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INTRODUC'rION 

The following paper is an analys i s of seven novels of the 

contemporary Spanish writer Angel Mar i a de Lera . The intention 

is to evidence the maturation of Lera as a writer during the 

ten years that the sev en novels cov er and - foremost - to present 

a whole pictur e of tho se ten years to evaluate what Lera is 

essent i ally writing a bout . rracing development and evaluating 

the whole pre s ented a probl em of method : the solution used is 

division of t h e paper into f our parts - the first ( and by far 

the largest) t r eats the seven novel s separatel y and differently 

in chronological order, while the l as~ three sections treat 

respectively t h e technique and the s tyle , the characters , and 

the meaning as a whole . 
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SEVEN NOVELS OF 

ANGEL r1ARIA DE LERA 
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Angel Maria de Lera's first published novel is Los olvidados , 

printed in May , 1955 . There are many incident s in it which 

seem incredible - at least unlikely - and extraneous , and 

Eugenio de Nora de scribed it as "un relato no d.esdenable , pero 
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todav i a abocetado e inmaduro ," although he did not explain what 

he meant by "unfinished " and "immature ~ 

Briefly, this is the action of Los olvidados : 

Antonio is the asentad or of a small business in Legazpi , a 
man who has a background of anarchist activity and a high set of 
ideals . Once , in his revolutionary days, a girl named Minerva 
almost seduced him - but his high r evolutionary ideals kept him 
from yielding . 

One rainy night a girl suddenly arrives in his doorway . 
She is tired and wet , and very wary of Antonio , but he takes her 
in as if she were his niece . Her name is Mercedes . She left 
home because her stepfather had tried to force himself on her 
shortly after her mother had d ied . A friend of hers named Mar­
tina had increased her d islike of men . Mercedes is very beautiful . 

Over a period of time Mercedes acquires a young novio 
named Ernilio , who is almost an accountant , but hard ly suitable 
for her. Instead , she becomes the novia of Pepe el Granai.no. 

Pepe Sanche z , called el Grana! no, is the rather shady owner 
of a transport company in Legazpi , who ha s always lived by his 
audacity and b r ute strength . He likes Mercedes, and although 
she fears and almos t hates him , she is also attracted to him , 
and comes when he - literally - whi stles for her . Mercedes sees 
her future in him ( he wants to marry her) , and when he demands 
her virtue or nothing , she complies . 

rhe heat , flies , and gypsie s all arrive at the same time . 
Antonio is given to nocturnal walks by the river, and contem­
plates the possibility of marry ing Mercedes , although he is much 
older than she . He is crestfall en when she tells him of her 
plans to marry P epe el Granaino . 

Pepe wants to be able to begin life somewhere else with 
Me rcedes , but his hold- up attempt of Kilobilletes is unsuccessful , 
and when Mercede s visits him in jail, the shock of his failure 
has d riven him out of his mind , and he does not even recognize 
her . Mercede s (who is pregnant) , swoons , and d i es a short time 
later right before the eyes of Antonio and the do c t or, d on Jes~s. 
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Don Jesus confides in Antonio that his " housernaid. 11 Sara 
is really his wife who suffered brain damage and amnesia t o 
the point that she no longer knows the d oc t or as her husband, 
and can only respect and help him from a d istance . He likens 
her 11death" to Mercede s ' . But Antonio drowns in t he river that 
n i ght . 

Even from so bri e f a summary of the action , s everal inci-

dents that seem incred ibl e or extraneous are evident . For example , 

Mercedes ' sudden arrival and Antonio ' s immediate acceptance of 

her , the cour s e of the relationship between Mercede s and Pepe e l 

Grana! no (e . g ., he whistle s , sh e comes) , and the "death s " of Pepe , 

Mercedes , Sara , and Antonio , are all very d ifficul t to believe . 

Similarly, ther e are many actions whicµ seem extraneous , unnece ssary , 

and unrelated to the progress of the novel : is Emilio e ssent ial 

t o the novel? Why is the d oc t or , d on Jesus , such a minor character 

when the novel ends with his thoughts alone , and. wi th him alone 

sur viving? Or what does the d octor ' s narration of Sara ' s tragedy 

contribute ? I t was the shock of Mer c edes ' sud den dea th tha t d rove 

Antonio t o his death walk, not the s tory of Sara . 

Ther e are many such actions and characterizations of Los 

olvida d os that can be called incr ed ibl e or extraneous , and i t is 

perhap s the sum o f these that prompted de Nora ' s de scription of 

the novel as "abocetado e i mrna duro ." In any event , t his sort of 

d isjointed struc ture - the devel oped ac t ions as well as the ext ra­

neous ones - and unpredictable characterizations - in that the 

charact ers may ac t increoibly - is a characteristi c of Lera ' s s tyl e 

which I call perirealism, and whi ch will be d iscussed in detail 

lat e r . 
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Lera's language sounds as much poetic as prosaic very often -

in a sense , some of the imagery is also " incredible ," and the 

richness of the languag e is almost extraneous to the bald plot 

development. Consider the descript ion of Mercedes ' feelings 

after she had given herself to Pepe el Granaf no on the b r eastwork 

by the river : 

La tristeza del amor es s iempre una tristeza de rnadruga.da . 
El cerebr a esta o scuro y cah sado , y los nervios buscan el 
redil del s u eno como un rabano perdido en la noche . Las 
fr:f.as n .t eblas rnedulares apagan t')das las lumbres d e la 
pasi6n . La carne pende de los huesos , y los ojos miran 
.corno espej os ernpanados . 

Mercede s sigui6 unos mornentos ~un , muda y a t 6ni ta , con­
ternplend o las ruinas de la noche de los deseos . De las 
margenes del r i o llegaba un soplo l ~geramente hurnedo que la 
h i zo est r ernecerse . Y los ecos de la copla postrera se 
h i ncharon en el aire por 6lt1rna vez . ( p . 24 J) 

The rich natural imagery is reminisc ent of Lorca . The close 

connec t ion between the seasons and the stages of the deve l opment 

of the action - the wind and rain of Merc P.de s ' arrival , the spring 

when her relationship with Pepe began, the summer when the gypsies 

and the heat and Pepe 's lust came , the end of the year and the 

encl of the lives of four people - remind the reader of Lorca ' s 

Li bro de poemas . In Impresi ones y paisajes Lorca d escribes the 

river in Avila as a blend of a bishop ' s prayers and something cold 
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and shadowy and h i dden; similarly , the river i n Los olvidados 

drew An tonio to i t for meditat ive walks , and it drew him to his 

death . 

Lera spends much of his novel on the backgrounds of his 

characters , and signals those passages with i talics . The back-
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grounds seem significant not as explanations of action, but for 

an unders tandin g of the character and his or h e r actions. Le t us 

conside r the three major characters bri efly : 

Mercedes ' life began very happy and secure , but as her father 

d i ed and her mother remarried ( t o a brute of a man named Bal tasa r ), 

and then her mother d i ed , Mercede s progress ively lost her happiness 

and security and acquirert an abiding fear of men . Mar t ina , 

.Mercedes ' employer and. friend , deepened Mercedes ' mistrust of men 

and instilled in her the idea that marriage is a woman ' s only 

hop e to escape loneliness and the b east liness of men . 

So Mercede s wants security , bu t f 7ars men - who are the only 

answ e r t o her n eed for security . For this reason she fears Pepe 

a t firs t , and even hat es him, but when he promises marriage she 

overcomes her f ears and can only cling t o him and give him whatever 

h e wan t s. Signif i can t ly , when Mercedes g ive s h e rself t o f e pe , 

she d o e s it withou t remorse , coldly - Baltasar ' s attempts to molest 

her right after her mo the r d i ed mus t have made s ex abhorrent to 

her . In any even t , lvler c ede s t ies h e r hopes anrl her n eed for security 

on Pepe e l Grana f no , and wh en Pepe loses his mind , she d ies of 

apoplexy . 

Pepe S~nchez , call ed e l Grana{no , is pos s e ssive , shrewd ; h e 

has an ey e for detail, and great physical s t r ength . At firs t he 

demands tha t Mercede s never b e coy wi t h him , and that he rul e in 

t heir r e lat ionship ; later he d emands ev e ryt hing or no t hing , first 

from Mercedes , then f rom Kilobill etes . 1ercede s yields all sh e 

has because she gets wha t she wants in return . But Kilobillete s 



6 

refuses to yield , and Pepe cannot accommodate failure. Pepe 

had acquired his business by sheer audacity; he rules Mercedes 

audaciously; but Kilobill etes does not y i.eld t o boldness , and 

failure is beyond Pepe ' s strength and sani ty . 

Antonio is honest , and dedicated strictly to no mo r e than 

one th ing at a time . As a revolutionary he was dedi cated t o 

revolution, and even the wiles of Minerva could not sway him fro m 

his i deals . He had been cornmitted t o his r evolutionary comrade s 

because they were a part of the same dedica tion he f e l t , but 

one by one t hey f ell shor t of his unsw erv ing ded ication and Anton io 

was no longer commi tted t o them . In Legazpi , the d octor offers 
{ 

Antoni o some friendship and companionshi p , but i t is Merc edes 

who enters h is home and becomes the object of his unswerving devo­

tion again . I mmediat e ly on her a rrival he pu t s the trus t in her 

he once had in his anarchist comrades , t o the point that h e asks 

no explanat ions or questions of hE?r, perhaps ou t of sheer trust, 

perhap s fearing that she migh t also fall short of his ideals . 

Antonio knows how shady e l Grana i no is , but instead of hatin g 

him for his hold on ~ercedes , Pepe is just another person outside 

of Ant onio's realm of trus t . When Mercedes blurt s out one night 

early in the novel that Antonio should marry her , it catches him 

completely by surprise . No d oubt he spends a great deal of t i me 

during the next months try ing to beli eve that she really d o e s want 

him to marry her, that he is not too old , and tha t he would no t be 

falling s hort of his ideals . When some months later h e blur ts out 

t o Merc ede s that h e will marry her , her announcement of weddin g 
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plans wi t h Pepe is a terrible shock . In addition , Lera implies 

that Antonio witnessed Pepe and Mercedes making love on the 

breastwork by the river , which must have been another terribl e 

shock to him. 

Wh en Mercede s r eturns from seeing Pepe in jail, she calls 

for the d octor , d on Jesus, not Antonio . And when Antonio tries 

to cast some light near her , she shouts at him to take the light 

away. Shor t ly afterward she d ies . There is a funeral , and 

Antonio - who n e v er d rinks - has a s tiff d rink with the doctor . 

r he object of Antonio ' s unswerving devo t ion is dead , and Antonio 

is d rawn towar d s the river and his own1 death , where he s ee s a 

vision of the hop es and ideals of his friends fulfilled . He 

talks to Minerva there , too . 

rhese are general and brief descriptions of the characters, 

because t o de fine them too closely is t o mi ss the mark. Pepe 's 

partne r surely t i pped. off Kilobilletes t o the hold-up , and An t onio 

-nu s t have witne ssed Pepe and Mercede s on the breast work ( on which 

Antonio d ied ) , but Lera says none of the se things , just as the 

charact e rs are not de fined into rol e s - roles where their actions 

become predictabl e and " credible ." 1hrough the sensuality of his 

word s , his poetry , Lera has created an atmospher e in which his 

characters ac t not rationally , but unexpectedly - like humans . 

Perirealistically. 

Los olvidados is indeed "un relate no de s cienable ." 
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Lo s c larine s d el mi ed o 

4 
Los clarine s d el rni ed o is a novel about f ear. I t d o e s 

not t alk abou t f ear abst rac t ly, bu t shows f ear precisely as it 

grip s t he t wo toreros , " e l Filigranas " and '' e l Aceituno ," and they 

f eels t h e f ear Le ra expre sse s in the commonplac e s of " la ul t i ma 

corrida, " and " la enamorada de l torero. 11 Jose Maria de Quint o has 

d escribed i t like this : 

El rnied.o e s la med ula de la narrac!on; un mied. o angustioso , 
casi f1sico , que p en et ra y se apodera d el anirno de l lect or , 
p or virtud d.e la fu e rza expresiva d.e un l enguaje sin d es­
mayos liricos ni r et6ricos . E s e l mied o que trata d e 
explicar uno de los e s pectadore s r;;Je la corrida ante la 
calma y el angus t iad o silencio del pueblo. 11 Ahora t od o 
est a ll eno d e mi edo - d ice -. La rnu e r t e ha en t rad o en la 
plaza y se ha s en t a d o a rnirar d 6n de nad i e sabe . Esto pu ede 
pare c e r literat ura , e s la verd.a d . Y to00 e l rnund o sabe qu e 

. ✓ 

e s v e r da d . Si no fu e ra por el mi edo , e sto no vald r1a la 
pena. La ~uerte e s qui en pone aqu { su sal . 11 Es e l mismo 
'ni edo que retuerce e l vientre de los d os t orerillos, que 
van a ac t uar d.e uno a o t ro mement o. El ·rrisrno rni edo que 
l e s de scompone e l ros t ro y hac e que sal t en uno sobre o t ro 
en un a t aque d e his te rismo , cuand o e st,n en capilla . El 
•nismo ·n iedo que sobrecoge al med i c o de l pueblo ant e e l temor 
de que sobrevenga una cogida para la que no es t a p r eparad o ni 
profesional ni t ~cnicamen t e . 5 

Bo t h t oreros f eel fear, but the y show i t in d iff e r en t ways. 

Rafa , " el Filigranas,11 rare ly verbali ze s his fear, bu t demons t rate s 

i t in his penchan t fo r success and b e ing t he dashing t ore ro. 

