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I UCTION 

In th·s ap r I shall d scuss th search for 

m ning in con~ mporary if, a centra theme that 

a pears in the rJor s o oth T. s. liot an James 

Joyce . I sh .11 be in my d s cus s i n b r suggesting how 

the just-born individu l ' s i mp r essions o~ th life 

aroun him fis t fa l into and out of am aningful 

natt rn . I will th n consider an adult wor ld in which 

i f e ha s ap ar ,ntly no order or m an~ng and s uggest 

sev .r a _ possi l e reaction of the individua l to this 

worl . I i l l ~roceed to discuss th search fo r meaning 

an conclud wit a "fi na l synthesi s " in whic t he 

fra gm ,nt o 11 c ome to ~ther into s om . i n o 

m anin f 1 a t tern or the seeker .. The sub st nee and 

t J i llus trations of this di scussi n will b taken from 

a g .nerous s 1 ctio. o L the ~orks of T. S. ➔ 11 ot and 

J ames J yce . 

~~ ev .lo m nt o~ tis theme wi 1 , I hon , make 

pos s i l e a fu ler annrecia~ ion of the works o liot 

a nd Joyce. Gr nt ed: a disc sion o ideas or theme 

has no mor value in xp l ining th l iving work of an 

.rti st than bones can have for expla'ining the meaning 

of life . Nevert eles, an un erstanding of theme is , 

I t l'"' i nk , the fi rst step in the air ction of the total 

experienc e in li t _. rature . 
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This iscu sin ill 0 va lua , I hone , 

-ror th ers na l intvre t t ·t c n ee t such as 

th s erch form an n my hol . or th r der himself . 

This c .nc t, at J st t t ~ writer o _ t his 

in ~nsel interestin . 

er, is 

I should m ntion t t th ener 1 i ea and the 

p l .n fr t is er i s entir ly my own , alt ou_gh er-

aos my origin 1 s urce o i sp i ~ ion me lines 

_ oken byr .John T nner in the hir ct of Man and Su erman: 

It 11 you t h ta lon c n c on~ eive some-
thin etter t n myself I not b sy un s s 
I am stri ing to brin i t i to exist nee or 
cl arin~ t e way it . That is t _ 1 w o my 
life. h t is t e w ring 1it in m of Life 's 
incess ant a spi r tion t r:i hi _ er orgF>nisa tion , 
wider, de pe, it nser s . -consciousness, and 
clear r self-und rst nding . 

A1 ther source of ·nsuir tin perh ~ 1as 1the exci t ment 

c ys d by r din C lin l ilson ' s The - ~ - ­

,§11.._ the ebel . On . lin . from Reli ion .filL the ~l Ir -

memb r in rtic 1 r: 

Morality is t ower of h: her forms of life 
to achi ~ve y t more li ~e · sin is th drifti ng of 
h igher rms of lie to ards n animal 1 vel . 

lt oug I am n lon r a erna rd aw or lin I i lson 

ent usiast, he r bably rovide th ini tial i n - ira tion. 



s far as the discussions of individual works , 

which form the substance o. t his a er, are concerned , 

I have tried to c ombine original ideas with the views 

of several critics . I hav relied on criticism most 

heavily in tryin to understand The aste Land and 

,ID.ysses , while in Dubliners and A Portrait of the 1 rtist 

I have used a very minimum of heJ9 . Te other works 

discus sed are , more or less, a synthesis of research and 

originality in which I have used criticism as an aid to 

understan~ing r a t er then in the discus sion itself . 

I have ritten this aper ith the assumption t •-at 

the reader is familiar ith t re works discus sed , but al­

though this familiarity is desirable, I do not b li ~ve it 

is absolutely necessary . 
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I 

Life b gins for the individual with the unconscious 

assimilation of s eeming 7 y unrelated imnressions or fr ag-

m nts of life , which are conveyed b fiv brand- new senses . 

T. S . i ot ives ~xp r essi n t o t is recess in Animula: 

' Is~ue s from th hand of Goq, the simple soul' 
To a flat world of ch __ n in li h+ s n' n(")ise , 
To li t, dar k , dry or d mp, chi ly or warm; 
Moving bet ,reen the legs of t les and of cha ir s , 
Rising or f llin, gras in at kiss ~s an toys , 
Advancin~ baldly , sudden to t ake al arm ••• 

And in James Joyce ' s A Portrait of th Artist M ~ Young 

Man the jus t-born tephen Dedalus also 1:e comes a ar e of 

ap parently unrel t ed fragments as he h a rs a "mooow, n· 

sees a ha iry face , feels warm an then cold , smells 

something queer, and learns of lemon nl tt: 

Once upon a time and a v~ry good t ime it was there 
was a moocow coming down al on the road nd this 
moocow tha t was down along t he road met a nicens 
lii t e boy named baby tuckoo ••• 
His f a ther t old hi m that s tory: his father looked 
at him through a glass; he had a hairy face. 
He was baby tuckoo . The moocow came down the road 
where etty Byrne lived~ she sold lemon pl att ••• 
When you wet the bed, first i t is war m then it 

' gets cold . His mother nut on the oilsheet . That 
had a queer smell . (1 ) -

As the senses mature and begin to work together, 

meaninglegs fragment s begin to fall into a meaningful 

att ern . For the "simple soul" in Animula: 

1. J ames Joyce,! Portrait , p . 245. 
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Retreating t the corner of arm a nd knee , 
Eager to be r a s sured t a ine; l e sure 
In the fragr nt brilli nee of th Christma 
Pleasure in the wind , t e sunlight an th 
Studi s the sunlit t t ern on th f oor 

d r unning stags ar und ilver tray •••• 

tree, 
sea; 

For Ste hen too form gradua ly be ins to vmerge from 

chaos as he understan st e eaning o the f amily 

a tt ,rn throu words such as "mother," "father," and 

nuncl • " "fJhen they were ro n u he was oing to 

marry Eileen." 

It seems, horever, t hat fragm nts of lie , like 

th tiny l a ss pieces in a turni kaleidosco e, fall 

into a me~ningful ~a t t ern and th ,n to th dismay of the 

individ a l shift jus t when thy seem to h~v formed a 

tt ern of wholeness , harmony an ra iance. In Animul 

t he n im e soul'' 

Sonfounds th actu 1 nd t he fancif 1 ••• 

The h ,_, vy burden of th J ro .. ri soul . 
Perplexes nd offends mor . , d y byi day ••• 

An for Stephen t he ritu 1 of a meaningful a t is 
« 

_uesti ned by his cl s sm tes at s chool: 

--Tell us , Dedalus , do you kiss y ur -mother before 
you go to ed? 
Ste hen nswered: 
---Ifdo . 
ells turned to t he other f e llows ·- a.nd said: 

---0, Is y, here's a fe low says he kiss es his 
other ev Jfy night before he go es to bed. 

The other fellows so ed their ame and turned 
round laug in . t e hen blushed un er th ir eyes 
and said : 
--- I do not. 
ells said: 
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-- , I say, h re ' s lows ys o sn ' t iss 
his moth r bef r e he oes to b d. 
They 11 1 u hed ag in . · te_ tri d to ugh 
with t He flt his ole o o nd co used 
in a mom nt . Wh twas t J ri ht answer to t h 
uestion? (2) 

As Ste hen rows older , he i it i er in -Y more 

di f f icult to fin the or er n h _rmony in hi f mily at-

tern tat h once given to is i f rm nd me ning . And 
; 

h does not f , el integrated int t e p t ~rn o 1 y that 

mea so much to his c assmates : 

The wide 1 yg_rounds were sw rmi n i th boys . 
Al were sh uting an the J cts urged them on 
with stron cries ... k t ,.. · on the fringe of his 
line , out o i ht of his ~~fe et, out . th reach 
of the u feet, feig _n ~o run no n them. He 
felt his ody sm 1 nd ie i the thr ng of 

1 yers n hi yes nd at _rJ, {3) 

Stephen can no longer see tins asp rt o a me ningful , 

wel -integr ted tern . Almo . t symbolic ly , it seems to 

me, his eye 1 sses get br en, n he c n no longer see 

things as before : 

••••. his snec tacles had be n broken in t ree 1 ces ••• 
hat was w the f llows se ,med to hi sm .ller a n _ 

f r ther a ay n the go 1 osts sot in d ar and 
the soft greys y so hi h u . (4) 

Th disinte ~ration int form of a once-o dered world 

cont·n_es as tephe ecomes a are of inj stice .a nd dis-

or er int e educati n 1-r 11 ious patter n . H had sen 

this attern nc as just n meaningful one in which a 

2 •• Joyce , 

3 • .!.!21.g • ' 
4 . I bid ., 

tH1!111t!':>, A Port rait.' 
• 284 . 

• 253 . 

• 292 . 



I 

-7-

did the ri ht thing . And i f h just once did make a 

mistake , he woulcl go to con ssion to th m·nist r, 

" .n if the m· nis t r di d it he wou d go to th rect r • 
' 

nd the rector to the rovincia. l: an the rovincia l to 

t h g n ~ral o th jesuits . " 

That was called the order: and h ha hear his 
fath r say th t they er 11 clever men . (4 ) 

ut t phen discovers di~order and injustice hen Father 

Dolan puni hes him most unjustly fo r not having his glasses · 

in cla ss . Since · te hen was a s unerior student , it would 

h ve been reas na le and just i Father DJl n had shaken 

h nds 1th him: 

. ••• at first h had t _ ou~ht e as go i n to shake 
hands with him ••• but _t ·en in a n instant heh d 
he r t e swish of the sout ne sleeve nd th er.ash . ( 5) 

te hen is per . 1 xed nd disillusioned: 

It was unfair and cruel because t e do tor had t old 
him not tor a d 1ithout glasse s ••• * (6 ) 

he old pattern of me nin i s no longer as real . Part 

oft attern, o \ ver , rearr nge s its lf when tephen 

oes t ~ the rector , who excuses i m n . romises that he 

will sneak to F ther Dol n . It seems t h t once again frag­

ments will be re 1 ced bYJ meaningful synthesis : 

4 . Joyce , A •Portrait, , . 292 . 
5. Ibid .,, P • 297 . 
6 . Ibid ., P • 296 . 

.) 
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He told them wh the had said and wha t the rector 
had said and, when heh d told them , all th fellows 
f 1mg their c s spi nning u int ,, the air a nd cri d: 
--Hur oo! 

T ey c ught th~ir c sand s 0 nt them un again 
spinning skyhigh and cried again: 

t&- urroo Z Hur r oo ! (7) 

But in the next chanter this crucial incident in tenhen ' s 

life is treated b 0 r his ather and FathPr Dol an as a big 

jo e: 

- - I told them all at dinner a out it and Father 
Dolanan:fr and all ofus we a 1 had a hearty laugh 
to ether° over it -:-Ha ! Har Ha ! (8T 

It become s clear to Stenhe that this ne arrangem nt of 
I 

th J f r agment s cannot l a s t for l ong . 

Thus far we have considered fragments - - di sordered 

imnressions as opp~s d to attern or form w ich cou d 

rela te diverse i mnressions into a meaningful synthesis- - ­

as they are aoprehended y the senses of un ve oned 

youth . Before we continue to discuss the se~rch of the 

indi vidu 1 for a synthesis or nattern that 1-,ou. d make 

life meaningful, let us paus e to consi ~er an adult world 

perceived as consisting of fragment s only . 

II 

T nreal Ci ty . 
nder the br own fog of a win t er dawn , 

7. J oye , A Port r ait , p . ~o4 . 

8 . I bi d. , p . 320 . 
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A crowd flowed over London Bridge , so many, 
I had not thought death had undon so many . (9) 

Contemporary l ife may be wi thout l i e , without r eal 

subs t-_nce or meaning . Thus the pr otagonist in T. s. 
Eliot ' s The W;:- ste Land asks 

What are the r oots that clutch, what branc es grow 
ut of this stony rubbish? 

he answer: 

Y0u canno say , or guess , for 
h an of broken image s , her 

~nd th dea tree give s no sh 
~nd the ry stone no sound of 

you know only 
t e sun beats , 
t er , the cricke 

water . cio) 
no relief , 

The q estion of whether branc es of m ani~g grow forth 

from roots which li firm y within th groun is answ red 

in terms of certain des dir . ere seems t o be nothing 

morP i ntegrated or su st:::mti :ci her th n fra gm ,nts of 

images , which ie in a d 

Thus the bighted l an 

ad st rile waste l and . 

n which not1l ine- l i 11es or 

can grow ecomes E ot ' s centra image exnres ing the 

apna r nt l ack of meaning in cont m orary life . h asi c 

imag 0 ry, As Eli t states int e otes of Th Jas te LPnd , 

c 0me s from Jessie L. l ston ' s From itual To omance , in 

which Miss eston shows how the ane ien fertility rituals 

us d to nromot , abundance or neon les de end nt unon 

the f rtility of th Jir lAn s for 11 e gra uaJly evolved 

into the Christian myth of The Search for the Holy Grail . 

