearance here of an Auden 



t:f ,c losopby 1 a co cept i c s se to be not nly a oro u ct 

0 the t mes b t also f t h e .,rea, t .. inke rs 11t h hom h e h a 

b een ac . uai 1 ei ther p qrso all t __ rou t e. :r V , it ·-ngs . 

H c h evidence in t 1 930 1 s po nt s t o such outside i nfl uences 

on h is or _, n orem st arr 10 : ese are t te _e ri e s of rl 

~,iarx a s · rn l l s t se of .1.
1

• eu -. a ~re oe. 

F om these t ru V . i -e S e h a s c nstr cte s ,l the s i of 

h .... s 0 - • 

he ral r u t of t ~l ~ s nth s s ~ a s oc ol uical 

; O. C r 1 7 o~c uliar -o Au a. .. d v' l cb comes 

omi &Lt them the e r l _.oet r • e reve als in the 

fir e noems nd la~ at' or o so · 1 s :o -ness . L v· n a s 

h d i ~ a a&;e ~h 11 "'l s eemed 0 e break n u ,l d -

: e WO l · eerne 
.., 

e f or a c l. 1 revol ut 0 f some t y e , ..:., 

h e f are · n s l vh t so et .~-- C me sick . 1
) e 

ri sin- t:~ s o Fas ism a a azism conv need him that a ne 

an ter 1 soci 1 or d r wo i d ar_se u of l' lli n s of the 

ol eco omi c s .., t__, ·.r, ioh t e Great Dep es s ion h ad kille • 

L hi s o t r y he 

t b · s s ic k ess f .socie y . 

t o e xplo ether · s o s fo r 

~incJ nat ons ~rv ma e u_ of 

i n i1i a 1 , t he r ot of t.e ~role mu s 

the s ic ::ne s s of t ~ e ~ d i vi al . rrhe illne s 

f ec.essit e i 

f a.n enti1e 

o r li zatl o • he , c an be b' r e only l.. h rough. t he c re of 

t h e i ~· vi als .. o .. omp o s e 1 • l1. pr o le a ore of ext e d -

the n Loroc s to h mar co sn , and at Au"' en real 

v _ 1ta - s o m e t b s .:. ,ea ofte n 



gives i s poems a appearance of propag "'a , wh ch h i s a ,e 

t rac tors say we~ ens t he ork . 

11:l.th the basic the ·e 01 social s ickne s s , Auden u ses 

ideas f r om Marx,. F1r eud , and La i.: renc e t build ,is own phi 

l o s oph · • I that a re a. of his t hought which i s of a more 

4 

co s mi c natur e , he s o" s definite ver-o o s of -~ar xi s 1 • i s 

is es ecially evidei t i ·11 s trea ment of society a s a h ole . 

ne has d efini e co oern i tb. · 1e proble 1 of cl a ss confli c t 

an at t mes refle c t s the soc ·· al:.s c o c trine of h lstoric.al 

i nevitab1 ~lty . 

· ·ho com r se t 1e soc ety , ~ e s o e cor s c o · s of t 's. e Preu ian 

a: d La re -.ci a t_ eorte s . ere La it-en.Ce· ' s i ea.a a.bout in 1 -

v1 ual s ense o gi t rud t e nec es sit for moral refe r at on 

are of ... re t oignif "c Freu. , 1' necess.i-ty closel rela ' ed 

t : · s p sych olo r cs. pre _· ,cuna.ti ns , is 

in the ~ ack0 r o ~ , f Aude ' s theme of' - e subco .: sc · ous . · .he 

i - aa o e "'ea.th wish s a rlmary a se of t h e sic · ness f 

e i le cl as s is ecurrent i A den an is e ssentiall 

Frau i a.n . 

I t may ... vll be hat t e ~~a xi s t i flue ce is t e 

i')eates v one : he 1930 c l leot on . ·1any of t e v :rks 1ere 

1e l s ~ ee~ ficall it t' .. e proble of· clas s conflict n · the 

socl 1 11 s -·,t:1. · ch g -.1.der 1 · . •a.rx fe lt t1. at hi s tory move 

to a "d au e" . t ble goal --the cl s.sless soc iety . In r. is 

co c ept t e r .ist r · cal flu .. vas in ~aves . i'irs t came t 10 

v of i~ u · ocratic do 1 a io . 1 i s perpetua ed a m re or 
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less tyr annical societ y ntil the rlse oft e middle class , 

\'Ihlch brought a n e iv or der . The wave · o f mictdle class or 

bour geoi "' dom_nance wa s the second . arx redicted that at 

some time in the f uture t he 1ave of pr oletariat revol tion 

\' ould c ome . 'l'hi er iod woul oomnlet e the a e ol d leveli n 

pro cess and br ing a out t he cla sles s 3oc · et v • 

There ·,1ere m r n the ~ay 'lhi ch fo l lor1 d 1i orl W r I 

who ap lie t 1i s t b ory , and s win the ec onomic dis rder 

s gns of its f ulfi l ment . 'api taliz n o th ilea, t 1 

reg imes of _li tl e r and I.'iu s olini ro e qui ckl y . Auden sb.ov1 s 

trace s of t h is cone pt in hi s ovn York . I deed , ono of hi 

.s ca umpt ion the "d eath ft e old or d er ". 1 The 

reat epr es sion r ou h t t he en of t :ia or dar , an. uden 

flt ~e aw a efin1t soci al revolution s the o l v re sult 

the r of . 1 "'s.t ton in Ita l an Germany seemed to sug e s t 

the dir ct on thi.. s evol ut ion migh t ta { . -

Marx flt t hat them ddl e c ass was d oomed , an to 

m ny in the eriod of t he d ress on t h is seemed to be the 

c a se . T. e ec ononi c ruin in g l an gav e Auden f rther c au s e 

for t hi s bel e, and h e became s sc eptibl to Mar xist t ink

in,'._; . In hi s early poems h explore s t h e proble , i mplying 

t .... at th o l "' O C al c toms must o to ma re wa y fo r a new 

or der . He see at pe of Ma xism as t he best way of a ch~ eving 

1 and 1 Jarrel l , "Ch nges of Attitu e and Rh tor c in 
Auden ' s Po et r y ,'' Sout h ern Review, VII (1 941 ), 326 - 49 . 
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t h is or der . 

I t i s i n the problem of a ch ievi ng a s ocial r e f or ma 

tio t hat Aude n turns to t h e t h eorie s of Freu . I n cont rast 

to Marx, h o f el t t a t so ci et y shapes men , Fr eu f elt t h at 

me n sh ape s ociet y . Th e latter i dea i s mo e i nte r al t 

Auden ' s ideology . I t is directly i n t h e backg r ou d of Auden 's 

belief that ma ss sickne ss i s bas i cally a r e sult of i ndividual 

s :i.ckne ss. Ja r r ell feel s t h at Auden saw tr e .Fa sci s t revolts 

at t h e time as a manifestat ion of t h ls idea. "Our funda

mental a ctivity i s a guilty revolt a 6ai nst a gu ilty au 

t hority , ••• a r evolt by t h e neurotic and diseased ••• 

again s t a neurotic and d iseased culture ."2 

Th i s leads to another of t h e i mportant t h emes Auden 

take s from Freud , t lat of the sen se of guil t. He feels t hat 

t h i s i s at t h e root of all t h e d isea se and illne s s h e de 

scr i b es i n his poetry . 3 Th is guilt i s ubi quitous i n Aud en 's 

mi nd si ce in h i s :F'r eudian belie f t h e mi nd i s reduced to an 

e ss en tially a n i mal level and t hat man i s ruled by the h y 

po cri sy of h i s sick mi nd . 4 I t is t h e cure of t h ese ill s 

t hat Auden is seekin to find i n h is poetry , and to find it 

2 andall J arrell , " Fr eud to Paul: St a e s of Aud en 's 
I e ol og , " P rtiea Re vle v. ., XII (1 9 45 ), 4 37 . 

3N: n r e S ear , h e roe tr~ r f • }_. AuCt en : Th e 
Di senchanted Island . ( New Yo r k : Ox oro Uni versity Pre ss, 
1963) , 10. 

4Jar rell , 11Freu - to Paul ," p . 442 . 
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he ine vitabl y returns t o Marx. 

A more subtle i nfl uence on h s wo r k ls that of D. H. 

Lawren ce . He , t o o , lend s to Au en the theme of ui lt . Like 

Freud, h e pl aced reat value on t h e subcon s cious as a ruli ng 

fo rc e over e:;::tern al ~ i u t ,on • I n Au den the ubconscio s is 

more ordered t h an i Lawr ence ; but the idea emer ~es in t h e 

belief t hat physical illness is i nvariably "'YI:ipt o a ic of an 

i nner illness. Another of La'Nren c e ' s vi ew s wh ich a pears 

from time to t i me i n Aud.en ' s oetry is t h e idea of sexuality . 

Lawrence felt t h at t h e feeli ng of guilts oul d be remo ved 

from sex as it served only to har m the r elatio s.ip . He con

tended also t hat guilt feeli ngs con ected with sex were 

de.fini tel i njuriou s and f or t h is re .son rn .. s a vi olent c r itic 

of Victorian morality . His ideology i s clo e l y r elated ln 

some ways t o Freudi ani sm, and it is often difficult to d" s

tinguish one i nfl uence f r om t he other. Howe ver , in numerous 

laces in t h e 1930 collecti on ther e a r e di rect allusions to 

Lawrence . I n one of t he odes i n Th e Orat ors h e menti ons h i m 

by name . I n Paid on Bo t h Si e s h e al l udes to some of 

Lawr en ce ' s characters. 

Vhat Auden ha s done is to fuse the ideas of Lawrence 

a d Freud i nto h is own concept of man with in h i mself . I n 

Lawrence t h e sub conscious is allowed full sway and sh ould be 

sub jected t o li tt l e control . Freud po ssessed a less anar

chi st ic view , contendi g t hat the lower levels of con sci ousness 

5spe ars , The Poet r y of ·, . H. Auden , p . 8 . 
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sh ould oe u er stood ad subliffiated . A den h · taken 

La~rence 1 s i de a t h at the c onsciousne ss s si ck a h at 

cerebr 1 or e asonin a, r ~a been mi su se . Se i also 11 -

f uenced b t ' e v· ew t h a.t t e su consc· ous s reall y t h e 

t pur ..... ue t h is h e---1 t hy p rt of t h e mi d . Lowever , ' e oes 

con cept to i t s cone,l u •·io t • He a cept s t::om deg ee t t, e 

-reu·ian belief t hat he subccr.. c · ous ciokne ss is re s o sibl e 

for n i n _vi ua 's "neuroses" . he i ea of the tan i mal" in 

man is prevalent r Au en . He a 6rees with bot h F eud nd 

Lawrence i n the nee fo r 

ti on . 6 

oral and psychol g · a l reforma -

b e tripl e i fluen e f larx, Prvud , · La.r · ce i n 

eri veE. frcm r~is back :,rcun --both e, u atl on 1 

&.d e .viro~ ,ental . 1h e s co of t ~ e se tvo fact rs t a s 

a lr t;ady been 11 d e d o , a nd i s en i r t ·;.e r. lstorical situa-

tion of t h worl 1 t t ich .uden a s bor n . n smaller 

scale , u l... .. fa:i lly .- nd pe r s o al 1 fe h a uno.oubte· eff ect 

on r..L1.. . ~-is ed:.i tion , ho•:eve r , : s more i nportant . f a i s 

su p o s e d to h ave rea ri~el , in poetr of i erse lit eratu es 

and p9 r ads b ile for . Ee i d e tly k e, ' 

knov.,n p e t s of mod rn times . 5 wever , • e al Su 

. 1th 01 · En6li~. poetry, 7 and t h 0 b l eakness a 

e ·ell -

s faml liaI· 

re aic verse 

of t h ese oems flt l n ath er w 11 with h i own , r k . 'h is is 

T i ' ) 8 _ ... __ • I • • 

7 v onal · Sta ff r·, 11 \' il ch S d =- .Am I Sup o s e to e On ? : 
he earch for eliefs 1 Au n 's Poetry, n Virgi ia uarterly 

Revi ew, XXI I (194 6 ), 5'71 - 7 2. 
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especially true i n h i s attempts to depict the d e solation of 

.i::;n 1 i sh so c i et y • 

Auden 's kno ledge extends also to t ~e philosophers and 

reli gio s vriter s . Be ater wrot e poems about a variety of 

t h ese t h inl.e r,3 of ma ny 1f.,,.e :r e n t t> rio - s . Montaigne , Voltaire, 

and Freud in philoso hy s ve 1 as Pa scal and Luter n 

r eli g :.on a re amon 8 these . 

o· far more si nlfi cance here is hi s di rect exper i enc e 

with so cial u pheaval s around hi m. h a ~ostwar e conomic 

troubles were acut e in his native Yorkshire . Unemployment 

was widvs;>rea · throughout the mining area duri ng t b.e time 

before he went to Oxfo r d . 9 Aft er Oxford he went to Germany ., 

where a g roup of literary f l gur s gathere at Berlin . Li f e 

he r e was carefree , an much t i me wa s s pent i n t he c baret s 

and t heate rs . Au en a lso ab s or bed some writ ing s of t h e ue rman 

ps -cholo ists , such as Gr oddeck ad Freua . 10 Th~re ., oo , he 

began to cont emplate the po ssible effect of t he depression . 

Hit l e r had no t yet become an i mport ant fi gure but ,1us so lini I s 

Fas c ism was already an est a blishe' fact in Italy and Aud en 

saw a pos sible tren · in the making . 

Alth ough other factor s in hi s bac k ·round c oul d pr ob abl y 

be cite , Auden ' s education at Oxford and hi s st ay in Germany 

are perh~ s the most i mportant o e s i n relation to hi s poetry . 

8 1bid . ,. p . 572 . 

9I bid . 

1 0s pea.rs ., The Poet r~ of W. H . Auden , p . 4 . 



10 

From the t vo can b e t ine-.... a. pLilo ophical a .. w 11 as s oc o 

log.L ca] 011 tl oo k . N merou s litcrar ., infl ,enc cou l b e n med 

_n addition to Jir.arx , r eud , r~n Lawr enc • I t i"' t h se t b ree , 

however , that h av e t h gre 1 t e t eari ng on Aude ' s concern 

•ith so c 1 sickne· s . I r e ,::ard to tl1 s ecific t h me , the se 

t h r e e ar moet j_n ev i d enc . For t ~is rea• n , a y di cus ion 

on t e mc ti.f o " O · · al kne ns i n Auden ' c e r l y oet r y nus 

take into conside r ca. t on h_, tt. ee fi gures o ,1 arY, 'r eur'l , and 

LaVl r e nce . 



CHAPTER II 

THE IAR .X!AN IlfF'L ENCE 

I t is not d iffi cult to u.n ~e rstand Auden 's attr action to 

the i d e a s of Karl arx . 1rl1i s 111 a s a c ommon a tachment at the 

time , and it ha s b een said that i n the late 1920's and early 

1930 's poet s and lefti sts ere one and t he same. 'rhe y vere 

di s t u r b ed by the int ernational scene and felt t hat Christianity 

and ca ita.li sm e re not giving s atisfactor y answers t o the 

soc io logical probl ems whi ch bese t the wo rld . Th ese li terar y 

men saw t hat modern civiliza ti on , e sp .cially t h rough science, 

capitalism, and democra cy , h a br oken up . Again st a back-

round such as t hi s, they beg n to cry fo r an ideal world . 

1rhe i n s titu tion h ich t hey fe lt c oul d best achi eve t hi s i deal 

wa s the Ma r 1st cla s sless state . 11 

Auden himself vas not a true iarxi st, for h e did not 

be lieve t hat soci e t y s hapes man ' s mor ls. However, t he 

gener al tenet s of Marxi sm proved attractive to h i m in t he 

early years of h is poetic life . He wa s d r a n tote ideol ogy 

primar ily because of i t s exclu s i vel i ntellectual di scipl · ne . 

Moreover , t h e en tire Mar~ist co1 cept s eemed to be f ree f r om 

any r eli gious or mysti cal considerations. 12 Thi s, t oo , un-

Haven : 

11 tauffer, " N1 i ch Si de Am I Su o s ed to Be On ?", • 57 4. 

12 Rie b r d Hog,art , Auden : An I ntroductor y Essay (New 
Yale University Pre s s), 198/. 
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doubtedly ap· ea.led to him, for he was i n sympathy 'Ii th the 

iaea t bat reli gion could not real ly solve t h e · roblems of 

contemporary life . 

V,i th t h e a see dan cy of }tar ism i n :t:ngll sh literary 

life , a si gnificant co flict arose . Au•·.en and h is colleag e s 

s a, a definite need for changes in society . Si n ce t h ey were 

fund amentally l ndividu lists, howe er , they tende to place 

personal co s· "er tio s above the so cia consl er t · ons . 'l'he 

sy stem of 1:Jarx reverses this idea., and t h ey ,e re fo rced to 

modify t _ eir ow1 views . ur ff arxi sm 11 , :-:;ay s Beac:1 , "they met 

with a. social ph1losop y .·h ch attributed t he system of mo ral 

value s approved in a.ny given culture to mate rial (economic ) 

causes conn ecte v th t h e pre a"ling s ystem of productio ttl3 

Since the poets felt that t he ~ar· 1st state was the be st 

a.n s er to the deteriorat ion of t h e twe tieth ce.tury, orl d , 

14 
t h ey mo l ed t he r Oin vies to fit t he ph ilo sophy . 

The way n h ich Auden met the challenge of t h e ph ilo 

sophi cal conflict has a great 'eal of bearlng on Li s ultimate 

i eol ogy . In eff' ect , h at l appens i tr at '_is o·i,;n · terpre 

tation of the ~arxi t theory ·s so me what d~ ffe rent from hat 

of bi s associates , some of hom went furt he r t h a he i 1 em

braci ng t h e concept . Auden's tand is s omewhat ambi guous . It 

is clear from his poetry that h e b elie e s he i r ividua as 

well as t h e society to be sick . However , h e never s ho~ s 

13Joseph '••arren Beach , 'rhe :Maklng of t h e Auden Canon 
( rt.. in!ieapoli s: The University ~ Mi nesotaPress , 1957 ), PP • 
22 - 23 . 

141 bid • , p • 2 3 • 
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exactly to wh at exte t t he per s onal derive s f rom t he so oial 

or the social f r om t h e per s onai . 1 5 

Spears h a.a rofesse astoni s hment at t h e f a.ct t h at 

Au en ' s work has been related so mu ch to po l iti ca l t h eory . 

He f eels t hat i n Poems and The Orators t h e political i.mpli ca 

tion s are ob scure at b e s t . 1 6 However ob so 1re t he se i mpli ca

tions may be , t here i s no doubt t h a t t h ey exi st . One should 

consider e s pe ci all tbe time s i vo lve ~ and the reformatory 

tone of some of t he poems . Piia rx:i s t doctrine reache s t h e su r 

fa ce most notabl y i n The nance of Death . 

I t is i n su ch i ns tances that the Marxian influence on 

Aud en 1 ,.-, theme of social sickne s s is most r e ad:lly apparent . 