During the bullfight Rafa happens t o s ee An t on i t a , t he b eautiful 

daught e r of the mayor, and stares a t h e r intent ly; t h e bull mak e s 

a sud den t urn and d rive s his lef t horn in t o Rafa , whos e e yes are 

s t ill fix erl on Ant oni t a . 11 El Ac e i t uno, " who was always terrifi ed 

by bulls ancJ f elt and e x pr e ssed h is f ear cons t ant ly , is du mbs t ruck 
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wi t h horror wh en Rafa is gored , while the crowd shout s " Coward I 

Coward!" at him . Mi guel. Fern~nde z Almagro of the Spanish Royal 

Academy has de scribed the scene like this : 

11 Ac e ituno" ha perido a su cornpa:riero de penas y f a t igas, 
ya que no de ilusiones . "Ac e i tuno" teme al tore , a los 
guardias, al p6blico iracundo , qu e l e apos t rofa y amenaza 
••• con garro te s y estacas . " rengo n i ed o" , gime e l cuitado . 
El "Aceituno" int ento por 6ltima v ez hacer pasar el toro 
cogiend ol e por un pit6n . No lo pudo conseguir, pero entonc es 
se d io cuenta de que tenia la mano pega josa. Hab:.ta cogid o 
el pit6n de la sangre de Rafael ••• Hombre y b e s tia se con­
fund.ieron en una sola sombra . El estoque , mientras tan t o , 
s e hab i.a hund i d o hasta la empunadura y e l "Ac e ituno" sin t io 
en la mano e l primer borbo t 6n de la sangre cali en te de l 
animal ••• " El taro dobla y el torero es aclamad o. Ang e l 
Maria de Lera saca de la si t uac i6n ext raordinar io partido , 
con el patetismo de una " solear" errible , solo qu e de sar­
rollada mediante un c e r tero an,lisis. 6 

Fernancl ez Al ·ria g ro observed also tha t "Aceituno " appeared to 

b e a relat ively simpl e charac ter until hi s moment of crisis arrived , 

and i t was then that t he true complexi ty of a human being eme rg ed . 

Des p i te his innat e fear of and int i riid a t ion by the crown. , and des­

pite t h e fact that his friend and partner has been killed , " el 

Acei t uno" is abl e to make his passes with the bull , and t o kill 

it. l1 he crowd acclaims his feat round ly, but " el Ac eituno" feels 

the hollowne ss that is grief - or perhaps his fear has filled that 

hollow until then . "Aceituno" is the victor and the t own rejoices , 

bu t the t orero d o e s n o t feel victorious, and the t own has a corpse 

and a fun eral in the midst of i t s fiesta. A novelist and a colum-

nis t from ~adrid wan t to publicize "Ac eituno ' s 11 f eat widely, and 

offer him a future in the national arena , but the t ore ro refuses: 

r orero yo , J eh ? 3 Dicen ustedes que t orero? Cuand o oi 
las ca-npanadas , no s~ que es lo que pasd' por mi. :v'l e acord~ 
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de mi amigo despanzurrad o por mi culpa y me fui dere cho al 
toro para que me matase t ambi~n . i Para que me rnatase t Pero 
t ca I , el toro era aun ·nas co bard e qu e yo. Y le gan~ ta 
parti~a sin querer. Por eso no tiene n~rito lo que h6 c e . 
No t iene m~r i t o ninguno. Aquello era como suicidarse , 
bentienden? Yo estaba de sesperado . Eso es todo . bY 
qui e ren que vuelva a r epet ir eso? {Ni hablar t i Yo , be­
tunero para siemprel Ese es mi oficio, porque no he valido 
para mas . ~ Que es lo que qui er en us tede s? t Que vuel va a 
sentir angust ias de rnue r te cada vez que tenga que salir a 
la plaza? t- Que se me revuelvan las tripas y que luego eche 
a correr d elante del t oro? - ( p . 22 3) 

The tone of statement s like this of tt el Aceitunott suggests 

that the t orero is not the only man who " feels the anguish of 

death~ but he is representat ive of all men for whom death is the 

reverse side of th e same coin t ha t is ife . Similarly , the obver s e 

is a town fiesta , the reverse is a man 's fear, or a bullfight where 

a man makes sport of the nearnless of death . On the other hand, 

though Rafa did not show f ear , he did expre ss i t in his actions; 

where " el Aceitunott consciously felt fear , he was capabl e of great 

courage at a particular t ime . 

"El Ac e i t uno " is d rawn t o t he c emetery and the corpse of his 

friend partly out of grief and partly to avoi d the townspeople and 

their fiesta . In e ff e c t , he had gained a gli~pse of the nearnes s 

of oeath at all times and recognized it as such , bu t the t ownspeopl e 

had gotten no such insight , and had l earned. nothing from the 

death of Rafa . 

At the c eme t e ry " e l Acei t uno " ~eets Fina , the local prostitute 

who had b een very much attracted to Rafa. She , too , had l earned 

so'nething from t he bullfight tha t day, and " el Ac e i t uno '' de scribe s 

it thus : 
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- (Que pena de vida l Cuando quise torero , no pude . 
Y cuando lo tenfa olvidado , me mandan a este pueblo a acom­
pQnar a Rafa . Els i que teni a ilusiones . Pero a el le 
ma t a el toro . Yo hubiera querido huir entonces , pero rne 
obligan t orear . Otras veces me daba miedo e l toro , pero 
~sta es el t oro que me tiene mierto am{. Yo que r ! a morir 
y no pude . No me importaba tr iunfar y tr iunf~. Y t6 ••. 
ya v es : le e sperabas a ~l y me present~ yo . Y aqu{ estamos . 
( La vida l ( p . 24J ) 

Again the reader sees th is c oin of life simile . Fina ex­

pected to meet Rafa that nigh t , but the coin has t urned over : 

Rafa is deaJ. . I ns tead , another t urn put " el Aceituno" in Rafa's 

place in the arena , and now presents him to Fina in place of Rafa . 

Ihey both have l earnerl. about th is chanc e of life ("el Aceituno" 

exclaims , - \Hay que ver que cosa e s la1 vida t - ) ( p . 245) , and 

taking advantage of whatever t urn o f the coin has put them together , 

they stay toget h e r that night . 

'The next morning is dawn of a new day , and new hope : 

••• el canto de los gallos , mul tiple y fren~tico , era un 
hirnno cl.e clarines saludand.o la esperanza de l nuevo d 1a . ( p . 244) 

'rhe bullfight begins with trumpets , Los clarines del mi edo , and 

the bullfight is symbolic of the confrontat ion wi t h death that 

every man has . Now the day beg ins wi t h t rumpets , and the hope it 

offers is universal , too . 

Ler a ' s technique of perirealism is prevalent in Lo s clarines , 

and is close t o what cle Nora call ed. " pure and simple r ealism : " 

El meri i, o principal de es +- a novela r e side en su auten ­
ticidad . Lera no apor t a ninguna novedad. t cnica , tema tica , 
o de enfoque ••• se d iria que par te de t 6 picos : e l realisrno 
puro y simple y la espre sidn sobria , d irec t a , corno m~tod os 
de cap t acioh y cornunicac i6n de la realiua d ; e l terna taurino 
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enmarcad o en e l ambiente de sol y mosca s de un puebl6n cas­
t ellano en fies t a ; e l ~ngulo cr i t ico impl {ci t o , de e xamen 
de conciencia y de pal inoJ i a dolorida , preceden t e de l 98 y 
de la novela social . 7 

So t hrough a day and a night , th rough stage s of fear which 

s eem almos t physical , through charac ters t ha t are simple un t il 

cris~ shows t heir ac t ual complexity , through naturalistic i magery , 

and in realism " pure and simple " - Lera has created a novel tha t 
,.., 

is clearly more t han 11 un relat e no desdenabl e , pero t odavia aboce-

t a d o e irnmaduro ," as de Nora d escr i bed Los olv i d a d os . 

I 



lJ 

La boda 

8 
La boda , which was published in the summer of 1958, is 

v e ry t ightly structured , and the s t ruc t ure is s tr ic t ly func ti onal 

t o the dev e lo pmen t of the s t ory. Conside r th is ou t line : 

P r e lud io - int roduc t ion of po ten tially conflic t ing groups : 
1 . Luciano arrive s in t own , s eeks I lu~ inada in ~arriage . 
2 . Rosa , Luciano ' s siter- in-law, di sapproves of t he 

mar riage . 
J . Flashback to t rain s t a t ion incident where Pelocabra 

fa~ily e x pressed the ir d islike of Negroe s (Luciano ' s family). 
a . Luciano and Margarito meet on t h e s t r eet . 

La manana - polarization of the groups : 
1 . Luciano gets d isapproval from Jose, h is brother . 
2 . r ownspeopl e object t o marri,age because Luciano is a 

fora s tero , a viud o , and a Neg ro . 
J. Iluminada f ears her old novio Isabelo will re t urn and 

di srupt the wedd ing ; Margarito s pr eads s u ch rumors . 
4. Peo pl e th ink Luciano is robbing t h em of 'noney and a g irl . 
5. Jose a dmit s h e would kill a man spreading rumors like 

Margari to Pelocabra . 
6. Pelocabra clan and fri ends meet , plo t , awai t Isabelo . 

La tar de - wedding s eals conflic t as inevi t able : 
1. I luminada shows h e r wedding g ifts t o h e r friend s . 
2 . Luciano recalls h is firs t fa+:eful marriag e t o Milagros : 

a d runk en Por t uguese s t abbed and raped her , Luciano 
sho t him . 

J . r he wedding and fie s t a . 
4. Isabelo arrives bu t uninter e s ted in t he wedding ; Margari t o 

s et s ou t to break u p t h e marriag e . 

La n oche - t h e conflic t : 
1. Marriag e is consurmnatec1. 
2 . Pelocabra c l an and fri en d s rouse n ewlywed s wi t h shouts , 

insul t s . 
J . Luciano fac e s t h e crowd ; he is s t abbea by t he d runk 

Escaso, bu t shoo t s ~argarito ; they both rt i e , Margari t o 
calling for Iluminada . 

?her e are t hree g roups , basi cally: (1) Luciano , who con t rols 

t he town e conomically , an:i who wan t s to marry Iluminada , although 

t h e memory of his t ragic firs t narriag e is s t ill very s t rong ; 
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(2) the townspeopl e , who r e sent Luciano because he has e conomic 

control , anJ because h e is a fora stero, viud o , and Negro ; and 

(J) th e Pelocabra family , e specially ~argari t o , who owe Luciano 

money , and who particularly feel an a ttachmen t to Iluminada . 

Luciano d is t~urbed the s t a t us quo of the t ownsfolk by wan t ing 

t o marry one of them withou t b e ing one of t hem . Margarito polarized 

and aroused the s eparate groups with rumors about his bro t her 

Isabelo and coplas like 

P elo de cabra has ten i d o. 
P elo de cabra tendr a s . 
Que los pelos de e s ta cabra 
Nad i e los puede arrancar. ( p . 71) 

Th e pueblo was rous ed to the po int of forming a crowd t o look at 

the slain bod i e s of Mar~a!lito and Luciano, but d ispersed and d i d 

not chang e . Two ironi e s are evident he r e - t h e pue blo was crucial 

to t h e conflic t , bu t d id no t chang e from it ; and a novel enti t led 

La b9da en ci s with t wo dea t hs and no marriage . 

Now t his v e ry t ight struc t ure s eems t o con t ras t sharply wi t h 

the ra t h e r d isjointed s t ruc t ure of Los olvidad os 2 and surely th e r e 

is v ery li t tl e ac t ion in La boda whtch could b e call ed a t all 

" ext raneous " to the development of the s t ory . InsteaJ , La boda 

s eems t o b e a more sharply focused look at the same perirealis t ic 

world of Lera in Lo s olvida J os . Consider the ac t ions of some of 

the charac ters ; 

How d o e s Rosa cont ribu te to Luciano's dev elop7nent~ - in light of 

t h e firs t sc ene wi t h her in the prelude'? Is i t believabl e that 

Escaso was the one to kill Luciano, and is i t consistent wi th t h e 

s t ruc t ured conflict b etween Luciano and t he Pelocabra family? 
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Do Luciano and NJ:argari t o act cred. ibly at all? In each case , t h e 

characters d o not ac t credibly (being no t pred ict able, cl early 

Je fine cl and t y ped charac te rs), but as irrat ionally as humans d o . 

Within his s t ructure , then , Lera again has allowed his characters 

t o live and ac t perirealist ically . 

Iluminada , for example, a p pears v ery weak . She virtually 

allows Luciano to marry her , wi t hou t ever ex pr e ssing her own de sires 

one way or t he o t her . It is a sur prise , t h en , when she says on 

her wedding night : 

-- Pero yo qui e ro que lo sepas de una vez : yo me he 
casado contigo porque eres e l mas hombre y e l mas guapo 
de todos . iEl mas hombre de tou.o~ los qu e he visto en mi 
v ida l ••• Muchas v e ces no sabemos las rnujeres c6mo hacer •.. 
Y ¥0, ent onces , meno s que o t ra cualquiera •.• f enia qu e 
callar porque no pod ! a ~emostrar telo. P ~ro ahora s{ te lo 
po.ir~ lemostrar. i Isabelo me rte j6 porque yo nunca le de j~ 
t ocarme e l pelo de la ropa siquiera l ( p . 221) 

Iluminada has s eemed all along to be anot her par t of the le thargy 

and unchangingness of the pueblo, bu t in fact has v ery natural 

fe e lings herself and defen d s h e r sil ence well . If she were a 

s te r e o t yped part of the oueblo , such emot ions and ex plana t ions 

would be iTI9ossible ; perirealis t ically , t h e y are unders tan dabl e . 