9 . T . S' . E iot , " he Buria 1 of th De a. " 
1 • I bid . 
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The myth oncerns ab ight d lend in which nothin 

can grow be caus e o~ the imootenc of a Fish r King . 

On y wen a quest r nt rs the l~nd ,ith a 1~nce to search 

for the Grail can ferti ity e r sto ed . I t is sig­

nifi cant that th myt o the ~rai is concerned with 

spi itua r 

f rtility. 

ne at · on an not on y with physical 

El iot i ntro uc es us to the seer of the waste ~na, 

8 ch rlo an wit a cold: 

Madame Sosotris , f rnous c 8 irvoya nte , 
Had a ad col d , n _,vertheless 
Is nown to be the wisest oman in Eur0ne , 
Wit a wick d nae of ca s . ( ) 

ss ~eston h s Dointed out that Tarot cards fo ma 
(12 

uar of the f rti ity ritual . Thus bv nlacin thes 

cards in the hands of this fortune te er Eliot i s 

ironi~a1ly expres s ing the f int hop e of regen r ation 

hat today ' s ferti ity cut could evoke . 

Te figur on the car ds a darn Sosotris pul s 
(13 

f om the dee sug est the oneless conditi0n of e 

l i:i nd . " h man with t ree staves , " as El iot te l s us in 

his r,..,tes, is th Fisher Kin whos i mnotence has ca sed 

the ~n ' s sterility f ' e au nears throug out t e poem , 

1 1 . 
1 2 . 

3 . 
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b t we see him rn~· t istinct y ishin~ in tumi d 

str ms surrounded by fragments hich sug~est eath 

and sterili ty : 

A a t creut softy t hr0u~h t e ~egetati0n 
Dragging its s i my bely on th ban 

il ! was fishina i n the 0u 1 canal •••• (14) 

Be ladona , "Thf' l a y of' s ituatirms , 11 i s lso a 

art of Eli0t ' s Tarot nack . t.fp r very n~me ano en it et 

sug~est a klnd of che apn~ss that i s not comnatib] with 

f erti ity, s i itual or n ys ical . El i ot fol ows UP his 

~ rnnic int oduct · 0n of B l . adona--i~oni c ecaus h 8 is 
I\ 

t e an.....,.,~~-- of the sni rit whi ch the deck usuAl ly 

s rnbol iz s ...: - by introducin~ s v r J oth r l<'ld s of 

siti1at i 0ns . Consider Lil, , ro ~s smothered f rti l it 
' 

by hRvin~ a s oddy abortion: 

You ought to be ashamed , I sa i c t o Jook so antique . 

I can ' t elp i t , shA said , nul ing a long f ace , 
It ' s t. m nils I too , to brin it of , she s aia ••• 
The c ernis said it would be all rig t , bu~ I 've 

never been t he same . ( 5) 

6onsider t he t yuist : 

Th tyn i st ome at teat ~P- , cl 0 ars her br ea fas t , lights 
Her s+ove , and a s o t fnod i n tins . 

ut of th~ wi noow neril ous y spr ,ad 
H~r ryin~ c orn inat i0 s touched by t he sun ' s last rays , 
On the divan ar~ ni e (at ni ~h+ hr bed 
Stockings, s i nners , carn is0les , and stays •• • • 

He , the young mRn carbuncular , arr ives , 
A srnB ll hous e ag nt ' cJ erk , it one o d stare , 
fine o t O'•J on whom assur "' nce si s 
As a sil hat on a Bradford millionaire . 

1kt:. T. • Eli ot , "The Fire Sermon . " 

15. T. s . Eliot , "A Game o Chess . tt 
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The t i me i s now n op i tious , as he ~uesses , 
The me~ is ended , she is rared and tired , 
En eavour s to ensage her in car esses 
Which still ar e un ,:,roved, i f un esired . 
Flush d 1and ecided , he assaults at once; 

xp l oring hands encounter nod f ence; 
His VAnity reqn.i r s no resuonse , 
A.nd makes a weJ cr,m of' indiff r nee . (16 ) 

Here th act of lov~ , whi ch can creat sniritual life 
r 

as well as nhysical i s quiet, me~ningl ess , me chanica l , 

sterile . Th, only r acti0n th2t t h act has created is 

the t yni st ' s mechanic Bl resoonse: 
Ii l/ 
. ' Well no r, that ' s done : and I ' m gad it's over .' 

) Paraphr asin J hn Crowe ansom, Cl eanth Broo sin comment-

ng on thi s part of The ste I.ann says : "Io . e ·i s th aes-
, 

the tic o sex: l ust i s the cience . Love i mulies a defer ing 

of the satisfijc tion of the desire~ it imnli es even acer­

tain as ceticism and a ritual . Lust drives forward urgent-

y and scientif i caJ y tote imm diat extirnation of the 

desire . " is act of ust tween the t v-o is t and the 

c l rk', 7 he suggests , is ymbol/i.c of s ecul ar and scienti­
(17) 

fie attitud causing , in pRrt, the waste 1 nd . 

The "one- y a merchant" is another ironic m mber 

o t he Tarot pack . 11 ene-ey d11 suggests a di sability in 

t e merchant as the "bad cod" does in M::irlame Sosos ris . 

nother car d in the dee ~, which is bank , symbo izes, as 

~lizabeth Drew. p int s out, the secrets of the anci ~nt 

6 . El i ot , 11 h Fire S rm(m . " 

17 . C eanth Brooks , ~ ~ 
.... 

B. Raj an , d ., n . 17 . , 
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fertility, cut , which t e mer chants once carried o 

is t nt c1 nds . (1 8 ) We mAet this merchant la ter as Mr . 

enides, a man unshaven and crude, whose only cult 

is one pf ~v -rsion: 

Un er the brown fog of a wi :ht er noon 
Mr . Eugenides , the myrna merchant 
Unshav n , with a pock t full of currants ••• 

sked m in demotic rench 
To l uncheon at the Cannon Str ee t Hotel 
Fo ow d by a eeken at the Metronole . (19) 

The Phoenician Sail r appears in Eliot ' s TRrot na ck 

as the 11 ar owned P oenician a ilor" with t e en ithet rtThose 

w re near ls t at w r e his eyes . " 1 1,.. meet h · m again in 

th section "Dea t By r.Ja ter "· a ro ned man , 11 a fortWnight 

ead . 11 A thou h ater has un t o this no1nt app ared as 

as symbol of the l 8nd ' s condition onl y because of its 

absen·. ·., it now anne ar s in excess as s0methine: to be 

feared, s mething n eded but und sired . ·Jhat wer 0nce 

organs of si ht and vision ave now beco e lifell'> ss pearls . 

Thus I have tri~d to sugges t how Eliot through his 

use o~ the ferti ity myth , hi s imagery , and some o the 

characters of th l and exnress es t estate of the l and 

as a condition o p ysical nd spiri t ual stagna tion and 

meaningl essn ss . Lat 0 r we shall re turn to Th ,raste Land 

to discus s the nossib ~ means of salvation w ic . appear 

but which r e a lmost comnlete y unheeded . 

18 . Elizab th Drew , T. S. Eliot : The Design Q_ His Poetry, p . 72 . 

19. Eliot , "The ire Sermon . " 
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J ame s J oyce a so gives exnre s sion tote apparent 
-l,,. 

futi ity an meaningl e s in cont m, orary life in Dub i ners, 
,I\. 

w ich i s , as the author s ta es , 11 th moral history" of a 

city that s eemed to him 11 t he c ~nter of uara l ysis . " Le t 

us t ak a loo at t is city cy- examinin some of the 

stor i sin the Svr ies . 

u rn e Sis t ers , ,r the first storv in Dub i ners, sets a 

mood 1hich sugg s t s the atmosph re and gener a1 c~ndition 

of the land • . he story i s conner ned ~ith the r ea ctinns of 

a y~ung boy t o the nara ys i s ~n death of a r i s t . The 

boy s an unheRlthy attr act i on toward t e ori mt ' s 

con i t i on of para ysic : 

It fil 1 e me li th fe;:p·• , 
earer to it an to l oo 

n yet I .nged to be 
unon its dPadl Y wor • (2 ) 

All of the em~nts ~n the st~ry contribu e t o er te 

unn ,a sant and siseased a os~here . Consider , for 
\Jp 

xamp e , the picture of th nriest i n hoy ' s memory: 

n he smi ed h used to uncov r i s big dis ­
co oured teet and let is t~ngue li upon his 

ower n.... (21 ) 

The o d set v "Te 

u liners . 

, 

st rs ·, en is nrPsPnt t r o ghout 

I n "l\.n ncounte r" bm yout s s ip sc oo to Sl"'ek 

romance and a v ~ntur in An unexol oTed snc tion of ub in. 

20 . J ams Joyce , D 

21 • .112,ig. , • 2~ . 

iners , p • . 19 . 
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"s nm'° ,=rood simo1 - minden gir with a little of' the 
(26 ) 

rea ny . rr In "'T'he Bo r ain=- trous II Poll y Mooney seduces 

Mr . Doran , a boarder a her mot e~ ' s hnuse , ~na th n 

waits a s ,n - minded y whil12 h'°'!r mother , "a d termined 

woman" _a kma ls Mr . or an into marriage . 'T'he lo ele ss 

cnnt rac t arranged , Mrs . Mormey ca 1ls h121r dau hter s 

' Pol y Z Pol y ! ' 
' Y~s, mamma? ' 
'Com~ down , ear . M . Do an wants to sea to you.' 

Then she emem re 111 at sh~ had be!'"n wa i in or . 

LittlP Chand er ' s reaction to is wif'e 1 s n otogr au in 

11 .A Li le Cou rt suggests ag in the steri e natur o a 

reJa ionshin suppos ~dl y founde on l ve : 

H~ loo ed cod y into t ~ eyes o th nhot gran 
and they answered col y . Cer ainly they were 
nretty ana the ace its 1 f ss pretty . ut he 
found Sl"'\met1-1ng m an i n it . Why was it so 
uncn~scious and a v l i The comnosur e o~ the 

(27 ) 

eyes ir itated im . They rep~lled him an defied 
~ m: there as no nass i on in them, no raptur e . (28 ) 

Mr . u fy n "A Painfu Case" is uara yzed by his 

i tel ectuA _ at · u e t~ward l ove . A though h , considers 

fal i ng in ove , he decides to br P it of , fo h i s 

min tells him t a t "every bonn is a bnnd to sorrow . " 
(29 ) 

il ed wi th despair at his in~ ilit to ov,o he r""alizes 

tno at _ that'' e arl e ,n uteast from 

He knew that "he as a r-me . 11 

-- -----
26 . Joyce, ers , D. 6 • 
27. I~, 
28 . L_., p. 94. 
2q . Ibi d ., n . 123. 

fe ' s east . 11 
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The ami y inst t ti0n, 

and para yz~d . · W0 ha e Ir a y ugg~st t ami y 

a ti ns 1 · n "A t C ud . ' Little Can er 

realiz st t th fami y nstitu ion s fo him a 

m~an ng ss nrison : 

twas u ss . 
yth 
rum 
s a 

\ a.ng -
f -~,- .. u 

"St 0-p ! ' ( 0 

couldn ' t 
• 11ng O I 

It was 
li . 
y n in 

Inn ounterparts" . a rington 1h has en h a 

y hi s oss nd w o oses to a mer~ oy in a t to 

r ng , com s home n Jats un is son , who has 

ay dun to coo sunn r for him . The sto y cone 

with h s r turn to om an . 

n te. 

mi y Ail0 ds on this 

fiJ-c. ~J t 

. -r · , '2.. 

}-{ LN \<. L 

s 

' ' , na ! ' h ., c ied . ' Don' t at m , a ! 
I ' say a Hail Mary for yrm ••• I I say 

or you , na , ·r you on ' t m ••• (3 ) 

An I ' l ••• 
Hai May 

"A Mo T' " r p ats t e h,me 0 nara l ysis , i thin the 

mil T 0 r , w 0 ff d ecn Mrs . Kearn y out • 

f spit and who "resuecte er husband '1.n the sa e 

way as :s resp c t t e a p t ic f tr i s to ., 

' 
n th m sical car ,er 0 r eak, n ·mi a _g r . 