Th e i d ea a s ell as t he t h eori e s beb i n it a ctually pervad e 

t he entire 1 930 collecti n . I t has al r eady be en mentioned 

t h at ud en f eel s t h at all s o ci ety suf fer s f r om a t angibl e i ll 

ness . This ill 1ess i s di rectly perceptible i n t he situati on 

o f post~ar Europe and t h e worl d . He contend s t hat t h e worl d 

h as deteri ora ted greatly and that a real need for a reforma 

tion exis ts • . 

Gr an t ed the e.xi st ence of a social s i c kne ss and t h.e 

need for its cure , one arrt ves at the centr a l .fo cu s of Auden ' s 

poet ry : the c all for social r eform . The pres ent system, 

e s pe cial l y l n t he economic a re a , mu s t be abandoned and a n ew 

one e stablished . He feel s t hat t hi s can b e done t b r ou h a 

1 51 b i d . , p . 24 . 

1 6s pear s , h e Poetr y of ~ . H. Aud en , p . 16 . 
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mass r eform tio o 1nc ivi u l min s . O.ly i f eac_ man 

concentrates on removing th fun run ntal ca.u ses of , rl 

e c i e v i 11 a n i m ro e n t e J a r e • Ad. it t e,. · 't Le r . ' r e 

pro l ems n s e ,< to b e 

satiwfa ~ ory 11 g ener 1 . 

I ex ni .i.t 1.., he a~ n ~.1 0· Auuen a re sses hims 1 

tote quest ion of social s i ck ss, i t s mo s t r e al "ng to 

e the 930 col t n J.he ltarxian i ~ f re >JO 

~on ls e c ou f r e fir i P em I • '.1 h ou0 h 

i t is not conce e on 

t hele s i nt ces th 

a ca e 

:n ot f of 

of 

so c 

y as a 

1 refo r n . 

o le, t ne ve . 

b s o 

t'eme ~s f t h e p~r wo a c t 

s trug ,,le . 

l e gaged t e r 

A othe )oem, 11 JO O ; . ar ••• " , _s s ome~ha mo e 

explio_t , ltb ou6 h st ,•11 rather vague . o ;n v r ou s a 

"The 1

" an ererr 0 fl it i C n -

s idered t be e of Au .en 's outs n ·ng p err s fr 

o n t of i e rv .• I t s w ..... t ten i t e 1 1 1::.n0 i s st -- e t h 

h e em l oy from time to ·ne t h r oughout b is or , and i i s 

t hi s s t yle t ' at the po mucn f 1 t s v ~l ue . ·rhrough 

t he med eval ve Sw pate n s nd i wa, es , a sen e o ar en -

ne ss a v ate ls felt . b s fit s 11 ~_;_ t h. e .i. t s id a. t h at-

the o rn 1 rld i s beoomi 

The c tr l f · 6 r e o · the . o vm s t he V,! a a e er , r:: 

r 

ent it t'.at · re l a t e s to then dle - class .ntell e otual" . 

Su ch a ma must la e und erst od t h e re l t ies of t h · pol·' ti cal 



1 

s ituation and moved to an alie 17 way of life . By extens ion 

t he WaJ1derer may be a.n Au en figure , s eeing t h e world a s 

dooned b y a soci a l disorder a t r y:nci to escape it . 

Poem IV fu r the r deli eates tl'..e sociol o~i cal · 11 c:: ss 

by r elat i g it to a e r s on , horn S_ears oa l l s t .e "pros~erous 

c ap· tali s t n . 

Vi a t ch a y day hi s non ch alant pau s e s , s ee 
His dextrous bar · 1 · g of a '\: r p a s he 

taps into cars , the beg~ar ' s e vy . 

' he re i s free one 1 , many say, bu err . 
He is 1ot t ,a t retur 1ing conqueror 
r or e ver t h e pole s ' circun a v1 gator . 

But poi sed betwe e s hocKl n fa s ox r a zor- e ge 
::as taught h i mself t h is bal .n ·· ng subterfuge . 
Of the ccos t : ng refile , t h e ere ct carriag e . 

The se t h ree stanzas reve 1 one aspect of how ociety, in 

Au en ' opinion , h become sl c k . The man he i s ortr aying 

her e is a un ver a l fi gure of the time s , and s erve s to illus 

t rat e th e emptine s and art ific i ality which may be ea d to 

have br ought on the iorl d ' s economic r ui • _ f so ciety 1 s to 

be cu r ed , he i mpli e s , t will have to be through t h e i ndi 

vidual ef ~ort s of such men a s t h i s one . 

Poem r ·· i s one that i ' often se l ect ed f or ant h ol oGie s . 

Alt ~ou~h omewhat obs cu r e , it is r t her u 6 gest lve of the 

changed social c ondit i on s of the worl d . On ce a ~ain i s t h e 

i m l icatlon that the change s cons t i tut e a sickne s s of s ocie t y 

1'7 - b " d ~ -, P • 41. 
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a s a who l e . One way thi s is a ch ieved is thr ough t he colloquial 

st le of t he oem . The first stanza, i n particular , i s 

ritte i n an absu rdly modern, almost t r ite fo r m. he overall 

tone oft e po em, however , is more or le s s pat hetic , and t h is 

..... t r s is sha.r ene b y t he refrain : " ere am I, here are you :/ 

But what oe s · t me an? What a.re we ,oing to do?" ver t h n 

in t h e poem i s . a id principall J l mi; lication , and t he re -

frai seems to i mpl y t he se se of fru tr to roug ton by 

t he condition of t h e pot ar period . The que 0 io at t e 

beginning of t ~e f · r t s ~za, 1t1t wasn I t al~ a s l i ke t h s? 11 , 

rn y su port uch idea . 

an all J arrell 1 e i 1 te rpretation of the oem bring s 

out and shows mor e directly t h e JVIarxi an nflu c e . e con -

ten t at one o f Auden I s b sic assumptions is t e ''death of 

t he ol l rder 11 • Indee , t his assump t ion is almoRt a ne c es-

s r y prere u site to Au en 's philo soph y at the time . There 

are s uggest · o s of it throu 0 hout t h e poem, notabl y i n the 

d ast z • 1 1: t the oet seems to be anal zing se cond 

ls t em r n .b. ch the e oder f nociet~ has destr oyed 

people ' s roots ln t h e o l order . 1hey re fac ed iith the 

f ct of ch n ... e but do not know ho : to mee 't , says t h e re 

fr 1 • • In t h is rec r r~ g couplet h e imp les t h t t he s tua-

tion e x: sts an th t reoo lze it . le also u ggests the 

eed for reform b t l t h is poem oes n t advance any wa y to 

carry o ta r efor mation . 

1 8Jarrell , "Change s of Attitude and Rhetoric in Aue 's 
xoetry" , p . 26- 49 . 
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A more raphic description of the effects of the 

17 

social m lai se is to be found i n Joern , later called "Th e 

Watersh ed" . I t s e cifl call; p~ct es the con seque .ces of t h e 

old order ' s col l a e , ar t cula rly the desolation 1 h ich 

.truc k~ ny arts of bngland dur ng t he Der re sion . L ne s 

2-7 s et t he tone of the oem: 

nth wet rou be t we en t he c .ar · n, gra ss 
elow h i m sees di"'mantled wash ing floors , 

S atch of tramli e runni g to h e ~ o , 
An i ndu stry already co ato se, 
Yet s~ arsel livi g . A ramsn ck l e e .,. ine 
At na ~ ,ell raise wat er; ••• 

It is. ere hat he sh o O t e n fl enc e of ~11 0 , •ho so m times 

used l milar i rn ger in h s "waste land ' poetr . I n b oth 

ca s es the mages may be rea o au i ersal s e ll s a 

l iteral 1 v 

Th second p rt of t he oern is l e ss c crete bu still 

relate to t h e harxls h eo r y . Af·e r re vi e' n g h situ ation 

as he s e s it , t h e po ts y s , " Go h orn , noY s rang , . • . I 
Th ' s l and , cu 1, off , wil not c ommu.icat e . 11 He u ggests hat 

t he old order is s c k and wort les, a hat t h e 11 tra 0 e r" 

my profit e ne • order . h ·s p rt o f he poe , , t en , 

seems t o o co ce neu with t h e ~h o temp to r·se n the 

ew so c · t y . This r inus i t he i ea f t e "ver lea II a s 

op , osed to the 11 h ori o t 1 1 .• an . .ude the ve rtical c an 

is b e man of a ction rVhil e the no r zo tal ma essentiall y 
19 

dead . Here t h e tranber 1 s t he vert i cal man and t ho se with 

l 9 ~abette Deutsch , Poet r y ln Our i me ( .ew York : E e nry 
Holt & Co ., 1 9 52 ), p . 379 . 
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whom he is try ing to 11 communicate" are t h e ho izonta.l men . 

he t heme is still o e of t he sickn ess 

e conomic ys tem. 

d e a th of t h e o l d 

Dire ct mllu ion s t o : ar xism are ev· ·ent in Poem ~I , 

l ater called II e t HL ,to r y be '/J.y JuJge" . Her__, Auden refer s o 

the s o c listic measure s -h ich were d e emed ne cessar -o ombat 

t h e Depres s ion . 

\l e made all ossibl e preparation s , 
Drew u _ a 1 1 t of fi r ms , 
Constant l y revised our calculations 
And a l otte he farms, 

I sued all the o rder s ex edi ent 
I n t hi s kind of case: 

os , a s a s e pe c ted , ere obe ient , 
Though t h ere were murmurs , o cour se ; 
Chiefly a g ainst our exer c i si g 
Our old r i gh t to abuse . 

The se l ine s r e fle ct d en ' s rea ct ion to t he hard ship s of h is 

day . The situation br ough t on by t h e De re ss ion c aused him to 

l e an toward ~1arxi st thinkin6 b e cause t he doctrine held h ope 

for t he i m ro vement of social diso r d er . I n t hi s poem Au en 

al so s eems to a proach the ~- arxian emphas· s on the s ocial 

r ather t h an t h e i d iv ual . Under such a concep t , ays 

Beach , "the pro r am of social ch ang e c ome s first , a nd t h e 

moral i mprovement of t h e individual follo • a s e f eet follow s 

2 cau se . 

Th e r n ci t~l concern of t h e poem is t h e effect of the 

20Be a ch , The Makin of t h Auden Canon, p . 22 . 
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new t hinking on eople at 1 r3e . They are s kepti cal , says 

t he poet , and somew1at unwil l ln..., to glve up t he old order 

even for an improved one . The si xtL stanza c rr_e s t :ii s 

su 6 gestion . I mpl i lt is the recurrent heme o_ si cL-'ess and 

death- - of a way of life. ollow· ng this death is an nherent 

i a b ili t to ccept it . ':Phi s , Aude f! "')6IDS t o be sayi g , is a 

ma j or obstacle t he way of r efor m. For if t e soc a l order 

is to be cured of ts illne ss it must be the d ivid al peopl e 

wi t hin 1 wh act . The i ndi viduals C ot ct if t .ey do ot 

accept the fact oft e ir sickne ss . 

Poem I , "I t vas Zaster as_ walke- n t h e ubl c 

g rden ~ •• f . , s a _on 6 o and deals w t h a de er p ion of 

t h e individual ta str uggle in t h e mo er n worl . The t em i s 

o e of :!.llness and death , d rect im ges of rh i cr_ ar found 

t hroughou t the poem. A sic k world , says the po e t , is a mani -

f e tation f ic ndividual s who inhabit i t . u e .. ener l l y 

conceives of external vound a s an i dicat ion of a inter a l 

11 21 ess . h e ol worl is se m as sick a ma is eapl g 

t r e b efits of t he s i ckness . In the course of t h e poem, h e 

e e rn "'ngl d I soc al sickness a s reve 1 e in every a lif'e, 

u s ing t h e typic 1 e mpl s o e •. 11 ,... t obser e dur · g an f t r -

no L walk . At th e ed he ays hat t h e solut i i e t h - -

11 e t h of t h e ol g ng t1 . As n a r ' s co cept of h istory ., one 

s ystem must de ·n ord e to be r e 1 oed by a ne~ nn i pr ved 

one . 

21M. Lou · s . osentha l , The Moder Poets: A Cri tical 
I n t r oduct ion . O ew Yo :.. k : .fo"r'<r°Univers ty Pr e ss) , 1 960 , p . 1 87 . 
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Po XXII, "Get t here if y u c an • • is one of the 

best nown in t3e collect ion . Written in t he same meter a s 

Ten yson ' s "Locksley Hall", it she.res some of the eonoerns of 

that poem . Like the revious ones, it continues the theme 

of soci 1 uphe val brought on by increased 1ndustria.11zat1on 

and the chan _ed fin ncial system resulting from its excesses . 

Specifically, Auden is actually reviewi the condition of 

England in years of unemployment . 22 As such the poem is 

lar .ely descr1 tive unti.1 the last lines . 

Shut up t a lkin~, ch r mi in the best suits to be had 
in town, 

Lecturin , on navi ation while the sh ip is oin down. 

Drop those rig ish ways for ever , beh vin~ like a stone: 
Throw the b t h-chairs righ t away , and le Arn to leave 

ourselves alone . 

If we really w nt to live, we'd better st rt a t once 
to try ; 

If we don ' t , it doesn't matter, but we ' d better star t 
to die . 

Here the oet issues command to remedy the situation . He 

is reve alin what Ho gart calls t he "intense i nterest i n 

humanity nd desire to reformu t hat is cha r eteristic of h is 

world. 23 

What these lines also su .. ,est is the recurrent theme 

of sicknes s and death . To be reborn for a fresh st rt , t he 

oet sys one e ag in, the old order must die . Th is is in 

line with the ~arxian historical doctrine , which holds th t 

in the next re t wave of history the bour eois society must 

22 
Geoffrey Bullou h , The Trend of Modenn Poetry 

(Edinburgh: Olive r Bnd Boy d , °ITT+), p . !91 . 
23 

Ho. art, Auden: Introductory Essay , p . 117 . 
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h is i d ea of 

d eath b vf ore rebirth 1 s i m l ied i n t h e las t l i L e quo t ed 

abov e, and f its i n 1th Auden 's s oc i ol ogi c al concept s . I n 

mo s t of h i s earl poems h e real i ze s that t b e world is ch ang i ng 

and t hat t h e ol · social cu s toms m st o before t h e ne~ one s 

can t a ke h o l d . He t hu s be comes a r e fo r mer cal i n g f or a new 

ord er , and i n the p r ocess is seen to be a ~ar xist of so r t s . 

Anoth e r poem r e ated to t h e t h eme is "Look t h e r e J •• • " 

( oem X · I I). The sp e a ke r h ere i s Spears 1 "doomed bour geoisn , 

t h e victim of a soci a l i l lne s s wh i ch will soon ch ange h is 

l i fe . Auden does not he r e brin g i n t he r e l tl on sh ip of mas s 

illn e s s to i ndiv i dual illne ss . He a l s o make s no dire ct call 

f or i mpr ovemen t of t he situation . h e po em 1s signi f ican t 

mai nl y f or i t s r e l a ti on to Aud en ' s i d eological sch eme . Accord 

i ng t o Je a ch , t he i ma e s all su gge s t t h e i deo logi cal s t r u gle 

i n wh ic,. the poe t wa s e gaged . 'l1he lin e a bout t h e 11 l a c i ers 

calving " seems to h ave ref erenc e to t h e social r e volution . 24 

"Con si er" ( No . XXIX ) l s si 6 i fi can t both for i t s 

sty l e and f or t h e idea s 1t r eveals . The t heme is essen t i ally 

t e s ame on e embr a ci ng social si ckne s s an its c onsequ ences 

bu t t he i mage r y is cl o ser to .El iot I s 11 v~ast e l and " s t yl e . The 

poe , de scrib es a cross-se ct on of t h e En glish nation as i t is 

aff ected by t h e n ew social ch an es . Th r oughou t t he poem the 

i ma ger y o f l and scape i s eviden t , and t he det a ls of t h is bear 

an i n t e gral ,_elation to t he ove r al l t h eme . t:; pear s s ees t h e 

24Bea ch , Th e Ma ki ng of the Aud en 'an on , p . 28 2 . 
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all - encompas ing de scr ption of t~i s type as "Tuoralized 1 n d -
,, 

scape -- 11 pa sa e mo ralize . 'i'he term s d erived f r om the 

German poet Rilke , w o fe lt t hat _uman life coul d be interpreted 

in terms of landscape . 25 

In t h e line referrin to 11 po lar peril" the land scape 

i ma ery ma be ca ried even f urther t han the usual "' aste 

land" int e r retation , acco1 ding to Oleanth Broo k s . I e sees 

the poem as me ta ori call rep resent tlve of tie adve t of a 

n e w i c e a g e . 26 This interp retation is not i n compatible wi t h 

Auden ' s t h ink i ng . He actu lly fel t t h at the Great Depre ssion 

h a d ma e a fi 0 u rative wa ste land of Engl an - , and t h i s was u n 

doubtedl y respon sible f or is reformator y , s ometime s ro-

Marxi st i eas . In any case , t h e ,.,oem s oun s the note of re 

form by s h ow ng the effects o.f the "new ice age" on a ll classes 

of people . This new ice a g e s actually the social malady 

which concerned Auden . 

uoh of the 1, oem is taken up with direct address , a g ain 

s u gge st in that social d isorder s n the final a alysis an 

individual matt er . The last part , espeoial _y , i mplies that 

the "Financier " (ment ioned d rectly ) wi ll probably not be 

able to help i mpro ve society . The ooncl u ion s eems to be that 

h e i s really a doomed bour geoi s, like all of t h e middle class . 

The final 1 clusion n t he coll ec tion , Poem XX, is one 

t h at is u s u all ranked on Aud en ' s be st . I i s a l s o known 

25 .onroe K. Spears, "The Dominant Symbo ls of Auden 's 
Poe try n, S ewanee Review, LI ( 1 951 ), 39.d - 425 . 

26Cl eant h ro oks , 1o ern Poe try ~ t he Tr a i tion 
( Chaoel Hill : University of North Caro lina Pr e ss, 1 93 9 ), • 126 . 
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und er the title ' Petition" . Somewhat different from the 

others , it seems to display a more ove r t re i g i ous c onc ern 

an- h as been _n t erpreted as a prayer to remove people from the 

. 27 ills of soc1.et • In t h i s sens e , t h e "Sir 11 who i s addressed 

at t he s t art of t h e oem may be read a s " od . If it is God 

t h en it is a Marxist - t ype one . Thi s is e vident in t he t 1eme 

of so cial r e volut ion and r eform . The uni que characteristic 

of t he poem is t hat t h e poet invokes a -ivine power to assis t 

the new order t o emer·e f rom he ol d . "Petition " oe s not 

spe ci fical l carr the theme of d eat h . Da -Lew s , ho wever , 

s ees t he theme l r t he h rase 'will his n g tive inve r s · on" . 28 

Paid EE_ Bot h Si es , the fir s t of t he dramatic piece s 

!ln er considerat ion , y; a t) wr · tten in 1928 . It h s a gr eat 

d aal of t h e Old En 11.sh flavor w.hi c characterizes much of 

Auden 's wor k , and h s some of t he "moral i ze landscape 11 con 

ce1 t . Spear s s ays tat t he subtitle, 11 A Charade '', suggest s 

"t hat t he p.iece is not to be r ead a s a play, that it wi ll 

have hidden mea 1 i:: s , and t h a t it is i tend ed to be ente r t ain -

i.t. rt • • • t here is no -ramatic illus ion , n.: the r e·der 1 s 

i nter st s not i characters or plot b t what ea.ch of t h ese 

r epre sents .' He oe s o to say t hat it s like a" ue ssin · 

game" , with i d eas as t he r n cipal c oncern . 29 

We l ear i n t he cour s e o f the "pla "that it is s e t 

27 osenthal , Th e Modern Poet s , o . 194 . 