Luciano is an egot is t , a viril e and capabl e man , anct one 

used to vic t ory over the odd s agains t hin . If anyth ing , his con­

c ept of jus t ice is the t wo bulle t s tha t killed t he Port ugue s e 

assailan t of qi lagros, and the arroganc e of t hat conce pt can be 

seen also in his bus iness success ancl in t h e following d ialogue 

wi t h his brother Jos~: 

Dime , ~qu~ te par e ce tod o ~ sto? ••• f Como Jos~ no replicara , Luciano , d,ndol e una palmada en e l 
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~uslo, siguid d ic iendo : 
-- ••• Me si en t o mo zo , ya lo cre o. A~igo m! o , cada u no 

~ga cuancl. o pu ede . i Que mas hubi e r a qu e rid o yo que a l ca nzar 
e. sco cuand o lo alca n zan o t ros l Pe r o tuve qu e f ast i d iarme 
y e s perar aria t ras a n o , vi en d o corno en mi cabeza iba n aso­
mando las canas •.• Par P unos , t od o es f cil. T6 mi smo te 
casaste en la eda d p r o p~a , de s pu e s de a ca bar t u carre r a , 
cuando y e s t abas en carrilacl o . Rosa era una muchacha de tu 
gus to , de t u raza, de t u clase , e l eg i d a en t r e ci en . Una 
muchac ha virgen • .• Pero para mi , todo fu e d if:!cil. Es 
qu e cada uno nac e con un sine . Y que no te lo pu ede s quitar 
de enci rna. iCa l Es corn o si fu e r a s na<iand o y sin · e ras que 
una mane t e coge po r e l cuello , y que unas ve 1ee s te hunde 
y o tras te saca a f lo te , cuand o e s t ~ s a p ique de a hogarte . 

u bra c eas , ~as patadas, te e sfue r zas ••• r u qui e r e s sacu­
d irte la mano e sa. Pero no puede s. Claro qu e , si no luchas, 
te ahogas •. • 

Claro , pero te l o t omara n a ma l ••• 
6Quien me va a tornar a mal qu e haga l o qu e me da la gana? 
Pare ce men t ira qu e no lo compren das, hombre : t od a la 

gente de l pu e blo •••. Mira Luciano: aqui s e rn ira mal t od o 
lo qu e no e s corri en +;e . Yo los c6no zco mu y bi en . 
-- ~y que? No creas qu e e s nada nuevo y e s t r a ord i nario . 
Es o rn ismo pasa en t odas partes. 
-- Pu ede , p e ro t i en Ps qu e t ener en cuen t a un a cosa •.. ~~ 
e r es foras tero aqui:t,1 . Ll egas un bu en d fa y , sin -r1as ni 11~s, 
te emp efias en casa r ce con una rnuchacha del pu e blo , cosa 
nunca vist a . Pe ro no e s e so t od.o . Esque e r e s viud o y 
cast doblas la edad a l a novia , y, para que la cosa no pase 
inadv e r t L i a , t e pr e paras una boda por t o rl. o lo al t o, coma no 
s e recue r d a o t r a boda en e l pu eblo , y cons t ruye s t u casa, 
la ma jor , enco-11a , como si d ij e ramos, de las de rn~s ••• Es o 
oara e s t a g en te e s e l inri ... Es coma si gri t ase s a la cara : 
"No me i mport ~i s un pe oino" . ( pp . 54, 57, 58) 

Th e pa ssage above raise s an inte r e s t ing que s t ion : is Le r a 

telling h is readers that peop l e are f ateti to a life of d iff icul t y 

and t ragedy? Or pe r hap s b e cause Luciano b eli ev e s t hat h e is 

f a ted toward s t rag edy he unconsciousl y wills t hat t rag ic en d ? 

Th e r e is evidenc e on bo th sid es : Luciano is d rawn t o Ilu~ inad a 

and marrying h e r as if he we r e irrevocably fa ted t o d o so , and 

de s p i te t he fac t s t hat hi s pas t , his bro t her , and t h e a tmosph ere 

pr e sag e t h e t ragecl y tha t ~o e s t ak e place . On t he o t h e r hand , 
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Luciano cons t an t ly r e flec t s on t h e dea t h of Milagros , he is t oo 

r ea dy t o point his rifl e a t t he Pelocabra g roup , and his te rribl e 

ange r is basecl on t h e µas t : all t h e s e sug g e s t that Luciano wills 

his own d est ruction . 

For his race , his ego, and his demise , t h en Luciano is r emi­

nisc e n t of Othe llo . Th e r ea der , howev e r, lacks t h e yard stick for 

gauging the demise of Luciano b e cause the r e are no a pparent alter­

egos like I ago and Desdemona t o gaug e f rom . Is t h e r e no way of 

judging the sources of Luciano ' s des t ruct ion? 

In a s ense the f eelings of the townspeopl e t hat Margari,... to 

stirred u p so well , are t he yardstick by which we can se e wha t 

happens t o Luciano. He is a s t range r , an outsid er , in t ha t h e 

d o e s not share t he value s t hat t he t own plac e in b e long ing, in 

'nodera t ion of money and show , in uni t y . And as a wid owe r, in his 

own mind he has preceden t for tragedy anrt a s ense of de s perat ion 

a t t he prospe c t of growing old er , alone and use l e ss , none of 

which his ego and arroganc e can accept . 1ore ove r , i t is virt ually 

t rue tha t h e has b een robbing the town of money - - p sychologically , 

economic pow e r may b e a substitu t e for po t ency - - and of t h e ir 

most beau t iful girl - i t was sort of his supreme d is play of con t rol 

and masculini t y . Th e local pr e juJ. ic e s agains t Luciano , then , 

r e v eal the se ed s of Luciano ' s d estruct ion . 

Margari t o has many r easons for hating Luciano : overtly , h e 

fe els tte pr e jud i c e s ment ioned above ; personally , Luciano has a 

virility t hat '1argari t o lacks ( his name is a stigma - his mo t h e r 

had wanteci daught e rs - and his che s t , it is ment ioned , is almost 
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t ha t of a young boy) , Luciano has mone y (indeed , t hey owe him 

money) , and Luciano has Ilu 'ri inad a whom '·1argarito loves ( in his 

nigh tti -ne prowls '11argari to probably spend s a great aeal of t ime 

watching Ilurninada ' s house , he riutters "Ilu, Ilu ," under his brea th 

wh en h e thinks he is alone , he relishes t h e li e s t hat Isabe lo has 

t old hi 'n about supposed exploi t s wi t h Ilu ·n inada , and wi t h his 

dying breath h e says "G <?.nt l e Ilu ••• 11 ) . 

Margari t o offers as much as he can t o Iluminaua , am1 his 

uea t h is t ragic in sa ne ways . Consc iously , Margari t o s eems r eally 

t o beli eve tha t his motives against Luciano s tern large ly fro·n t h e 

conne ction be t ween Isabelo and Ilurnina;,ta, in a dd i t ion t o t he money 

and local prejud ices . When Isabelo says he is unconc erned wi t h 

and unattached t o Ilu ·1 inada, i t pricks ·•,iargari t o int o conscious 

recogni t ion of his love for IluminaJa and hope - for t h e first 

time - of winning her for h imself . All t ha t p r e v ent ~ succ e ss is 

t his foras tero , t his viudo ~ Where I sabelo has be en '1argari t o' s 

sexual subst i t u te wi th Iluflinada - h e loves Isabelo and love s 

Ilu1inada , bu t is phy sically unable to make love t o her himself, 

hence the subs t i t u te - Margari ~o is virik at l eas t in his ha te , 

µe rha tJ S . In any event , Margari t o exerc ises con t rol over his 

followers , shows brave ry in the f ace of Luciano ' s rtfle (symbolic 

pe rha ps of Luciano ' s virili t y) , and heroically d rags himself up 

the st ep s t oward s Ilu1inada with his last s t r ength . His cry is 

pa t hetic: 

" --Ilu , cor - de - ra •.. "( p . 258 ) 

An index perhaps t o unders t and ing the sor t of t ragic ends t o 
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Los olvida d os ann La boda is a technique I call t riangulation, 

:.ieno t ing the threP. - way r elationships . In Los ol vi ci.a ,l os: 
1. 

Antoni✓\~epe e l Granafno 
# 

Pepe~nd Antonio are not in r ela t ion, an<i Pepe ' s madness 

s evers his r e lation t o 1ercecl.e s - he "dies" in effect - which k i lls 

her . Antonio relies on his r e la t ionshi p with 1erc e~e s: her 

iea t h l ea ~s t o his . 

Similarly , in La boaa: 

Zwo ·t,'.ia 
~ ' Lucian Margari ~o 

# 
Here , t he woman again con t rols the ,1 eaths of t h e men , but 

' 
ins tea d of a progression of dea t hs from one man t o t h e o t her by 

way of the woman , in thi s case the two men kill each o ther. 

Neve rthe l es s , in each instance their r ela tionship to I. he woman is 

t he cause of t he lea~h of ~he men . 

I n La boda again: 

hatred of Luciano an,1 love for Iluminada (a par t of the ueblo) 

l ea J. t o the conflict that kills hi ·ri an,1 Luciano . ?ro n t ·1e o ther 

·.iirec t on, Luciano has c1 is t urbed the si tuation of the p,ueblo , 

and a Jds a will and an anger toward s the conflic t anJ dea th . 

P lnally , La bocla is valuable for the i nsigh t s it proviQe s into 
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rural life in a small Spanish t own, a th Pme t ha t is t o r e cur 

an l d ev elop i n ni e rra para morir , characteris t ically tr ea ted 

wi t hout " localismo excesivo" accord ing t o ~e ora . 

I 
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Bochorno 
9 

Bochorno is name i. for thP late sum ,n. er hea t of Spain that 

can pers ist for J ays on en1 befor e finally breaking . I t is a 

sul t ry heat , t;he kind that preven 1-; s co~nfort an,.i recalls y esterday's 

tensions . When i t breaks , the whol e lan_)_ relaxes in t h e cool 

rain . Briefly , t his is the ac t ion : 

~iguel is r e s t l e s s . He fee ls as if he is surround e d by ob­
j e c ts , :nechan i cal par ty-goers , who show few restraint s and. 1 i ttle 
pur pose t o the ir lives . r he parents of them all would be h orri fied 
t o watch them a t work, anJ Lhe lady on the floor below ~oes complain . 

Miguel leaves quickly with Cris tina , ancL begins o ragging her 
with him on a ma::L run across the parks , past the store s, anJ cl own 
the streets. He s t o ps and begins kiss·ng her mad ly , feeling t h e 
desire rise in him , but stops and a pologizes , s hamefaced. He 
thinks sao ly what a terrible thing it is to be young , and take s 
her home. 

At home Miguel is embarrassed wh en his father t ri es to give him 
none y , is bored by the talk at d inner , and frustrated in try ing 
to express himself t o his fathe r . He goes to his room t o s t wty, 
bu t fe el s strange . Later he creeps t o the d oor of his sister's 
room, listens t o her sleeping for a minute and r eturns to his 
room , mwttering " Irnbecile t" to hims elf . 

r wo men who claim to be business friend s of his father's 
ask him to come to the office of a don Lean d ro . He d oes, and 
talks to the secretary ~erche until J on Lean d ro arrives , at which 
time a ll hP- is tol c1 is: "Your fa ther is a completely hones t man : 
I ne ed to talk t o him . 11 

Wh en Miguel s ees Cristina again he is ashamed of his impetuous­
ness the night before . She is no t ashamed , bu t she ~oes blame 
herself for letting such a sc ene hap pen , and is only too aware 
what coul d have resul ted if t hey had n o t stopped . She fears they 
might no t be able t o keep it from happening again , if she should 
stay , bu t she is probably g oing to Nor t h Ame rica for a y ear . 

Miguel's father , Luis, is something of a s tate worker who 
revi ews a pplications for building and rl evelo t) rnen t , and selec t s 
bi jders and con t rac t ors. He is absolutely hones t , and feels 
pr e ssure b e cause of it - even his wi fe wishes he would fix t he 
accounts enough for a little more money t o live on, bu t Luis 
refuses . ~ iguel tell s his fa t h er of meet ing Leandro anrt Salazar, 
and of Leandra's de sire to talk to Luis - none of wh ich µl eases 



22 

Lu i s. Looking ve ry g rave h e tells ~ i g u e l tha t the y are c rooks, 
a n d 1 ik ens thei r a ppearances t o 'Ugu el' s youthful conf u s ion of 
s parrows and f inche s. 

His fri en d Manolo conf ide s in ~igue l the f ac t t hat - at t h e 
same t i me anl und e r similar circu~ stanc e s as the passionate s c ene 
Migue l had with Cris t ina-· he g o t his novia Luz pr egnan t . He 
fee ls v e ry s t rongly t h e sha~e he has brough t on t h e ir paren ts . 
"1eanwhll e t h P h eat of t h e bochorno grow s worse . 

Since Cristina is bound f o r Nort h A~er ica , ~ iguel b ~gins t o 
s ee 1erche , d on Leani ro's s e cre tary. He g o es up t o he r a par t men t 
a nd wai ts while she o r es s e s t o go out wi th h i m. She want s them to 
b e novios and de scribe s to 1tgu e l how s he has wai tea fo r some one 
like hi n. t o come along. Her narrat ion of how she has s o l d h e rse l f 
t o LeanJ ro harl ly pl eas e s ~iguel , and when she t akes hi m shopping 
on h e r money , he is ernbarrasseci. Nev e r thel e ss h e is v e r y much 
attrac t ed to h e r . 

Luis d i d meet wi t h Lean-1 ro and Salazar ln t h e lat ter ' s of f ic e , 
bu t r e j e c t s Leand ra ' s p ro posi t ion for a build i n g pe r mi t and 10% 
cut in h is project . In the clarkened off i c e aft e r Leand ro l eave s , 
how ev e r , Salazar r emind s Luis of t h e mone y owed him, and how li t tll e 
Lui s earns a t his job . Lu is calls Salazar a coward for bring ing 
all that u p . 

~igue l and erch e g o t o a danc e hal l -night club , and Migu e l 
is a ppall ed by t h e l)Ublic d isplay s of affe c t ion cou ples show all 
aroun d h i ·n. . Ind eed , h e is n early in a rage when h e s ee s h i s 
sis te r P iluca t h e r e wi th some one othe r than h er boy fri en d Be rnardo. 
Piluca only r emarks that "1 erche is no t Crist ina . Lat er , v1 erche 
orornis e s he r novio fi i g u e l t ha t she wil l throw Leand ro ou t t ha t-; 
nigh t wh en h e c ome s t o he r . Migue l go e s home , s t ops to look a t 
Diluca asl eeo , go e s t o h is own room and cri e s. 

Nex t morning P igue l f e i gns illne ss in hop e that h e will no t have 
to fac e h is fa t h e r . Flnally , howev er, Luis calls his son t o his 
offic e and announc es t o him t hat he ha s decided to a p~rove Lean~ro's 
plan b e cause h e n eed s t h e mone y de s pera tely , and hands ~ igue l t h e 
sheaf of pa pers t o t ake to Leani ro . :'1. i gu e l tears u p t h e pa pers 
anu angrily l eave s the h ouse . 

i7 h e bochorno is abou t t o break . 

1 iguel g o e s t o ~erche t o t ell Leand ro - throug h h e r - t ha t 
h i s f athe r is on e man wh o canno t b e bough t. He f ind s t h e a par t men t 
a me ss anci Merch e b ea ten and raped by Leand ro . Sh A. is fran t i c 
wh en h e arrive s and swears t hat sh e endured i t all f or him. Bu t 
wh en s he b egs him t o prove h is own love for h e r , he canno t , or 
wi l l no t - anJ leaves . 