T naral sis of politics is s t ort in rr vy ay 

• 

• 

Joye , 

I bid . , P . o • 

El8~ARY O~ 

. 'A 'HINGTON EE UN V Sltl 
XIN T.o Y. 



in the Committee Room. rr Here the painfully pa l e and 

selfish actions of the embers of th poli t ical com­

mittees f orms a pathetic contrast to the ideal of 

Parnell , w o is dead . 

"T e Sis ers , rr w'l1 ich we have already mentioned, 

suggested a t h me of re lig ious nara ysis . In ''Grace 11 

t his th~me is c0ntinuPd as a Mr . Kernan, an extr me 

drunkard, is taken by his friends t o a businessman ' s 

r tr ea t for sniritual regenerati n . Mr . Cunningham , 

the most inte lectua and best inf0rmea of Kernan ' s 
~~ 

friends , sunpor t s~instituti on the churc And of the 

nope in particular a n thus unknowin ly sugge sts the 

c~nd ition of r ligion : 

' Tell me , Martin . 1 ren't some of th~ ones • • of 
course, not our nr ,sent man, or is uredeces sor , 
but s0me of th , ol pone s •• not exact ly ••• yo 
know •• ~un to te knnc er? ' 

here was a sil~nce . Mr . Cunningham sai: 

rn, o course , ther w r e Qome bad lot s •• • B t 
the astonishing ting i s t hi s . ot 0ne of th m, not 
the big _est drunk~ra , not t most • • out- and- out 
ruf i an, not 0ne of the ever nr ached~ cathedra 
a wo do alse octrine .' ( ~2 ) 

~ can i magine how effectiv the uriest, who will "speak 

to business men ••• in a businesslike way , " wil 1 be in re­

s pi r i tua lizing t}1e 11 gentl men}', who rrnroduced handkerchiefs 

a nelt upon t~ em dth c are , 11 esnecially Mr . K rnan . 
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Thus in J oye ' s sta em ,nt o t e waste an , 

of t . a.troa ,. nt ack o m c1n ng i cont mnorary ife , 

we hav c se o~ dis a . ano par ysi exnresse 

,,. y uth u isi l usionm .n , t.h a sen _ o. ove, 

an t h own ss o he institutions oft e f ami Y, 

p i t ic s an r ligion . 

~ e a ve discu sed . J iot ' s se ming y st r waste 

an a n J"oy ce ' 

Wvll as a a1n: 

par nt y na ra yg · i y an might 

1 _ t a th o t 
s . stony 

th~t cut h , w at 
ubhish? 

an ches row 
Q __ t 

t us now urn t ot individual ~ho liv in 

th s Pnd a.n consi r r is s ver 1 possi _e • actions t 

the con, t ion o_ m aning whi c ex · sts for him- in the 

a tout i m. 

III 

C nsi erin the exi t ,nc of m aning in lif 
' 

most c ommon att tu e , pe aps , i s that th _ wor a 1 has 

m ning r m tt i .,e hRS si n i nee an jus tification • 

2nd is not comp 0 dis r d r ed fr mvnts . tt rns 

a e possi r r ami Y, tc . ma t e i a 0 ---r agmen s unr a t o t _e i divi ua l, and so th e i s no 

·nc ntiv o aus to sea h for ea ning . 
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We mu t not take the attitude of enlightened 

Sophomores ' and say that an ind victual who accents 

meaning wi vhout a search eAds a life of illusion mnng 

ragments . P~m0 nts are 0ne ~a of ner ceiving he 

-,, o ant us can only exist in relation tot mind 

of an in ividual . eth r fragment s exist as an o jective 
,<->-. 

r a lity , it would be quite difficult to say . 

The s cond possible attitude is that t i n ividua 

may be aware of meaning essness but la c the desire , 

enerq:y , an stren t to l oo . or h , meanin_ he thinks 

may exist . his is l- h~ case of t e "simn e soul " i n 

An mu a . er the l ame soul cannot advance to the warm 

reality and bec0mes misshapen and paralyzed, neither 

livinrr nor dead: 

Issues from the hand of tim~ th s im le soul 
Irresolute ~nd se fish , misshapen, ame , 
TTnah to fare forwar or ret eat , 
ear ng the warm rea ity , th~ off~red good , 

Denyin~ ~ importunity of the bl ood, 
Shado of its own shadows, spectre in its own gloom ••• 

Prufroc o T. • 

Prufr ck is l i kew se aware of the me nine-lessness o 

his i~e : 

I sho ld have . een a nair of raged ca s 
, cuttling acros s t e f oors of sil nt seas , 

as well a s of the ossi e me nin~ there exists o be 
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I hHve seen th-"'m r ing seaward 0n the waves 
Com ing the vhite ha i of the waves blown bac 
1-Jhen the wind blows t ~ a t Pr whi e, and lac . 

But he lacks the strength necessary to go f ter i • 

He wil s tay out of the i f~ - iving wa ers and walk 

a long the beach , unhan y and fr1s trated: 

I shBl wear hit~ f anne tr ousers, an a non -t 

~e be his awarenes o t e lack o mean ng cou led 

with th ina i ity to a ct , to seek s omething real an 

meaningful is a so ex ressed by Eliot in The Hol low ----11: 

Betwe nth idea 
.And the r ea ity 

_twe n the motion 
A. d the act 

st e a dow . 

1 e ind this same sniri t i n e Was t e Lan in hie the 

arriv of snring, the tim of rebirt , is 1 m nted : 

April i s the crueJ st mont h ••• (~3 ) 

he physica and snir i t ua in rtia o 

seems more esir , ab e : 

W"' nter r;. s warm , cover ing 
Earth in for et u snow •••• • (~4 ) 

he dead season 

Lo oking i nto t e yes o "the hyacinth gir II t he poem , s 

nrot ago ist is awa e o possible life and m~ani g , but 

he is overcome bv naral ys is : 

~3 . Eli ot , ''The Br a l oft e D ad . 1t 

:,4 . I id . 
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. ... ~ . I cou a not 
Snea , and my eyes i 1ed, I was neither 
Living nor dead, and I new nothing , 
Loo 1 · into t heat of light , the si enc e . (35) 

This second reacti n of the individual in con­

temno ary i ~e, hie we ar e dis cussing-- the awaren ss 

o nossi e meanin , in me~ni ngl e ss ex · s ence coupled 

w th the inab 1 · · to act , thi s state o para ys is - ­

s as we ~v . already sug ested , one oft e central 

themes in Du iners . "Eveline " gives us a goo i -

lustration o~ this conaiti0n . Eve i ne is a se VPnt 

gi 

fu 
' 

y 

o is DP nf 1 y consc 0us of the commonness 8nd 

~r life in Dublin . She feels that meaning 

in l i fe a ~n y be come real v e oning and escauing 

from Ire ano wit_ a man w o oves e : 

She st00d un in a sud en im lse of terror . 
E cane • Se must es caue ! F'r a would save h~r . 
He would give hti!r li e , nerhaus l ove, too . B t 
s e wanted to live . (36 ) 

B tat the last moment , righ1 ef0re sailing tim , she 

is u r alyz d with a complete inabili ty to act . e is 

afrai <!Jf surin , ''T'he c uelest month ," ann its life­

giv ng waters : 

AJ the seas oft e worl umbled about er 
heart . e was draw ng her · nto them: he would 
drown her . She grinped it ooth h n sat t e 
iron ra · ing . 

' Come! ' 

.35 . E iot , 1 he urial o th~ ad . " 

36 ~ Joyce , Dubl iners, • 50 . 



:r t • e . R r hands 
d h iro z ii. the seas s e 
ry of angu1s • (~ 

to rn , ss v , li e a 

1 ~ h ,re ad me tione Little hAnd1er 1n " L tt e 

C u d ~ h is a" a 

••• his u 
of va e q 

you 

o f til an 1 nts t e cape : 

egance 
i 

t , l i t e hrs , he nnot a ct: 

It w _ use ess , usel ss . H~ was A nrisone o li . • 

Its 011 be m ntion 

SU _,Sing "'=I"' . J ine or 

. ~e an0 m~ ning s mn y y 

Ga a e , · t le C an 1 1 s 

s u e ommon an . oro a 

h e thA Joyce is n 

e Can ler 

i g uh 1n. Ind a, 
ien 

i 

as le t Dubl.in, 

t as 

futi e as ht of Litt C P 1 r . ven Li t e Chan 

i a .re of t s: 

He Fl 

Gallale 
i . not m. 

in his wh · c 

I ao no hi t a th r 

ne ess r y in 

o irnnlyi 

.~ 7. J yce, 
3 • I id . 
3 9 . I bid ., 
4 • I bi d ., 

_at a 01 en 

• 
• 

• 

1a s 
n·ot ( 

a e ts th t ve i e i 

1 nin ·1th ran • Jo ce i 

i s anyw er but in u 

r 

) 

lin . 
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He is mer e ly exnr essing the naralysis that prevent s 

the p onle rom see ing e8ning . 

The t iird ~o s i le r ~a ction of the individual to 

anpa r nt me8ninglessn ,s in cont _ oorary l i ~e is the 

d 4ci sion to sea c o a me?n gful atter n into whi ch 

l i fe ' s fragments wil l fall. et us now cons ider in 

some detail the direction that t e search or m aning 

in contem orar li ~e wi l takP or El iot and Joyce . 

IV 

I n Eliot , of cours , we cannot fol l ow th search 

o~ a single nrot agonist as we can wit Joyce ' s teohen 

Dedalus• ow ver , liot ' s noems , consid r ed in th J order 

in which thP-y were •,·ri tt n , do show a search an a gradual 

c imb to ard m anin~ • . Let s cons ider this development . 

Th ,raste Lan as far a s we hav. cons idered it 

h s of ered no r ~al hone of f erti ity and m ning . The 

protagoni S'lt of t he poem, ho1 ever , graduall y b comes aware 

of poss ible sourc e s of m aning as he wa st r ough t e 

barren land . In Part III , 11 The ire Serm n , 1t he sees 

pr im rily th sterile , love l ess fir e which seems to have 

t aken the nl a c of love . Al thou h the s _ction ends i n 

con us i on an '<:1:e a ir, a i nt of meani ng anpear s in the 
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o m an inc m J t r y r utter a t a OIDPn of 

. nt nse s _f ring: 

r n n 
' 

n 

OU 

b ( 

o 1 , in se c i n , u ea h y 1n1' t , r , n f rs 

i Q'ni ic nt c ntr s t ton h ir 

y SU ge ste OV o ::J wa ,r, t 

n~, h r C 

how v ,r a y h V _, a oth r, mor 

i n t it co J ovi t e n C s s r 

t tt in ft of ast n 1 . f' : 

his d at~ y be th n ry rolo 

I t T un r tr t e 
' 

t oem , w f i t p t onist wal 

Th roa wi 
;;,\Jhi c ar mo 

) 

h 

u 

. 

I .., h e 

i .- givin 

ar d . Wat r 

m a ning 

re ase fr 

ad, 
een s a s 1 

t o r s 

st s ction of 

n n 

a r (4_ ) 

ion . 

D r ri n re or th Gra i 
' 

whic co1l r s tor 

rt ity m g 0 ot t wa st a n him f . 

On n r o h n ount s po s si n o- is ui d in 

') _ 0 a on a 0 

' 
bu 

' 
e th disc · 1 s 

----------r 
4 li t , " n • " • 42 .- Eli " ft 

' ~3 . Rliot , n t ai tt 
• 
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W •0 i no r cognize t disguis d C ist on t 

0ci d to aus, th nrot gonist s es nothi i n this 

ource of mean ng ut myst ery . e com s unon the 

P r l ous Chapel , a t ra i ti0n::i_l stonuing p ce or 

t e e ers of the Grail , but i t i s m ty nd on y 

inh ited by the w nd : 
' 

••• the gr ass s sining 
Over the t um ed grav s, 8 ut t chap el 
There is th emot · cha 1 , only th win ' s -
It has ows , an th door swin s , 
ry b n h rm no on • (44 ) 

An t n suaa n y ro a cock on a roo~tree com , s 

nositive evidence of mea i g: 

T 

nly a cock stood on th 
Co co rico co co r · co 
I n a lash o i htnin° . 
rin ~ng r in . - (45) 

ooftree 

h n a damo g st 

th1mder t .n sne s rom t nn nishads , h Findu 

home . 

Damyata , 

c ntrol . ut t hes wor s , insT ad of conv ying t ir 

r e t wisdom , on y serve to emn as ize in t he nrotag onist ' s 

m·n the fa · lure 0 th~ wast · lan II at ha v we g ven , 11 . 
he asks . n wer• t in V r , X C nt in 

(46') 
Th awfuJ dar ·n of moment ' s ur ender . 

ro have we ev r C Ill out of our own e os t o x erience 

t e real me nin of symuathy : 

~}: ~u~~' II 

t e Thunder S!l id ." 