2Soecil Day- Lev, 1 s, A :ope For Poetry. ( new York : :~a .dom 
Hou se , 1 35 ) , p . 21 4 . 

29Spears, T.e Poetry of w. H. Au en , pp . 1 5- 1 6 . 
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around Chri st m s t me . 1'urthermore , it soon be comes cl ar 

t h at a feud i in ~ro rs , in tl e est tradit i n of t h e ol d 

1or~e s agas . The s ettln , se vns to b· m die val , u t the 

c h racter~ h- vo mod e rn n :ies . 'I'he su 6 e s tio he r e · s t h at 

what e ver Auden is say in5 should be ap pli ed to the con tem:_Jor ary 

worl d . hus t he po In?L es that t h e feu between the 

!· owers and the Shawn V' 11 ne ces a r i l y bear ... ome relat, on to 

hi s overall so ,~ological co cern . 

The conn c t i on be tl":e -n Paid on Doti' ,•ide s and Auden ' s 

t:,eneral ideolo0y t the time he ·ro t e ·· t is somev: hat - ff l 

e lt to e.t bl ~h . The ~o r k itself s mo re obs cure than t he 

poem or t he other t ·o d ram t_ c p eces . ' eve rth eles "', rit e r -

pr tat ion mav be a · vance wh ch erve to der'1o st r a te that 

t he pl ay doe s f i t n with the Au'en on cept of soc . al sic -

ne · s ""s v•ell as h i s r,:arxi s t t end nci e of t h n : i ~. In ariy 

even t , the wor . docs how unc.en l able t races of t he problems 

which confronted t he ·orlo. a t tbe tim and A den I s · d eas 1 

r egard to t h em. 

The f rst element to b co- si de e n vanc .c g any 

socioloe i cal int r pretation of t hi ~ p~ece i s the st yl e . The 

techni que vhi ch t he poet use s here is s_mil r to t hat em

plo ed i n much of h early _oetry . The st l e it elf i s 

diffi cul t t o c aract e r . ze b t ts mot dist n et ve at t ribut e 

is probably t he u e of ellips is-- the omission of some of t h e 

word s. h is, combined w'.th an almo :::t Ger manic scr bling of 

syntax, hel t o s et t h e t one . It eeMs t o su 3ge st arere ss, 

a sterility . pears see s t h e st yle a s giv n g the 'impression 



of being stri . ed down to bedrock a ~ t e 

down to the uerm nent , nchan g:tn.s hum 

25 

tuat ion i stri e 

redi cam t 11 , 30 The 

at os he r e con ve ed y su ch a technique ro vides an effe ctive 

back r ound for Auden ' s s . ecul tion s -on the nature of t he con

te~pora r y wo rl d . 

Since t his s an earl y work , Aude n 's t hous tis not 

f ull y de velo ed and what h e mean i not lways clear , How

ever , certain o ssage seem to ca r r su -~e ti o s of t h e Auden 

conce rn . Some of t he se e re late r taken out of t he context 

of t h e play an d prin ted ~ep r a t ely i n t h e Coll cted Poetry . 

I n one , "The Sprin. un ° ettle s leeping rtnersh ip II . . . , 
we see ech o s of t h e central mo~if of t h e lay, ~hich is 

cl o l y re la ed to t h- concept of social sickness h ich woul d 

l a t e r de ve l hr oughout the ·1o r k t domi an t subj ect is 

a denulciation of ar . At t h is st ,e of i h · loso _ t c 1 

development, Auden must a v t h oui;ht war one f the rin ci pal 

manife tation of mass illne s . i~ 1 ea and t h e reva ling 

s n se of d o om in h is early oet r y su •ge ~t t h at h e may h a ve 

fea red r me d c on flict as t e iltim t e r e s lt of t h e e con omi c 

chang ~ t ak "n , l a ce a ound h i m. 31 

I n "Th e S r i n settles ••• 11 the war t ~eme is 

:efinitel y t he re , as a r e e choes of t he De re sio • 

War 1 s d e clar ed t h e r e, here a treaty si gned ; 

30~. , p . 1 6 . 

3 lrb1 · . , p . 17 . 



ere a scrum breaks u p like a bomb , t h ere troop s 
Deploy like birds. But p r oud est into traps 

26 

Have falle n . These gears wh ich ran i n oil for week 
By week , needing no l ook , now will not work ; 
Th o se manors mortga ged t wice to pay for love 
Go to another . 

Th e i ma gery of war and ec onomic trouble is fairly cle ar in 

t his passage , and the i mplication is t h at it is prob bly a 

failure of the en tire human condi t i on . We see that even in 

1928 h e was con cerned about v; ha t h e felt to be sickness on a. 

cosm c scale . He does not yet overtly treat t h e question of 

i ts conn ect~on t o individual di seas e of the mind . Neverthe 

l e ss t ere are i mplication s t h at the concern ls 11 t h him even 

at t h is time . 

A f u rth e r tre t ment of t h e idea t ha t war is an i nherent 

wealme ss of man and thus a sickness on a soci 1 level s seen 

in the fragmen t., nAlways the fo llowL g wind of h istory • 

Here h e seems to f avo r the idea t h at s ocial sickne ss is a 

uni versal, t h at it cannot be confined to time or place . 

Our father s shouted once . 'rhey tau t us war , 
To scamper after darling s , to climb hills ., 
To emigrate from weakness ., find ourselves 
The easy c onquerors of empty ba s: 

• • 

Such a co nc ept of t h e h ereditar y nature of the human condi

tion wa s later modified . As seen in the Poems above , h e 

se ems to h ave arrived at t he idea t hat t h e situa tion in t h e 

1 920 1 s wa s unique . It probably r e resented a real breakdown 

i n t h e value s of society . 

" 

Perhaps Auden approach es t his beli e f of a unique s itua 

tion in the e xcerpt later titled, n,11 0 throw away the key and 
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walk a my •• II • • I t his passage h e reveals t h e Marxian in-

f l uence more clearl • According to Spear s it should be 

int e r prete in a po itlcal co text . Aue I idea is t h at 

society mus t change , the presen t s tern must e di savowed 

to permit ho e f or a bet te one . As in the 'Al wa y s the 

follo in ••• " fragment , the basic i mage of t he proposed 

change s that of migrat · on . Spe ars el borate s on this 

i ma gery as vell as he 1 r xian i mplications of t he passage : 

he bafJic me a h o of " £1" tio , ch n 1. g 
count r y for another , mean s g ivin alle lance to 
~ - r xi st o icty of t bo fu urc . 'he po "' a tsue 

e 
the 
t at 

once t h e ke h a s bee t hrown a,a y--the e sae tial 
committme t m ae - s eac. of leavir_- the o l ...,ociet y 
abruptl an completely, it is better to follow 
care fully the fronti e r ~etwee the ol r e 
societie s . 32 

_ f t h iG interpretat ion s co rect , tGe it pp caro t tat Au en 

h s bebun to 0'"' ou s t he t r.1.e or t h a Ma _x s t so ciot, is 

perh s tre be~t o e for cur ng of t h e soc al 1 s . 

Puid o botl Side , the , _u 1 "f ica t main l · f or 

what t ~L wn about t he ver ea~l ie wt "tage of Aue ' s 

tr: nki n g . n ttis respect i t J ao~ e h ob•' cure bee us e 

it ·oes not r all '"' c ar y h f~lly ~ature view~ o. t h e 

"' o ol o t,;i c 1 problem. .1 thout:;h r c fuoro co cer e · w~th 

t e mo ... e obvi u, ills of t 1e hum L cou ' i o , he Gtill i ve s 

evl · ence t La.t h s t n l k i1 g bout tle ijar ; et s lutio . 

Thus t he t h em of social .... 1 kneno i ve r uch n evi · e ce 

__ ere und the i nfluence of 1arx · perce tible a l so . Both of 

32Ib id ., p . 17 . 
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these elements are better ola.rif ed i tte poems and other 

dramatic ~ orks . 

I - 9" 2 1u e pro uo ed ,he r tors , · o g wo r k in 

bo t h ver s e and pros • It oor s st of h ree p rts : nTh 

nit tes tt , "The Journ'"l o f an . • irma ', and 11 S1 ·- O esn . Of 

t he se , t he ode s are prob b l y t he most i gnifi cant in a tudy 

o f u en's be iefs at t h e time . The t h emes h ere a re in most 

c ses simi l r to t h ose in t h e oems. · owever , the oet mo i 

fies t hese t h emes by bring ing i n ne elements . Overall , how~ 

ever , it i"' stil~ t h e soc al conc ern ~h ich is most important . 

Perhaps the b s k ov. of he ode s is numb er V, later 

ti t le 11 V,h·' ch ide Am I Suppos d t o Be On ?" This ah nged 

title is s g i icart , since the r e a er is not certain whether 

to accep t the wording of the poem at fac e value or to read 

it a s a tongue- in- c h eek satire . Vritten in the fo r m of a 

mi litary co mma er's speec h before battl e, it ch arg es the 

liste e rs to fi ght a gainst the enemie s of God . 

I' .1.e r h ir.o h "'~ · r:r ev r 
arfare , 

r.i e s ha.mi i; e ~ , t.e n:i h · ra , 
E vy t h e ir brilliant p a mphleteer , 

1 · b u b n rue , 
·, .x ert I mpersonator and lingui st , 

~o h oc l k n 1e 9 . 

tick f g e lla 

b e e i te e reat ; 
to lying 

prou of hi power 

1 u t t l v, g 1 u , ' u e e · .ar s 1 

Bi simple creed , Acedia famed with them all 
For he r st e p 8 t h e o tposts , a L a me·~ere 

Lust 
·•,: t h h s , ke-' e r 1 · i · 1 

Mutterin to hi fuses in a tunn el 1 Could I he re meet 
with lo e , 

I woul d hug h i. to deatn 1 • 

'hee .enl e s ort y e · e seen ·o b e t.e cl s · c 1 
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Deadly c 1 a . I t is with t h is arume r a t·on of t h e enemy t h at 

Bea ch be gins h s cus ion of the p oem as sat re . 33 It all 

ties i wit heme s eer r.ro '.10h u - nhe r tor s . 

is the theme of t he b.1 emr , whi ch is c . c ve d s an" hing 

v ilcl~ deotro y s t r -· ition and cuntom . 34 

each c onte ~ t .at ever t h i g in the po em is to be 

:'hi s 

read in "ever s e . - note tat t . e 'e em oft e poem turn s 

out to be the part y of refor m ru~ pro ress, which 1 mo st of 

the oth er p oems Au en h a d set up as t h e i d eal . h is fa.ct 

si 0 ifies n p re t p a radox ~hich 1ecess_t tes some e xplana-

tion . 'he eff c t of con ·~ 1 hi s ov f action in t h is -~ay 

is s een to be one o f definite rony . 35 · Au · en ev_ · ently be 

lieved that t h e reformers of t h e l eft ha the best answer to 

t he upheavals of society b rou ght on by t h e breakd o¥ of t h e 

est ablis ed order . What the poet seen s to be doin0 in t h i s 

ode , t h en, is sat rizing t h ose h o favor t he status quo . 

This ode m y well have t h e most i d eological s i gnificance 

of any part of he raters . I ndeed, Be a ch devotes a great 

d eal of space to it i n hi s stu y , giving it a plac e of major 

i mporta ce i the " Aud en canon" . ea rees that the poem i s 

ironi c, and furthe r elaborates t he idea b y saying that Auden 

h a s e r aps written a d h . lf i t· 36 a ro y on imse n n e poem . ?v".ore-

33 Beach , The Makin o f t he Au en Canon , pp . 84 - 86 . 

34Ho~gart , Aud en : Al2_ Introductory Essay , p . 117 . 

35Beach , 'fhe _ __ of _!; he ~ude~ Canon , pp . 86 - 89 . 

6r bid • , p • 8 9 • 



o er , he f e l,. t h t nuch of t t.e · r-i'rn rent lr ny l ~ n the 

.. pli e . co .. tr ,st of "we'' an ntr .... e· 11 • 'he 11,; 11 seem to be 

tte ve y bourgeo.s ciety tl: t be s1: all r c• r:. ~er.1 · • H, he y " 

bee me wh• t •'h u l d bs re g~.r ded as !,uden I s £:roup it s elf , t' at 

s , all hDSe ho seek ewe cial o rler . It 1~ thi~ ~ nd 

of deva statinb sat r e t ha t ~~ ve t :1 
37 poem it~ effect . 

echoes of ·,h same there , 1t3i h •·: pec.r c a ll t r_e r;; tif of t e 

11 mi:b:va1ent ~,ch oor.a te t . f)ucL i1 na 1 ,_ t>tttll , w 111:e t·ie 

t e of bl g e 1re , _e ppe a. s t be c a ll ng fo .. the 

o erth roi;-. of h o\ · L st tuti on . 3 e nother 

s ati ·1 c represer t tio,. of t hose " .. Er ist - orie 1tec r ei.ormer 

v t.o 1 ere 

se ek "ng pr e;r m t redeem t 10 so ci et , w 1:.. ch tl: e - b 1 ev ed 

r.ad g n e sick . 

There gre t wo other poems i n r1 Orator s which are of 

lirn ite •ith r e~ar to ~h e t heme unaer c oisi d era -

tl n . '..1.'b.e la..,t ode ( 11 No t , Father , ur' her o prolong • •• 11 ) 

is a s P.t i r ctlly rendere d :-ra ·er . I t cont.1.nue s the irr;a 1:,ery of 

"we ''"'-- - "t ~ey" i the same i ronic r.a. ne r . I t·mations of 

the illness of t he mases may be lmpli it 1 t he fift~ st anza : 

89 - 91 . 

38;:?pears , Th Poet r "( of r, . H. Auden , pp . 53 - 54 ,. 



Veaker we are, and st rict ithin 
our o r ga n ized blocka d e, 

And f r om o 1 r desperate s h ore the last 
Few p a lli young s ver s fa.de . 

31 

Spears places t · i s po em i n t he context of the ot h ers an se e s 

i n it a. d ramatic r eprese tatio o f the ''do orne b ou r g eo is", a 

stock f i gu re i n ~arxian interpretations of t he 1 9 20 1 s . Th e 

epilogue is al so i mporta. t vi thin th_e context . I t h a s traces 

o f the t heme s of soc al sicknes s and its cure i n t h e form of 

1 1 f t . 39 a arg e - sca ere orma 10n. 

< 
10 w at wa s t hat bi r d ', sai~~horror to he a rer, 
1 Did you see t hat sh a pe in tpe t, ,1 sted tree s 1 ? 
Behind you s wi f tly t he fi g ~e come s softl y , 
'he spot on your s k i n is a s h ockin ~ di s eas e? ' 

•out of t hi s h ous e 1 -- s a i d ri "er to r eader 
' Your s ne ver will '-- s a · farer to fe- r er 
' ~ ey 1 re l ooking fo r y ou 1-- sai d hearer to h orror 
As he left them there , as h e l eft the t here . 

Much o f 'rhe r ator s is in pro s e and c annot really be 

inclu "e in a s t udy of poetry . However , an e mi natio o f s ome 

of t h e poems scat tered throughout may pro ve valuab l e . Many 

of the s ame thougbts recur ent t h r ough out t he e a r l poetry 

are apparen t i "Th.e Initiat e sn and 11The Journal of a n 

Airman" . The latter is most s i gnificant in r e l a tion to the 

Marxian i nfluenc e . 'lihe most re c t e v· dei c e r e is in the 

mo ti f of t h e lm emy , g ainst whom the a.~ r ma n i s f.:. ghting . As 

in most of the early wor , t hi s e emy repre sen ts the tradi -

39I b id . , p . 57 . 
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t ion a.l s oci ety wr_icb is i n a proce ss of revo l ution . Th e 

fi gure of t h e ai r man tles i . with the i de a sin ce h e i s seen 

to be a sy bol of t h e " forces of rele se an l ibe r ation" . 40 

He i s ab le to d issociate h i msel f f rom t he s ordid condit ions 

around i m and move i n to a better world . 

aken i n t he context of Auden ' s t hough t at t h e t i r:i e , 

ti s metaphor of t h e airman s e ems to fi t in rather well with 

t e Narxist e ement . He i s set up as t h i deal st who co bat s 

the capitalist es t ablis met . His t hough t s on t h is poin t 

a r e b e st seen i n one of the poems, " l3e etbameer , Eeeth ameer 

It • • • • Here t h e p e t is a t ek i ng to n~w aper e itor s well-

kno n at t h e t · me . r o h i m t h ey represent the worst i n t h e 

s oci e t y as t exists . He sa r s t h t t h ey li ve by exploi t ation , 

i mply n t hat such a ife is a pri mary we akne ss of civ liza

ti0 ~ an " one t , at is l a r gely re s pon s ible fo r its pre sen t 

stat e of d ecline . 

become t h e "enemyn i 

It is men such as t h is t ha t co l lectively 

41 Auden's work . 

1rhe i nal 1or k i n t e 1 930 collection i s The nee of 

Death . Th i s is a sh ort vers e play wh i ch bring s i n directly 

t h e t heme of social s ckness h ich so obsessed Auden at the 

time . Indeed , it is almost dire ctly con cerne witl the 

Marxian s y stem as h e en visioned i t . A su 6gestion of t h i s 

i ea is iven 1 the f irst line s , whe t h e an ouncer sa, s: 

4 {oggart , Au en : An Intro u ctory Es s ay , p . 28 . 

4ls pe a r s, The Poet r y of v. R. u en , p . 52 . 
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"We present to you t his evening a p.J..ctur e of the de cline of 

a class, of ho~ its membe rs dream of a new l ife , but secretly 

de sire t e ol . , fo r t h ere is deat' inside t h em . 11 Thi s s et s 

t he at os h ere of t he pie cer t h er s uccinctly , and further 

conn ect ions with the so cialistic t h e 1e are seen i n t he audience 

as represe tatt e of t b e prolet ariat a s ell as t h e appearan ce 

of Karl Marx h i mself at t he end . The atmospher e created 

t ~ereby laces the work near t he level o f overt propa_ anda . 

Written i n an almos+ colloquial style remlni cen t of 

jazz talk and o u l ar son0 s , t h e la ·eals with a group of 

peo l e wh o are n a state of ecline . hey are the " c a italist s " , 

t hose wh o ar e ~overned by bourgeois mo rality and ~ .os e deteriora

tion n ecessitate a Marxist - oriente re f ormation . At the open

_ng t hey are all t t he beach hearing a discourse on t h e bene 

fit '!3 of svi ming and sunbathing . . he i rnpli at on seems to be 

that t heir mi dle class vay of life has br ought a bout t he ir 

presen t de cadence . This situa tion can be cured , t h e speaker 

say s, by building 11 a clean new town" . 'rhi s is , h e i mplie s, 

a ~arxian state . 