It is raining ; t h e bochorno has passed . '1 igue l happens t o 
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meet Cris t ina on t h e s t r eet (she is no t going t o North America 
aft e r all); he r ebuffs her and accus e s h e r of b e ing foul, t oo, 
bu t she persists and t h e y walk off in the rain t ogether . 

Migue l is b etween boyhood and manh ood , and t he r ea der a~mires 

him for his stre ng t h of charac tP. r , bu t can only laugh a t his 

frus t ra t ions. He is old enough to have thP sex d ive of a Tian, 

bu t so young t ha t his d rive s know no goal and only frustrate him , 

and his vain a t tem pt s t o finJ a goal - such as th e clumsy episode 

wi th Cristina - only frustrat e him more . 

_r',1e ou t s t and ing quali t y tha:; i'"l igue l shows is t ha t he knows wha t 

he d o es no t like , and i t is only a mat te r of t ime in t he nove l 

b e for e he l earns t o r e s pon J e ffectiv e lf. He i islike s int ensely 

the ai ,nless sort of 1 if e of t he oar t y set an,L t he fac t that, i t-; 

off e rs hi 'rt no r e l ease of his f rus t ra t ions , much l e ss a remedy . 

Ev en wh en he breaks ou t of that s ett ing , d ragging Cris t ina wi t h 

hi~ through t h e street s, his pass ion only conflicts with his moral 

f eelings anl frus t ra t8 s him all t he 'nore : in o t h e r word s , h e 

r e cogniz e s what he d o es no t like , bu t doe s no t r emove the sourc e 

of his d is t as te . 

Miguel beli e v e s in Lh e hone s t y o f his fa 1- h e r , and knows v ery 

well that he uete s ~s his fa t her ' s giving in t o Leandro and Salazar 

for money. But he resolve s t hat conflic t effectively by tearing 

up t he papers in tended for L eandro . 

In the th ird ins t ance , "'1igue l di slike s the fact t hat Merch e 

has tt sold tt her s e lf t o LeanJ ro , asse r te1 h P. r ini t ia t ive on Mi guel , 

an.1 has e v e n i:aken him shoop ing: in effec t , wha t he d islike s 

is himself for com promising moral ly, for rel easing his frustrations 
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more , ~or ven t ing his s exual de sire s on a girl who is no t moral 

h e rs elf . Wh en h e finds ~e rche b ea ten and raped he has compass i on 

f or h e r , bu t wh en she wants him t o make love t o h e r t o prove his 

love for h er , h e canno t co ·ripro·n is e , anc1 breaks out of the si t uati on 

again . 

Finally t h e heat breaks. In t h e fir st cas e Miguel co·npro -n. ises 

morally wi t h Cristina t o resolve his f rus t ra t ions - i t is ine ff e c ', iv e . 

ln the s e cond case , h e effec t ive ly solve s t he conflic t , t h e compro­

mise , of his father ( h e e ffect ively gains the r e spe ct of his father 

anJ the r ea de r h e re) . In the t hird ca e , he has l earne,c enough 

t o solve the conflict wi t h himself ove r ~e rch e , and t he r e solu t ion 

t hat is Cristina is lik e the cool rain af ter the bochorno . 

L e ra cled icate l B0 chorno t o his chi..l ,! ren , Ang e l and Ade laida , 

and no ted that he hope s when t hey ar e old enough to r ea a and 

unders t and the pag e s he had wri tten , there will in eff e ct be t h e 

sane anJ human solu t ions to t he orobl ems about which he has wri tten . 

He cie scribes t wo classe s of young peo Gl e tha t are ma te rial 

for wri t ing: "lo s j 6v e n e s airad os o f uriosos ," or "angry young 

men ," and what he calls the " j 6venes corrientes ," the usual sor t 

of yoQng person . r h e fo rme r , he says, are a non-working minority , 

nega t ive to a point of offering no t hing posi t ive , who p ro te st 

and r ebel wi t h out ever affirming or r e construc t ing anything if 

i t r equire s their hard work . 'T'hey b ewail t heir l a ck of money , 

but are quick to aband on t h e ir comrade s if t h e y should get some . 

nhey have not been , nor are t hey , nor will they ever be , r eally , 
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r evolut ionary. 

rhe la t ter are the ma jori t y who fac e the work and probl em s of 

life , who achieve the sa t isfact ions that make life human . It is 

t hey who push man towards h is clestiny , and it is they who have in 

their posse ssion t he b e s t r evolut ionary balance of today . 

A large body o f li terat ure has made the s e "angry young 

Qen" in t o universal myths , according to Lera , and he confe sses 

t hat he almost fell into that my t h-making rol e himself. But h e 

chos~ t o deal wi th t h e s e cond group b e cause they are normally the 

forgotten one s , al though under the ir prosaic-looking e x teriors 

there beats a human sound t ha t mu s t b e heard. Le ra says he wishe s 

h e had the art to t alk about t h e s e young peo pl e wi th the s t rength 

and honesty th ey de s erve . 

Finally , Lera wril,es t hat this ag e - where man is on l; h e 

t hreshold of visiting t h e stars - is the best one t o have come, an.1 

one t ha t offers ·nuch hope for t he fu t ure , if in no o t h e r way than 

the au thor is e x pe c ti n g t o live on in the blood of his children , 

and his grandchildren, and the ir children . 

Sinc e h e is wri t ing t his iei icatlon t o his own child ren , 

about ,roung peo !)le who can expec t t o get what he th inks is the 

bes t in life , in a novel about a young man who l earns t o rec t ify 

conflicts and compromis e wi th in himself , the key word in t he ded i­

cation must be the word hope. Indeed , Bochorno , unlike Los olvi­

da ~os and La boda , ends on a no te of hope. 

Bochorno is interest ing as a s t uny of an a nol escen t , and may 

be usefu l ,Ji-J ac t ically as a lesson in growing i.nto manhood . It 
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is appealing also in that it is strictly contemporary , its setting 

is in a large ci t y , anrl it deals with a single boy and his father 

none of which is charac teris t ic of any of Lera ' s previous novels. 

Bu t Miguel is unconvincing himself , and he doe s not have the 

tight s t ructure of nature , tine , and chapte r d ivisions - characteri­

s t ic of each of Lera ' s earl ier works - in which to ac~ convincingly 

or perireal istically . H~ seems contrived in the sens~ t hat his 

ac t ions sound riore parad igmatic than natural or meaningful : for 

exa·rrple , h ow was h i. s relationship wi t h Crist ina different after his 

ex perienc e with 1erche ann the bochorno broke? Also , is Miguel 

supposed. to be a triumph of one of the average young peopl e Le ra 

talkea of in his dedication? Are ~erche , d on Lean~ro, ana Salazar 

among the a dul t v ersions of t h e j 6venes airados o furiosos? rhese 

s eem unclear . 

In all fairness, however , the task of revealing the though t s 

and frustration of an a cl olescent boy is a ri ifficul t one , anr.l Le ra ' s 

a ttempt t o take up such d ifferent themes is refreshing . Neverthe ­

less , Miguel is too wooden , his thr ee-steJ progr e ssion to learning 

how t o r esolv e conflic t s is contrive 1 , an1 L e ra ' s point, in the 

ligh t of the ~ed ication, unclear . 
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r rampa 

Elena is a b eaut iful g irl, t he ct augh te r of German and Gracia, 
who married Alvaro , an except ionally hand some man. Such a match 
may seem i dyllic , but it is no t t he case : b e fore her marriage 
Elena had a brief one-night a ffair with Joaqu i n , for which she f e l t 
t errible guil t . Moreover, af te r t he marriag e , Alvaro avoid s El ena 
constant ly - h e is gone all cl ay every <lay as well as far into t h e 
nig h t - and n ever allows h e r t o know why. El ena become s more anu 
•nore miserabl e as a resul t , and her mise ry is s e en arni ques t ioneo 
by each memb e r of her family. 

Elena find s that sh e is pregnant , how ever, and confronts Alvaro , 
hop ing t ha t he will be pl eased and de s i rous of a h ome li f e. But 
his reac t ion is harsh : "Whose child is i t ?" and h e l earns quickly. 

In d ramatic cont ras t to t his , Mario ( Elena's bro t h e r) is 
~eeting r egularly in a cafe with some friend s who d iscuss poli t ics. 
1'heir point of view is l e ftist , which to his father mak e s Mario a 
Communi s t . Mario , howeve r, instead of t h e prac t ical cl ial e ctician, 
is s ensi t ive and hurt by h is father ' s f e elings, as well as uneasy 
over the views of his f ri en d s. He fe eis v e ry strongly t ha t h e and 
the well-off peo ple like hi~ must pay for t h e ir posi t ion of comfor t . 
He ex pr e sse s this to El ena, and later l eave s for Germany t o join 
the S panish laborers an:1 inrlus t rial worke rs there - t o " pay'! 

Elena ·n eanwhil e f ac e s t h e advic e of h e r mo t her , t h e counsel of 
her fri en d ;VJRria Jesus, and is concerned by her d isbeli e f in Goci : 
once fran t ically and tearfully she joined a Holy Week proc e ssion 
in t h e rain t o pray forgiv en e ss and h e l p - but found herse lf unable 
to cio e i t h e r . She even s pen ci s some t i me wi th Joaquin , bu t find s 
no solac e , and finally r eturns to Alvaro t o beg hi~ to b e a hus­
band to h e r and a fat he r t o h e r child . Alvaro , of course , only 
leaves . 

El ena again t urns t o Joaqu .{n , who promise s this time t o arrang e 
a way for h e r t o se e whe r e Alvaro s pend s all his t i ~e . He take s 
h e r t o a bar - a gay bar: Alvaro is a homsexual . 

Elena can hard ly cope with this . Sh e confront s Alvaro , t ells 
him wha t she knows and sh ows hi ·n. She t urns t o her father th en , 
and h e sugg e sts a story t o her where she was p rovok ed to t he murder 
and her husband was unfai t hful. But she s purns all t his - convinced. 
that ~ario was right and that she has to pay for h e r easy lif e -
anu confesse s to the police in such a way t hat she is fully im pli­
dated und er t he stronge s t penalty . 10 

Of all Lera's femal e charact e rs , El ena is as much a tragic 

figur e as any . ~h e s eed s of the d est ruct ion of h e r marriag e are 
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~ from her affair wi t h Joaquin, but if that is insufficient , Alvaro's 

preferenc e for males would suffice . In o ther word s , par tly for 

internal reasons for which she is accountable, and partly for 

external reasons beyond her control , her marriage with Alvaro can­

no t las t , and since she has her hopes for the future and her life 

pinned on t ha t marriage , those hopes have scant chanc e of fulfill­

ment . In addition , the r e is a theme of violation wi th re t ribut ion : 

for her illicit affair wi th Joaquin , Elena pays dearly in guilt 

and susp icion (Alvaro asks h e r immed iat ely, "Whose child is i t ?''); 

and Alvaro, who has violated the horne of El ena's parents (Alvaro 

and Elena lived at her home) and Elena's bed once - i t is a violation 

because he never reveals his homsexuali t y to his wife or parents­

in-law , bu t is unabl e to consummate his marriage more than once 

because of it - pays for it with his life . 

I El ena is the p ivo tal figure to the fates of both Joaquin and 

Alvaro , and herself . She takes action th r ee times : first in her 

relationship with Joaquin , then in shooting Alvaro , and finally in 

the unfavorable account of her crime that she "confesse s " to the 

poli c e . Che first is the ill egiti rnate consu·nmation of the love 

that Joaqufn fee ls for her , and t h e chi ld she carries (because of 

the time lapse between that affai r and her d iscovery of pregnancy) 

might well b e his . I For this Elena suffers personally, Joaquin 

endure s separation , and Alvaro never forgives them . The second is 

the illegal resolut ion t o h e r own frustrations : Elena cannot ac­

commodate to what was Alvaro 's probl em , and i t brings the immed iate 

consequence of guilt unde r the law. The third , Elena ' s lie to the 
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pol ice , is h e r solution and punishment for violation , seals the 

fate of the child she carri ed , and leaves Joaqu i n alone and with 

no hope of having her . P.he t riangulation is t his : 
'?. 

E~ 

I ~ ' Alvar "? -· oaquin 

Lera has omi tted lengthy background passage s either s et off 

from the text in italics or incorporat ed into the text in narrative 

(as in La boda) , and they are not missed . r he three main charact e rs 

are more or less a part of a g roup of young people - though not 

so yoing as the comparable group in Bochorno - who spend the ir time 

partying, drinking , and the like . So without b enefit of child­

hood circu,nstances explaining her par t icular sources of insecurity , 

we only see how Elena d raws fro 'n the values of her group of friends 

to find the securi ty they do not 9rovide her : Alvaro is wealthy 

and handsome , Elena s eems to know v e ry little abou t love (her 

only experience has been with Joaqu i n, nor d oes she know all that 

she should have known about Alvaro when she marries him), but 

~arriag e and living at home superficially offer security for t he 

fu t ure . In effec t , she gives her virtue for the wrong reasons, 

she gets married for the wrong reasons and under mislead ing appearances , 

and she is tied u p inex t ricably in the role she makes for herself . 

l aybe killing Alvaro is t he only way omt , a solution which rings 

of Str indberg. 

Interestingly , there is another Strindbergian e cho in rrampa : 

nobody is sure who the fa the r of Elena 's child is . Elapsed time 

I suggests that the father is Joaquin , but he denies t he possibili t y 
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com pletely , and the child - like Bertha in The Fat her - could never 

be sure who i t s fath e r is . A question like this is emblematic in 

a sub t l e way , perhaps , of the apparent ~urposel e ssne ss among the 

party grouo , and of Elena ' s profound i nsecurity . 

Mario , Elena ' s i dealisti c but leftis t brother , remind s us 

of An t onio , the reformed anarchist in Los olvidad os; Sixt a , t h e 

fugitive striker in rterra para morir; the r e volu t ionary sett ing of 

Las ~l t i mas banderas ; and of Miguel , in Bochorno , in being able t o 

take ac tion in ter~s of his idealism , and his you t hfulne ss . In 

addi t ion , 1ario ' s fundamental belief that t he people of l e isure 

mus t pay greatly for thei r posi t ion b e cause of t he number of poor 
I 

people , r ecalls Luciano in La boda who pays for his success and 

se ems t o be absolu tely f a ted for .d isas te r . 