46 . I bi d . 



I 
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__ D-=a"'-y..;:;:a=-'-==:;;;;;: I h ve 
Turn in the oor one 
11! t i of the 
l]'h.i i n _ o t ' k Y, 

ard the key 
n turn ce only 

~ch in i urison 
ac c~n irms a risonl (47 ) 

e onl y co rol m n as exerte 

ody : 

RS be n ~n a woman ' s 

on 

T 

in 

it 

es a as c lm , your eP.rt wou7d av . resuond d 
rRi Y, wh n i rit d , beatin~ 0 di .nt 

To cont o l i cz and • (4 ) 

At th end f thP uo m thn nrotagonist is sitting 

t . e shorP , f' . - 1 ng , ,1it t e ari and b h n him. 

si ns of m aning hie h?V . menif ste th ms lv s 

the noe V not bro ht erti ity or m an · ng t o 
I 

im o t wast lan rr ing i s nt1y e . e ea appar 

r P , but th nrotag nist is not y ,t a ry for it . 

P r haus th<>r is on , h w v r , f'or he won 

h1=1l l I at ast s t my n sin ord r? 

ut 

n ri I=; is alling down f P. ing down fa ling 

hr e lines o hon _ p ar n R tongu whic 
"--

cannot underst;:i nd . M , ning is V ere i ntimated , 

t h can ot 1JUl t se f r ag nts tog ther . He ca onl y 

sav , them elu l ssly: 
(51 ) 

hese f r a ments I h;:iv shored gains my r uins. 

47 . 
4 • 
49. 
50 . 
51 . 

iot II 

' I id . 
I bid . 
I bid . 
I id . 

at t un r Said ." 

, tJ (s·o) 
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Th oem ends with , as E io , oint s out in his ot esJ 

a fo ma l e nding to a r an s a , w ich m ans "T e Peac e 

wh · pas s e unr'ierst n ine . 11 e e n i ng i s fo mal , 

i r~nic, an not ry h pefu . 

Let us crintinue t o o l o t e sear h bv c s der ·ng 

a oem wr tten right aft r 

the ~ - Te au tr , here on o th ag · t rave l ing 

to Be h eheil) .> s t 011 n a win r wast l ann: 

T is 

' A co c ng we of i t, 
Just he t · me 0~ var 

or jou ey, nd sue a on? journey : 
he ways eeu an1 t wea t er sharp , 

~- e very deP of w· t r . 1 

already indicat s om egr iae of n ogress from 

t 13 "Wint r !"Dt s w m" at tit 0 he 1,raste Land . 

'l' e e p /"\gr ses thrn gh t e was t e la des ite 

sno,,, , or - oote C clil1 _s , r ef r ac to y cam m 
' 

osti l e 

s ars • 

•••• s y · ng 
Tat th s vRS 1 lly . 

As P ear C, r st ' s birt , v g t at i on Rd 

wa ~r uue8r to su ~est rt i lity an~ m ani : 

awn e c"' e do".•' 
101~ t e snow li 

un ing stream 

to a tern erate v y , 
sm ing of vegetati0n: 

ater-mi beating t e 

At as t e _in s Cr s t ' s ir t pla ce, th obje c t o his 

s ar h , t . ourc of tim t meanj g . But e di s cov ry 

i~ an anti - climax , only a 

bewi e men s , T ep ace : 

t n and a sour c e · of 
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••• it was (you might say ) sa isfa tory. 

h mea jn of is d sco ery is n0t c ar to him: 

••• • wer w, ed ha wa _or 
Bi t h or Dt'" th? 

Be r ea zes that th Birth o Christ il'11n_ ies th 

ea 0 · so a way of li~ : 

is P, r t h was 
Hard an it r agony I) us , l i ke Deat h , our eath . 
W, return 0 ')Ur 18. C s , t se Kj_ng oms , 
ut no anger at ee1S fl> r e , int e ols disne sation, 
ith n a i en n on C C ing t ir go s . 

But ca ot 0 eyn a triis . Q has ea t o an ol d 

ray of li~e ut has ot ~ea rn into n w, mean ng 

. ne . e f' j na n , of th noem , 

s 

El 

Ann 

H, 

"' 

I shou ,.. glad anoth r ea h , 

ouel('"SS n resi?,ne 8nn ds US V into 

ot ' s n xt PO"'m, !L - 1 

A.t t e 'b gi _ri.tn 0 Ash- nesdav, the nro agonis 

not t rn b c t t e wor d: 

is 

ch 

Be e use I o nnt one to now a c=iin 
The infi m gJory o h nos · ti our 

CP.nnot n to word of · t e sui it: 

B~cause I now I h;:, not nor 
IT' e one V r-rtA e transitor DO er 

a vare 0 t e xi t nee of m aning , h ca 

it: 

C clUS , I cAnnot drink 
T er e , w er r ~ s ow~ , n~ sryrings f ow , 

or there · s n thin~ gain 

ot 

u 
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T p . 0 ag ni t ' s "ga. l n ..... ~. ;o 1 an t 

s · rit in a in to 8 at of at n i 
' 

r, s is C at _ a h . 

H s 0 sym 0 -t V ng C .L 

y hit n .r un r juni r r 
' 

a 

m_ 1 of s n lS g cons c OU n ss 

C flIDP S a AJar 0 i s t time o. 0m t i 

id e 0 an . r R r han 
' 

_ic C n 

g :_ V m a to lS li • Diss m led !:I ll orgotte 

t t G ac 0 Vi .,,, i n , r par 

or s . "'m. 

As I r gotte 
or ott () I ,. 1oul nr 

us d, one n d p 1 _no se . 

in V :'o s in l A on s , 

... e - agmen s a on nn ss . i _.., ' syn h siz 

l1. th u nat ern o ._ II h g S . I , . 

r t in-

t.i 0~ U m u his .s 

t e r st· n IDB ,, y s ni . C nt 



at s C as h . on s 

- s • Bis u s i sym 

i . _icul t clim in 0 . s t i 

s con . s ai (::I 00 n 

St.u ith 
U~ a c 

At t s con tur i C?: '1 t 

n0 ong r s e is f' m r 

rtu OU ar _ st s , w ic 

t e o he 

t ~ · 1st t nini::r o _ t 

. ot d win .o li 

0 ze y t .. -· s n 

y a gr ~ U 1 

s . lr a y n t e 

8n s s is fo me. s lf 

t a vi f th st irs ho 
of' 0 ann of' pair . 

secrmd s air h can 

. 
ar 

H~ . 
a on. on 

man ' s mouth dri 
renai 

R ed shar -• 

the 

t h "r sta·r thro g " 

t . e ig ' r ch s 

s to_ t e anp a ing s s .ou ror , _ is 1 , vin 

in: 

ssom a s c ,n 
t · n a n 
a . Antique 

w 

Ai r ov rt , lown . 

ts h 0 strengtri by nd one 

an:3. des Ai n en c ·mbs the t hi :- st ir . - t - . X 

se tio th~ nrot go is ~s 

t 

T 

n e ' s 

Alho the_ A 

' 
rcn 

fr ., 

u otag ist ' attitu 

vis no t • dy s · mi ar 

foun ains 
t ri ~s 

t ~irst s~ ction that 

, that 'f, i i m a u e t rm f s a c 

rs 
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· and time , ha no meaning be ond · temporal manifestation , 

Because I know that time is al ays time 
nd plac is alqa s nd only place 
nd what is c-cual is a ctual only for one time 
nd only for one pla ce , 

:~s, i n the presen e of his vision , r eplaced by the 

conv.-i ct ion tha t there is an eternal tho ugh unper c )ved 

meaning in the world of time an d spa ce , which can be 

redeemed : 

Redeem 
he t irne . Redeem 

The unread vi s i on in the higper dream •••• 

The visi on gives to the quester further evidence 

of mean i ng, ut the vision does not la st 9 tis 

obvi ous now that in liot there is no neat , g r aaual , 

nd r egular as cent to meaning . Indeed , so far th ere 

has j u st been a rising to an d a falling from s omething 

which could impart this meaning . The section we have 

ju st discussed ends on an ominous note : 

nd a:ft er th is our exile 

The t wo co nd udi ng s ections of t h e poem represent f or 

the quester a steady decline in the degree of mean ing 

suggest ed to him in his previous visions . 

The Hord , the Logos , which could renew the sense 

of meaning , is ffthe ·ord unhear d . " 

quest e r asks 

e perplexed 
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here sh:3.11 the wor d be foun d, wh er e will the word 
Resoun d? 

He cannot f ind it : 

Not her e , t h er e is not enough s ilence 
Not on th e sea or on the is lands , not 
On the mainland , in he des ert or the rain lan do •• 

pparen-c ly meani n g cannot b e found by the effort s of 

m a lone : 

Will the veiled sis t er pr ay f or 
hose who walk in darkness •••• 

The progr ess of t he quest er is ar res ted again in the 

1 ast s ection : 

1th ough I do not ho e to t urn again. 

l or a moment his desire for the earth returns , and his 

heart rej oices in the lilac an the sea vo ice s . The 

pr otagonist realizes that he is exis t ing in a position 

somewhere between meaning and meaninglessness : 

This is he time of tension b et we en dyi an bi rth . 

nd he can cb nothing a t this poin t tut pray to th e Holy 

Mother for peace and continued aid whi le he si ts among 

p erhaps meaningless rocks . 

Thus it is ap parent that even he protagonist ' s 

fai t h in the ultimate r eality of Gbd es not necessar ily 

gi v e to his own l ife meaning a nd significanc e . 

ow tha t we have considered the direction which 

the se arch talce s in the poetry of T. • liot , let ufi 



pause to consider the d:ir ecti on o another search -­

that of James Joyce' s tephen edalu o 

re have a l ready suggeste ho the li fe of tephen 

Dedalus began in _ ortrai t of the rt ist as a Y Man ...... ~-- --
with the unconscious assimilation o the fragment s conveyed 

by his five brand-news ens es . e have seen how the 

first pattern of family life gradually lo st its value as 

~ \ elements entered i nto his life . e s aw how the 

p1. ttern at school gradually lost its meaning as h e 

realized i t was not as just and whole as it had once 

appeared. lready for the young Dedalus the fragments of 

life are arranging and rearranging themselves like the 

glass pie ces in a turning kaleides cope . 

Stephen cannot accept li e as easily and un ques­

tioningly as his rr·ends , many of hem have already 

fo tmd a satisfactory pattern in life . e have already 

mentioned how at onetime he must "nd out if there i s 

order and justice int he religi ous- educatio 1 s ystem . 

He could hav e a~cepted the injustice t hat he had received 

at the hAnds of i ather LJol as the oth er f ellows 
~ 

probably would have done by not going to s ee the rector : 

The fellows ha d told him t o go 
not go t hemselves . ( 52) 

52 e Joyce , ! ortrait , p . 300. 

t they would 
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But if he did what the other fellows would have done , 

he ould never find out : 

he went on with th e fello s he could never 
go up to the rector ... t(53) 

t e phen ecides; almost symboli cally it seems , t o l eave 

the other fello ws a nd ent er the dark corridor tna t led 

to the castle here he would find the rector , who 

could indicate whether there was order and j tice in 

the pattern: 

e h;:i d entered the low dark narrow corridor 
that led to the castle . d as he cross ed the 
threshol d of the door of the corridor h e sa , 
without turning his head to look , that all the 
fellows were looking after him as t h ey went 
filing by o (54) 

Bec aus e :..,t .. _ -1c.n cannot accept the patterns hich are 

apparently satisfact: ,~ to the other fellows , tephen 

feels himself apart from others : 

e felt his body small and weak amid the throng 
of players and his eyes were weak and watery . 
ody Ki ckh was not like th;:it ••• (55) 

The moise of children at play annoyed him and 
t heir s illy voices made him feel , even more 
keenly than he had . felt at longowes , that he 
was different from others . { 56) 

At· one point the conception of death enters 

tephen' s mind' sugges t ing the mysterious and seductive 

atmosphere of The I aste Land ' s .. ' int er kept u warm 0 

53 o Joyce, · ortraiti Po JOO. 
54 0 Ibid ., PP • 300-30 . 
55 . ~bia ., P• 284 . 
56. Ibid . 1 P • 
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How beautiful t h word s wer ·he thPy ~id 
Bury~ in the old chur chyRrd l A t remor nas sed 
ov r his bo y . ow sa and how b autiful l He 
wante ~ to cry quietl y ut not ~or hi mself : for 
t e words , so beautiful and sad , like mus i c . 
T _ bel J The bell ! Far ewe l ! O f arewe ll ! (57 ) 

A nea cefu , reauti~u en ing l i ke tha t could release 

th s ker ~rom t h na in an torm nt of t he search 

for meaning . 