The truth of the i mplic tion is se en later on . The 

Aud ence , to hich .Au ~en g ves an 1nte6ral art i n t he lay , 

joins in a · a lo "ue with the C Aoru and ~anager . As revious-

1 mentioned , t h e Aud.:enoe is clearly meant to i gn~fy the 

working class . In a nursery- r byme ty e of passage t h ey chant : 

One , two , three , four 
The last ar ,a a bosses ' ar . 
Five , s ix , seven , eight 
Ri se and make a orkers ' state . 
Nine, te , el e ven, twelve 
Sei ze t he fa ctori es and run t h em ourself . 



A fe ,, 11 e n ater t e c o rua a dds its own chan t: 

~ ou are r e s ponsible, 
You are i mpoes be , 
Ou t you go . 
~ e wi li qui ate , 
rhe c api li s t s t a te 
Ove rt 1row . 

The se line s amo nt to an overt expre ssi on of the Marx ian 

34 

hi tori c a doctri e . The b ourgeois p opl e pre s e te at tre 

first se em to h ave beei accused i mp ic tly of con tr buti 

by t he i r ow weak1e sses to t he ownfall of t h e civilization . 

Th i s sickne ss of soci e ty h as reach ed such r o o r tions , t h e 

audi e n ce se em s to be sayi n g , t ha t revo u tion is c lled. 

I nde ed , revoluti on is the primar y ote that is sounde 

t ~rou hout t he re s t o f t e play . he anc er now plays a 

si gnificant art i the action throu ·•h pantomime . Ie s 

t a k en tor re s ent differe nt se ments of t he ca italist ord e r 

i n tur n . When the Dancer oe s i nto a apile_ tic ft an 

be in s to d ie t h e re feren ce s e ems rather defi n itely to be to 

t h e death o f th t ord er . 42 The r e citations of t h e ann ouncer 

and choru s t h en t Ke on a octr na· r e appear ce , g iving a 

brief h istory of t he ri s e of the mi ddle cl a ss c i vi lizati on . 

bey b r l n · i di rectly the theme of social d ecay . 

They i n v t e them int a s qual i ton 
The y put t h em in factories an · d i d t hem down 
They r ui ed each othe~ fo r they "idn ' t know h o 
They wer e making t h e c onditions t h at are ki llin g t h em n ow . 

42Beaoh , · he Making of the Auden Canon , p . 1 5 2 . 
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'l'he suggesti t h- re s the s e one that runs t r oug~out 

Auden ' s e a rl y poetry . Co lecti ve sick1ess result s f r om wide -

s prea .J.ckne" "' of indi viduals and can be c ome an allment of a 

tion , a civilization , or thee_ tire world . 

The Da ce of Death i s a 0 00d p~ece on which t o con clude 

a di scussion oft e influen ce of Karl Marx on Auden ' s bel'efs . 

It is here that t he re fer n ces to ~arxian i d eolo y are most 

i e vi ence . Hee a l o he r e lations o f h is deo l ogy to the 

poet ' s sociolo6 ical c oncern re mos t rea·11y ap arent . Auden , 

al though not a i~ar .xi st 1 pre cl se termi ology, neverthe l e s 

raws from the aootr1 ce taln b sic· es . 'he p ri .. ci a l 

debt here is see to be int e r e alm of theed de ired-- t h at 

is , t he classless Qtate . Ee felt , p ar ent l , that such a 

state mi ~h t prov t e best solution to th 1 •oblems of a 

wo r - 5 r eke - by depressio . T us h is re 1 co corn o vith a 

call to social form, si ce h e recognized i n the co tern orar y 

ord er an inherent s ickne ss . 

Thus t h e 1 930 coll e ct ion ha s t h e most defi.itely soci o 

pol t ·cal i · eas in any of Auden ' s poetr . Later h e became 

progr e ss ·vely re l i g ious , rejecti • the iale ctic mater ali sm 

of the 1930 1 s . At the time he was wr iting his e rly work , 

h o ever , the situat io of t b e worl d wa s d ffere .. t . here 

wa s ~oo ~ evl ence for t h e i d a that the eco omic s ystem wh ich 

had governed Europe for t he last few cen turies was not s uited 

to the p ostwar world . I n Auden ' s view , t h e uepr e ssion w~ s a 

s i gn of t.e old or er dying , a sig n t~at some kind of revolu

tion mi ~ht be forth cc1 1 g . The onl- way to avoi such a 
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di saster, h e i mpli e s, woul d be i n a vast re f ormation involving 

all individuals . This reforrnation , a .. seen in his early 

poetry , woul d presumabl y bring abou t a socia. 1st st te under 

a rnodified Marxist system. 



CHAPTER II I 

TH ' FhEu.JL . Iil.. .81 CE 

he sec on g,r eat i 1fl eno e o t h e e veloprr ent of Aude ts 

sociological bel i ef s as t h e psyo ~o o · st l gmun- Freu . I n 

s h l ft i g emphasis fro m Marx t o F r eu one mu s t consider Aud e n ' s 

i nterpret ton of co tempo r r h 'story from n perso a l r ath er 

t h a_ soc al olnt o f v·ev . 1'h e ce tra fo us t hus become s 

t~ i n i ldua ad h ow he shapes soc ety . · he theme of soc ial 

sic kne is still much 1 evlden ce in Auden ' u e of Freud ian 

i deas, but t h s s ickne s s is seen from a d ifferen t p oint of 

viev . Auden d f fe r ed · 1th larx l n that h e felt that t h e 

i ndivi u al molds society . Th is is where Freudian ps v ch olo g y 

become s .. port ant i1 the earl p oetr , for t he r e is a [ reat 

d eal o f sug e~ tion that t .e p rob lems of t h e 1 9 20 1 s e re t h e 

result of widesprea psyc ological d i or ers i n i ndividuals . 

Fr eudian p$ c h o l ob y at the time was rel ti vel y new , 

an it '. s popula ri z e an tau gh t by many wh o did • ot r e ally 

u d erst and it . This f a ct h as l od to numerou s isconc eption s 

about its t h eori e s vhi ch h e per s isted e ve n on t o t h e 

pre sent day . uden , h owever , had certainl r ead a g r eat d eal 

o f Freud . I nd e e , t _ e 'reua an i fl u e n ce on h is work r e re

sets oil y part of t he :i d e va riety of c ho l ogical t h ou gh t 

wh i ch h e appears to h ave ass~mi lated . u t s te.ndin runo t h e 
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other s are Groddeck and Homer Lan° . foggart , though , finds 

general a vree~ent in his ins istence t hat ~eud ' s influe~ce 

probably exceeded that of y of the other note · psycbolo cr ist s o 

A compl e t e dis cussi on of Freud ' s psy chology would b e 

t oo compl e x f orte l ayman . Ho ever, a eneral d i s cu ssion of 

s ome of it s m i poi ts c an be mea.ningf 1 without being overly 

techni cal . M ny of •reud 1 s t heorie s a re o en to varyi g inter 

pretations , but certain of t he s _ecifi c conce ~ts are not 

diff cult to gr a s p . erbap the most g ifica~t op t he 

Freudian t.eo r e s, o . e that l s un. versally l o·m an · ~h i ch 

recur s t hro 0 hout Au "en 1 s ea y poetr· , i s the ominruce of 

the subcon cious i 1d . Ac or -L.6 to l<'r t e c on sc ious • n 

i s ot it . rimar y element a is t us -re egate to the 

st atus of behavior . Th e l oY1er levels of consc iousne s s , he 

s ays , are t he d r i vi g forc e behi n · al l our actions a~d t he 

a tivlty in~p1re by tl e conscious mind is merely "b ehavior " . 

Freud ' s e t i re p s y chology is c enter ed a r ound t h i s 

b s .:c i -ea . ·roreove , he contend th t t h e subcon sc ious mind 

wh i ch rul es our ct vi ti e s i itself rul ed by var i ous desi re s, 

swell as vhat he cal l s complexe s . Prin cipal a mon g the s e 1 s 

the s ex mo tive , b t clos e l y allied to th s is the ~ui lt c om

p l ex whl h perva -e s t h mind and prov i "e s a furth e infl uen ce 

on our behavior . 

Aude 1 s thi nki ng , 

o t t o f these elw,ent s are prominent in 

l s the est r ctive · e s ire more popularl y 

c a led the II a t wi sh 11 • 

Au · en do e s no t appl y he -·reu i an co cep m ' lrect.1.y . 

Hi s a ppl icati on t hereo f is more wha t Ho gart c all s ps eud. o -. 
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Freudi 1i sm. hat i s, he is ooncerne vith the indi v dual 

mi not exclusively for its o n sake but as a mean s of 

inter etin ry un versal socl 1 - pol tical _rob ems i p s ycho 

logical terms . Scarfe s ee s justifi ca io for such a vi ewpoint, 

s ay i n g t ~at ' n effe ct t he Marxian fu F'r eudian concepts are 

com. 1 -,nent r r . 'rhat i.s , Marx b elie ed that society s the 

o n t r lL.n3 f ri ctor r 0 h a pi g t h e · i vid al · · le Preud 

c o 1ten e that t e ' ndiv:i. u a l sn apes society. Au en seems 

t ) h a ve re~lized t hls idea and cons qu ntly s t anus b et 1e en 

th t wo 43 extreme s . 

I u ing ouch pse do - Fre1dia ?Sycholo 0 y, he s attempt 

n0 to a rr ve at the real ba£i s for the stat e of t he ·iorld 

i n w -i c h e fund him s e lf . ! plled on t h "s scale , his view 

is that t h o "ne roes" of i v:'... dual s r symp'o.;om o.f sub -

conscio s d se ses an that t he di s orders of society ar e he 

ece sar pro ect i on s of t ~ese n euros 44 T ius t . e s oc · a l 

s c lmess h ch h e relate s on D. cos1 c ba~1i s n the ti, rx 

h lo, .pl:y t r ·ces ultimately t o t h e unknown rec esses of t h e 

human t.nd . Auden 1 • ideoloby rna y fo r t hL., reason be c a lled 

a s :,.nth o-'- s of t h e iarxi st and rreudi co cept s . 

I n addition to h_s a pl~cation of the b asic F-eudi an 

ldea , Au · en use ..:1ome of t ~1e sub sid·· e.r th orie s i n h is V'Jo r k . 

These latter el ements a per a rec rrent t h e .1es in v r lous 

43F'r&nci s Sc ar fe , Auden e_d A.fter : The Jiberation of 
Poetrt, 1 9 r 0 - 1 941 . ( ,ondon : G. --:--OU:tle g e , Sons , Ltd ., 1 942 ), 
.p . 1 - 20:-

44Beach , 'The Ma ki n of the Auden C non , p . 17 . 
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p rts of the 1 930 colle c t on . A si gn Plca11t one _s t he moti f 

of the d eath wish , ili ich h as been derived from Freud ' s t h eories . 

his theu,e i s mo ... t ev·de t L1 he Dance o_ ::)ea h b t may be 

seen tnroughout tb e co 1 ection . t,ud n sees the d ea th wl sh 

a s a major s ociolo~ical so der , ~hion ml ~h t have been re -

s pons ibl e for th up' , val s of ]:;.1 s t me . 

close relat on o t t ~s co~ple· _s n oppo 'te one--

th desire ·or of ones~l f as •ell a s ne ' s race . 

:aerein is the h me , prom ent __ n ude , of Ero s -- se · 1 ove . 

~_; tiars s e,., s t h e confl · ct f t . e t·; for ces of .t:ro s nd 

Th n tos ( t he e truct!ve rge ) as a pr·~ar y mot~f in th ,., 

a.rly • oet y . 45 C osel y tl,., up I t h th c se forc es , a s Irnden 

v·. ews t he _, - s t ~ e 6u.i l comp- ex. ..iu 1 1 t l1e se ~3 s as ca.used by 

epres s l n , ei h er or ext er al , o t .. e ba s· c rive s • 

Thi be ef 
46 e~ dri ve s di re ctly f rom Freu . v -- t ,ern or e , 

such gu i lt br' 1;_; s 01 a evol t a 3a. nst a. t or · y , n revo t 

of t he .. euro - C an d $ ased vait1st n u otl c nd lseased 

cu t r • ,47 ,rir s , oo , becomes D. recurre, t t : eme in the early 

po try. 

I t 1 s ot iffi c t to see h ov these ?reudi uri 1 ea s 

m 6 h t fl ., r t~,.er e 1 into iud n's cone pt of s oc l i ckne s s . 

If m~ ss 111 vS~ s a m' n fe a t~ o1 of in · vi u 1 illness , as 

e fe l t at the t ne , tho ociu di sord r may b t r a e to 

45 oe"'rs . , h~ Poetr y of '.' • .n . i\ud , p . 

46Jarrell , "Freud to au1: o . 444 . 

47 I bid ., p . 437 . 

24 . 
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t t e neuro ses of the subconsc ious whi ch are s ee n i n l ndi vidual so 

'I1he onsequenc e of t h is be lief s that t he wars , revo ts, 

n d ep re ssi on of t h e 1 9 20 ' s may well be i e eral exte sions 

of t h e 1''reud ian com lexe s. he re res sion of erotic l ove , 

t h e eutructive 0 t net , and the tt uilty revolt' a ~ainst 

authority thus take on cosmic l mportance e ven t hough t h ey a re 

fundamentally indivi dual for ce s . 

I n examin n g t h e Freudian influence n the 1 930 co l le c 

tion , it i" hel ful to be gi n •ith the Poems themsel e s . 

Spear s ~e e s in these po ems a ' ire ct treatment of t h e social 

si ckne ss in some bat obscure terms . He oonte d s that a reva. 

lent 1~tif here ·s a p sy ct olog· ca l i te r pre t tion of the 

soci ol ogica l p roblems of contemporary •nglan • A domi ant 

feelin g is t hat 0 someth1ng l s wrong with l ove 0 ; t hi s f e el ing 

apparently i s l n some me asure res 0ns· b1e for t h e ills of 

society . He says the first poem l s 11 t h is pattern , and t h at 

it i n volves t he d eath vi sh . 48 If h is interpretation l s 

correct , then the poetry alrea·y s ows r ce s of Fr eudiani sm. 

I n tt Doom is Dark • •• " any tra ces of t h is i nfl uence 

are certainl y ob scure . Ne verthele ss , t r e poem ha s a d e f i nite 

rel at ~on to Au en ' s ov eral l s ch eme . ·he motif' of t h e Quest 

as it ap pears i n t he verse is an ol d one but Auden gives it 

a new appl i c a t i on . I n t he t h ird part h e eals wlth a 11 ch a.nge 

of h ear t n of t he t , pe se en by Jar rel l . The fi ""ur e s of 

tthost ·le captu re" nd "sudden t i ger ' s sprin 6 at cor ner" carry 

48s.oears 
~ t The Poetry of ,'V . 1. Au en , p . 31 . 
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a.n i m lication of a fri ghtenin_: or 11 tra matic 0 exper ence . 

Imme iately thereafter come suggestions of a better a y 

approaching : 

From gr adual r in sp rea"ing like a stain ; 
Converting number from va5ue to certain , 
Brin , joy, bri g d ay of b s returni g , 
Lucky viitb d ay approachin;; , with l ea1 ing dawn . 

VieVied with the passa e in mi nd , t h e poem ma y illustrate what 

Jarrell feels to be an essential characteristic of the earlT 

poetry . He contend s that t h e world portrayed therein is one 

of a natural , an i mal existenc e hi ch he says is a 11 "ialect · cal 

evolutlon 11 • A a~ge of heart in t h is system take s on 

s i gnif cance as a prelim ... nary to general change . 49 

Using t h is interpretation , the que st s een in the poem 

may be part of t he overal revolt against repre ssi on . I n 

Freudian terms, thi s si gnifie s an internal d sor · er . ~odifie 

to Auden ' s view oint, the quest becomes art of each indi 

vidual 's struggle fo r understanding of h i mself . On a broader 

plane , it i s t h e universal human conditio , having it s r oot s 

in the neurose s of indivi uals w o make up society . The 

"chang e of heartu in such a reading mi ght be the mo ral reforma

tion t hat he sou 0 h t , the cure for the sickne ss of society . 

This cure, in keepin g with Freud 's psychology, mu st be 

i ni tiated in the i ndi vidual person 's mi n . 

"Between attention and attention ••• 11 i s another 

49 Jarrell, "Fr eud to Paul , 11 p . 437. 
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poem which may have su ciestions oft e _s y cho lot,i cal and 

boclal problems which obsess ed Auden . It ls p e rha s c,i gnifi 

ca.nt t at it wa s later t it l ed 0 Make Up You r.iin '' . Given t he 

vague and gene r al terms in ~' 1ich t h e oem is tri tten , there 

seems to be an . ndicatio . t hat the poet is peaking to so ci ety . 

Re is , in eff ct, telling people t hat indeci i on is one of 

t heir forem st problems . 

Bet ie en attent ion n a ttention 
The fi rs t an las t ec i sion 
Is mor l istr ction 
Of earth and ai r , 
Furthe and earer , 
The vague vant s 
Of dayc• nd night s , 
And per onal error ; 
And the f a t gued face , 

akin g the ~train 
Of the horizontal forc e 
And the vertical t h r ust , 
Make s random an swer 
To the cru c·a1 ~est 

I n these lines one can ·1stir gui sh t be infl ence of Auden is 

psych ol ogica l studies . In part cular, there i s evi ence of 

Freudlan doctrine i n reg rd to confl ictin - desire s (com, l ex.e s) 

vithin the, i nd . Re d oes not here advance any i 'ea on h at 

t he se force s r epre sent , but he seems t o sa t h a t t h e an xi e t 

portraye in the poem is one of the lcknes ses of the a e . 

In eed , it · ao Auden \'ho g ave vi e currency to t h e term, 11 Ag e 

of .t.nxie t y ' . If int e rpret ed i n t h is l i 6 h t , "Make Up Your 

Mind " bears de finit e relation to h is plication of Freud 's 

psy chology a s wel l a s t o h i s own concep t of t he s oc i al sickness. 

Spear s fins el ement s of Freudi an:t sm i n Poem I of the 
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coll e ction ( 11 ...:.t ' s no u s e r a s_ng a shout • •• n) . Here t he 

peaker is conc er ne with lo e or , more s e c1fical y , h i s in-

ability to f l ful fi llmen t of h is de "' ire . It ls t he s e co 

stan z a wh ch expre s ses t h s view most directl y . 

A lone time ago I t o l my mo t h er 
I ' a s ea ving h ome t o f i n another : 
I n ever ans~ered h er lett er 
But I ne ve r found a b ett er . 
Ee re am I , here are you : 
But what doe s it me a ? ':hat a re we go 1ng t o d o ? 

The mo1 · ca t on n th · s vers e is that the spe a ker has s ome 

50 type of Oedi u s complex. _n ~ eudia t e r ms , t h i s i s an 

il lnes s of t he sub con sci ous which l ti:mat l y l ea' s t o a 

guil ty re vol t . The idea of r evo l t i s sugge st e i n t h e line 

wherein t h e sp eaker e xplain s hy he l eft . That h e ba s come t o 

an i m asse n li fe t s s een by the refrain . 