In any event , i t is significant tha t Elena feels at th e end 

t hat 1ario has been right - she has paid dearly for her posi ti on . 

Above all, El ena experiences guilt , and sh e realizes that all 

her personal guilts are the natur al consequence of h er no t working 

and no t want ing . She is no t unlike 1ercedes in Los olvida d os 

( whose guil t and disas te r kills her) until t ha t r ealiza t ion , but i t 

d oes no t s eem clear wha t t he conn e ction is between personal guilts 

and economic sta t us . 

In the cour s e o f l'ra mpa Elena hears Alvaro s peak the name 

11 i"Janoli 11 in his sleep . She t hinks of course that he is s µend ing 

his days and nigh t s with ano t her woman - a wai t r e ss p erhaps , nick­

named Manoli - and that that is the cause of his alienat i on fro m 

her . Sh e searches for and curse s ~anoli , but cannot fores ee tha t 
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Manoli is not a woman. The reader follows Elena in her search and 

her pain . But from Alvaro's 9oint of view , the situa t ion is even 

worse . Elena creates the rele in which she ls bound , but Alvaro 

is born into his . Phe shame of being a homosexual is so great 

that he cannot r eveal even t o his wif e what his affliction is. 

rhe sham. must also have dr iven hi~ to wanting a wife and ho~e 

so that on the surface he can seem a man with a man ' s role . Indeed , 

Alvaro's convict ion 1-ha t he could no t have befm the f ather of Elena's 

child must stern from his native feeling of impotency . He would 

have believed that the only consequential phallus of t ha t marriage 

was the pistol that killed him . I 

Perhaps Elena sh ould have married Joaqu i n . He is of the 

sa~e group of friends, he a pparen tly has the necessary virility , 

and he is urobably in love with her . But he is not her husband . 

With characteristic perirealisrn - realis t ic to the point of having 

hunan inconsistencies and quirks - Elena d oes what she does , not 

what in r et ros pec t she perhaps should have d one . 

So !:' rampa recalls_all of Lera ' s earlier works in such fa,n iliar 

the~es as the three-way rEla t ionshi p , t ragic endings as retribu t ive 

punishment for the sins of alienation and broken relationships, t he 

idealistic anarchist or youth , ann a beaut iful girl ' s being the 

cause of a death . Aario even recalls Miguel of Bochorno for 

taking ac t ion on his youthful i dealism , and although the bochorno 

does not break for · ario , he is more likable t han ~iguel . Never­

theless , t o say t hat Trampa is consi ten t with Lera's previous 

novels also says that he has trierl very little that i& new , an□ 

r rampa indeed re ~resen t s no significan t i np rovernent or change in Le ra 

as an artist. 
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He ,nos oerd i d o e l sol 
Paulina and. Rarn6n, lik e so many o ther Spaniards , have l eft 

t h e ir son Ramoncito and S9a i n for Ge rmany t o work wi th the PLUL1 0 
cor pora tion, but by some mistake Paulina is sent to the factory 
in Munich, and Ram6n t o t h e one in Hamburg . The e rror is too 
tied u p in red tape to b e righted , however , and the firs t few 
J ays for each are a t orment . 

Hamdn is a s p iri ted and handsome y oung man , and feels he can 
go only so long without a wo:nan : so wh en i\/farl een approached hi'rr 
in a r e s tauran t -bar , they become lovers . In cont ras t , Paulina 
feels that all t h e r e s tricti ons ins tilled in her from childhood 
are good , and she spurns all the young wolves a ttrac ted by her 
b eau t y . Georg Schne i der, a successful business executi v e wi th 
che PLU r o company , is particularly desirous of h e r , and her moral ­
n e ss only; makes her more attractive to him. 

Ramon has a fri end , Hafa , who ,neets a German girl , Barbara , 
the same night Ram6n ~eet s ~arle en, and they also begin living 
t ogether, intending t o marry ev entually (he e v en gives her a 
ring) . Paulina ' s fri end Reg ina has lef t her hu sband Basilio anci 
daughte r in Spain : Regina 's lover is named Gonzalo . Gonzalo, 
however , kills Lui s el Fot og~nico (who is something of a Spanish 
busine ss pi'np , luring S paniards in Gerri.any t o other jobs for a fee -
using his nationali t y and nat ive tongue t o g r ea t a dvant age) , and 
then is fatally injured in an au t o accident . Barbara later mis­
carries ; then her husband B8silio arrives suddenly in ~unich t o 
t ake Regina back t o Spain with him ( t he 15-year old daughter has 
gotten co mpletely ou t of con t rol) . 

Paulina realiz es th rough t he t one of his l e t ters and her own 
in t ui t ion that sh e might be losing,or has lost , Ram6n, bu t doe s 
no t qui te have t h e courag e t o go t o Hamburg t o find ou t for sure . 
Ram6n has tried to tell her about ~arleen on the te l ephon e onc e , 
but could no t . ., An,l ',1arl een , t ormen te,.t as a woman would b e over 
t he f ac t tha t Ram6n is mArri ed and unfa i thful t o h i s wife , wants 
earne s t ly t o bear a child - Ra~6n's child - and is h eartbroken 
when the gynecologist tells her she is barren . 

rhe legacy of the Nazis is in s tartling r eli ef to t h e Spaniard s ' 
situation in a fo r e i gn land . Marle en is barren because sh e was 
raped at the age of eleven while unconscious after a bonbing raid 
that killed the res t o f her family in the war . Si nilarly , Ge org 
Schne i de r had wi t n e ss ed the dea t h of his fami ly a t the hands of 
the SS during the Hitl e r days . So whe r e t he Span ish ·n igrants 
f eel the brunt of t h e culr;ural shock anct ali enation tha t comes f rom 
being in a for e ign land , t hey ca n only see an d syn. pa th i ze - they 
canno t i den t ify - wi th t h e pe rvasive legacy of t he Se cond World 
War . 

Lucio , a friend of Ramon ' s , has his right hand crused acci­
den t ally in the factory one day . He symbolizes explicitly the 
Spaniards ' plight of having left one hand in each of two coun t ries , 
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neve r belonging in Germany (separated by language from t he Germans , 
a ppalled by the liberal and aggressive Frauleins , and always 
yearning for t h e poorer days in Spain where they had the ir families 
and ties) , but prevented by contract, and ne ed from re t urning t o 
S pain . 

Marleen th rows Ra'n6n ou t of her house finally , though later 
she regret s it and goes looking for him . But ·!leanwhile Paulina 
has come to Hamburg , and when 11arleen arrives at Ram6n' s house , 
she se e s Ram6n and Paulina embracing and talking of their son . 11 

He mos perd ido el sol is ieJ icated " to all t hose Spaniard s who 

have t o emigrate beyonJ the borders of t heir country , t o earn a 

living , and , especial ly , to those in Ger-nany , who are such a shining 

example of industry and the s piri t of sacrifice. " In sharp con­

t ras t to t he 11angry young men " in the ded ication t o Bochorno , 

the se migrants have had to sacrifice to the poin t of leaving family 

and homeland for one y ear or more to earn enough money t o live 

b e 1:.te r in S pain perhaps , or maybe to go into busine ss for themselves . 

And if the young ·nen yield t o t he more aggressive ana 11 beral 

women of Ger•riany , i t is understandable because they are human ; 

al t hough it is sad too , because ulti-nately there is no substi t u te 

or compensation for t h eir familie s and absence from Spain . 

If thE re is a villain in Hemos perrl ido i t is Luis e l Poto-

genico who ~ro s t i t u te s his nationali t y t o en t ice o t her S ~aniards 

into new jobs that are not as good as the y sound (Pili , a friend 

of Paulina ' s , for example , is lured int o a d ry cleaning job , but 

condi t ions , salary , and hours are much worse than had been adver t ised) . 

rhe title "W e Have Lost the Sunil suggests the pl ight of the 

S panish aliens , and is consistent wi th Lera ' s technique of wedd ing 

' naturalism with dramatic ac t ion . Ger-nany ' s snow · _k s a blanket 
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that makes all things look alike and kills sounds and smells and 

sights - a s t rai t jacket on the s p irit and individualism of Ra~6n 

and Rafa and the o t hers . And Ger~an women , large , well-buil t and 

attrac t ive , t ake the initia t ive in sex . Small wonder that H.am6n 

and t h e o t her who rebe l against the blanketing snow and the same ­

ness of t he factory assembly line find an ou t le t in these wo ~en. 

In cont ras t , Paulina and her friend s - who have been raised rather 

strictly and t ra,l itionally -- are not so liberal , are attractive 

to the German men for thei r conservatism, and face great frus t ra t ion 

b e caus e t heir spiri t s are d omestic and in Spain . I n each case the 

sun of Spa in - t hat climate and atrnos p ere wh ere the re is li t; tl e 

dulling snow , where women are not aggre ssive , and whe re t h e ir 

famili e s are - is truly los t t o the S paniard s so long as they are 

in Germany. 

It may seem curious that Lera a :lmire s p e ople who leave behind 

so much for t he sake of earning -rJ one y , but the r e is no such con­

jernna t ion in wha t he has wri tten. He is no t the judge , bu t the 

reporte r : there is no con- lemnat ion of the se peo ol e b e cause the y 

have l e f t Spain ; t he f ac t is t hey d i d l eave , t hey~ in Germany, 

and because t hey fac e d ifficul t ies as a result , and because they 

are human and alive , the y de serve our attention . I t is t his s en s e 

of t he d igni t y and r e s pec t every pe rson (le s e rve s by being human 

tha t Lera , e ssen t ially, is po i n t ing out : he is lik e Ant igone , 

except t ha t he g oes to Germany no t to bury his brothers , bu t t o 

affor-·l them t h e comparabl e ri t ual of his concern and commise ra tion . 

It may seem curious again t ha t the re is , then , no condemnat ion 



35 

of Germany ' s mass uroduc t ion e cono ny wh e r e individual men are 

only work e rs on an assembl* i n e , and women ap proach men wi th t h e ir 

vir t ue's la t chs t ring hanging ou t . But again, Le ra is no t t h e judge : 

'\<Jarl e en saw h e r coun t ry go ·ria d , her ho,ae bomb ed , h e r family kill e ,1 , 

anJ herself rape,l - a t the a ge of e l ev en . Can sh e be blamed for 

t h e fac t t ha t twen t y years late r she is s t ill looking for t h e 

s e curi t y , ho ·rre , and family t ha t she los t b e caus e of a war she ha t 

no con t rol ove r? And if s he is sinning , s he is also paying for i t 

in h e r memory and in t h e r emembrance tha t a barren woman carri e s 

with h e r . Ge org Schnei cl er wi t n e ssed the de s t ruc t ion of his f a mily 

and almos t d i ed hi'ris e l f : surely his de sire f or a girl who is pure , 

a job tha t is secure , and a world well orde red , is un,1e rs t andabl e . 

Le ra aff orct s t h e s e peopl e t h e li igni ty of being human t oo, and the r e 

is no condemnat ion in h i ·rt for t hos e tha ":. walk no t afte r t h e fl e sh 

for i t s own sak e , bu t ou t of t heir s piri t . 

F inally , perhaps a worJ is necessary on Lera's abili t y t o 

crea te fic ti on t ha t de scribe s an i d ea conno t ative ly t hroug h a 

precise ,ieno t a t ive pic t ure . For exampl e , Paulina and Ra'n6n have 

b een s eparatel by a quirk of r ed tape , suffered grea t ly at firs t 

b e caus e o f t h e ir separa t ion and t hen from t h e ir subs t i t u t ions for 

one ano t h e r, and finally are r euni t e~ de s p i te all obs t acl e s. Wha t 

b et t e r analog y coul~ the r e b e for t he ~light of Spaniar~ s s e~ara ted 

from t heir h ome , s en tFmc ed for a year t o th e cold black and whi te 

world of r ed t a p e , but reuni t ed happ ily, in mos t case s , as a resul t 

of t h e ir en durance ancl oersev e ranc e ? As ano t h e r exampl e , Lucio 

li t erally " l e ft" his l e f t hand in t h e fac t ory b ecause of t h e 
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acciden t : similarly , should Faulina and Ra n6n return t o S pain 

and. the ir famili e s, there woul ,t always b e a i)ar t of each of t h e m 

l e f t in •1 un i ch anJ Hamburg r As pe c t ively. Lera's ar t is t ry h e r e 

canno t b A i.eni ed . 

Hernos pe r d ido el sol, t h en , r e pre s en t s considerabl e grow t h 

on t h e par t of Angel '1ar :f'.a Je Lera . By t rans t) Or t ing the ac t ion 

ou t of Spain h e has a l d e,t no t int e rna t ionali t y t o h is t h e me s , 

but universali t y . La bou.a, and Los clarine s d el rni ecio , h is b e s t 

earli e r works, a r e valuabl e for t heir :i.n tegra t ion of nat ural 

imagery , plot s t ruc t ure, and charact e r dev e lopment , bu t t h e ir 

value hardly ext en d s b eyond t h e ms e lve s: Luciano re pr e s en t s t h e 

man aliena ted by e cono nics, customs, an(l rac e - a unive rsal and. 

wort hwhil e t heme - but t h e characteris t ically Le rian perirealism 

mak e s t ha t theme in te r e s t ing for i t s a pplicat ion t o t ha t par t i­

cular t own : that a pplicat ion d oes no t 1ak e t he unive rsal t h e me 

much mor e un w rs t andabl e or meaningful t o t h e rearl.e r . In shor t , 

wh e r e Lera' s localisrno is inte r e s t ing and ar t is t ically pr e s en te,1 , 

i t is t oo localizeo. . Un t il now . 

'1 ore ov e r, t h e S panish migran t s t o Ge rmany are orig inal sub­

j e c t s for a novel , ye t s e em t o me r i t th e coverage , an~ t h e ir 

transferre(L localisrno is more meaning ful wh en con t rasted wi t h t h e 

German l egacies of Worl1i War rwo. 

Finally , t hrough Ra,n6n and Paulina - trans plan ted an J s epa-

ra t e.J. - Le ra has mad e a very compelling s t a ternen t about t he ci igni t y 

tha t every hu·rian being has : the fierc e spirit of Rarn6n canno t 

b e blanketed by t he snow, nor can Paulina be en t iced into value s 
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that are no t hers - not to mention the compassion that must b e 

felt for Georg Schnmide r and ·,arleen for t he memories t hey carry. 