Bu+ tephen i s neither st r i l nor nara lyzed 

;:m '11 1 see for m .a ning in c ontem . or ry l i fe . l e 

s usu ct ~lready tha t he will s ek some universal 

pa t tern into w~ic t h elements o his l i fe can 

arran _e t h msel e s - w n e -Scribb es in hi s not book 

at Cl on owes: 

Stephen Dedalus 
Cla ss of .m nt s 
Cl ongowe s ood Col l ege 
Sa l l i ns 
Count y Ki dar 
Ire l and 
Euro e ' 
The ror d 
T e TTn i ver se (58 ) 

And by go$ng t o the r ct or i n the ca stle he pr ov sit . 

In t h s cond nart of A Portrait Stephen i s exposed 

to the appar nt squal or and futi l ity of t he life in 
/ 

Dubli n t hat f s pr esent e s o we l l i n Dubl i n rs . I n t h 

morni ng Stephen ould run in the park under the supervis i on 

o Mi ke Flynn , a Dub] iner who now _ as a 11 f l abby stub l e-

57. J oye , A Portra i t , p . 255. 
58. I i d . , n . 265. 
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cover d face , n ho some m s old "gaze v ly in o 

th 

aste .• 
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62 . J oye . , A _ _ __ , p . ?. • 

6~ . L.:Ji., n . 3 9 . 
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i s ather, who never c as d t e li ,,. him to "b a 

gentl man bov . ;:,l thi gs " an "b a . oo cat nl ic 

ab0v a ll -thin s 11 bec ome s a ho 10, soun-::Jinp voic in 

h is ears . Gr a ua ly St h n ceases t o listen t his 

narents an t, ns to the ,,,orl o f' th ; nd And 

i mag in t ~ on o seek some ind of me ,.., n ing f rom th 

unarPnt chaos: 

He gav t m ar only "or 8 i ~e ut was n 
o ly ,,,hPn h9 ,w s / ar rom t em , beyond t hPir ca l l 
a l n or in t he comn ny of phant a smBl comra es . (64 ) 

n hi lif ~ o th~ mi +h p on y s i gnif i ca ce 

the cit wa st ro h 8s f ~ h " a r the lit rary 

s oci ti0ns ca ll d uo 1hu the var io _9n mc1 rks: 

•••• as h 0 n ss d th slab nds of 1 h 
would t hink f t e cloi tra l silv rose of 

1 an; • • • ash WA a on~ t P ort Strand 
Road ... WO l d r ca 1 thP. dark hlIIlour 0 
G1 ido Cava can i an mile •• as hew nt 1y 
Ba r ' s st~ne c ttin ·ors in al ,ot Pl a ce 
th spirit of Ibs Pn .~ •• (65) 

Its e d th t 

i mi t s o 

s 1ay of lif ~ ut him "1:eyo d the 

ity , 11 or hr> cou d scare ly r snond to 

~ny stimuli rom th r al 1 orld . He r ead exc · te ly 

The Count Q_ Monte Cristo an 

th her0ine o the rom nee, b 

ma ined meeting Mer cedes , 

~horn he would b trans­
(66 ) 

fiP red in a "mom nt of sunreme ten e ness ." Here 

h . wo ld ind meanin , and •rweakness and timidity nd 
(66 ) 

inexneri nc wo a a 1 f om him a t ha t mome t . 11 

64 . J yce, A Portra i , p . 332 . 
65 . I id ., u . 436 . 
66. I id ., p . 311 . 

I 
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tephen i s t irred b a fe eling of unr est and 

anders t h ro h the city d o n to the quays and the 

riv er nas if he really sought someone that elu e d 
(67 ) 

him o ' He wants to find in the real w rld ercedes , 

who can give his life substance an meaning : "He 

wanted to meet in the real world the unsubstant i al 
( 68 ) 

im ge which his soul so constantly b ehel • n 

Gradually the images from the rea l world become 

more and more distorted .in Stephen ' s mind : 

B day and by n ight h moved among distorted 
imA ges of the out er wor ldo figure that had 
seemed t o him by day demure an nnoc ent came 
tm ards him bv night throug h the win ing 
darkness of sleep , her face t ransfigured by a 
le cherous cun ning , her eyes bright wi tb brut i sh 
joy. (69 ) 

The fires of 1 ust wit hin him combined with the squalor 

of the fragmented life whicl7J. he perceives aroun d him 

trans forms the ethereal goal of Mercedes i nto the desire 

to lust with nsome baffled prowling beast , " with r another 

of his own kin • tephen l ust s in the black , back 

s treets of Dublin in an abortive , soul- des t roying 

effort to embrac e at least ome fragment oft he mean-

ng which Mer c edes c ould have given him . gain and 

again the fi res of l us t burn themselves out and chao s 

is replac ed by " c old darkness o" J. t seemed that tlhis 

soul lusted after i t own estruction o" ( 70) 

67 . Joyce, Portrait , Po 313 . 
68 . Ibid., p . 3110 
69 . 1 bi d ., Po 349 . 
70 0 I b i d ., p . 3 55. 
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new J13. tt ern apr,e ars to save Stephen from 

destruction . here i s a r eligious re;treat in which 

e horrors of hell are describe d in the most horrible 

and vivid manner . Stephen , acutely aware of his sin 

and his r emotely possible redemption thr o h the church 

and the Grace of od , turns thro h rededication , 

confession , and repentanc e back tot her eligious p:3. t t ern o 

e feels that through this pattern he wil l be able to 

rearrange. his life into order and meaning o He indulges 

in the mo r tific ation of his five enses i n order to 

tur n his attentio away from the physical v, orld . We 

recall how once t he newly- born edalus use his 

five senses in a different manner by trying to 

assimilate experience . ow he keeps do n cas t eyes , 
j 

ithholds speech , deliberately siffs un pleasant odors , 

fasts , and doe s not r espon to i t ching or pa in in 

order to restrict his scope o exp erience to the 

r elie;- ious pat tern . Once a gain li f e begins to assume 

form andmeaning : 

Gradually, as his soul was enr i ched ith spiritual 
knowledge , he saw the whole wo ld form i ng one 
vast symmetri cal expression of God' s power 
love o ( 71) 

Nevertheless , it still bothered him to see that aft er 

all of his 
I 

Tintricate pietyn he was still prey to petty 

71 . Joyc e , _ Por t rait , p . 407 . 
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human imperfec tions . Trivial incidents such as the 

sound of his mother sneezing make him mo s t irritable o 

oon he f inds tha t his mortifi cation an d tur ning away 

from the V\Orld b ecomes as our c e of pent - u p anger 

and f :eus tration . The entire r elig ious pa t tern 

become s for him a cold an formal duty . 

abo ut t he passion of love ~ om t he pul 

e hears 

1 but he 

can never feel this i:assion . r he old prayerbook 

"wit h fa ding charact ers and s ere foxpapered l ea ves" 

' f rom which he reads his ritual come s to repres·ent t o 

him "a faded w orl of f e rvent love and virginal re spon ­
( 72 ) 

ses . n .rh e formal pat tern makes it imposs ibl. e for 

him to "merge his life in the common tide of other 
( 73 ) 

lives . " It se ems that the r eligious rattern is 

not entirely satisfactory o 

tep.hen had often imagined hims elf as an int egr 1 

part of an ordered mrld as a pries t solemn and spl endid 

as he a dmi ni te r ed the Hol a c ram ent ~ , b ut when the 

d irector of t he coll ege ta l ks to h i m about the poss ibil ity 

or ent eri:q,g i nto t he Hol rder now , it is c+ear t o t ephen 

that h e cannot go o The l ife was ordered , but i t was 

g rave and p assionless : 

" The chill and order of the lif e re pell ed him on ( 7 4 ) 

72 . Joyc e , A Por trait , p . 409. 
73 . Ibi d . · 
74 . I b i d ., Po 420 . 
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He felt regr e t and pity "as though he were alowly 

passing out of a n accustomed world and were hearing 
( 7 5) 

its language fort he last time . tt e r e call a 

similar f eeling of r egr et when he realized that he 

was passing away from the order an meaning of the 

family pat t ern . 

I t seems that "his dest iny was to be elusive o f 
(76) . 

social or religious orders o'' He would set fQrth 

by himself and seek meaning among the snares of the 

wo rld : 

He was destined to learn his own wisdom apart 
from others or to lear n the wisdom of other s 
himself wan der i ng among th e snare of the world. ( 77 ) 

Stephen turns seaward and walks along the shore dis ­

regarding his classmates , wi o cry to him to join them 

i n the water . "A voice from beyon d the world was 
(78) 

c alli ng o' In a moment so intense and timeless tthat 

all ages we r e as one to him , " he has a vi ion of a 

"' g irl , the Mercedes , for wh om he had been seeking , wading 

in the o cean . He seems to see at is mom nt a wi nged 

form flying , climb ing slowly into th.e air . t is the 

hawklike form of t he man whose name he bears , who forge 

into lasti ng for m th e formless earth : "the s ymbol of 

the art is t forging a new in his wo r kshop out of the 

sluggish matter of t he earth a new soar ing impalpable 

75. J oyc e,_ Por t r ait , p . 414 0 
76. Ibid., P • 421 . 
770 Ibi d .; P o ('. 
780 I bi d ., p . 4270 
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(79) 
imperishable b eing . " t this manent tephen 

real izes that he will ind mea ni ng not in tthe 

cull gro.ss voice of the world of duties an despair 

not in the inhuman vo ice that had c led him to the 
(80) 

pale service of the altar" but in the l if of 

art . He will be 

o•••a priest o.f eternal imagi nation , transmuting 
the daily br ead of experienc e into the radiant 
body of everla v ing life . (81) 

I 

rt , as t ephen defines it , i s the process of 

unde rst anding the nature o f things and then the att empt 

"to press out from the gross earth ••• an image of the 
J ( 82) 

beauty we have c orre to understand . tt rt then f or 

Stephen will be the means by which he will try to 

transform the disorder of life into a meaningful , un-
·-J 

c hanging pattern. This i::a. ttern mu st po sess integrt ..... as : 
r 

nyou app:ehend it as a whole ; consonantia : nyou app reh e nd 

it as complex , multi ple , divisible , separable , ma de up 

of its part s , th e result or i - s part s and their sum, 
.. 

harmonious ; and claritas : "You see that it is that 
~ (83) 

thi which it is and no other th i ng . " 

Stephen feels t hat he mu st fly by t he "nets n of 

nationality , family , and religion , which have be en flung 

at hi s soul , in order to pursue meaning through arto 

79 0 Joyc e , A Por trait , p. 429 
80 . Ibid ., p . 430 0 
81 0 l bia ., P• 488 0 
82 . i bi , o, p o 4 72 . 
83 . Ibid ., PP • 47$"479 . 
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.,lying ge ne r al ly i nvolves i solation, especially if .it 

means flyi ng b eyond the env ironment which has surrounded 

o ne for so many years . .Lt s eems that isol ti on is 

o ft en the fate of the seeker . It is certainly the 

fat e of Dedalus . Stephen ha s al ways b een somewha t 

apart from the others . We recall when 

The noise of children at play annoyed him 
and their silly voice s made him f eel , e ven mor e 
keenly t han he had f elt at Clongowes , that he 
was di fferent from others . 

nd after his failure to r eest ablish th e family 

pattern : 

He saw c l early , too , his own fu t ile isolation . 
He had not gone one step neare r the l ives he 
had sought to apprmch . •o ( 84) 

7\ 

d part of the collapse of t he reli gious pl ttern as 

due to his failure '1to merg e his life ._ in the common 
(85) 

tide of othe r lives •• • on ;:)hell t lines on the 

moon , which run through tephen ' s mind , seen to ex­

press his c on dit ion: 

Art th ou p le for weariness 
Of climbing h eaven and gaz i ng on the eart h , 
Wand ering companionless? •••• 

~tephen almos t encourages isolation by his 

oftentime s inhuman attit ude . For instance , i uring a 

_ co nversa ti on , when the dean of the college c a 11 s the 

84 . Joyce , o trait , p . 349. 
-

85 . bid ., p . 409 . 
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funnel which is used to pour oil into a lamp a 

"funne111,, Stephen says curtly an pedantically : 

••• • Th at? said Stephen o s that ca 11 ed a funnel 1 
is it not a tundish? (86) 

He is really too cute wh en during a class he fra ntically 

asks for paper so he c~n writ e down sorre observations : 

---Give me some paper f or God ' s sake . 
- -- re you a s b ad as that? Asked Moynihan with 
a broad g r in o (87) 

He is quite intol~rable wh e n he throws out questions 

during a conver.s a tion : 

Is a chair finely made tragic or comic? 
Is the portrait of Mona Lisa good if I desire to see it? 
Is the bust of _ ~ir Phili p Crampton lyrical , epic al 
or dramat i c ? lf not , why not? (88 ) 

Questions such as these , which he thrust upon his 

unr,esponsi ve classmates nso that it had rapt him from 

t h e companionshi p of youth was only a garner of slender 

sent enc es Aristotle ' s Poetics and Psychology and •• (89 ) 

Dedalus is an uncompromising intellect 1 , be cause of 

his principles he will not even g ive his s uffer ing mother 

the comfort of going through the relig ious ritual o nN on 

serviam , " he cries out proudly . 

lmost everyone and everything he sees seems to be 

---------
86 0 Joyce , _ Port r ait , P • 450 0 
87 . ~bi d ., p . 454. 
88 . Ibid ., P • 480 0 
89 . Ibid ., p . 437 . 
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f9r lj i ~ an expression of futility . or example , 

he uses the or "skulln i n escriptions more often 

than "hea ' ·,eonsider his description o his frien 
I 

Lynch during one of. tephen ' s one - sided intellectual 

discus si ans : 

The long slender flattened skull beneath 
the long pointed cap· brought before te hen ' s 
mind theimage of a hooded reptile . {90 

t onsider his des cription of his classmat es swimming 

in the ocean : 

The mere sight of that medley of et nakedness 
chilled him to the bone . 