I n a dis cus s ion o f th~ poem or a uni ve r sa l plan e , the 

idea ,a s adva c ed that t he r efra in r ev a l s he spe k er ' s 

f r ust r ·tion i n the p r p l e i n 0 s · t uati on he f ced . 1 h e 

chan i g s ocial co 1 i t on and the a pparen t en o f the ec o -

omic o r de r in whi ch he h a er o n up p ompte i m to a s the 

questi o • Vie, e i n t h e context of Auden 's p s eu do - Preudi an 

beliefs, t he poem f its more eas i l y ir to hi s concept of s o ci a l 

s ickne ss . The thome of rus t r a ti on r un s t!1r oughout t h e poem, 

and t he idea of t hem r e s lve - Oedipus compl ex closely 

a p roxi mate Freud ' s t heor • I t voul d a pear , t h en , t h a t 

t h e oe t i s su 6 ~esting on ce aga in that repres sed de sire s i n 

t h e human s ub con sci ou s l ead t o s ick mi a s . By exten sion , t h e 

50s pear s, h e Poet r y of h; . il . Au.d e , p . 35 . 
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co s equent neurose s become univers 1. wuch' ckne s es , e 

s a is, may play a la gs rt in tbe :a.rs and do pre " ion s m i ch 

are the exte r nal .r..ianifeatat on s of a. "neurotic c ul ture 11 • 

An i nti .at or of the same idea is seen in Poem , I . 

This poem, l ater 3.1.ve the t_ tle ttl 929", reflect s the gr e t 

decay of the "'O c · al order a tbe poet kne·., · t . he speaker 

in the pie ce a e rs to be addre sin g h is love r , i nteror eti g 

t he events of t he time fo r her . here is an atmosphere of 

desolation t h r oughout the poe~ , possibly r e veal i1g t h e con 

tion s durinb the depre ssion . All the w~le , he s eems to 

i ,. pl y a parallel course of deteriorat on n h i s relationship 

v1ith he r . 51 ~;h t l s n ot state he re may be t h t it i s 

d ee ent lives 1 ke the rs which ar t ie ultimate reason f or 

the present social decli o . 

o, ins e cure , h e loves and love 
Is i n s cure , gives less t h a be expe cts . 
f e know no t if it be seo n time t o is lay 
Luxuriantl y in a wonderful f r u ct if cati on 
Or whe t he1 i t be b ta de r enerate remnant 
Of sorne t h ln0 i mmense in the a st but n ov, 
Surv_ving onl y s the _nfe ct. ous1es s of d "se 
Or in them lic_ou s cari ca tur. of dr u k enness ; 
It s e d 010 sed ove r by t h e carele L·s but lon know 
To f ' ner perce tion o f the ma and ill . 

I typlcall udene sque st l e , t h is pa::: s n.ge 1 r a t r.e o scure . 

It d es , h owe e r , s eem to h ave t r " ces of h· s ps udo- Fr eudian 

p sycho o gy . n t he. rst t wo 1 e s t h e poet su gge ct s t h e 

inherent problem of h s ·cal l ove : per e c j u L t ment io 

diffl cult to a c e ve and t heref ore br eed s insecurit and 

l Bea cb , 'l'he Ma king of t h e Auden Cano , p . 48 . 
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anxiet y . 

I n t he r e st of t h e poem, h e oes on to r e late t h i s 

almo s t un' ve rsa.1 neurosi s t o t he lar 5 e r d iseas e of soc · et y 

as a who le . Thus u en i s p· l ying the Breu . a 1 -ea of t h e 

p e ·omina.n ce of sub co scJ. ous "e sire s , ouch as t he s ex 1otive . 

Whe the s e ·· esi e s a.re not s ati sf ct rl ~ r s olved , a s ·. c kne s s 

of the mind re ... ult • r h e ' mplicatio l s tha t the fru strat i on s 

and f ear s exper i enced by the eople n t 1e po e n a re reflected 

o. large cs.le by t he d s r der of the e, i ·e s o cial body . 

_ t ~-s f r om this s tuation that the 11At;,e o An xie t y ha s ·e 

sul ted . 

1tco 1s1 · e r" 'brin ,~s i n the pe culiarly Fr eudi a.ri themes of 

the gui l t c om l ex and t h e death w sh . he "Uil ty art y here 

i s portrayed a s a 11 f n ancie 1 by the s peaker . I t is no t 

ful ly clear Nhat i s c ausing his gu l t f e e n 6 s , but it seems 

evi e nt t hat he i s suffe ring from s oae type o f f rust r a tion . 

hi s f a ct is su gge wt ed in the l as t 11 e s of t he poem: 

I r r e vular br e t ' ing an · a.lte r n t e · ce da c i es 
Afte r some haun ted grrtory years 

o d ' sin t egrat e o an i stant 1 the expl os on of mania 
Or lap s e f ore ve r into a clas sic f t igue . 

'I1he imag e here is o f pur suit . lJame l y , t he per so is b eing 

pu r sued by a fear and gu "l t wh ich the poet inpli e s will either 

drive h i m :n sane or kill h i n, . The hea i l y .arxis t overt on e s 

of the poem have rca y bee 1 e ·a..."'tlined . I t e F'reu i n 

ideas are dde· , it be come s clear th t t he u er yi ng r e a s on 

f or soci a l de caden ce 1 i n indivi'ual neuro s i s . 
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Further influence s of Freud a r e s een in the oem 1 s 

sug estion of t he ~eath i sh . I ndeed , t he i d e a i s directly 

exp.ce_, "" ed t1i c e in the p ece ( " • •• m de them vi s to die " 

nnd 11The con vo·.ution s of you m~le lsh 11 ). Beach sees t e 

"s preme Ar tabo t" n 1 e 14 as death its l f , and ur ther 

con te 1d3 that t r: is f l g re is ar · of ' elabor·a.te metaphor . 

This nta.:;on st , ru res~nti .:;; 1.1eath , '. s plar ted th 'eat h 

wi h the . ·n s 0.1. the people , who become 11 Qelzed ·1th im-

meas :-a e ic, • eurot· c dre d . " he me t pho r her yet 

oth er ma 1if station of ; ude1 1 s a.:ip catl o of fi're, ian 

,syc. logy to the contempor ary British s'tu to • 52 

Some of thee recurre1t f eudian the1 es .:! used by 

.Auden are .::;e rm in ' Pet ition 1 • Tr e poli tl c 1 L, p i cut ions have 

alrea y been c11 scussed i 1 re lat on to t e .•.: ... :-xi n in..1. l uence . 

'i'here al s o , however , a great de 1 of ps cholo2;ical in -

11t . · h e Freudiai idea of mei: al frust:r tion , n repres sion 

pervades the poem . It is 1:iost evident i ouch phrase s a s 

"intolerable neural itch" and "d i tort~ons of ingro wn 

virg ity . Aga ~. he s e m~ to be sug 0 eJtln . th t such 

aberrations ( exa ctly what they re re ent is somewhat obs cu re) 

cause t he social disorders . Thi~ interpretation se ems to be 

supported by the mode of ad ress in t he poet . He calls upon 

s o!. eo e he calls II ir'' , prob bly G d , to "sen ' to us power 

and li ht" . 'l'he suggestio is tb t some type of psychological 

regeneration may be needed to cure t be worl 1 s ill s . 

52Ibid ., pp . 44- -45 . 
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.reudian i fluen ce on the sociolog ·cal t heme may al so 

be foun in °?et ton in the s econd lie . Here the vague 

an i "efirite phas e ",•11 i neg tlve inversion" makes 

more sense f read I h ne ative in ersioa of h is 111 . "53 

·be ex.re~ lo. t h us becom a a~ i mpl cit r f rence o t ~e deat h 

wl h . The ~euros s su~6 este· by the res oi he oem robably 

re sult frcm thls ·astruc •ve l L s :net , the poet may be a ying . 

The i ea of Gd :u the ~06ffi make · ~t the clooest pproqch to 

1 · 3 iout concer that Aude acn eve ln the arly po:.,t r y . 

e is askin_-; he div ne "'o"\i\"er to giv un·ersta.nding a wi ll 

power to the affl cted of oc iety. 54 ''hl s ls l keepi g 1 t h 

Aude ' un · er~ t · :i.:1g o.f Freud , '1.C.o felt th t t b e · ay to 

n:ent 1 stab · '-· t b un·erctandln 6 one ' s subconsc · ous 

des res a d s11 rJ tl them . ~ de a greed w t h t h s c oncept 

to some degree , fe 1 · g that a social reI"ormE..tio hs.j to be --i• in 

w • t h t he lnd vi dual an - t h t t ' e prere ul site here was the 

pers n ' s u ders ding of h s r blem. 1hls ldea i s not 

s tated directly in "Petitio "but almost cert ainl y li e s in 

the i mmedi9.te back gr o d , for the speaker ls asking the dea t h 

v ish , the cause of all the sicknes ... , to be ourvd . 

aid on Bo t h S d es , to o , ha s a efinite p s ·cholo gical 

thene . The v h o l e p i ece is actually a statement of the 

de ravity of the huma cond ti on . •rhe mo _ f of the feud 

53Spears, The Poet ry of :_: . !!_ • • uden , p . 44 . 

54)euts ch , Poet r y in Our Time , p . 382 . 
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hich is the p l ay 1 s etary may t'us be seen as a mlcro co s m f 

e..11 mankind ' s ar s . 'rarl:en on a pereonal level , hov•e v er , 

t e re is real concern i tl i ndividual · sych ogy . I t h is 

regard , t h e poet 1 - dis cus ing the fluence of the si c k 

r i :rr.p ica.tl ! f 

her ita.ry ·ckness ; hs p ese'.'.lt ge er wi l ·10 but the 

feu~ ~i ll ' e earr·ed eve rt r ... ele r.s . h" s t h ou13 _t i s ax-

pre s s · l .. the c hor1 s: ttli s , othe:- 1 r;er l the on n . 

Deep in tr e n,1 d , says A.ud I 11 t1ose trai ts rul e ur 

conscious acti ns . It is u ch deep - sea e confli cts a lsing 

frorr: 'ear , -;:ullt , and jealousy tha · bring on w r s . 

Spear s · ra~s ru eve. ~o Ae eAplicit Frvudis i nterpre -

a· ion fr·: t ~ e w rk . I n h l ,1e t h e cl ~e f point is the 

n.2.1 · g a...'1.t infl e c e of the moth..,rs , 'r.; o re t .1e ch ief b arer s 

of the fe~d n wLo , from infancy , inst· 1 h tre i n their 

"'Os " 55 .:, l • If h is interpret tlon · s al • , hen the play may 

b e p ime exa .ple of the "'.<:I' udla L fluen ce o Au e. ' s early 

work . The i mpli ca tion woul be that t h ese ch1l"ren were 

ta ght ~atre ~ by their mother s aid t hat hi s ha red evel oped 

i to ,n obses lon . ,ater t he sub vo sci ou s ·· so er be comes 

e:x.""ternally m ifest i n physic al vio er ce of t ·.e feud . Auden 

mi 5 ht say that this pla is 

of t h e soc i al boy. 

ca_ sue history of t he sickness 

Support for Spear s ' view may be f ound i s e ve ra 

pas sages in the pay. There the moBt recurrent t h eme is not 

55spears , The Poe try of w. H. Auden , p . 18 . 
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s eoi ically t he Oedipus compl ex, but Thanat s , t b e de 

s tructive urg e or death wi sh . 'rh is sub con s cio s desire 

may act ally e t he ickness wh ich result s from the maternal 

re~ression and in tum expresses itself in the h atred and 

ki l ling of the feud . rr1he t hought is xpre ssed in a dialogu e 

between Trudy and' alter . 

T . I a m sick of thi s feu . ~hat d o we wa t to go on 
killln ) each ot her for? 

• 

We are a ll the s ame . He 's trash , yet i f I cut my 
fi ng e r it bleeds li_ e h i • 

ut h e 's s well, keeps ouble sh i ft s work ln ~ a ll 
n i uh t by flares . Hi s mother squea.l e like a pig 
wh en h e c rune crouc ' n g out •••• 

The best are ne • 
Often the man ., alone shut , s all consider 
The killin -s i n o •1~ters , eath of f rie d s ••• • 

I 111 s ay t h i s not false l y ; I h ave se en 
The ust and unjust die i n the day , 
All , wi lling or not , ad s ome vere w· 11ing . 

As revealed in the se lies , the ~o e t is i mpl y ing that t he re 

is a co f lict of in s t ct s i n t h mlnd , one to humanity 

ad one to s elf - estruction . 56 The death wish i n vitably 

wins out , says t h e lay as a h ole . Thus Paid on Both Si de s 

shows a ~r~ a t deal of Auden ' s seudo - Freudian belief s wh ich 

sh ped his s oc o l o glcal t heorie s . 

Stephen Sp ender h a s called The Or tors " one of hi s 

most vital , but also h is most g an rs;ish and b r utal ~o r k . 11 57 

This is probably a ood evaluatior_ , for the wo r k repre s ent s 

56r oggart , Auden : An Introductory Essay , p . 128 . 

57 stephen Sen er , "The Life of Literature , II, " 
Partl sa.n Revie, , , ro . 12 (December ., 8 ), p . 1 29 . 



t he mot co t r overs· 1 p rt of the collection . Mo 0 t of 

Auden 1 i ~nlficant "d sat t hat sta~e of h is l eolo y 

ap. ear here in one form or anoth er . I t has r oc e i e· more 

study than t e other 

its studiea ob cu rity . 

ose - erse piec s largel becaus of 

uch study is often mo e o less 

inconclu sive since , a s Spe rs ut s it , "crit cs have not 

usually been willing to cow.mit t hemselves as to just what 

t h e y t h i nk is goi1 g on in The Orato rs . " Ins te of its 

amb guity, howe v r , the wo r k does br 3 out a nu ber of 

Audene sque themes , n· in places shows most ~rectl ~ e 

poet ' s debt to Fr eud . 

Th s debt i s s tud ie no t irec tl by Hog art , who 

in several contexts make s much of the i f l uence of Fr ed ' s 

New Int r uctor y Lecture o alysis . Be s ee s t h e 

pri mary Fre 1d ,., . L. flue ce in re gar to Aude I s ortrayal 

f t h e confl"ct of desires . pecl.fl call , Au en 1.a much 

1 

to say a.bout t he stru66le on t h one h an fo r life a.n t h e 

phy s ca l i n tincts of love and on the oth er fo r self

anni hi lat · on . I n The Orator , the conf :let i s seen on both 

soc"ologlc a l an syc hol o d cr. l evel s . hus o t h e more 

un_ ver sal plane 1 t mi h t e ce. l e · the struggle of the 

public d t he ri vate mar • 58 he ea~ 1 r gely i mpllcit 

in the structure of t h e piece itself , or t h e d" ffare t parts 

deal ~-th eopl e i ublic a ell as priv~te situ tlo 1s . 

The first ar t , "The In tiates , " treats ifferent types of 

58Deutsch , Poetry in Our •i ,e , • 79 • 



52 

orators ·1vho are enga ed in some t ype of conflict . The 

" .Journal of an Air an ° i mo:re int ospect ve and ove rtl y 

~ c .olo~• cal . 'be 'ix ode~ rAturn to tl e ublic s t r ggle • 

. e hap ~ t ~ e be st evid n ee here ·s seen i n "The 

Jour ns.l of an A. r man ." The hero of t his art i w _a t 

Jarrell c.., lls a "revo l utionary cult - l eader . " i e is a.ttempt 

ng to do ~omethi ng wort h bile of a poli t i c a l nature bu t 

fa ils . R und erly:....ng di f ficul t y s sych ol ogl c a l. · ha t i s , 

he i s re volting against au t horit y and try i ng t o just:ify t he 

re vol t vhile in h is ovn m nd he feels t hat subrn"s wion to 

aut hori ty is t h e only ans wer . ~tis a gain t he simp_e cl a sh 

bet we en t .e ur ge toward ir.ip rovement of life and t h e u r g e to 

self- effacement . I n the end ~ the de structive inst n et win s . 

'"l.1he Airman st tes tba ., " God j ust _ oves u s a l l, ut :means to 

be obeyed . " 

crul s ng at 

. • d 59 
SUlCl • 

mmed tely there f t er he is in en air l ane 

h. 3h alt tud e., a p r en t ly l annin 0 1-0 comml t 

On aw ri •t l y psych o ogic a l l e vel , t he Air~an · s 

tu n ' in+-erpretat on o.f a major "'ocia and ol ti c al 

·:-,roblem in indi v dual terms . Il e see.., t h m n a.s plagued 

b real neurosi s , a diso 4der of t he m' nd ·,uhlch l ea s to 

h. s guilty r evolt . Ile 1s oppose to t he auth ority of t h e 

c a .:.tal · s t society but · s al o repres"ed by a f ea within 

h · !rl s lf . Tb s f e r c a· se s hir. to r e gar bo t h fo r ce s a s an 

enemy and make s him mentally ill . The ide a , also e ~. r es s ed 

59Jarre 1, "Freud to Pau , " p . 446 . 
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n oD e oft e ode , is t rat cf fea a s a Aci pal so u rce 

of w r . 60 a dv a cing -' i ,.. c onc ept , h e re · s ns pr mari l y 

rorr t he Fr udian p o _nt of J ew , \~- t r_ ess er.:pha s i s on t h e 

n•po r t ano O - s o oi l a d eu v iro.:1men -al .fac t o r s a ln t h e 

1{ r x an , 1 car_ e f e · l ~ t hat erha. s h e s l ou g ve mor e 

e t ~en t on i n t h s wo rk to t he po· s bi l t y t h a t t h e indi -

v dual s neurose a re c a used by un s a t i fa ct ory s o ci 

tion s . 61 

c ondi -

Th :•r 1ct · an 5- f l ue c e · s a l so e v . d e,t ' the 

"Le t t e r t o a :ound .'' Al t.iou ... h L .,ros e , t h _s p s s i_:; , ;,rovl es 

a n excell ent l l u stra t i on of Aud er ' s a p?li c t i o of G oho-

l og: c al tbeor r . 'l'h Je e i s ac t lly s · t re o t h e 

c on ventional f o r m o f t he · l ove l e tt er . It 1 s a l so 1 r gely 

me taphor ca in that t ~ sneakar ls &vt u l ly addr e s sing t h e 

' 'OU_ d . II ·::e 1r ow hat tr 1 s WO ~1d s hys l c&l s L ce he 

ma es referenc..., t o v1 . ..:it _n-: a :.ur6eon for t r eutme t • .Howe ver, 

lt ·~ s i rly cl e ar t hat t h e i n u r y l s symbol c . 'l 'he spe ake r 

lov e th.., "l 'ou. d r,nd i d inc so is r e eali J trt:.e 1euro s is . 

.e ~s decei v ·ns h i rn•e l f d ex s ("ias a de t L wi sh . 62 I n 

e ve r y r e ;,)· e ct t h e i c~ · ts in \ 1lU: Au 'en ' .., h eme of t hough t. 

be wo.::.nd i s an e xt e.cna ma _ e:rnta to o f an .,t rt al ill , 

" llU " ed by dest r u t i ve u r c;o . ':i.'h s '!' ·e s cou nt e r ed by 

the ex.pres on of an e ro t c one \.vt.l h ob ess e s hl1 . 'l'h e 

60Bee.c _, The Ma __ ·n1,:, o f t h e _Au_· _____ 01_1 , p . 87 . 

6 l s c arfe , ud en an After , p . 1 5 . 