I 
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Ti e rra para morir 

r h e d oc t or, d on P ed ro, arrives a t t he house of Claud io, t h e 
mayor , whos e wif e is ill . He d iagnose s i t as a malignancy, and 
she d i e s short ly afte rward . Claud io a ppeals t o his daughte r No ern ! 
for comfor t but sh e s purns him surll'narily , saying , 11 You d on ' t n eed 
me - you n ev e r have t " The truth is t ha t Claud io has s pen t h i s 
life acquiring land s and weal th and has n ev e r t urned to anyone f or 
h e l p or comfort . No e -rd '. t hinks she ha te s h e r fa t h e r, and surely 
ha te s all h i s possessions , hop ing t o l eave t h e m all if sh e can. 

One day Sixt o appears . He need s work and Claudio gives it 
to him; h e has no co rrpanionshtp , b e i n g a s t ranger , and Claud io 
give s him that , t oo . Sixt a is a s t rong ~an , a nonbeli e v e r who 
avoid s 1ass , anJ a fugi t ive for having b een involved in a strik e 
with a Co mnunist g roup ( he comes to Claud io's t own because it is 
t oo small t o have the guard ia civil), all of which is no t iced or 
d iscovered 1)rogressiv ely . Sixta and No ern ! b e come lovers , and t heir 
d r eam is t o renounc e No e 'nl ' s inheri t anc e and conne ction wi t h l: he 
town and h e r fa t her , and t o leave ; bu t meanwh ile he is Claud io ' s 
hirei hand and sh e t he cont rolled daug h te r . 

I 

Claud io ' s rnis t r e ss is a woman na,nerl Obdulia who has ,:L ri ven 
h e r husband San t os away from herself ans:l t h e ir three children t o 
Ge rmany t o work ( her own frigidi t y has has t ened his departure ) . 
But sh e g et s a l e t ter saying that SAn t os is r e turning : he is in 
t h e last s t ag e s of a bronchial d isease and wan t s t o r eturn t o t own 
t o d i e . The whol e t own , of course , knows abou t t h e affair b etween 
Claudio and Obdulia • 

.MP-anwhil e Julio r eturns to town - h e is t h e grand son o f Javi e r , 
f rom whom Claud io has acqu i red mos t of h is land s - from Germany 
wh e r e h e works , t o c onvinc e his mo t h e r Vir t u d es t ha t she should 
-nave t o Barc e lona wh e r e h e will late r join her . Julio off e rs the ir 
las t pie c e of land t o Clau l io (who finagles a goa t d P.al from t h e 
boy b e for e h e e v en asks about wha t will happen t o Virtude s) , al­
t houg h his mo t h e r r efus e s t o s ell ou t . Vir t u 1e s also beli ev e s 
v e ry strongly t ha t Noem{ is t h e only g irl for Julio - c e r t ainly 
no t t ha t Gernan g i rl he has met - no doub t in par t b e cause i t 
would. ke ep t h e lana s in t h e ir family, and she e v en a rjproache s 
Claud io wi t h t h e probl em . 

Claud io , however, walks in on No em i and Six t o in Sixt o ' s 
b ed . He orders Six t a t o leave , of course ; bu t h e blame s Noemi 
fo r going t o him. rh en t h e r eport come s t ha t all of Claui io ' s 
granari e s are on f i r e . Clauj io i ·n·ned iately shou t s for Six t a , and 
the wh ole t own echoes hi s cri e s ; bu t Sixt; o , wh e r e v e r h e is , rnus t 
t hink t ha t he woul:i be blamed. -for s et ting thP. fir e , and cannot b e 
found . I n fac t , Ob"lulia's ,Jaughte r 1-,' lora has acci,Jen t ally s et 
t h e fir e , bu t in any Pv en t , Claud io i s ruined . 

No em f announces t o Clau,i io t hat sh e is pregnan t , an L plans t o 
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l eave in search of Sixto , bu t her fa t h e r covets a grand c hi ld 
above all things now that his grain is burned , and he forbits 
her 1, 0 leave un t il his grand son i..s born . rvieanwhil e , Virtud e s hangs 
herself , and Julio dri..ves off in the mi<lule of the ni..gh t . 

I t is fiesta time , and No em{ leave s a no te for h e r fath er. She 
has gone t o find Sixto . 12 

i' ierra para morir is a oow e rful coll e c t ion of ,tea t h symbols 

an~ d ea t h i tself - anl life issues, t o s ta t e i t v e ry generally . 

1 he ti t le be t rays the sL gnificance of the lan 1 ' s rol e in t his 1. rarna 

of s,unbols and personalities , anc.1. t h e nove l e x emplifies Lera ' s 

uevice of using seasonal an,.i weathe r change s as d. rama t ic ind ica t ors. 

he backd ro p of ~eath throughou t the nove l is simply ind ivi1ual 

dea th s: Clau:t io ' s wif e first ; then Sant os , t h e husband of Clauci io ' s 

mistress Obdulia , whos e only purpo s e for corning t o t own is t o di e ; 

and Vir t u Le s , t h e ,1 aughter of t he man from whom Claud io has acquire.1 

most of his land s . ~h e se pe o ple are a )ar t of t h e town , an i se em 

t o r eJ r e s en t that town ' s ~y ing of f , person by per son. 

Of the t hree ne o pl e who come to the t own , th e one who stays -

Santos - r:iie s , and t h e o t h er t wo - Sixto and Julio - leave hurri 0 , ,1ly, 

wi~h good reason n e v e r t o re t urn . ~he only child ren i..n town who 

are menLioneu are Obl ulia ' s . Of t h e s e , Flora was th e one who s et 

the fire that "kills" Claud io financially, ann !:; h A fire probably 

s eals t h e fa te of t h e t own if i t we r e no L s ealed before. 

No emi' s unborn chiln , r ep r e sent i 1, pe r ha ps , ho _)e for t h e futur e , 

n e v e r s ee s ligh t in tha t t own. 

In e ff e c '- , · h e t own is s 1-Tangling because l~ h e :;eople in i :-

are consume.1 by Claudio 's passion and choked off from life . Ge orge 

Kenne dy wrl te s that in a time of chang e , so ne oeopl e adapt , whil e 
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1J 
o t h e rs d i e wi t h t h e ol i : in t his case t h e change is t oward s 

iea t h , and San t os, Vir t u ~e s, and Claud io r ep r e s en t t h e samen e ss 

t ha ~ is µassing away , whil e Julio , Stx t o , and No e mi a dapt t o the 

change an t , by leaving , avoid having t h e life chok ed ou t o f t h em . 

Claud io's life is c en te r ed on his )O sse ssions , his land s, 

an,1. he is so succe ssful r:.he r e t ha t h e fails in simply having a 

family . Wh en his wif e J i et h e sough t comfor t - al thoug h t h e J is­

tinc t ion is J ifficul t to s ee clearly - f or his g ri ef , ra t her t han 

for h e r dea th . No e mi i s a n o t h e r one o f his :> oss e ssions an1 he 

d oes all he can t o t hwar t t h e f ew thing s she wan t s h e rse l f -

e s pecially h e r l eaving town and h e r loy ing Sixto. Claudio ev e n 

wan t s N0emf t o have Six t o's illegi t i mate chi l d for t h e wrong r easons , 

that is , t o have ano ther oosse ssion , anrJ a de sc endan t to carry on 

the owne rshi o of his poss e ssions . Cla u d io coun t s O1:,d ulia among 

his poss e ssions , and cont ributes to the d ismi ssal of Sa n t os f rom 

h e r house and the failure of ano t h e r fa~ ily . And where Claud io is 

consumed by fi e ry desire t o own all the lands , and t ha t passion 

de s t roys hi s fami l y , Vir t u de s and h e r f a mil;y;i, and Ob rl ulia an 1 he r 

f a nily , i t s eem s al r1 os r just t ha t Flora shoul (l ligh t t h e f ire tha t 

donsume s Cl aud io ' s weal th . Th e ironi e s are that Claud io is t oo 

suc c e ssful as a busine ssman t o b e succ e ssful as a human, anci th is 

passion o f his which consu ~e s all t hos e around hi m, consu nes h i TI . 

And the ironi e s continue . ro g eneralize , death is ironi c in 

tha t i t is b o t h de s t ruc t ion and s e curi t y ( a r epose to b e coun ted 

on ) , and wh e r e t he t own is t h e si te o f de struc t ion of so much , i t 

is t h e si te of s e curi t y for Sixto t h e f ugi t ive . But significan t ly, 
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he o pt s f or t he danger ou t side of t own to t he securi t y which the 

t own is. Conversely, where Claudi , se eks s e curity in owning the 

town and Lhe lands, h e finds only d estruc t ion. SO ''lehow Claud io is 

r eminisce n t of Luciano in La boda in t ha t he e i t her is fa ted , or 

fates hi ·riself t o his own d esl: ruction , and finds his only real 

security in t ha t, de s t ruc t ion. The classical analogy is t ha t of 

1'1i das , who soughi his s e curi ty in gold , ani even t ually kil l en h is 

daugh ter, h i s most prizea po ssession, b e cause she also turned to 

gold a t his touch . 

In a r e c en t lec t ure Lera was ask ed whethe r No em ! found S i x t a , 

and if not , wha t d i d s he d o? Le ra' s afswer was, " I cl on't know I" 

His po int was that h e created the character, and the environment, 

and some s t ructure , bu~ t he charact er was su pposed to ac t freely 

wi thin t ha t framework : beyonrl the framework , how could e v e n h e 

the creator know? It is th is sor t of ultra-realism , wh e r e No e~ { 

is so consist en t ly r eal isti c in a hu~oan sense tha t she is unp r edic­

tabl e , which I call perirealism, and N0em{ - as t h e author suggested -

is a prime exampl e of a perirealis t ic character of Lera's. 

I' i e rra para morir also contains a t hree-way r e la t ionship at 

the cwnter of intere s t , Lera's charac teristic triangulation : 

; ~ Claud i ~ ixto 

I n th is ins t anc e , al though Claudi o is t he d ominant figure as 

I f ar as ove r t control over the other t wo is conc e rned , Noemi , the 

female , is the r ivotal figur e . ' No emi wan t s love, and her hope of 

l eaving her father n eect s only a man to take roo t . Sixta is tha t 
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man . When Claud io fires Sixta and ru ptures the relat ionshi p between 

Noemi and Sixto he intensifi es her hat e . In Claudio ' s mind Noem i 

bears the guilt in the a dul tery by having taken the ini t ia t ive , 

no t Sixto , and so is t h e cause of Sixt o c easing t o live the r . And 

then sh e ruptures all r e la tionsh i p with he r father by l eaving ana 

killing Claudio's ho pe s of mal e heir . In o ther word s , Noem { is 

the cause of Sixto ' s depar tur e , aband ons Claudio herself, and in 

ef f e ct kills her fath e r in the person of his grandson . 

It nu s t be not ed that the t riangulat ion itself is no t signifi­

cant , but it is a 1) ic t ure of t he t hre e -way r e lat ionshi p s wh i ch are 

central t o those of Lera's novels tha t end in death or depar t ure . 

Und er s tanding t hose t hre e -way relationsh i p s -- anri perhap s t his 

devic e of t riangulation i s helpful - rnu s t b e cri t ical, t h en , t o 

unders tan. l.ing Lera ' s r ep r e s en t a t ion of death and t ragic si t ua t ions . 

Lera ded.icate s l1 ierra oara rnor i r to " my parents , who '.:; augh t 

me to love all t ha t is huri.an in t his world ," and acids t o the ti tle 

t h e parenthetical s t a tement "an~ t h e hundred close~ homes t hat will 

n ever open ." 0he con trast sugges t s t ha t Lera ap proaches his 

audience d idactically, intending t o inst ruct , or t o reveal something 

abou t man ' s d igni t y, bu t also implie s that he has no illusions o f 

b e ing abl e t o o pen all the d oors tha t have be en closed by peopl e 

ignoran t of human d ignity . Phis sort of prac t ical iaeali sm we 

I 
have s een alrea dy in 1 i gue l in Bochorno and now in Noemi and Sixto , 

to some exten t . I n each case they are young , they have a you thfu l 

anJ vi t,al spiri t , and p ragrna tically t ake ac t ion t o avoid losing 

t hat s pir i t . 
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I 

" Perirealism" is a term coined to describe an ul t ra-realism 

that characterizes t he nov els of Ang e l :viarfa de Lera . .Vlany 

charac le rs wi t hin his novels ac t cred ibly anJ predictably nost of 

t he t ime ; but there are par t icular inst anc e s wh en t hey ac t rash ly 

and increL ibly , like living pe rsons . ~oreover, t here are parti-

cular ac t ions t ha t s eem wholly extrane ous t o plot ,lev e lopme n t a t 

times - which is relateJ to t he perirealism of the charac ters 

stylis t ically, but a 0years only in Lera's earli e s t works . 1n 

many works Lera increasingly crea te s t ight s t ruc t ural sett ings 

that bl en d environmen t (wea t her , s easons, etc.) wi t h rigid chapter 
I 

dlvisions (where each successive chapte r cl early 0arks an a dJit ional 

balance1i st ep towards t h e conclusion ) and charac te r oevelop~ent . 

"he charac te rs , then, t h eoret ically are fr ee t o ac t and reac t peri­

r ealistically - i . e ., ~~orad ically , supposed ly with t he foibl e s of 

humans - wi th in the rigidi t y of thPir naturalistic and ar t is t ic 

environ nen t . ConsiQer t his rl iagram, in which t h e charac te rs go in 

any d ire c ti on , t hough within de fini te s ~ruc t ural limi t s : 

)er irealis t ic ~nvironmen t 

Le 1, t e rs Lt eno ,,e 

charac te rs 

,,__ __ Struc t ural an ,1 
naturalistic 
limitations imposed 
by Le ra 
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In Los olvidados , as has been sugge s ted , Pepe 's madne ss could 

not have b een pre~icte~ by the reader , al though i t is easily s een 

f ro·o his background and his a ttitu de s t owarc s '1e rcec1e s t ha t he 

could no t acc eot failur e in any way . Si~ilarly, the sources of 

Mercede s' n eed for s e curity and h e r basic f ear of men are evident 

and easily und e rs t ood - but the shock of s ee ing h e r hopes for h e r 

and her unborn child ' s fu tur 0 d issolve~ in Peoe 's madness , which 

causes h e r t o d i e of apo plexy , is hard ly :) r ed ic t abl e . In a dd i t ion, 

the fac t tha t Antonio is ci rawn t o his dea th because th e obj ect of 

his absolu te devo t ion has d i ed is consis tent wi t h his earlier 

d isillusion anJ.. ·~ efection from his ana1chis t friends , bu t i t is 

s t ill unforse eable . 