How charact erless they looked •••• {91) 

It seems symbolic that they are swimming while he 

walks along the beach o 

t this point we might well ask if St phen , 

rather than the others , i s the one ho is out of 

step. Arhaps avin , who calls tephen "a born s neerer , n 

and Mccann, who c al ls him 'an anti s ocial being , wrapped 

u p j.n yours~lf , n not so far from the truth . Later 

on avin a c cuses tephen of the deadly sin of pride : 

-- In you ' re heart you ' re an r is man , but your 
pride is too powerful . (92) 

Cranly asks tephen : 

90 0 Joyc e , Portrait , p . 471. 
91 0 I bid . I p . 428 0 . 
92. Ibid ., p . 467. 



I ask 'you i f you ever f elt love towards anyone 
or anything . 

't he a nswer : 

---I - t :cie d to l ove ' o d , h e sai d at length . t 
s e ems now I f ailedo ( 93) 

t ephen is conscious of his isolation from his 

fellow man an d fran life , yet as a ques ter he will 

ac cept and then af firm t his perhaps inevitable stat e 

of th P. quester and the artis t : 

He was alone . He was unheede d , ha p:py , a nd 
near to th e wild h eart of life o ( 94) 

Later on he s ays to Cranly : 

I do not f ear to be a l one or t o be spurned fo r 
another or to leave wha t e ver I have to leav e . (95 ) 

Cra nly warns h im : 

- -- lone , quit e alone ••• Not only t o be sepa­
rate from all others but to have not e ven one 
frien d o 

----I will take th e risk . 
~ 

I, 

St ephen looke d at .Cra nly and a .s 
( 96 

Of whom are you 

speaking? " Cranly di d not answer o Cranly ha d 

- spoken of himself . Thus J oyce is suggest i ng that not 

f'- ly is the art ist - quest er alo ne but s o· i s the 

apparently well-integrat,ed man . 
I 

Dedalus will turn the frustration caused by lon -

line ss into an appar ently grea t advantage o lt will en~ble him to 

93 . 
94 . 
95 . 
96 . 

Joyce , 
Illi ·, 
Ibi d ., 
Ib i d ., 

ort r ait , 
P• 4310 
p . 518 . 
P • 519 0 

Po 511 . 
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soar beyond his 'nets more easily to attempt to define 

and find a meaningful pattern thro h art . He will 

1 eave Ireland and g o into exile where 'his spirit cnuld 
(97 ) 

express itself in unfettered freedom o" 

This then is the direction which the search of 

St ephen edalus t akes o row that we have consi dered 

the dire ction of th e search fo r both Eliot ' s and 

' Joyce s quest e r , let us discus thP. meaning into 

which the direct ion of the search gradually l eads 

them . Let us turn first to Eliot ' s protagonis t o 

V 

We left the quester in The \Taste __fill_ painfully 

aware o f meaninglessness an won der i ng whether he 

should set his lands in orde r . The quest er approached 

meaning in Journey .Q.f the h agi by finding Cnrist , 

but instead of rebirth i nto a world gi v n meaning 

by the religious fa ttern the quest er experienced 

·isillusionment an d weariness . The raditi onal 

hristian symbols became more meaningful an d real i n 

. sh -Wednesday and a most bro ht to the ques t er the 

meaning for which he sought . But at th end of t he poem 

97 . J oyc e ,_ ortrait , p . 517 . 
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he is sitting among the rocks vaguely hoping 

for s ome future salvation an d aski only ror 

:r::eace o 

Four Quart -s again explores the possibil ities 

of meani ng in l ife . nee again th e search is within 

the realm of the traditional Christian symbols, but 

here the s earch goes further than e ver before in 

finding mean i ng i n I l i fe . et us consider i n some 

etail the meaning which t e search gradually leads 

to in our Quarters . 

Life on earth or history , the objects an events 

which can be m ur ed in time and spac e , is seen by 

the protagonist as an e ndless becoming . verything in 

time and space is an eternal succession of beginnings 

and ends , birth and death , a s t eady rise and fall : 

In sue cession 
Houses rise and fall , crumbl e , are extended 
re removed , destroyed , restore , or int heir plac e 

..Ls an open field , or a fa ctory , or a by- ass . 
Old stone te new buil · , ol d. timber to new fires , 

1 fir es to ashes , and ashes to the earth 
hich is already flesh , f ur a n d fae c es , 

Bone of man and beast , cornstalk and leaf . (98) 

ndl ess , l ike the JR th of a circ le , life on earth 

demonstra tes no linear progress t oward s ome ultimate 

meaning or goal . here , asks the protagonist , is the 

''Long hope d for calm , the autumnal serenity/ n d the 



(99 
wis dom of age?" which the humanists predi cted 

1 ife on earth woul evolve into o 

nd in man ' s search for mean i ng it is almo t 

fruitless to try to de ve lop a pattern into hi ch 

1 · fe ' s fra gments c an be synthesized i nto meaning . 

The pattern constructed on the know l edge and experi­

ence of th past a nd th present is at mo t limited 

in value , be cause the pattern mus t change cons t ant ly 

wi th the flux of time . Ev t s in time flow by and, 

t o f urther compl ica t e t he issue , repeat them s 1 ves 

i n a pro ces s of cyclical reoc cur rence . To use an 

anal~gy , t e p::i t tern which g ives m2aning t o the flow 

river of life cannot be si gnifi ant a n d lastino-

be c ause of the conti nual chan ge or f lo in the river o 

nd t hen , complicat ing the issue , the water or e ve nts , 

which flowed past one , will lo w past sometime again 

b e cause of n atur e ' s cycle : 

l'here i s , it seems to u s , 
t best , only a limit ed value 

In the k nowledge deri v e from experien ce . 
h e kno ledge imposes a pattern , an ' falsifies , 

F:or t he pat tern is new in . eve ry moment 
r1. n d every moment is a ne and shocki ng 
Valu t i on of a ll we ha ve been o (100 ) 

This ide a , of course , stands in cons r ast to young 

St ephe n ' s feeling th t a mean ingful pattern might 

be appro ached t hrough art . 

Q------------
99 . liot , " · ast Coker . ' 
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If life on earth is not evolving to any real 

meaning , and if no pattern approaching meaning can 

be developed b man , is l i fe just a meaningless , 

endless flux , from t J::e rivers to the sea and from the 

sea back to the rivers? " ere is the e an end f 

it?" the pro agonist asks . " as it is used here 

suggests purpose or meaning as 1 ell as conclusion . 

For life one art apparently 

Th ere is no end , b t deli ion : the t raili 
Cons equ nc e of fur t her days and hours •• o llOil:) 

For undividual m 

There is he final additi o , the failing 
P ide or resentment at failing powers , , 
The unattached devotio w ich might pass for devotionless , 
In a drifting boat with a slo . leakage ••• fl02) 

Nev ertheless , it is impossible to th~ of a 'fut re 

that is not liable ~ Like the past , to have nod estination. tt 

Je have to t hink of the sailors on the sea of life as 

having a purpose , even if this purpose is only immediat 

a nd t emporal : 

We have to think of th em as fore ver bailing , 
S t ting and ul · n~ , while the North East lowers 
Over shallow banks unc hanging and erosionless 

r dr wing their m ney , drying s ails at dockage •• (104 

We c annot think of them as 

••••• making a t r ip that will be unp ayabl 
For a haul that will not be r examinat ion o {105) 

----- ~~----------
101 . 
102 . 
103 . 
104 . 
105 . 

Eliot , "The D y Salvages o" 
bid . 

Ibid . 

!~ig: 

103) 
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To the prot agonist it seems that 

There i s no end of it, the voiceless wailing , 
No end t o the witheri of withered flo ers , 
To the movement of pain that is painless and motionless _, 
To the drift of the sea and the ifting we ckage , 
The bone ' s prayer to Death its JGod . (106 ) 

B tat this point a r a of hope ruggests itself 

to the pro agonist : 
\ 

Only the hardl , barely prayable 
rayer of the one Annunciation . 107) 

'f he nnunciation is the pr ayer of the Virgin to God 

when the angel ppeared and told her that she would gi e 

birth to Chri st: "B~ i unto me a c cording to thy word . n 

hus perhaps an individual can find meaning by placing 

his will in the hand of r'od. I t was with this glimmer 

of hope that we left the protagonist at the end of 

ednesday. 

the prot agonis 

experiences in a moment of intense vision a dry pool 

in t he rose gard n : 

Dry the pool , dry concret e , brown edged , 
And the pool was fill ed ith wat er out of s unligh~, 
nd the lotos ros e , qui et ly , quietly , 

The surfac glitter d out of heart of l i ght , 
Then a cloud passed ; and the pool was empt . {108) 

'B t to hat purpose t the prot agonist does not kno o 

Later it seems clear to the protagonist that such a fit o~ 

dis racti n is an int imation of something eternal manifest ing 

106 . Eliot , 'Th Dry Salvages o" 
107 . bid . -
108 o Eliot , "Bu nt Nort on . " 
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t a m. f e tem oral: 11 h poin o n 

s ct ion 1f t ... t · m 

A 

t 
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s s I ri h t .:.m : rr 

s un gh , 
htni g 
ly 

it is n th musi c 
musi 

e re n y in Js A s , 
Hi_ s ON d by g es se 

hus th s · g i i capce o · s a strac t ion fi , the 

mom nt inters gar en , is a int of man ng . An 

i t h~_f h erst od 
is ca 

Int I C na t · on of Chr1 t th ality f 

A sol u , man ested i ts r a of 1 e . 

,.., a straction it t n , t r a i 

ti . , provid s f r th , nr ta 

m ~ming . 

he Cone p o lif on 

a ye i c ux C i 

0 ound ti 

nr tag nist an y s 

p itiv evide 

t ' t an s ce , as 

e t na , 

s sym oli z 

tur inP: wh e 
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s 

ma h ma i ca 1 r n r is ans i sot ." 

t wh se 

n 

li -r isto th sti 1 sot , te a sol t , 

tr 1 y nr ent u~h tans e . nt . n r 

t sti 'su ' .v poi n t w 1 , v ry mo ent 

in is ory , is rs nt an q t .i • he is 

108 . E i 
' 

fl Y a s • ft 

11 . I . - · 

t 

f 
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for V r tu nin , , P. s il snot for V r stil • 

Li on .,arth , o_ istory, s, as w V , al ady 

s {:? t d n n ,s s 1.ux in a co _s n con i i 
" 

0 b com1ne- , \ xists y th s , 

0 . deat an . i 
' 

eginn·n an 
' 

i ght an r 
' 

y a s rrow . Th 8 0 --. xist an et rn 1 

s te o __ b ,:: g . Th , r concile R.11 OP U OS s , 

whic C arac t rize b C _n 
' 

in () an c - -S sum ng 

y : 

At t - or r • 

it poi t , 
r 

t n ither And do not C 1 
it flXl Y, 

H re a a r r 
OV r 

J it r or the p 
' 

her w a t r ., is n y th 

XD ienc 0 t s n i m 
' 

sugg sted 

t a strac ion t a XP s :t ostuo r u ly . the ., 

Incar a. t · on , g to 0 wis m an ng 

i on rth . , int r C ion f th im , .ss it 

i e 1 a. s to 

•••• a n w world 
t X 

. cit , d rs 0 . (1 2 

t s poi t n m ,... j_ ~l ~S ra m n t s 

x ___, r • nee a m let J. d m a nin 

compl i0 s n rt a l ~ta sy 
ol tion is a - 1al o ror . (1 _~) 

111 . 
12 . 
1 • 

"Burnt or on, ' 

y 



y t c se iYl1 

e can t n ri n 

han inst ~ ts : 

h 

s t h tha 

gr n: 

G, go , go , 
a.n. ot b 

- 56-

e 

c n~ a e p rt f m n ' s a re , 

an ·n _, an o en ss _ r mor 

uture 
n b y , 
m tion 

. nro agonis i to 

t p 

muc 
uman id 

ty . ( 5) 

PAil 

t _ 11as 
b for 

i 
r . ( 

V 

sua c 

g m 

n t 

ossi 

ssi 

n 

11 . 
1 5. 