6 2 DeRoL , 1he 1a k inQ f _ e 
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entire &t~o. p~ r e of a ·od- in the pas~age su~3e~ts t h at t h e 

s .. ea ·e r an IL w- u ,... r epr esent a corres or ding s i c es s o f 

b urgeois oc · et ~63 

-n re ga ~d t o h e "Six Od es , 1 only t wo ha ve dire ct 

relev n e e o Fr eud n , y e ol ogy . O e I I , t'Th E x._leD , 11 

uses the imagerr of a ment i n st t u t i on t o enhan e t h e 

poe t 1 ... i ntonde e e c t . The b ene ral a t osp • .1ere is one of 

abandoned bu . anity w· t h se veral type s of i . e ~se ~ . I t bec ome s 

cJ.ee.r tha t t h e poer1 SJmbollzes n i ves _n ·11 i oh vi t a __ s pir i t 

., a s been -wi tbere . ,way b 0 T some .n s.i.. i o s aplr t ~al mal dy . 11 64 

The sli gh t desp ir 
At wha· 1e are , 
Th e ma r g i n al gr · e f 
I s ource of 1 f e . 

Hear 1 ~ s t L. co r . vr 

• • 

h e p t fwungg of burne r 
~c cept ~ng dvart b 
h e : do~ of eat h . 

Th e ·M. ll at1L in thi s 1 t sta. za is of the · ath wish . 

t. ese oeo? s l s a ra· lt of a c,n ral 

t'-1.e 'Nl::.:h · o 3 - ef 0 ac ~e. t . In t ~ a best ~reudi L t r i -

that t'· · s s be nG cio s d~ s re i s a t the 

root of the i r s · c ess ad _ at of soc t y . 

;11:he oth'3 r ode wh ch can be v·ew d . this o t x t i s 

osed t o Be On ? " Al t o e:h t h e r r ctpe.l 

co cern of the poem .::, · th s oc logical r volt n 6e eral , 

63spe r s , The Poe t ry of ~ • :1 . lu. en , p . 4 9 . 

64 Be a ch , h e of t h e Aud e non , p . 53 . 
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lie1re ls ef.i.n'te u <le current of Au ere s ue pB cho l gy . 

'.1. ' e i n·- ry thewe ifl thl ~ 1•e .:J pe ct s t 1 at of e ' r a d guilt , 

t ' ie i ~ea el g t_ &t of the col ect i ve in vi a guilt i 1 

h e 1 evo lt a.g i1J. 
)5 author· J . 'l'' e be l · ef t h at · t is our 

15 il -. c h b r ~ · Ji on w TO o our fe .1. 1l ch l s t h e enemy 

1 s L np l c · t 11 he i e s: 

Wh at h ve we all been · 01 :r t o have mad e from F'e ar 
That l co iic I r - itt c p· i a ressi t h em no• ? 

The poet , in t he poem a s a w iole , seems to say t hat t h is 

fear is a. ma n i fe st a tion of the i div i dual ' s deat h v•ish and 

sense of guilt . 1 ar come s wh en t he se forces r e sul t in 

physi cal a ction . 66 Aga i he is interpreting politi c al 

histo r y in personal p syc ho ogi cal terms . 

Finally , t here r emains ' :he De.nee of .,.,e a t h , h ich is 

not irrel e vant in a d i ·cus si on of the Freudian i n fl uence on 

Auden . Here t h e concern is s p ecifically with tbe death wish 

a s it affec t s i ndividuals and ultimate l y an entire cl a ss . As 

alre ady se en i n r e lati on to Marx, t he thought is explicitly 

stated in t h e Announ cer I s opening c omment s . 'l'he se line s 

a ctually sum u any p s ychological con cepts t hat may be fou 1d 

i n t he l ay , f or t h e p r i nary c oncern is ;ith social sicknes s 

on the uni versal l e vel. He make s it clear , h owever , t at it 

i s the nmembers" t hemselves who a r e s i ck and t hat t h e death 

wish i s an individual matter. Hoggart r elates t h e t h ough t 

65Jarrell , "Fr eud to Paul , " p . 442 . 

66Beach , The Makins of t he Auden Canon , p . 87. 
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expressed in the openin6 re,arda to a spe cific passage from 

Freud whi ch out l ine s the essenti al conflict in man be tween 

the erot _c and de tructive 
67 

i~ st inct s o 

I n a s sessing Auden I s debt t o t be L eorie s of •·reud, 

it shoul d be r en,ember ed t hat his primary con cern in tho 

o try i sociol o_i cal . Any use he makes of s y cholo y ls 

me rel an attempt to study t h e orobl em of soc ial d order 

in de t h . J e ~ as worried by t h e situat ion that existed in 

the wor ld at t he ti me and , like many oth r write r R, sought 

an ex lanati on o t h e roblem . He d r ew an swers from seve r a l 

differen t o urce s . Of t he e , F'reud 1 s ideas \lere mo st funda 

mental be cau s e the dealt wit t h e very roots of the 

troubl e . he psych ol ogi cal concern in hi s e arl y poetr y , 

t hen , reflects hi s c oncern with t he illness of soci ety a s 

hol . 

With t h s basic fact i n m~nd , th Fr eud ian element s 
' 

_n the 1930 col action be come more clear . Tr1roughout t he 

poems P..Jl.d nl ay s here h e is sayln?, in a variety of ways tha t 

t he maladies of t he so cial b ody a.re orimar·.1y onl y evidenc e s 

o nd vi d al neuro ses . I n ~eneral this conc ept i s in t he 

ba.ckr.;round o many of the ooems, such as "Consi ·er . n Many 

of t h em show the psych ologi cal concern a s directly related 

to t h e pol iti cal one . 

I t is when Auden deals wi t h t he underl yi ng c auses of 

these i ndividual neurose s, however, t hat the Freudi a n in 

fluence is revea l ed mo s t plainly . The open ;:i g lin s of Th e 

ance of Death onl y summar ze hi s con c e1 t of t h e st r uggl e 

67Hogga rt , Au den : An I ntr oductory h s s a y , p . 128 . 
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betwee the ere tive and dest r uctive urge s . That the poet 

believed t h ese two innate desire to be the fund uental one s 

:ls s een 1n t e oth r _ · eces as well . The gr e test co cern 

is Nith t he latter -- t e deat h \' sh . D ff'e n t man festations 

of t b is a r e e vi e t in Paid on Bo th i e~, "Consider," nd 

"T. e Journal of an Airman . n :Cl ere we see t h t t h e conflict 

of d esire s l ea s to a feeli n~ of uilt , hi ch Freud c ontends 

is leading ele en t n me n tal s:cknes s . I n Auden 's 

_deolo ~y the uilt com lex, resulting from repression of 

t h e bas c des res , lead s to a revolt against a rea l or 

imaF na r / u t ho r ty . Thuo the Airman r e volts a a in t t h e 

o nre tL O f the ca. . 1talL,t e::.tablishment, the c hil ~ren 

of' t~e feu ng No ers and Shaws rebe l a a1nst mat ernal r e -

~e on, and the Financier f · nds himself i n a re volt a ;ainst 

r is own cla ss . 

ud en ap ar ntly f el ~ t h t t he se r e volts were symbo l ic 

of t h e gr owing human conflict wh ch h e h ad s een in h i s l ife 

time . It is erha s significan t tha he late r turned away 

f r om t he purely t sycholo ~i cal interpretatio of contemporary 

hi s tory and evolved a mor e r ellgious view . o h i it be c ame 

not enou h to rat io alize t h e social disord ers b y r eference 

o t e su on s c 'lo s . •r11e ue t on of fr e will wa s involved 

in h is earli r obiloso hy nd he 1 ter arrived at a t heo r y 

which ll owed fo r "moral cho.oe . 11 68 n t e 193 coll ec~ ion , 

ho·e ver, b e a s s t ill in the earlier at s of d e o l o ~i c a l 

68Ib d ., • 1 52 . 
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of Freudian. syc~olo y . 
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against t h is situation and a i:,ainst the entire tradition of 

t h e enl ghtenment. He felt t h at since the Renaissanc e man 

h ad gradually come to v lue reason more and mo re at t h e 

ex ense of intuition and i ma 0 ination . 69 He t hu s ro o sed 

a return to intuitive ex.e rien ce ln the tra ltion of Blake , 

opposin6 the purely rat onal doctr nes of the modern indus

trial socie y . 

\ ~at Lawrence spe c ifically advocated was a complete 

re ian ce on the subco scious . ~n h is belief , the conscious 

mind , with its lo ·ic and reason , is of secondary i mportance . 

o _im tr:e lowe l evel s of the mind v ere s preme , and h e 

propose a return to primitive va ue s i'lhe e h e 11 dark eso s 

of humanity" domins. ted . "We can go wr ong in our min s ," he 

sa" d , "but vhat our blood feels and believes and says i s 

true . 11 1rhis concept is a c ompletely emotional one . It has 

elements of 1''"'reudian psych ol og y but Freud beli eved that t he 

subcons cious sh ould be co ntrol led and under stood . La •Jrence 

said that it should be received and fo l lowed , not questioned 

rationally. 

One of t h e principal concerns of Lav, rence 's propo s ed 

moral ... psycholog cal reformati on , and one for vhi ch he bas 

b een gre a tly ma.l gned , is with love . Spe cifically , he eals 

with the problem of the eth ics of phys ical love . ·l e acting 

a gainst Victor an repression , he cal ed fo r a ch ange in t h e 

s ocial status of sex. Be saw the pro creative urge as a 

major one in the s ub conscious mint't and , like :F'reu · , felt 

69Hoggart, Aud en: An Introductory E. s.sa , p . 22 . 
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tba.t it shou be re pected and ot repres • Sut e v as 

not , as is popu r y be eved, a true aavocate of f re e love . 

He as p rimarily concerned 1th placi g sex o a higher 

lane of morality , an felt t hat it should be r egar ded a s 

t he upreme fulfillment of self . nly Vihen one human being 

l s most closely united t h ano t her , he believed , can t here 

be he lthy and s a tisfactory personal relat o ship . 

In socio l ogical conte t , th s ph ilosophy is a ro 

test a gai n t t he si cknes s of contemporary society as u ch 

elements of it are shared b Auden . The part 11 t h which 

Auden found h imself mo st i n sympathy rms the Lawren cian con

ce t of ment 1 i llness . As in the Freud an belief , the root 

of mos t mental si ckne ss is in some for of r epre ssion . Re 

pression , acco ding to Lawrence , i evite.bly brought on 

fe eli s of guilt _n regar · to its obje cts . i ven 1fuen a 

· esire i s co t r olled by the con sciousness , ho :ever, it i s 

always present in t h e subcon scious ir some fo r or other . 

Thi , situation results in a mental conflict . In La~rence 

the confl~ct is u sually a se xual one between attraction and 

repulsion . 7 0 Au en appli es t h e idea in mo re general terms 

but t he t h eme s a recurrent one in h is early poetry . 

Auden uses t he Lawr encian do ctrine in a s y cholog cal 

a s well as sociological context . He fe lt that t h e state of 

h is so ciety necessi tated a moral reformati on . Th e pol ti cal 

results of t his would pre sumably be the establishment of a 

7 0 ul lo gh, The Tren of t odern Poetry , pp . 130- 1. 
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Marxist state ; t he p aychol ogi ca l consequences mi gh t e tail 

a cleans ing of the individual mind ad curing of it s 

neuro se • One of t he ae l evel is rimaril y soc a l and the 

other is primarily scient:l.fic . v ithout becoroin"' overt ly 

relig ious Auden introduce s a c oncern fo r pe rsonal moral it y , 

patterned after Larrence , i nto hi s deol og .. What he pro 

pose s is an institution of love which vill go far toward 

curi n g the s i c knes of aoc et y . He assume that men want 

to live togethe r in har mony but are pre vented from doing so 

by feeli ng s of uil t and f ar . Auden take Lav:ren c e ' s idea 

that t he industrial soc · et y nd s c :i. entific mind are respon s ible 

for t his situation by causing r e ression of emotion . Once 

the inh l b_ting factors a r e r emo ved , social relation hi ps 

can be no r mal . Ac cordi ng to iluden , the key is a kind of 

love w ich includes t h e f<1r euct · n type a s we l l as t h e type 

eviden t in soc i al rel ations . .~ ere in l ie s the mo ral concern ., 71 

he oems t h emsel ve s reveal many of t he i d eas which 

Auden us ed in advo cating a refor m of the gui l t - ridd en 

s o ci et y of the 1 920 's. Suggestion s of the Lawr enoian in

fluen ce are fi rs t encountere ' in Poem VI I I , "l s o cal l ed 

11Two ' s Company ." 

Again in conver sation s 
Speakin of fear 
And t h ro lng off reserve 
The voice is near e r 
But no dear e r 
Than fi rst love 
Than boys ' i maginations . 

7 1.H ogga rt , Aud en , An I t r oductor y Essay , p . 129 . 
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. ere t here i s at lea ..... n i mpll catlor.. of Auden t s i ea t _at 

re re~ sed emo tione are a characteri~tic of h is soc_ety . I n 

t he background there 1~ an ob . cur e vo _c e , o s bly as b 

con c ous d e re , 1 ich i perceived but n ot real l heard . 

He may be refe rin[; to t he sub ·ugat_on of ernot on by th 

intelle ct . T .e atmos_h r e o f the rest oft e poem is one of 

desp ir . 

11 Love by ambition • • • 11 ma y c:tl so be seen t o c on ain 

La renc.an i de s . Throu5hout the oem t here is an attem t 

to define love , vith a result t hat is largely nd f in-te . 

he speaker ne ve r doe s sa preci se l~ hat it is , but r a t h er 

l~at tt oes or do e s no do . 

Love by ambition 
f definition 

Su f f ers partition 
d ca not go 

From ye s to no 
For o -Snot love , no s no ••• 

The suc·e tion here is a t hou·h t whic is found t h roughout 

Lawrence ' s theo ries . That i s, love ca o t be di r e ctly 

apprehended b t h e intellect or efined on any r at .... onal 

basis . Spe r s se e s the t h eme of the poem a s related to 

Blake ' s i e a s of free love . The f eelin g t hat it shou l d not 

be controlled. by ext ernal force s was one whi ch Auden shar ed 

wi t h both Blake and La r ence •7 2 

Poem XIII , 111/ihat 's i n your mi nd , my do ve , my coney 

• • • , " a ctu lly s oun · s somewhat like Lav·ren ce. It i s 

72spear s , h e Poetry of ½. H. Au en , p . 43 . 
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actually little more than a couvont l onal love song . owever , 

it does hav a definite r elation to Auden 1 "' concept as a 

cnl for more freedom fro, r ect r int . he speaker asks t h e 

wo, an ,·1hat concerns he r , h pl yin that she may b e t hi king 

in urel materialistic t e r ms . He then tels he r : 

Open your eye s , my dea r est dal li er ; 
et hunt with your hands for escaping me ; 

Go t h r ough t h e mo t io s of explorin g t he f amiliar ; 
uta don the brink of t h e warm whl te ay . 

He r e t he spe ake r seems to say t ha t the pure l y material wo r ld 

he mentions at the f irst may be repl a c ed by a more se n sual 

wor l d if t h e instincts a r e fo l lo\ed . The connect i on with 

Lawrenc e may be fur the r car r i ed out in the t h ird s t an za , 

wb i ch appear s to be a re f e r enc e t o the passi on s of physica l 

love wh ich the sr e ker wi ll ex erienc e . 'rhe " great bi g 

s erpent" is an ob viously s exual symbol which might ha ve 

come d i re ctly f rom Lawr enc e. 

11 Sentries a gains t in er and outer ••• '* is al s o 

d efinitel y La:wr en ci an in both s ty·le an t 1eme . The ti tle 

1 t er g iven i t , " Shut our byes and Op en Your Mout h , n i s 

s i gnificant, f o r the :mouth ls the ch i ef i mage of the po em. 

It is s e en as the mos t human feature of t he body n t ~o 

d fferent way s. 'l'he firs t part sh o rn it a s an in s t r ument 

of the ev~ls of man , such as d ece i t , l yi ng , and br i ber y . 

At t he en' i t emer ge s a s an i nst r umen t oft e e roti c 

i n s t inct: 7 0 

73I bid ., p p . 1 43 .. 4 4 . 



Yi e l lng a t last to a close kiss 
It~ ·11 ~dmi t tongue ' s soft dva oe , 
' o l o ... ed fo'.r , g i ven · - aban ~ o· ., 

"· v en 1 on, .. .- s c e , h d it bu t. kn n . 

Once t h e inh ibitions a re remo e - , a genuine and healt 

6 1.p 

r elatio . s .i is ss·ble . he pee i s agai u sin t h e i d ea 

t at \:i t h oLJ.t r epressio of t h e b- si c . rives , much of t e 

s·i n and t re ch ery me ntloned t t'. he f s t c a be voi d ed . 

Lo ve , t ':1en , n a be a · a - to an . mp r ved soci l or er whi ch 

h ·s become abror mal t hr ou0 t ~e r e ctra n ~ pl ac e or ·t . 

mount o e 1, Larence , ad t h e en phasis 

on the phyoic .1 e t ai ls of love is e r y much a p rt of h i s 

st ;( e . The La ren c· an i f . ue ce on 1 en he re i s t hus a two-

fo l d on e . 

"1 929," Qlreadv discus se in co n ection dth Fr eud , 

h a s a -lre ct re t i n w. th La r •nce , too . I n many ~y s 

t he I f l ue: ce of t h e two .1..s par, l el he r e , since t h e poem 

to s ci l probl e ns. A lon g poer1 ,. it i s f' 11 of t l a · ma ery 

of d ee y n _· d eath , s ymbolic o f the sicknes s of an en i:re 

people . ~ roughou t he piece ' he re are su~gestions h at 

v ~ol en ce o s.1metb i else r t ber verri bl e s i mmi ne t . 

The atmo s phere t lm s far n .1 g':::. t r ·_t well into t. e backgr cun 

of e , t ber Ma r x or Fre d ' s infl e · ce on the Doet . However , 

ir ect t r a ce s of La re cian t h ough · are seen in s everal 

pa s sa -- e - :vh ich r e late t e conte:i.n✓orary sit uation to the 

i r dustr ~al society w i eh h a s creat e · ew v l ues . It h a s , 

t he spes.ker su gge s ts , re l a ced t h e nat u r a l b eat ty rdth a new 
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concept, wh at h e re gs.rd s a s an a bnormal beaut y . 

Yet som times· m n look and say goo 
At strict be uty of locomotive , ••• 

This may be a n allusion to writers such s 

one of t he many poets of t he time to vee 

e- der , rr.o wa s 

esthetic ppea.l 

1 objects of m ch i e r y . 