Los clarines del mi ed o imposes stricture s of a small t own 

and a +; ime span of t wenty-four hours u pon three characte rs who l earn 

tha t f ear and hop e are always a t hand . Ana within the s e s t ric t ures 

(like the circl e in the ~iag ram) Rafa happens to fini death~" e l 

Ac e i tuno 11 and. Fina chanc e t o be toge t he r and to gain a sLnilar i n­

sigh t fro'l Rafa ' s dea th , although t h e t owns people con t inu e th8 ir 

f ies t a , e i ther unaware or unwilling t o face the nearness of dea':'-1 . 

La boda is t h e ~ost rigi dly s t ruc t ured of them all in t ime 

and chapter ,J ivisions . Again wi t hin the confine s of a srnall t own 

and a singl e day , morning , af te rnoon, anc1 night p rogre ssi_ve ly 

bring the p r e ,)ara t ion , polariza t ion, and consurn: na t ion of a conflict. 

ri h'Ls is oerha ps t he most ·Hmetra t ing focus of the circle in t h e 

diagram of all 1~he nove ls, and rais P. s i~he ques t ion whether ulLi·nately 

a man wills his own riea':h, or is gulred to i +; . 



45 

Bochorno fo cus e s more on a singl e per son wi t hin the large r 

s et ting of a ci t y anrl a longer ': i rne span, but Miguel s eems para­

d igma t ic for knowing t h e boundari e s of h .i.s own world and learning 

t o will which J irec tion he ~akes wi t hin it. He is perhaps t oo 

wood en t o b e e ff e c t ive , bu t. Lera ' s attempt t: o answer t h e ques t ion 

raised in La boda by a r e -foc us of the circle in the diagram is 

encourag ing nonethel e s s . 

Tranpa in t h e main focuses t ightly on El ena and Alvaro , on 

Joaqu1n co a lesse r ex tent , again in the ci t y . Elena is boundeu 

by the values of her group - such as having a handsome husband , 

but 'narrying him wi t hou t; knowing wha t ,he is like - value s which 

include s ecuri ty ann the a,nearance of a normal hone life . Alvaro 

cannot break t he bonds of ho~osexuali ty and hi s a ttem•)~ to do so 

( his marriage t o "?.:lena) en d s in d isas t-er . 

I n He nos oer d i rl.o el sol Ra n.6n and Paulina are in wholly n ew 

and s trange circu 1s tances , and s eek substi t u te s for each other 

an,t Spain . The subs titutes , howe v er , are as tempo rary as their 

s t:; ay in Ger·nany , and t-,hey could no t will fully r e create the boun.1 anes 

they had always known. "h e i r unbreakabl e bon~ s are t h eir na t ures 

anj the v e ry spiri :_: which is ernbodi e.1 in the sun they l eft in 

Spain . f'he y will t o go t:. o Ge r ·nany , +~o break ou t of the circl e 

Lhey knew , bu t by chance are th rown into circle s no t of th e ir own 

choosing; Le ra le t s th("m try t o substitute , bu t ~hey fail; they 

then r e crea te t he circl e they onc e had by reuni ting and in t,en ci ing 

to return to Spain . In essence then , chance su :)ersede s t h ei r 

wills. 
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Tierra para rnorir effect iv e ly bl ends nat ural i ma gery, t h e 

boundari e s of a small t own , a n r! a sing l e pe rvasive th eme int o an 

environment which Claud io wan t s t o cont rol, and which No em and 

Six t a mus t e sca pe . Death is omni pr e s en t - Claud io ' s passion for 

~osse ssions de s t roys t hre e f a mily units, t hree charac ters d i e , 

the t own i t s elf is in t h e l a s t s t a g es o f d ying - and wh e r e Claud io 

I lose s hims e l f in owning th ing s moribund , S ix t a anf No em i opt for 

life and l eav e t hat environ'nen t . In surn'□ary , then , the s e arP t h e 

e l emen t s of sh e perirealis t ic environ nen t in Lera ' s works: 

na t ure 

natural 

chapter struc t ure :) lo t s t ruc t ure t i '□ e 

I 
im osed r e s t ric t ions 

~)e rvasi v e t h eme 
(f ear dea t h fa te e tc . ) 

1'h e characters ar e crRa te~ wi t h all or some of th e s e e l ements as 

backdro p . rhey r eac c in accordanc e wi ~h thR s e e l emen t s , or agains t 

t h em, or t ry t o change t h em , de~en n ing u o on t h e character. ~h e 

que s t ion a gain , howev e r, is wheth e r Le ra ' s chara5te rs r eor e sent man 

as abl e t o will his ~e s t iny , or whether h e can only obe y his 

de s t iny . 
:t ' " ' 
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II 

r riangulation is a devic e for inve s tigat ing the t hree-way 

r e lationships t hat are c entral t o most o f Lera 's novels , esJecially 

t h e on e s t ha t e nd in t rag e1y or de ~ar t ure . I t ts a diagram of 

the urogres sion t hat go e s from, t ypically , ru~ture of th e relation­

shi J b etween t wo of t he three ac t ors , which l eads t o the dea t h , 

iepar t ure , or inca9aci t a t ion of anoth Pr charac te r , which l ea d s t o 

ano t her Lea th , departure ,~ inca ~aci t a t ion. A f emal e usually is the 

p ivotal f igure of t he )reg r e ssion (cf . diagrams in t h e ~ iscussions 

of La boda , r ra·npa , and "ierra para rnorir ) . 

'Priangulation demands the qu e s tiop , "Why are thre e -way ralation­

ships cent ral t o Le ra's novels?" - the answer t o which is cen t ral 

t o und e rs t anding Angel Mar f a de L era as an author . The first s tep 

in t h e 'le structive p rogre ssion which t riangulat ion d i eagra'nS is a 

broken r e lationship or the absence of a r ela t ionsh ip : Antonio and 

Pepe are out of re l a t ionship , are virtual rivals for ~ercedes , 

and 'IJerc ede s l eave s Antonio out of h e r plans for the f u t ure ; Rafa 

d i e s and leaves " el Aceituno " alone ; Luciano and Margarito have no 

relationship other t han as virtual rivals for Ilumina i a , and I lu­

minada l eave s i'/Iargari t o out of her 9lans for t h e futu r e ; :vliguel 

severs his relationship with Cris t ina and forms one wi t h ~ erche , 

then reverses himself , severing the relationship wi t h Merche and 

re-forning one with Cris t ina ; Joaqu f n and Alvaro have no relationshi p 

wi th one ano ::; h e r , exceot as virtual r iva ls for El ena , an:J Elena 

eliminate s Joaqu {n from h e r futur e by :narrying Alvaro , then kills 

hi·n ; Ram6n , s er:iaraterJ frorn Paul ina enters a r e lat ionshi p wi th 
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Marleen , but reverses hiinself, severing the relationship with 

~arleen and reuniting with Paulina; Noem! is the cause of Claudio's 

ending his relationshi p with Sixto, both of who~ have sought a 

rela t ionshi o with Noem!, and Noem ! el i ~inates Claudio from her 

fu t ure by leaving hi~. 

~he significance is tha t Lera places a oremium u □ on the r e la­

tionshi o between two hu~an beings , and feels t hat any two persons 

can understand each other - the y can ente r int o a relationshi p . 

When such a r e lationshi o is broken i t is t hrough lack of under­

stand ing of each other, and fur t her misunderstanding can ensue . 

When the relationship is re-formed (as1 in Bochorno and Bernos 

perd i d o el sol) , life goes on; when the relationship is not re­

forme d , t he progression is towar ds death , departure , or incapaci­

t ation (as in Los olvida d os, La boda, "ramoa, and "ierra para 

mor ir ) . For exa·nple , Pepe and An toni.a , Luciano and Y!argarito , and. 

Joaqu! n and Alvaro have no relationshi p each with the o the r in the 

pair, hence have no unde rstanding of each other, and could only 

rival one another for Mercedes , Ilu·ninada , and Elena , res pe c t ively. 

Miguel doe s not unders t and his rela~i onship with Cristina - or 

his reasons for entering such a relationshi p - bu t re-forns it 

when he l earns what a relationsh i p based on lust (no t on unde r­

s t anding) is like. RR rnon fee ls he canno t maintain his relationshi p 

with Paulina because of their s eparation , bu t re-for·ns it af te r he 

has experienced the relationship wi th Marleen (which is based on 

lust). Claudi o tr i es t o break the relationship between Slx t o 

and Noemi - h e rl oes no t unrl e r stand how much N0emf need s to be loved 
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by a man - bu t ul t i ma tely only s evers h i ms el f fro m t h em . 

r h e c onclusion, t h en , i s t ha t L~ra place s t h e high e s t pr emiu~ 

on t h e r e lationshi ps be t ween p eo ple, includ ing grasp ing and pos ses­

sive r e la t ionshi ps ( Pep e and ~erced es , Claud io and Noe~ { ) , platoni c 

and i d yl lic r ela t ionshi p s (An t onio and Me rcede s , Miguel ana his 

fa t h e r ) , and othe rs. Signi f icant ly , a r e lat ionshi p involves t wo 

peo pl e ; wh e r e t hre e are involved , t h e posse ssive na t ure of hu~an 

b e ings, or whatev e r , cause s a breakd own o f the t riangl e ; t he r e la t ion­

ship nay b e re-formed b etween t wo , t o t h e exclusion of t h e third , 

or i t will break d own u tterly . 

I 
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I II 

f he languag e of Ang e l ~ar{a de Le ra often s eem s po et ic as 

much as prosaic , and. r e f e r enc e s hav e b een oa de to par t icular 

passage s which are a t leas t reminisc en t o f Lorca and Shak e s peare . 

r h e r ea de r of t his pa oe r should uay par t icular a tten t ion to t h e 

;)as sage s quote,t in Soani s h (cf . d iscussions on Los ol vi da d os , Los 

clarine s de l mi ed o , an l La bo i a) t o illus t ra te t h e s t r eng th a n d 

i mag e ry of Le ra 's language . 

As Lera matured in the ten years tha t s eparat e Los olvida d os 

from Ci e rra para :norir h e grew away f r om t h e chapte r J ivisions 

stric t ly parall e ling a n d r evealing the s t ag e s of characte r and ~lo t 
I 

dev e lopmen t so eviden t in, f or exampl e , La bod.a . He also ou tg r ew 

t h e l en gt hy background inse r t ions - always signall ed by b e ing in 

i t alics - t ha t mark h i s first t hree novels, and l earn ec'l to incor­

porate n e c e ssary backg round informat i on into t h e curren t narra t ive . 

F inally, the use of i t alicized slang word s (such as inri in t h e 

µassage quo ted above in t h e s e ction on La boda) d isappears af te r 

t h e earli e s t novels . 

Ne v e r t hel e ss , t h e stre ng t h of the language and i rna ge s wh ich 

c harac teriz es Lera ' s styl e is eviden t fro~ the firs t chapter of 

Los olvida d os t hrough t h e last chapte r of I' i.erra para morir . 
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At the risk o f s e rious oversimplification , four dist inc t 

charac t er t y pe s , and a t leas t three secondary character types can 

be found in the nov els of Angel ~a. de Lera: 

(1) b eautiful young females ; 

(2) males c en t ral to the plo t who d i e or are left ; 

(J) t h o se who "lose " by dying , fai ling , or l eaving; 

(4) winners - those who gain insight . 

Che s e condary types include : 

(1) females who seek securi ty foremost ; 

(2) males who are prima rily possessive ; 

( J) anarc hists. .... __ d' I 

rhe se divisions are d r a wn on the basis of co,nmon characterist ics 

as diagrammed be l ow : 

Beautiful young femal es 

Name Pregnant Di e s Fatal* Rej ected 

Mercedes y e s yes yes no 
Ilu-n inada no no yes no 
IAn t ofi i ta no no y e s n o 
Cr i stina no no yes no 
Elena yes no yes no 
J:)aullna n o no n o y es 
[Noemi y es n o no no 

* Fatal in that s he causes t h e death of at l east one man . 

rhe char t reveals that each of the nove l s has one crit i cal 

character who is femal e and beaut iful , and , although t hey vary 
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cons i derably within the few characteri stics c i ted , all except 

Noem i are either rejected by a male , or cause the death of a male . 

'T'here is a si:nilar group of male characters : 

Central males who die or are left 

Name Dies* violently Has a rival 

Pepe yes yes 
Rafa yes no 

!Luciano yes yes 
Alvaro yes yes 
Claudi o no yes 
Sixta no yes I 

* or lose their sanity , as in Pepe ' s case 
*~• or abandonment , as in Claud i o ' s case 

Death** caused by a 
woman 

yes 
yes 
yes 
yes 
yes 
no 

This second chart shows that these male characters are alike 

in more cases than the females : for example , half of the males 

die or lose their sanity because of violence , have a rivalry 

with another male over a female , and die or are abandoned because 

of a femal e . 

Consider now the last two stereo type s : 

rhose who " lose out " 
(by dying, failing , or leaving) 

Antonio 
Emilio 
Margarito 
Leandro 
Joaqu{n 
·1arleen 
Sixta 

Those who "win" 
( i . e ., gain an insight) 

don Jesu s 
"ce ituno " 
Fina 
Miguel 
Ram6n 
Noem i 
Sixta 
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It is worthy of note perhaps that the characters of the 

first five books classify rather easily , while those of Remos 

perdido el sol and ~ierra oara morir either are not at all so 

easily classified , or appear in several of the classifications 

(Sixta, for exa·nple) . This suggests a rnarked growth on the part 

of Lera : ~ercedes . Antonio, and Pepe , for example , are each 

directed toward one thing : ~ercedes sePks s ecuri ty above all else , 

Antonio is deaicated to but one thing at a ti~e , and Pepe has to 

pos sess all that is near hi·n . In contrast , " el Aceituno" appears 

si·nple until a crisis reveals his true complexity . In still 

further contrast , Claudio exhi bits all1 the po sse ssiveness of Pepe , 

but the complexity of the reasons for his possessiveness , its 

manifestations and i ts consequences are eviden t at all times . 