16 . 
11 . 
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.Al ow u 
To co 

h e ·s , it i s 
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that s w 

st ""e d 

1 

n V wht he 

1 or n 

1 for mRn m 

a so e . 

B 

f .+ 1r 

ti ••• ( 7 ) 

i on r m a.n 

at m .a i ~ r is n ssibl . Man-

d by c~ g man e 

an i th ... most m a g wa 

s a c an i . lJ ma 
-

n in rm it 1 · 0 

V 

' 
a t i s n · g a h Q _ t 
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po m s at s, ff 0 o-h th ~,or 1s common to al mo t r:, 

' 
m n iv a L h y had C 8 nri at wisdom of his 

own . f o~t m'"'n __, ad a c omn _ t y m ,qning - s if 
' 

b ,c t 1r o~n e _o , in t d of th , abs ute , b com s 

thA c .nt r c bo t w ic t~ i r tim - chained liv · s 

r VO V • fit 0U t s nth si ing natt rn rJv a ed 

bv Inc rn ion Jxis _nee cod s fad d and f a mentary: 

ith ,r nl nitu Only a f ic er 
Over thA s rai t ac s 

ac .d from s o -r i trac ion 
d vith fan s d mry man ng 

Tum· na t no c a t ion 
~ b an r , r J d by th . co wind 
ow e r~and t im , 

o of u som~ 1 ngs 
~ tirn • (1 ,7 -

T OS . iv 'Jn a t not n harmony with 

uat ac ~ th s om 1.at m anin fu 0 a r th 

sai ors 1h o ar forev r tf s tt ·ng and hau ing" 0 the 

0 -1 0 t v·1 ag rs as th ,y a nc in h rmony Jit 

1 f . ' n t r • 

,. o ·1nd _ a roun th i r 
a · n~ thr ugh th 1cm s , o . joined n circ 
s call y sol mn · ic laug t 

Lif ing he y e sho s , 
Earth f et , l oam in coun ry mirth 

· f h er arth 
shing c - tim , 
ne th t d cing 

in their i vines - sons 
time a n th 0 co t 
tim i t P tim o h 
t i m c ~ of ma n ann woman 
hat o et r · sing and f 1 i g . 

and Dun 2nd - e th . (120 ) 

1 9 • E i o t , 1 Burnt or on . " 
120 . E io , t ast Co r . " 

s , 



Te at a · nm nt o~ a rmony , t s . ms , 

wold cnm 

of th 

s 

er a 

In term 

0 .. if' ' it t 

t "l • rord , com n. d wi 

onsc sn ss . 

r") l ut , wh "ch 

A. co r p nding 

ha.rm")ny thr u 

_ris ian symbols , man c n at ain t _is 

Christ , " .h woun d s rg on , rt and t _ 

ch re 
' 

Vlrgin , 

ough 

't 

1ftho 

th 

p ing n 

ill "Pray 

s , , II a n "(,7 

or ·· a t 

sy ols 

th race of the 

os· ho r ., in s i • ff ( 

n b ... ') s awar of t 

nt ry ise s n tur of his 0 s i s tands 

al n , n f p rgation whic is n c ssary or 

h ca b com signi icantly a tin far 

__ r er, which 1s o tsi his ti.-i and o cliained 

1.- ing . 

Me .nin ul acti n then 1 _ olv s adua oss of go : 

In ha yo ') not DOS S ss 
You 0 of' d s· oss ssi0n . 

n r w At yrm Rr , n t 
m r h way in whic y l ar not . 
w 0 kn i s th . 0 ly thi P' you n 

nd "t·Jha t you o i.Jh yo do not own 
' And ·J ,r . y0u is yo ar at . (122 

l ce ff ime n st an tim / A.llow bu a i t 

cons iou n s " anin fu cti n 0 V s l fr,._, om/ 
' (1 2_ ) 

From ast an u r a o . ' D .. tac m nt. rom 

past , which x1.sts . n h Ag e ' s m mo nd th futur 
' ' 

_ .... ___ __________ _ 

12 es • ti 
• 

1 22 . 
1 23 . r a s . ff 

2 ) 
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comic dance a1 0ut the a s0 ut • 

, c ont nt at the l ast 
four temnoral r v r sion nourish ••• 

e l i of signifj c2 nt snil . (128 ) 

Th s t i s tr nos i tion at whic T. S . E iot ' s 

protagonist arriv sin hi s earcb for mean ng i n c n- -

tern ora.ry 1 e . ~w let us r t urn t0 St p en Dedalus , 

J oyce ' s urotagonist , an consider thP position · nto 

which e search for me ning a s im1 

e reca 1 tat St euh , at t e end o~ A Port ait 

----=i~s_t ~ ~You g ~ , has c osen t 

isol ation a.n exi _e . He had deci d to eyi 

way o .... 

hims lf 

fr om the a p arent1y unsat isf ct orv na t erns of family , 

r Alig i on , a~ nationali ty to try to s 

efine a meanj gful patt rn through art . 

the gi n ng of ;y:sses, Joyce ' s 

S:teu en is bac · n D in, ca l ed bac af 

thi=> continPnt v the death o is moth r . 

an find and 

n xt wor 
' 

r a year on 

ff i s sti 

a rustrat a, g oomy , self- cen red · ntell ctual- artist 

an is i ving in an a ando d tower ith a oist r o s , 

rm ' t - giv -a- amn Mul igan an A 0 n°s , a ra r innoc 

n(J' ishman s :=> r e i ' f0 I is cu tur an t a ition . 

At ough St nh n ays t 

an0 s in v · tua cont 

rent , Mul i ~a n holds t y 

, w ·1e tenhen s ems not ing 

1 28 . Eliot , "Th D y Salvage . 11 

ous 
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mor than . n n r r • 

~- -u nhen ' s s arch , 'T has 1 m e 0nd th 

n ts at a<l his s u rom f · ight , 

has "t y .. t ·· m g or awar ess h 

n s ·to _, a ... artist or en a _u a. p ng . uh n 

s awar of the :'ail r 0 is s ar h: 

? 
. nci 

--------~, a.i 
you .are . 

p n is 
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0 J. is o ism , h .s i em~ s uroud nd dist n fr m 
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ul iga , o , 8lways · .as ng S eph n a 0 t i 

says 0 St nh n , 

1 . o-a n C ls 

0 St ,n n ,. 

. J y 

to dramatize 

st ri . y . Th s 
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eh n HKi ch , h 

c . . , a a yt:i.ca 1 
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ob ng o_ 11 • 
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a. t J hen hat s 

has not tak n a at 
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Mul i ~an swim int oc an as he had wat ch~ his 

cJ assmates swi□ at the enn of A Po~trait . The bay 

whi h ~ul ~an swtms reminds St nhen onJy of 

death: 

Across he t read -arp cuffedg he saw the s .a 
a "led a a grPat sw t moth r bv t ~ w 1 ed 

voice eside him . _he in~ of .By ani s yli ne 
held a dull gree mass o uid . A owl of 

h.it china ha stoo . b Jsi p herd a hbe hol -
j n the green s1 a-'" i s 1 vrh · ch s11e had to n 
un from her rott · g iv .r y fits of loud groan­
i ng vomit ng . (1i ) 

man w has drowned in the ay a i s due to 

11 ob up 11 s1 g sts deat h and possi e r ""surrec t i on in 

t he i n · re c t m~n ,r of' 'Eliot ' s Pho nic ian sa i lo . 

It s 1 wis signif cant t hat S t nh n , who i s now 

t aching in Mr . Deasy ' s privat scho , that ay 

scuss s thA dra1ned Ly e das : 

re p no , wo 
For Lyc i y u 

u t o he 

0 ev r al min s a t r 

u.l sheD her , w n no morP 
sorro1, · ~ not ~a , 

e b n a he watery floor ••• 

euh n tells • D asy th the 

wil a i m in h s camn i gn against ~o~ an mout h 

d · sea.se , t disease which afflic s cattl ~, the tr d tional 
.....___, 

sym ol o fertili y . Mull i gan a t Pr 

bulloc be r · endi g ar • 11 

Sten n 11 t e 

. tenh n , 1 · Blot ' s protag n s , is con rned 

with th 0 nrobl m of his cry . Perhans her 0 he will 

in . a clue hat, il a him in hi ss ar ch . Already 

., 
• J oyce , T ysses , n . 2 • 
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in A Por rait St enhPn conceived of history, lie 

on ~arth, as a ... ind o m c1.n · ngless cy Ji c::il f lux: 

Its alter~a t ion of sa h man ineffectiv ness 
with vast i nh ma n cy 1 s of acttvitv ch lle 
him .. . ( 32 ) 

Hist0ry is the ndl Pss succ ~s sion of ev nts woven 

rom wind bv the wind: 

Time h s brand d thPm and f ttered t ey are 
odg d ~n he room oft 0 infini t e noss biliti s 

t ey h&ve otsted • • • w ave waver oft e wind . (1?3) 

Joye ' cone nti on of hi story wou b c ose to the · 

Pn~lP. s s f x w h'1ut th "still snot " in _Q.!ll:, Quart![fs . 

tenh n contemnlates the possi ility of meaning 

in h story or li~ on earth as e w::ilks al~nr the 

seashorP . Th shells yi g scRt t ered a out mR e him 

t hink o events which h ve ') ce man ·r std th mse ves 

in ti~e and arP now nothi g mo e than emnty records in 

a crack d hi s t0ry boo . e considers the 1tin l uc ta le 
(1 4 ) 

moda i ty o h vi s i ble and audib II - t h inevi table 

movPm .nt of ev nts in tim and spa cP. an~ t ries to 

anpreh nd an unchanging r ali ty b-ehin the en l ess 

m0vemen+ w i ch eaves in i ts 1:JF e on y ho ow shel ls 

of m mory . He fails , ow v r , t o s nse 8ny ix d patter , 

::iny absol '- e behind t his protean flux of thin s 

tt cJ utc d at , gone , ot h r e . 11 (1? 5) 

1?2 . 
1 -:p 
134: 
1?5 . 

Joye , A Portr ~it, p . 346 • . , 
Joyce , filyss s , n . 26 . 
1.!L.,_ . , n . 8. 
I bi d . , p. 48 . 
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Mr . easy fe,., 1 s t _at . 

All histo~y moves towards ~ne great goal, the 
Ma nifestation of' Gon . (136 ) 

But tn Steuben i s ~ems that therP 'is no u timate 

mPaning or significance in his endlPssly re ~.urring 

cycl , . Th only 11 abs0 ute 11 i s t P :f ux of life : 

Stenh n jerk a is thumb towards tr windnw , saying . 
- - That s God . 
Hooray ! A.y ! Whrrw11ee ! ( _ 7 ) 

There is no further mPanin~ than men ' s brief exis tence , 

vhich leaves behind on y empty , hol '1W shells . 

vJrth less, St nhen ill continu to see mPaning 

i imse f and for hims ~lf auart from th meaninglessness 

of history . nHi story," StPnhen states nroudly, "is a 

ni c:i;'lritmare from which I am tryi g to a w~ke •. 11 ( 38 ) 

Mr . Deasy nows that Stenhen wil not remain l ong 

at his sch~ol, "or he rPaliz s that ,Pnhen is 11 a 1 arner , 11 

not a teacher . gocentric St phe is aware o this too 

she a ks hims lf: "Ad h re w at wil you earn mo ?"(139 ) 

And Mr. Deasy, in thP way of' ryartinP' advice to unlistening , 

rest 0 ss Steuhen, adds: 11 To ea:-n rm must be humb e . ut 

li _e is t e grea teach r . 11 (140 ) 

At the begin ing of TTJ.ysses a th ~me is in rod ced 

6 . Joyce, rnyss s, n . 35 . 
137. Ibid . 
138 . rr. 
1 . 9 . I bid . J,' t) . 36 . 
1 o. I id . 



which i s highly signi icant in symbolizing a new 

d rection in S enhen ' s search . Mul i an c~lls 
. ( 14 ) 

Stenhen "Japh tin sea ch of a father ." And 

Haines ,resuonds vagu ly: 

- - - I read a theologicAl internret~tion of it 
aomewh re, h . sai .mus e • he Fat ,r and the 

on idea . he Son str v · g to be at0ned wi th 
t Father . (142 ) 

~teuh n later in the day iscuss .son o~ is th .cries 
"' with · s ver FJ Du lin cr itics . :Ie m9 es t istinction 

betwe · rea . na t ~rni ty an thP uate7'ni ty ,., ich is II egal 

fie ion . " ReB paternity , he asserts~ is c "mystical 
(l h~ J 

estate , an a so ic succession , " in ,. hich the 

soul , or the s se ce of th fat ~ as be~ot t sou 

of the son . In the sense of r ,a pater nity , God is 

Christ ' s fath r, anc S Flk speare is Hamlet ' s father . 