But Lawrence , an Auden after 5. , re cteci a ainst 

ti s new tra ition . he machine I s the opposite of 

Lav renc e 1 s i ' eal , and he felt t h at · t · as a pro uct of the 

e1li ghten:ment wb ch obscured the true human v lue s in rnan . 74 

Throughout "1 9 29n Auden s eems to ech o the idea. that t here 

s boul be me kind of r form ".n buma ethics . This idea 

s not so mu ch stated as it ~S sugo·ested by variou s images 

in the poem . Some of t he se , such as ' ro s exhalin3 from 

t he pond n a. d t f ·rs., baby \:a1"'m :i.n oth3 r 11 seem to c m 

directly fr m Lawr ence . The total e feet is to prote st 

a gai ns t t h e hum con·ition as it exists ·y dra 1ng a 

parallel to t b e de cli e of society i n a slmilar s~ate in 

he relatlonsh of wo lovers . 75 : be le is t hat such 

t3.i ted r·elatio s h ips ma;y be 1 ·- .:. mately r s pan .b e or t h e 

g e eral s C al co ditio • 

\\11at t 18 la.:o part f ths poem does is t o c onnect 

all t h e fo r egolng p·cture of t h e g en r ·~l decadence to the 

fu dament 1 associations between hu?nan beings . Spear s 

Ca1 on , p . 48 . 
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mi ght c 11 th ·s t e of ~ork a "ki n of politi ca l psyc h o 

log i cal anal y sis , sowing the r vl a tion be tween t he d e fect s 

of love and tho / of ocie y . 1176 This seem~ to be rath er 

apt ev luati o n of t he poem a s e v.dence of La ire cl a n in-

fl uenc e o Au en . In t h e last ivi s ion of t h e pi e ce the 

poet say s : 

We kno it , we kno t h at love 
1-eed s ,ore t h an t h e a ml ring e c tement of union, 
~ore t h an t e abrupt sel f - confident f rewell , 
'he h ee l on t h e f inishing blad e of grass , 

Th e self- confidence of t he f alling roo t, 
} eed · t h , d e ath of t h e ryraln , our deat h , 

e a.th o f t h e o l f ng ; .•• 

h ere are im licit moral o ertone s i n thi s p as sage . Aud e n 

seems to co n te t t h at a e vitality shoul be found i n 

t h e t ,o love rs ' r lat i on s hi p . In mention in the 11 o l d gang " 

he r e l a t es t h e i ea to society a. a b o l •77 r-1 s c on cept 

is closely relat e d to t h ., wr en c an do ctrine de cri bed 

e a rlier . 

It is a l so linked to one of Lawr ence ' s primary s bol a, 

t hat of r ebi rth . He felt t ha t 1 tho love r e lation s h ip there 

s oul d be a real sse rtion of one ' s ind ividuality . Sue 

an asse rtion , ho· e ver , could be ach eved onl by r eal~zing 

t h e c on cept of "oth e r ne ss . " Th is , t o h im, me t surrender• 

ing part of on e ' s s e l f to h is partner and gain t h r ough a 

small death . Out of t he d eath , h owever , woul d come a re-

76s pe ars , The Poetry of~ • ~ • Auden , p . 34 . 

77 Be a ch , be Ma k i n of t h e Auden Canon , p . 48 . 
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birth , and a re cognz ion of otherne nd t h e equ ality of 

sexe s . 78 h e suggest·o. i t he passage quote f r om Auden ' s 

111.,29 11 appears t e cho t h I::! ioea in s y n - that the love 

a soci tio i uestio needs a id of de t i rd er to 

be r eborn a gain . Th e poet impl ie s t ha t h e s me theory 

mi ght be a oulied to t he ent i r soc ial body to pure it of 

its resent eaknesses . 

11Thi s l unar beauty • • . 1t h as le s debt to Lawrence ' s 

phi lo sophy than to his t yle . Even s o , however , it appear s 

to sho, echoe of t h e t Geme of repressed love, althou h 

ith out rela tin g t r e t eme to a sociological cont ext . The 

poem ' s 0 ty e is some· hat La.ren cian in that it de scribes a 

certain natura l beauty in terms of love i ma gery , In t h is 

case it i s t h e ''lunar be a t y n of the ni_~h t whi ch i iven 

a va0ue y erotic cast . 

But t rtis a.s never 
A gho t ' s e .d eavor 

or fi ish ed t h is , 
V' a host at ea e ; 
And til it pa s s 
Love shall not n a r 
he e e t ne ss here 

1-or "orro•, t ke 
Eis en less look . 

The r e is an in tlma ion he re t ha t tbe ""host , " or probabl y 

the human spirit , was n t i nten ed to sup_ress t h e love 

instinct . llntil t h e i n d 1 s inhibi ti ons are r emoved , h e 

poet s · y s a real fulfill ment of love wb ich the sub cons cious 

78 llough , The Trend of Yodern Poetry , • 131 . 
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de s ire s cannot ex st . Althou~h the robl 0 m i s no t t reated 

on a social l~~e · t s 1everthelcss reminisc ent of a con

cern found t hr ughout Lawren e ' s wor k a ~ell a s the early 

oet r y o f Auden . 

u e ar s see the net poem in the coll ect o , " Before 

t h_s loved o e ••• , u in .,orr..ewl::.at more ener a l t erms . He 

otes it s "in cantator -" u t i n ~ascribing wb t mi ht b e 

a c a sule history of ma k_nd . fr.a , the speaker sa s , has 

been occup i e 1th the task of s eeki g food , cloth i b , and 

.shelter and cros ing f r ontier s t hr out:hout h s e l&tenc e . 

The ¼eneral out l ook of t he poem, says Spears , ls psych o-

logical - oli tical . Its value , however , lies in the b guity ; 

on e is never ce t a in of reol sely on b i ch l e ve l it is to b e 

read . The ne taphor of the " e • l ove s ever clearl co -

ne c ted o t her to a y,crson o a "'ocial ord er . Thu"' t h e 

conclusion seems to be "that love an· ool itic s ar e intimately 

related ."79 If h s interpretation ls correct , t h e poem is 

definitely related to Lawrence ' s o iolo _cal doctrin e . 

"Get the r e if you can . • • u a.e; in s o iV s a ~ren cia.n 

bac kground in st yl e s ell a s soc i a l concer n . At the 

opening t he descr iption of ··n_; l d in the depr es s ton s an 

.udene que ve r sion of t he La ,re ce s hort stori a t ~a t deal 

1th induQtrial r uin t he minin~ c ountry . The poem , 

h o ever , make s an a br up t transi tion to a morali st c a. t mo s 

he re . Now t at t he speaker h a set the scene by s howing 

79s ears , The v·. L . Au en , p . 42- 4.3 . 
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~hat thB industrial order has done to the nation , h e pro 

ceeds to explain why t his order came about in t he fi rst 

place . Ee says t hat such .hi loso hies a s t hose of Pa scal, 

Newman , Plato , and others have clstr a ct ed man from ~hat 

shoul4 be t h e real co ncern s in li f e . Si n ce t h e s ocie t y 

ha s taken on the beli efs of such thinkers , it ha s be come a 

slave to the ne bourgeois moral1 t y . 80 

I t is i n rea ct ion to t hi s situati on t hat the poet sa ys: 

Lawr ence, 
English 

'l'he se are 
h and , 

lake , and Homer Lane , once healers in our 
land ; 
dead a s iron fo r ever ; t hese can ne ver hol d our 

The philoso hies of su ch men as Lawr enc e, h e says, mie;ht 

bring li fe be.ck to soc i ety . Although much of the po em can 

be r ead in Marxist t erms , t here i s also much evid ence of 

Freudian and Lawrenc ia.n idea s . S.pears f eels t h at the total 

effe ct of t he poem s a call f or ac ti on in t he moral ~p s ycb o-
81 

logi c al are a . Indeed , t here seems to be much support 

f or t his reading , since the last part of t h e poem is phrased 

l argely a s commands t hat one mi ght e xpect from a preacher . 

Auden is dr awing from Lawrence directly here while giving 

t he poem an oratorical quality t ha t is i n h i s own style . 

I n t!Who ill endure • •• " t here are parallels to 

certain La r e cian t h eme s as ell s what appe rs to be a 

d irect allu sion to one of his cha racters . I t al so ha s 

8 0rbid ., p . 37 . 

8 lr b id ., p . 38 . 
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images of a drear la dsca e hi ch presumably rep esent the 

state of society. he a tmosphe re is l e ss connected to a 

psycholo C c.l t ate t h an in tt Ge t1e r e lf you can . 

it en~ s on a note of moral suc 6 e tion . 

For no one goes 
Fur ther than railhead or t he ends of pi er s , 
Will ne ither go or s end hi s son 

If . . , 

Further t hrough foot h l lls t h an t h e rottin g stack 
·whe re c ai t ered amekeeper · Ii t h dog and s un 
~ 11 s t out ' Tur b ck.' 

but 

Beach see s thi s a ssage as revealin Aude ' s op~osition to 

t he morality of t he day , a morality wh ch involved obedience 

to e stablished co de s . The lines here state cynically that 

no one ~oes beyo d t he lim· ts of t hese codes and implie s 

t b t the fa culty of i ma gin ti on has be en lost . 82 

Such a t heme ties i n with La wren ce ' s t h eory tha t the 

a e of reason and enl 6 htenment h as iven man a scientific 

mid ri c h rejects t h e more h e lth y worl of imagi nation 

and emotion . These natural i n s tincts of the subcon sc· ous, 

Lawren ce would say , h ave been denied and subjugated . Auden 

s eems to follow t h is view, an t h ere may be re al irony in 

1 s naming of t h e r, . amekeeper" s h outing "Turn bac k , 11 in t h e 

l a st lines o f the poe • I n Lawrence ' s Lady Chatterley '3 

Lover , the gamekeeper tlellors is a authori al s okesma:n f or 

t he na tural an· i n stinct_ ve l ife . He is set a gainst t h e 

charac t e r of Lady hatt e rl e , vh o is represe t ative of the 

82Beach , 1he t akin g of t h e Aud en Canon , • 283 . 
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e o onal rep e os o t · t is ch aract er:'... st c of t h e ti.me s . 

e refe ren c g n e eeper i the m t u s rn be 

s · 0 n fican . I f u e o a l lu n g to .h e ~a re ce 

tr h e , he s m k1 g an iro · c rnme t t r e ·orality 

oft e a· . Peo~ le h ve be come so e tr ced b the Victo r:an 

mor tha. t hy V f n _o · t l a a _ 

a un presee l e . 

' U,. er b b etv e ou1,. tent-at _ ve en -e r ments • • • 

a y b e t r pre ~e ~ t h rear - to hes .et· eme . h e 

en e ra..1 out l ok of t h e poe s e£. s to be rnore sociolo. ical 

tan t h e 1-st ore , a s t he peal er ma kes guarde r eferences 

to "revolution" and "industri es . ' 1he fir st t' o stanzas 

sug ,est tne possi ·11ty of s o i~ t · e of u h eaval int e near 

f uture . ~ost of t h e i ma ery in ·cate s t hat it ma y be a 

political c a -ge . 'rhe s eak er, h owever , _.Jove 6 on to a mo Y• e 

i n vi . ual concern . He ob se rve s t h at 

ox•l e e o 1 eed t u wh s ~ t s e ~oy the ch a.fing 
leash , 

van p l -er h i g:b n ests ; Jb sh e r of f r ~ ol - 1· 1 e c.uL .. 
fr om · r nit e, 

h e co e 

F'rom h v · r min ' c J. st t s_ i .... 1 ... , 
·rheir blo ·, 's dulle shuffl i n g . 

of t . 0 it 

pear s th t A ~ e . 

st i f f ct of e o emp o ::t r . s _. c · al o r "er . ' he . et 

s s y ~ , e _a p s , h at • ,owle e " s ~ulle e ' ma.n 

pa 1 t y or t h e intui ive 1 f e . ·rhis is a majo r reason , 

.e s ays , h s c ' t ls s ic • 
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Even "Consider , " wh·ch h as alrea. y been sho wn to 

reve 1 ~arxist and Freud~ n t hemes , has trace s of Lavrence . 

The entire po em, t 11 be remembered , ~s co cerned vith 

the general despa r ihic' Auden felt bout t h e social 

condit ion . Here a a · n is an attack on the academ c c om

munity, hich with its odern philosophy ha s cased t he 

dec adenc e that t he poet s es arou d h i m. 

The same i s u p f or you and f or t h e others , 
Vfuo , t hinking , pace :t n sllu ers on the lawn s 
Of College ua or athedr al Close , 
·who are born nurses , who live in shorts 
Sl ee i n g 1t h people and playing f ives . 

It s hould be r emember ed in reading thi s passag e t hat t h e 

s peaker is ad ressin g t h e "Financ ier;• s ymbol of t h e indus 

trial establi s hment . He i s 1 nked by t h e poet to t h e 

"others , " the s chol ars who interpret t h e morality and 

eth ic s of t h e times . These schol rs a re held in rath er low 

r egard by t h e speaker . 83 

If interpreted in r elation to t h e La ·r encian c.ootrine , 

t h e passag e abo ve may be r ead a s an attack on t h e personal 

morality of t h e d ay . In c onnect ing t h e philoso h ies with 

t h e F'inancier , the poet i mplie s that t h e contemporary valu es 

are largely materialistic . Th e referen ce to " ~leaping 

with people and playing fives" ma y ell be a su gestlon t h at 

t he c apacity for satisfactory love asso elation s h a s deteriorated. 

If t h is i n t e r p retation is val' d , Aud en is showing a very 

83Ibi ., P • 45 . 
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re al d eb t to La;rence . he poem here seems to be concerned 

·ith the loss of personal morali ty s a ,.oclal sicknoz • 

The ide a of changing t h e mercenary quality of the Ji' nancier 's 

values m be r elated tot e Lawre cian moral concern . 

ud en 1 s interest in moral and p s ycho l ogical re gene r a tion 

may thus be read to t h s poem also . 

po em n t he c ollectior , "Petition , " pro -

vid es one of t h e mos t cone s e xamples of t h e tri le nfl u enc e 

on A d en ' s early poetr y . The connec tions 1th ~ r and 

Freud h ve been well e st abl ish ed . Th e m ral - p s ychologi cal 

i mpli cat ion s in t h e poem sbow the Lawrencian and Fr eudian 

element s to be closely relate~ . 1I"he debt to Fr eud is 

primarily i n the ' dea of curin g oci et y t h r ough t he cure of 

t h e mental aberration s referred to . The p seu' o- rel i glous 

mo ti f relates more directly to Lawren ce . 'Vhere t h ey both 

would agre e. i s in the effect o ar t _fi cial repres s ions on 

t h e sub conscious . Both saw t he se mental disorders a s t h e 

true c auses of ore uni versal eakne sses . Given t h es e 

similarities outlook and lacking more di rect evide ce, 

it may be s aid t l at t h e i nfluence of Lawreroe h e r e i s 

gen erall con f ine to the mor~l tone of t h e po em. 

Paid on Both Sides reveals nume r ous ·nstances of a 

Lawrenc ian i nfluence . One of t h e f r st p ssage s i t h e 

lay, " Can s peak of trouble . . . , fl s written in a s t ~le 

w _ich i s de c idedl --: si1nllar to some of La re c e ' s po ems . 

The r eferen ce to "eyes , e ar s , tongu e , no str il sn shows a 

preoccu a t i on with physl c al detail s . The se part s are 
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especially relev~r.t s . struments of t h e e so f cultie , 

a concern which is doml ant Lawrence . he e~:phasl on 

such details 1 s e n h r u0hou t the p""-ssage , ard at the end 

poe t co ~nec t s t he "nd vid 1al cor cern to a 1 r ger o e . 

Your sudden h an 
Shall umble gr eat 
rid e , break it , ear down to stump s ol d s y stems 

which a•;a t 
he last tr an s re s ion of t he sea . 

Beach c ontends that t here is a re l 0 ious conc er· ne r e , t hat 

t h e c ho r us is a .dres s i1 some typ e of di vini t y . 84 If re d 

in t hi s ligh t , t he pa s sa ge mi gh t be 1 terprete as a pr ayer 

for the cure of excess ive prid e 1hich u e f eel is 

prl c pal ch ar ct risti c of the in u s t ial or er . Like 

Lav.,ir enc e , he c a ls or action a gainst t he ol d s ys tems . 

In anoth r p from the play, wl ic~ ha s ot 

e en n,luded i n 1 ter c 1 ec t .ons , .u en deals a s ain with 

t he problem of supp essi on of de sires . The passage in 

question is a speech by a charact r c lled t h e "Man- ~oman . " 

It is fairy clea r t hat t hi s c a r a cte r is a s ymbol ic figure 

of some t ype ~ alt ou h th poet doe s not s y rec1 s ely what 

i t r e r esets . The be st expla atio is t h tit i s supposed 

t o a p l y to e ithe r sex w" t hout r egar o t heir di stingui shing 

ch ar a ct eri sti cs . Thi s voul natura 1 g · ve t h e expre s s i on a 

.ore u versal qual i ty t h a n i.f the ch aract er were el t h er a 

man or o r.1an . 8 5 If read witL t h is i dea in rni . d , t h e excerpt 

84Ib1d ., P • 33 . 

85Ibid ., p . 1 47. 
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re 4 res sion o the sub on8 cious: 

Your mother told you that ' s hat flov.er s did , 
And t bo vit you l._ ved s.i.nce Ol. v ere bored , . o t 

dead , 
And coul d not stop . So I wa s cold to make 
No i fference , but you ere quickly me ek 
t l tered f or af 0 t . I th _n t~.i.ed to d emand 
Proud habits , _ro testatlo s call ed you mi .d 
To s~ow you lt was extr a , b~t i_ s tead 
You overworked yourself , m sunders tood ., 
Adored me fo r t h e c:1ance • • • • 
Now I s all o . o , you , i f you come , 
Will not enjoy yours elf ••• 

The though t expressed here is rat h er ob scure , but 

t he i mplica tion is that t h e pvrson spo ken to is a victim 

76 

of r e res sed de sires who s unabl e to t ake pl easure 1 love . 

Again Au en s borro •ing from t he La r encian con cept and 

i mplicitly attacking t he Vi c tori an stand r · s of moral ity . 

The terms · n whi ch t he M - Woman speaks make it clear 

that it is a ga n st t he sltuation represente by the he arer . 

Wh en viewed in the context of La1 re ce 's beliefs and Auden 's 

applicat'on s t h ereof , thi passag ~ ma y el l be a other ex• 

pres sion of t h e need for a moral r eforma tion . uch a. 

reforma tion , t h e speaker might sa.y , would remove artificial 

restrictions i mposed by re s o. from t he s ociety and allow 

f or more f reedom of he lthy emot i onal ex.erience. 

Three o t h e od es in Th e Or a tors show evidence of 

he doctrines expounded by La1 ·rence . "January 1 , 1931 ," 

is a r eview of t he year whiah h as just ended. The poet 

i s lamenti g iere what he considers to be t h e furth er decline 
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of t h e En glish s oci a l o rder during t hat time . He spe cifically 

men tion s La wren ce , who d i ed on Mar~h 2 , 19 O, n d who h e 

consi dered to be a major spoke~m n f or the roposed moral 

reformation . h i s allu sion i s i mpor t i re ga r d to 

Aud en ' s so ci o l ogic al co ncern . With Lawr en ce dead and t h e 

soc 1 itu tion rapidl y d eteriorat in ;, , Auden ' s pr oeressive 

c i r cle had t o f i nd a new v t a l ty , '11h i s ode i an attempt 

to render the s pi rit of t h ~ soci a l rnd mo ral r eforme rs of 

the t ime . 86 

The ode 11 ~: o John ~, arner 0 1 s d efi ite l y n t he 

Lawren cian tradi t ion . It s .ddre e t o a newborn baby 

•hich t h e poe t s e ts up a s a otentla~ savio r of 'n3land . 

Th i s f act is e vid en t fr om the fir st when he conne cts t h e 

youn g chi l d t o the myt l c 1 f · ur e of II J ohn Bull . n He t h en 

pr ocee to a de cri t ion of 11 the ~robl ems o f the con-

tem_orar y worl d wh ch n ed s olut __ on . I mpl ic i t in t h e bac k-

gr ou_d i the ed fo r s tronger morali t y . Th he h op e s 

the Great efor mer for whom he s call ln~ will acc omplish . 