Remos perdido el sol ~ight also be the beginning of charac ters 

who do not de stroy themselves so violently . Pepe el Grana l no's 

holdup attempt , Luciano's final showdown, and Alvaro's murder 

seem staged , and excessive . In contrast , Marleen wi tne sses the 

reunion of Ra·n on ancl. Paulina , bu t can only cry ; ann N0em{ leaves 

Claudio to consume hi~self with his pas sion for possessivene ss. 

As the above analyses show, the s e last two novels end for reasons 

similar to the other novels - the tragic implications are still 

there - but their endings are not so melodra,natic . 

rhe secondary character types are simply distinct r les 

that occur in more than one novel . vercedes and Elena , for instance , 

each ties her entire future to a single man, and in each case that 

f'uture is thwart ed . As nentioned i'11rne11iately above , Pepe and. 
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Claudio share an e x t rerne posses siveness, ano that characteristic 

is wha t brings about the d ownfall of both . rh ird , An tonio, 'ario, 

and Six t a each have some conne c t ion wi th an anarchist group . It 

is inte r est ing that t his t h eme in Lera is a central one in a 

late r novel , Las ul t imas barn'.:eras. 

A recurrent quali t y in a t leas t one charac ter of each of 

the s even novels is t hat of sexual perversion , or s exual i rnrno rali Ly: 

Baltasar t ries t o seuuc e ~ercede s , his step-daughter; Fina is for 

hire ; Margarito had. a woman i. sh name, a chill 's chest , and sexual 

subs t i tute s ; Merche says s he laterally "sold " h e rself t o Leandro , 

and is raped by him ; Alvaro is homosex~al , and Elena and Joaqu i n 

have had an aff air; Rarn6n and his fri en d s each has a mistress; 

Six t a and Noem ! commi t adultery , as does Claud io with Obdulia. 

Indeed , 9f th e three □regnant women ( ~ ,rcede s , El ena , and Noem f ) , 

none of their children would have b een legitir~te . 

The r e is one o ther characte rization presen t in many of the 

novels - it is a general personifica tion of a t own , or a river, 

the land , or a feeling, e tc ••• For instance , the river in Los 

olvida do s is almost human for i t s attraction for Ant onio , r epr e s e n t ing 

bo t h r est and death . F ear , in Los clarines del rn i edo , is virt ually 

a physical being , as Jose \lfar{a de Quinto has shown . The pueblo 

of La boda is virtually a body at the center and all around the 

encounte r be t ween Luciano and t he Pelocabras . F or Elena in 

Trampa anxiety and f ear are more familiar bed f ellows t han her own 

husband . And in Ti e rra para morir the land is something of an 

ag ent for reath - it is what Claud io has t o own, y et i t is also 
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something SAntos has t o r e turn t o so that he can d ie. Personif i­

cations such as the s e crea te much of the atmosphere of the novels , 

and they show a si~ ilari t y among nature , death , and people that 

Lera s eems t o b eli ev e in . 

In SUTriary , then , Lera has produced four more or less typed 

charac te rs that perform simi lar func tions in the se s even novels, 

and a t l east t hr ee obvious secondary c harac ters. I n a dd ition , 

there is a t heme of sexual perversion and immorality t ha t occurs in 

at l east one character of each nove l, and a personifica t ion of 

nature , death , or group of people that sh ows the similar func t ion 

Lera ascribes to t hem . F inally , the c~aracters are •no r e com pl ex 

and the end ings less melodramat ic in the last t wo of the s ev en 

novels - ind icating a definit e maturation on the part of Angel 

Mar a de Le ra. 



I 

CONCLUSIONS 



I 

r he ten years t hat s eparat e Los olv ida d os and ~ i e rra para 

morir r e presen t a t im e of growt h for Ang e l \~ ar{a d e Le ra. 

We have alread y seen t h e d evelopmen t of t he conc e p t of peri­

r ealism, in which e lements of weathe r, of g e ography , of chapter 

and plo t s t ruc t ure , and of t ime are comblned with particular 

t h ema t ic backgrounds t o form a f r am ework wi t hin which t h e characte rs 

ac t and react - perirealistically . Th e early novels se emed ex­

perimen ~al in focusing e s pecially on t h e structural anu environmental 

e l e men t s , while Bernos pe rdido el sol and r ierra para morir . showe d 

mark ed d e v e lopment in t h e thematic usafoes. 

·rhe key t o t his ,iev e lo pment is a broad ening of t h e t hematic 

environ·nen t . Sp e cifically , Lera t ransfers t he action of Hemos 

pe r d i rl o el sol from Spain t o Ger,nany, d ealing very originally wi t h 

Spanish migrant s , trea t ing cul t ural shock , personal isola t ion and 

ali enation in a universally ~eaningful way . In Pierra para rnorir 

the locale is a t y p ical Spanish t own, bu t the thema t ic r e f e r ence -

,iea t h - perva:i.e s t h e s e t t ing and t h e charac ters in such a way tha t 

t h e a pplica t ion s e ems ex e mplary ra the r than jus t localizeo , and 

characters such as Claud io are much more fully dev e lo ped wi t hin 

t h e full e r ch e rna t ic f r a mework. 

Th e r edeeming fac t or a t t imes in Los olvi da d os and I' ra·n pa 

which are th e mos t localized of th epovels - is t he artistry of 

Lera's language . Wh e r e Los olvida d os d o e s indeed s e em "un r e lat o 

no d e s rJenabl e , pero t o dav i a aboc e tad o e inmaduro," t h e i mag e ry is 

as ex plici t ly s t a ted and rich t h e r e as in all t h e novels . I n ~eed , 
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t hat is exac t ly the out standing quality of Lera 's language : he 

v e ry explicitly pr e s en t s a pr e ciSG; image (conside r t he analogy 

ci ted above in which sleep af ~e r making love is likeneJ to a 

sheepfolJ in t h e mi dd le of the darkne ss of night). 

So where we can trace the maturation of Lera in his charac ters , 

in his environmental settings, an i in his themes , hi.s language 

and imagery are ou t:. s t anling in every novel . 

I 
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II 

But t h e c entral probl em is s t ill unsolv e d . 

Luciano says in La borl a t hat h e is fa ted to a life in which 

all t hings come wi t h d ifficul t y . Ye t his cons t an t r e flec t ion on 

his firs t marriag e ( which en de,J in d isaster), t h e fact chat h e was 

t oo r ea J y t o fac e Viargari t o with his rifl e , ano his insis tenc e 

on g oing t hrough wi t h a ·narriag e t ha t f orebo le s t h e d isas te r which 

~o e s t ak e place - all the s e sugges t ~ha t Luciano is convinc ed 

t ha t he i s fa ted for Qisa s te r , and henc e wi lls that J isast e r hims elf. 

Lo s clarines del ~ied o shows t he close n e ss of dea t h a t ev e ry 

t urn in life , and how easily any -nan c~n find dea t h at any t i 'ne . 

In a ddi t ion , "el Ac e i t uno" and F' 'Lna come t og e the r by chanc e , but 

know enough t o t ake a civa ntag e of the ir for t une . Similarly, Ram n 

and Paulina chanc e to be s e parated , a n d i t r equires most o f a y ear 

for them t o b e abl e t o reuni te . 

El ena -narri e s Al varo in Prarn pa wi t hout lcnowing enough about 

h i n - s he marries hi ·n because h e i s handsome , weal t hy, and sui t abl e , 

exac t ly the value s o f he r par t y fri end s - and torture s h e rse l f 

ove r h is r easons f or r e j e cting he r . A]varo is born a homosexual, 

bu t El ena canno t accorn·no da te h e rs e l f t o t ha t f ac t or t o Alvaro , 

and shoo t s h i m. Whe the r she pave s the road t oward s t hat murde r h e r­

s e l f , or she is f a tei to i t , is pr e ci sely t h e que s t ion . 

I n r i e rra para rnorir Claud io wa nts t oo mu ch t o poss e ss a 

dy i n g t own and the lands , h enc e in effe c t n egl e c t s and lose s t h e 

living uni t t ha t is h is fa·ri ily . But a gain t h e qu e s t ion: d o e s he 

s eek hi s own d e s t ructi on , or d o e s h e but fulfill h is de stiny? 
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this question is central to the seven novels discussed above , 

and for that reason it can be assume that i t is the essential 

point that Ler a i s trying to make . 

We have se en , by way of tr iangulation , t he three- way 

r e lationships tha t are crucial t o the novels , and we have isolated 

t~he progre ssion ➔~ owar : s :✓ rageci y or r eunion: a ruptured relationship 

b etween two o f t he t hree cri t ical figures lea 1 s c'! irectly t oward s 

t rag e,iy involving all thr ee of the characters in four novels 

(Los olvi~ados , La b oa a, r ra~pa , an~ Tiierra oara morir) , to a 

reunion of the seµarate:i. two wi t h the exclusion of the third in 

two novels (Bochorno ancl Hemos perdid o1 el sol) , and a union of two 

base,1 on the ins i ght provided by the t rag ed y of the third (Los 

1 . l 1 . 1 ) c ar1ne s , e m1e~o . In short , personal relationsh i p s be t ween two 

people are given +::he highest pr emium , but a th ird corner to t hat 

r e lationship does no t work . 

It is significant that an irwnoral or illegal ac t , or a pro­

found misunders t anding of one person by another _ore ce,l.e s the death 

( except Rafa ' s) , madness , or abanJ offnent of a charact e r : ,re rce te s 

co:nmits atultery and p,::,pe att e rnot s a hold - u p ; Luciano arrogant ly 

violates the social code of the oueblo , and Margari t o hates hlrn 

for his virili t y , money , race , th e stor i es Isabelo has fabricated 

abou "'.:; I1u-nina1a , and for his succ e ss with Iluminada ; Cristina and 

Lean,.t ro are immoral; •:Uena and J oaqu i n have comrni tted a <J ul te , 

'1Tarleen c om-n i ts a dul tery; Lu is el Fotogen t co has prostituted his 

nationali t y and is kill ed for it , whil e Gonzalo d ies in an accident 

aft e r murdering Luis ; Claudio d oes not uniers t anc1 that Noem i cannot 



60 

be one of his possessions. 

Phe point is that there is r e tributive justi c e in every 

case : no one is punishe~ who d o e s no t deserve i t under a code of 

irrevocabl e laws. 

Phe answer to the c entral question of fate , then , lies in 

the three factors of chanc e , will , ani justi c e . ~he death of Rafa 

is the only one wi thout one of the causes liste1 above - he dies 

by a quirk of fate , and deserv e s i t in the sense that he pays the 

pr ice for entering a bullring and defying ~eath. Chance can change 

any life a t any time - consider Rrimon and Paulina - but that change 

must b e accommodated ( Ramcfo and Paulin d o accommodate , but Pepe 

cannot ac com~nodate failure , nor coul d El ena accomrnoda te Alvaro's 

homosexuality) . If accommodation is not made, there is retributi on. 

Luciano does indeed will the confrontation with v'!argari to , but 

pays with his lif e af ter he shoots ~argar i t o. Claudio also wills 

his way towarct s <iea ,-,h - his weal th is consumed immediately er 

he has refus,:;d t o accornrnod a te No erii' s need for love . An_t so on. 

In e ssence , t h ? quirks of chanc e must b e accomrno~ia te,J , or 

that lack of acco~~odation will r Pqu i r e atonement. A man can will 

what he wishes - he is the sum of his achi e v ements and desires -

u p t o a point . When he wills out of a lack of understanding of 

another hurnan being and tr i es t o r eject him or hurt him , he must 

pay the pric e . Fa t e , according t o Lera , is not a guiding hand that 

prohibi t s a man from chang ing his own direction; it is what a man 

wills, and lf h e wills to change ano the r man ' s di r ect ion by him­

s elf, he, like ~ario, must pay. 
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Che sin of interrupt ing a r e lati onshi o with ano ther h uman 

being b e cause of mi sunde r s t and ing poin t s -1 ire c t ly t o Lpra ' s feeling 

t ha t t h e r e is an e ssen t ial J i gn i t y tha t is a man ' s because he is 

hu~an . Al t hough fiarl een livRs extramari t ally wi t h Ram6n , and al­

t hough sh e is punisheci by h e r barr enness and by finally losing 

Hamdn, t here is no conde mna tion on ~he part of Lera . Her "imnorality " 

is unde rs t andabl e in light of t he Nazi l egacy, and i t is her p robl em ; 

Le ra d o e s no t co rnrn i t t h e very sin h e wri te s abou t. b y condemning 

her . 

I 
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I II 

Angel Mar a d e Lera is a humanist in t he fullest sense . In 

the Ded icat ion to Hemos perd ido el sol he cred its his paren t s wi t h 

teaching hi·n to love all of hunanity . As a novelis t he off e rs his 

reade rs ways of performing th is pa n-human love , and give s them 

r easons for doing so. 

He suggests that life is perirealistic. Indeed , a circl e could 

be u rawn around any man del ineating the worlcl he knows , the stages 

of his life , an,: the span of years h e has t o live , anci within that 

circl e h e may will any iJirection he wishe. He may even wi..11 t o 

t ransgre ss t hat circle , but he will fap e r etribution for it . 

"he relationship tha t can be formed with another person is 

t he finest thing a ·nan can have , and t hat relationshi p makes ;)ossibl e 

increastngly greater undP rstanrling of each o t her . [' o violate such 

a r e la t ionship , howe v er , is t o n ega te that unde rs t anding and to 

impose one will uoon anothe r : it r equires atorn~ment , whethe r reunion 

or dea -1:; h . 

A man mus t know ~hat-: death is omnipre sent an _t mus t cherish the 

ap oarent ly chanc e acquaint a n ces tha~ occur . In any even t , the re 

can be no condemnation of another man, because cha t demonstrates 

an actual lack of unders t anding and presu µ;)Oses one man ' s ability 

t o judge anot her . Essentially , every nan is entitled to t he ~ igni t y 

that is his innately , for he is also ·n.ortal. 

Angel Mar{a de Lera has subs t antiated these views with great 

artis t ry in t h e se s even novels . 
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