The sa c h e and lonel y he wil l i ntro ' u ce of course 
To the smalle r gr o , t he ri ght f · eld of f orce ; 
The ew shall be taught who wan t to under s t and , 
Mo s t o. the r e 0 t h 11 love u on t he land ; 
Li vin g i n one p l a ce wi th a satis f i ed f a ce 
Al l o t e women ano most of the en 
, 'hal l :vo r k with t he r hand s and n ot t h i k again . 

Be ach cont ends t hat t he ch ld s oken t o int e poe, "repre 

s e 1t s t h e l fe fo rce i tself ." He i s the ex anen t of al l t h e 

8 61 b d . , • 36- 37. 
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h ealthy i n stincts t hat Lawr enc e co l d have p r a isect. 87 If 

t h i s is the c a se , t h'e young John V"arne r i s Auden 's personi f i 

cat ion of t he mor a l and psychol of;i ca l r efor m ti on that he 

proposes . h e re fo r mation is n tended to c r the vari ous 

i lls of oc i et y bu t , as t he po em impli e s , can be ach ieved 

only h r ou _h "ch an ge of heart" in the "ndivi ·ual mind . 

1rhe final ode , 11 ot , Father , fu r ther o p r olon . . . , 
is a hi ghl y moral st ic piece . It is fairly obvious that h e 

is addr e~sing a dei t y , an h e is doi soi more irect 

erms t han in nPetition . 11 Alt houch it is not di r e c t l y re

lated t o any s pe oi '1 c 1 ea s of Lawrence , l t ne ver theless 

may have a c onnec tion with the tradition he ga ve t o Auden. 

' 'hen he s eaker in t hi s poem call fo r t he h i gher power to 

end t bs "esert - long ret r e tn and other t r oubles, he i a 
~ 

c a l in . ., fbr a type of moral r e f orm . r he relation to Lawren ce 

i s ossible if the ode i s l ace · 1 th- cot xt of the ot h er 

o es, h l ch 1 ad up t o tnis final expre ssion of a. al most 

r el g u s con cer • 

Thr oughout t he coll ection , then , t h e r e i s abundan t 

n 

e vide1ce ch a t Aud en kne and use h e orks of • H. Lawrenc e . 

Bot h shared an intense interest ln the fut ure of humanity 

a s well as a s tron di ssatisfact o •:vith t h i n s a s t h ey 

were . hey we r e in sympat hy ith the idea t hat t h e soc i al 

or d er as in a stat e of de cline . Tb e d ecl ine a pea r ed t o 

have b een broucht on by the failure of th econom c ~yst em , 

87rbid ., • 94 . 
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ad the d pre ns_on was cited a evidence oft is fact . In 

nee in an expl nation for t he apparent .t .ability of society 

to cope 1•i t h t he · oblem, La r ce and hie fo l lowers pointed 

to defects in h man relat~onships . Althou 0 men 'anted t o 

li ve in peac e to etb r , they could not c au ~e of )uilt 

f ell s caus d by re _ res ..i..on . 1ihi s belief I ste.ted , ci en 

tlf l cally b Freud , wa adopteci by .Aud n . 

Tracew of the La rencian hllos o.hu may be seen in 

umero s plac e s i the 1 930 collect 01 • 'he poe s therein 

reveal Auden ' s •iffere t th ds of a plying the oct r ine . 

He may , as in 11 \7: _a I s ln y ur mi n·· • • • " or "Se tr• e s 

a in s t nner and outer;' borro · f rom La 'Ire ce I s style a s 

well s his thought . I doing so he sho is u ch atte tion 

to h si cal 'etuils as 'ell a s the dire ct l ove · :mager y . The 

oem where h is_ f luence ls used · n thi s manner prov e t o 

be r t he r effective i deali ng vlth the i d ea of re res s ed 

inst . n ets . 

Other oems reveal a debt to LaNrence o a more 

gener al level . Here one find s a cen tral point of Auden 's 

s ociolo '"" i cal c nee t . Re followed Lav e , ce l the b el ie f 

t hat re a son and logi c had replaced emotlon nd intu i t on 

in the collecti ve m: nd . Having st die Fr eud , h e fel t 

ther~ was a psycho l ogical explanation for t his con i t lon . 

He then cornbines t h e Freudian an L wr e c ai. t heories and 

call s for a removal of the r estraints h ch treven t men 

f r om fo l lowin t he i r subcon sciou s instinct s. Auden use s poems 

such as "1929 " to vo_ce a co cern for the e er a l s i ckne ss 
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mo r e hea t h y morali t y , a morality 

~h - h ·la ces . hY9 cal r e a ti on s o h i g .cr p ne t h an 

the V cto r ian standard ha s hope of c re . o accom;:, lish 

UC 3 al hes g' eGt in ~h sa.~e 

must · n i t at e t e reformation v: t h in h i mself . 

en r ooo ~__, 

m, at· tic t La renc 

bove all , and r el~ defin toly 

1 oL g so , ls a return to a more 

im g na. t ve 11 fe . or e ve ryo e . Su e !:!. retur. , e i mpl s , 

i n vo lves n sc pe from the bourgeois values mpose 

n industrial societ y . A in ' 1 929 , " he feel s th - le ss 

reliance o 

a mo e s ou 

he .hllosophie s of thee li ghtenment "ti 11 bring 

societ • ~, l ,,ociety wo ld a.pure ate the 

be u tl e of the ual,ural o r u er a bove the beau e s of t h e 

ma oh·ne . For Lhe e rea on , Auden in hi• ear - poct r re -

v a l a ( i re f r soc _al reformat · o_ • He :::. no t a one 

in h i vi h but o lo\ s larg e traait~o of t n lish 

Mr s . 'uden , like Lawre ce and t he others , v: otc tho 

kin of oetry e di because he s h are a g ener al a~xl ety 

1 r e g ard to the ~o rld sit tion a it see~ed t h e n . 



CHAPTER V 

CO CLUSI ON 

I n evaluat i ng t h e early poetry of V. H. Aud e n , on e 

oa.nnot es cape t h e conclu s ion t a.t so c ial p robl ems a r e hi s 

primary con cern . Alth ou h the same mi gh t be said of ma y 

re c ent poe ts, t h ere a r e few wh o approach t h e i ssue s o f hi s 

time in e xa ctly t he same way that he d o e s . I nd e e d , h e 

appears to b e on g the smal l number of writers who se 

s o cio l og ical co c ept en comp a s s e s t h ree different s phere s of 

t h o h t: t h e oo l iti cal , t h e p s y c h ol og i cal , and t h e moral . 

What i s si gn ificant i s t h at h e syn t he s i z e s t e se field s o f 

i d e a s in s u ch a ~ay a s to construct an ide ology p r i marily 

h i s own , 

Since no wri te r oan be co rrplete l y ori g inal , t h ere 

are a l ays ' efinite i nfluen ces whi ch sh a pe h i s phi l o so phy . 

I n Auden ' s c ase , t h e infl ue ce s are ~r incipal l y h i s tori c a l 

and phil os opb i ca l . 1rhe h istorical back r oun of h i s wo r k 

invo lve s t be worl d s i t ua.ti on durin ~ t h e po s t - 'fo r l d Var I 

perio . The phi l o s onh ical bac kgr ound include s othe r wri t in s 

with wh i ch h e was a c quainted and wh ose ide a s h e appli ed t o 

p oli ti c a l circums tance s . He was c oncerned wi t h po ssible 

s olu tio s to t h e problems a s well a s t h e f undamental c au s e s 

of t h e problems t h emselve s . Thi s dual i ntere st i n the stat e 



of society is u oubte 1 r t e c h ef i n epira tion for h i s 

early poetry . 

I n tran slating t. 1is _nte r e st i n to oetry ,. Au.d en 

assi milated d · ve r se i dea.s f rom _ umerou s writers. He was 
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r t _._er rn11 ... re a ~. 1n many fi e l s o f le . rnin , a d e. choes of 

ma ny h i s t oria1 s, so ci ologists , ... nd ., $yc holog:. st s a.re d emon

s tra lei hi s , o r k . In his f rst poetr~, ho,ev r , t h r 

ma jo r inf l u e .1.ce; are di soer J. bl e a.bo a y of ti e others. 

e l ements o t h e · · e s of 

. 'farx , Freu , a d L.aw:rer c e t h r ou0 ou t h is 1 930 a: d 1933 col

l ecti ons . Alt h ough t h e t heori e ~ of t h ese three men are 

associated with t h ree i f feren ? · cipli e s, Auden h as com

bL .. ed t .n.eir be.li e f ·a as t h e y r e late to h is rirnar · n te :re st: 

t he soc i ologic al co·1cern. 

He Vi-a s a b e to · e. l . thes e ~iverse con cepts because 

.:, a, 1. p ... t .:i ze wi t h t h eir opin · on t h at t h ere v ere ce rtain 

und erly i n g reaso s for t h e :row:n social ferment. He f el t , 

as t h ey d i d , t h t eith e r ort t.o ox Chri s tian octrlne nor 

capita~i sm H 3 e su f f i c.ient t o co e with twen t - e t h cen tury 

prob l ems. I L a l at e r .valuat on f h "s earl y 1l eoiogical 

stru0 le , Au en hims elf escr ·· b 0 s .,art· ally wh y · e was d rawn 

to t hetr beliefs. 

The various ' ker· gmas'~ ••• of Lawre~·ce, of 
Pre , of Marx, to wh ich , along with .. ost mi · dle• 
cl a ss ·ntellectuals of my ge e ration , I paid 
atte tion between twenty an t hirty , h a ~ one 
t i ng in com 1Jon . Th e . we re all G risti an here sie s; 
t h a t is t o say, one c r ot i ma ~l~e t heir comin ~nto 
exist en ce except in a civilization wLich ola1med 



to be bas ed , reli iously , on tbe belief t bat 
t h e word as made fle sh an dwelt amon g u s, 
and t ha t , i n con sequen ce , matter , t he natural 
order , i s real and r edeem ble , no t a s hadowy 
ap e a r an oe or t he c a.use of evil , and histori c al 
time is re a l an s i gn ifican t , no t mean n less 
or an en dl e ss serie s o f cycle s . 

The y aro s e , a s I su ,p ct most h ere s i e s do , 
a s a do ctrinal prote st a gain s t what on e mi •h t 
call a h e r e s y o f be_:J.avi or , I mean not s i mpl 
someon e wh o s e conduct or t i nki n g on s e cular 
matte r s s inc l tent "th h i s f ith , bu ~ 
·omeone wh o is quite h o estly unaware that t he re 
is a. i c r sisten a d e f end s nis a.c t i o s as 
a Christian ••• 

'l'h e -o ctrinal h e r etic . e .:~ce·ves , usually :more 
or l es s corre ct l y , v: h at d o ctrine ls implied by the 
pa rt_cular ctions of ,wh ich he more or l e s s j u st l y 
disa rove s , an L p r ot e st p r opound s a doctrine 
e ual l y on e - sided l n t h e o o s ite dir e ction . 88 

The ideas of t, a r x , Fr eud , and La,; •rence t hus had a 

natural &?peal f or someone • . o ras searching f or a n ew 

per pective on co temporary social va lues. 

8 3 

The arxian influence i s probabl y t h e no st i mmediately 

evid ent of t h e t h ree . Aud en ' s poetry represent s a t tempt 

to e valuate the spiri t of t he time and as such i s stron l y 

i nfl uen ced by r e cent political event s . 1fuen h e be gan wrl ting , 

t he r e alitie s of t he Gre a t - epression were c ausin many of 

t h e t t l nking · eopl e to con si -er seriousl y t h e pos s i bilit of 

a so cial r evo l ution . I.any of t ~ese saw the econ omi c coll ap se 

as ad equat e evidence of the arxian doctrine of h i s t ori cal 

ine·vita.bil ity , of t he e ent ual tri umph of the workin g cl a s s. 

There wa s at t hat t1 P'e a i . i f i cant grou ) w i ch ad vo cated 

t he estc.b ishmen of a c l assless soc ialist state . 

88Quoted in cpears , 1'he Poetry of • . :a • .Auden , p . 174 . 



8 

Su .... o-·t for t he i · e t hat Ma:r · sm i 9 a. ~ irec :.. n -

f l e ce o e .rl r v,c k · 

One n ee or l ~ co s1 ·er h e 

fo, hro , ~ t t h e collection . 

.. to se , .o .J close 

fUO.e come c to pu r e • t ~ s or ~ p ears 

to be a · ·re ct c f or a c 

on po t ic 

c lce: t . s r v a. l ro n g c .. ern 

v · h t "' ... e i e t ... .ta ~ so 

t s i k . I u is 

co nects h i l .... o of Frvu. :I an ' e . 

A Au El . e · i ., v _r for 

a to c .r t e c"' 1 o 

e oul n t eubscri, e \ s t octr:1. • 

r> t emp1 s·s on t he ef ect of social v ron-

men t on ~h i n iv dual . Au en's vi e mod fl s t h:s "dea o 

a .r ea v e xt nt . He !rate t he fact ttat a polit cl r volu-

. ion woul d eo far t ar ~olvlu t e problen of cia.l s :!. ck-

1ess . Ho ever , b e a so re i - e , hat cie t .,. 

indi v.J- a.l s. .1hus 1e · lace , " eat er e:mph a is on t h e heory 

t hat a .:;e ne ral illness of en t i r e pe o le was merely 

ie , h i~ ro . os~ reform tio must inclu et e ersonal 

problems of e en man . .An... cha..n 6 e . 'or t ! e batter in t h e over • 

11 s ; ~~em o societ y, t h e , m~ s t n e cessaril beg i v.J.. t r in 

t h e i J. vi "u • 

well wit Au · en 's a ~)pli cations of eudi a.n ps cholo ·y to h is 
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0~1 co cept . Freud ' s view of t he sub co sc ous mind as the 

domi nati g element n man 's behavio r prove to be , fo r 

Au e , a sat~ s ~actor y expl ,&t Oi of tte worl ' s co temporary 

d lsor -ers . ii e t ok . .,,r eu ' 1 s i d a th t hu n activit es are 

rul e to a rreat d egree y sub c o1 .sc · ou s des-·res - appli ed 

it direetl y o h is Mar.x.i st l ews on olit ca re f orm. I n 

the earl y poetry, 

that social isor 

l e re "J.l i __. cuncept a 

ers a·e primarily ge1e 

e a ... s i · t h e i d ea 

ma1 ife stations 

of a uni ve t's - 1 de struct v e urge , or " aatb wish !' , t h at · s 

present 1 ~he c 1 ec iv u cons ciou s . Bas de s t h ~s inotin ct , 

Fr eud , and Au'en · h s tork, at t r butes a great deal of 

me_ tal 1 l ne s s to repr ssi o_ s of t h e basic d r i ves, such as 

t h e sex motive . Guil feeling s ar·s1ng rom sue - repression 

way be , Auden suggests , a pri ,ar y ca.use of mass i stability 

whi ch reve als it elf in wars an depressio • 

I n such orks as " e Journal of an Airman'' , Au en 

emonstrate s a -reudlan i nterp r e t at ion of t h e problems 

~hl ch be set E glan ~ l r - ls d y . The trouble wit s -c1ety, 

h e sa s he re , i s b at it i s t or by a estructive urge nd 

e conflicting esire fo r self- pre eerv tion . In a tlon , the 

mo ern man is s een as fil l ed -1th r e pres se desire s. Such 

i deas have def·· nl tely F'r eudian overtone s . 'I1hu s h is i nterest s 

in t h e politic a l and psycholoc cal are seen to be closely 

related in hi s~~ concept . 

The s y chological explanation of condi tions i n t he 

worl was also accepte by Lawrence. He , 1 , e Freu- , b e 

lieved t h at · ndividual neuro s es h ad a gre a t deal of effect 
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on t ... e c. t · r - c ~ b ~a "re ce wi Cl 1..◄ ~ u , 

b o t .... ver , on .. 1aj o r ~ o H :telt t \.· s ic - e s s 

0 t h e t ~e 1 B: no w n .i.. +-:ne s · b co 1sclo 1s , b .t n 

.1. urthe r t :- a.r rv e 

h 

'.L e bel ve -~_n t 

o l ... t ... , bu.t- ~ro 

i n ~a r cn ~ _o r n ult" mat 0 

a c ua1 

.I... 
v k 

ntr 1 ce ... n ora "" c 

o f 

s o :Ju. ch 

. n 

e r cd t h . -·r .. iaJ. c o"' cep =s 

_ l y evi~ n· ~n t . c 11 for mor - " s re 101 0 ,.... ical r orma-

.:on . 1he y evi"' 1tl a gre -d t l at n · n -te 0 nth c c..n tury e t .. · cal 

val·les l a y a t he r ot o t h 0 t r ou .Le . Re so .. a n i · e _ lect, 

a s r s r a n t 0 na-

t l o1.:. u f: --i 1me1 t f . or ' l 

i :. l · ,sir ... ucr-

r JO.. y i n 1 nm: r e 

,,. t :_e s c i l o r d r . Au en ' f 

fL .. re n U h wor .i{ S , S 1 J a u. ·r 1 , 

1 931°. 

J.h -e . ca - l o co clus r , t ... e , is . h at Auden La s 

e o l oc ~ !,- o 1 h,., .fo r ,ulate at an e r l 



s t· ge of h i s literar y c reer coillb" e s idea s fro n t hree of 

t e no s t eloquent s po c smen for t hese ph1loao ie s. The 
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o _ ers e ·olana-

{ rm of t h e fJVe . 

for 1 v · so . t o • l n 

of ne ·heor .,v , bu L,o"' 

c e ti · • ,1 n e ult 1. n t e 

m a .. ,; 11 s !)O sible e t b o ~s 

e· .. ch c oe , h e ever acceµ all tenet s 

f es t · 1e .1- '.I ea o "'i · s o .1 con~ 

pro uot f b . · evaluation 

of t ... e r-~ re t t h l k .-~so h s d y i s a oc.· lor, ·c -1 9 1 losoph · 

v rd .. c- ·s "'l tinctl y bi s own . 

Gr · t cs my deb te t e r eal -. reatn°s · of A1. "en ' s 

poetry 01? t h e .~ .. r · i 1 t y o · b •_ s l i ter9.r re utaticm , but 

t -, 'Oy c a i Lot de. y h s s · gnifiof- . ce as a spokesman or n is 

t.me . ~he 1 ·e r a ture of any per e sae t" 0 lly re . le cts 

the t 1 u ~J t t ~ t er· od . V1
• ·~ . Auden s · mpor1tant in 

hat he rev als o -e of the n rh c .d) 1 current s of t .. ou h t 1 

the la.t 1920 ' s and early 1 7 0 1 s . Co St; uently; a study of 

h "s 1930 collectlo will be of v ,ue to the student of the 

h s tory n - h ilosophy a s 'ell a the lit e r t re of t h e 

eriod . In effect, e sta d s a a.r i .u uortant s ymbol of 

t h e pe rio~'s eociolo ~ cAl c n ee n , speaki ng fo r all the 

follo1 ers o · Tu~a r x , 4'reu ·, d 1' a"re· ce a.s he princ:_. al 

advooat s of social r efor m. 
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