The nat rn · ty thc=1t_ is II ga fiction" is naterni ty caused 
, 

by nhysic reur·-duction . A fa t er whose f rtilization 

p educes a son is n0t n ces sar ily the rPal father of his 

hus Ha _ t Sha es eare s the son of Shakespeare ' s 

ocly , but Ham e is t he r ,a on of Shaxesn ar ' s soul or 

ess nee . 

A~ God an th Sonar ~ne: 

He who Hims f' got , middler the noly ost , 
an . 'Jfimsel sent Himse lf, Ag buyer, b twe ,h. Himself 
a _ d oth rs •• ~i tteth 0n e ri h+ hand o Hi Own 
el •• (144 ) -

ha esn are , the ghost, and aml .tare one : 

41 . 
1 42 . 
1 4'.), . 
1 4. 

Joyce , Ulysses, p . 
I i d ., p . 20 . 
T6IT. , p • 204 . 
Ibid . , p . 195 

9. 
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H . is hp ghost anj 
i l . ( lt 5) 

sry r u fat 

he princ . 

8nd sonar 

s a 

n ess _c on , 

s ritual f th r cou rev .al to son hi own 

r a senc . 

If So rats eav his ~ to ay h wi 
sage se ted 0n his oo s us . Ju as 
onight i s o Judas his stPns will t 

fin t e 
o th 

~ ~ walk through ou s ves, 
_gian s, old m n , y~u g m~n, wiv~s 
in- ·ov . B ta WAYS m ing ou s 

h n ' d "s u sin t n sets 

r b rs , 
widows , 
V S • ( 

n symbo i c fo m 

ir ,. hich h . s s a ch w_ 11 iBk • By s ar hi g 

o 1cal sry irit Al fat er h n otagoni~ w 11 

se~ ~is own ss . c e and m ni g . 

h 0 e str C urv Q _ vss s, ind a, nara s 

mvth:i. c 1 searc of rr, .mac us 0 l.S f her y s u 

For 0 C 

' 
;..1ho ~ V d thB istO!' r D a d i se f "wi 

a if r ·nc ti i _, was n')t en i y u r aso abl 0 tr ns 

anci n myt hich ha - u exnress 0 in Ho r ' s 

0 s ar h h~ s in mod r u li • 

For h mR or uart e fo 1 ~ · bv m ans o 

J0y , ' s s ream- - co_scio s s s t c i et . e t y 

_vial cti ns ~n t a ri nthian o in~ f he 

• 

se 
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mind of one Leonold B oom ~ur ng a nicr11 day in 

D 7in . B om i s at ,nc<> an exile 2 d a tynical 

citizen . Bloom is a ew an0 n er really f ~e l s a 

nart o the lie around him , ~ut WP must r Pm mber 

that v n a tynic a citiz n lik Cranly i A Po trait 

was a ~in o~ ex ' l . Bloom as citizen c~m nes the 

traits o evpry man wit in himse f . T~ is ill-in orm d, 

ul i an , rustrat a, a victim of ~1 o mAn ' s common 

fai ing . HP so t n nath tic ann r dicu ous , y t a t 

the SAmP ~i~e hP s syrnnathe c, courageous , and kind . 

B b m is v ry r PA a~~ y ~man, an his ltimate 

vi sion into ich "all concu r nt a nd co:rsecutive am-

it'ons now oa seed" i s ob~ a o a om owner in 

as ective section of su urbia . That Bl oom snen s a 

goo dea of' the d8y 00 ing or crossed keys to e 

SP n an adv rtisement for the Hous of Keys is sym-

0 C 0 his ack of fu fi lm t, rut, as i l ia.m York 

Tin al no ts out, if Bl m were even nary ner ect, 
( 47) 

e rou not v ryman . 

As StPp'en sneculates 0n the consubstantia t i ty of 

father a.n s n , oom t inks out his deceas d on 

1iudy and 1 nf s f'o-r Rno ther so • .A. t ou h P com and 

t enh<>n clo not m et ~uring th~ day , at one ins tan i 

narticular their na hs a lmos t converg • Bl oom enters 

47 . W l lia.m York Tinda. , James Joyce, n . 5. 
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t ,... ry ,:, e s ➔- n n is a · sc SSL g his 1 eas 

on la . ons ord r to look up T) 

nm y 
' 

1t St ."'lb n t-oo m ch a sorbed in 

s s, ~.nd too co SC s 0 th rmr ss · on 

is ak · g, oes ot 0 i e B 00 • 

T v~n · ng , ,__,Qf)Il a _, r Mr s . Bu roy has 

i to C s nh n , U 0 0 r 

th a gro 0 o n i ons , ma ng his way i to 

hi:-- y QU st ona .., a t of town . His pa e na 

in ids h to fo 1 w eu . . Ev ntua1 y y 

en u at a rO Pn ' ~ whor h:,, se w r oom ta es 

th naiv 
' 

.St uh - 0 C a ge . 

s p · so i a dis e e 
' 

a ne- , m 

co 0 ed g. aring nig -m r n w ich h s s ns 1 us 

of th t n n E:. nd o m s j ct d in n th J setti g 

of b ot el . V. . t t ~k s n a e is a Vl.O _n re ase 

of moti ns , a C tharsi s 1n w ic the fragm n s of 1· e 

nr mar "ly fr gm nts ..., QO nter d ing t he d Y-- l a 

ro 01 
' 

tran f0rme . , an anN~r n ly unr 1· ed . 

This u imate st e f aos , i s ~ ms to m 
' 

co ld 

nr . int P-r~t i n and m n s c::" or , on th 

t r ::in . , nrP a.r t ·~ way fo nd 

n ae a - ha m. y in h C s OU e n 

a yn h s1.zin_::, ua • h . s c a 0 t1na e y t .. e a ter 
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Se e uses his ashu ant stick , t e sym ol of 
(14 ) 

hi"h (" has 1::-t-,..,n dragginr ar ui1 a 1 ay, to 

' s livinP-room : 

He lits h · s ashulant i ~h with Qoth ads and 
smashes t P chan . · er . Ti me ' s v f i nal l~me 

§ and , int ~ o o~ing dark e ss , ruin of al 
sha er d glass and to -n ing ma o_ry . (149 ) 

Thus h es roys the old ljght , which reveled on y 

fr gments , in urPnaration for s~methin mor i umina ­

t · ng . U t hou?h h TJroceeds to a band on h s sti , it 

is rescued by P oom an lat~r returned . 

qtenh n then gets in o a fight an is knock d down , 

b t R o6m aga i n com s to his r .sc e . As Boom st nds 

~uard ov r S enh n , uea ce mer ~es rom th terr · · 

chao s . I n a mom nt of suureme t nderness nr am Bl om 

as a vision of his ost son : 

Sil 0 nt , thou~ u , a er , he st8hds on guar , 
h s fing rs at h s i s in the attit ude of s cret 
mas t er . Agejnst t P dark w 11 a fi ur ~ apnears 
slow y , a f · ry boy of elev n , a chang ing , 
in une~ , dressed in a ~ on sui i t ~lass 

shoes an a Jittl bronze hPlm t , ho ·d ing a boo 
in hi an . · H rPads from rig t to eft inaud ly , 
smi l "ng , is s ing h nag • 

B om: (Wonderstruck , ca s naudib y .) Rudy ! (1 50) 

H~re at th n o~ the day Blo om inds his snirit a 

s0n . And qt nh n , wh~n h e reg?ins hi sens s , will 

grad1al y c0m• tor .ali ze that he has ~ound h s 

4 R. Tindall , AR ader ' s Guide to James J oyce, nu . 20 - 2 9. 
140 . Joyce, TTI.ys ses , pn . 567- 56R . 
15n . I bi d ., u . 59_. 
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spirituel f .ther . 

It is very d ~i c J t, -for , 'teD "'Tl an4 nr b.q bly 

snm. a~ us too , t un-'lerstan~ ho f' n/1> , origina 

mind such as t er,.,en ,.,011 Jn -f'ind ci. snirit ?l father, 

,,ne w • th ,,_,om e is in es sen°' the s~me, in on as 

com on and imu f'c?ct as L o-no Boom. Ind ed , S 0 nhen 

has al ays c,,nce·v d of' ims~Jf' s a s.parate , sunerior 

e!?'o th t must soar beyond ueon 1 ° 1 ke B oom . TTn to 

tris noint hP has disregPrded r ma rks sch a s Davin ' s 

n A 

n yn 're hPart y0u ' re an IrishmRn, b1t ynur 
nride is too nowerful . ( 5) 

In ac now . gina Bl oom , s we sha . shortly 

his own humRnitv . n disco ~r ng P oom he is disc 
1 

the. t P is in essence a man , hu.mPn ana im ~rf'ect, c1n 

not a w i e f r ~ soar ng a ove Rn awav f~om lie . 

Fis a onem,,,nt , . is at- on .-rn°nt, wit th_,. fR her svm olizes 

S h~n ' s discov .ry tha he is? nart o-f' th0 huge c clical 

lux of mank nd . As nart of S0 et . ng ar a r ger A 

than i s~ f ")er a-os e wi 1 ~na mP;:,ning . rhaps 1 fe 

equire no f t er d emrmstra n of m an · ng t an t 

a ccentance of' th SU r h exi tenc ·s meaning a d 

j stification in its.olf . 

151 . J nyc . , A Po trait, n . 467 . 
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a up or a mom,nt and consi er u 

the natur ft· grad Al aton m nt . St ~nh .n ace nts 

o m' s h ~- n an omn ni~n ~: i __ , and th .y gn t og ther 

t ~ a abman ' s ~ e t r fo cof , and som t~in to 

at . .A m t _.y t a 1 at r0ss nurnos . • or ns an 

on t na t r . o. e s , 

- ( : ) Th _y tell m on th . best a1 t ority it 
i s .bstance and t ,r f0r~incorr ti 1 . 

·h y 

is e 

di n ' 

th 

ling , 

°RV n 

I immor t al I u d rstand , b t or the 
nos ty o_ i t s a nih · at on by its ir 
Caus , o , from a I can h ar is uit. c anab e 
of adding th t t~ t _ .. umb .r His other nra ti ca 
jo . ti io ner accid ns 

d 

sou dn ' i that is the 
course gr an you , to o cede 
noc ~ a ross a mnl sou once 

what I am anxi0us to arri e 
tis on thing for instanc e to i vent 

rays Rant ~ n i n, or th e scone 
n hou _h I el · ev it was befo e his tim , 

o was t I m n . .. ( 52 
" annot communicat • B oom, a dly an in l e ua 

0 1 t f his dPD h . -~.ver hel ss , ff hou "": _ey 

s e y ey in ev 
' 

a C r in ana 0 y 

S'Jme 0{ was , as if th t. P-ir mi nds 7 re tra e -
so to SU a i t 0n ~ tr . in of' t _ough " ( c::-3 ) 

' • 

hough h y ca not isc ... 1ss a .sth tj s and m ta-

' 

nhysi c s ith n . anot r , thy ar sittin~ og~th.r 

and g~ t~ g a ng , orabl l y as uman b jn s . 

Pate na Boom as _s ·t n n o com . h0mA w1 h 

1 52 . 
53 . 

Joye, filys s s, n . 618 . 
I i . , n • 640 . 

' 
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_ m, and th two go 0ff tog __ .th r a m n arm, talking 

0ut rrmus j_ , terature, Ir _an . , D~blin , Paris, friend-

sh n , w0man , rosti ution, di t, th _ influ c of 

e growth 

f adjoinin uarahe ·o ropic r s , xposed cor oration 

mergency dust uck s, th Ro~ cat~olic chur h , 

eel s stical .. 1_ ba y, e Ir sh nat on, jesui 

educat on, caree s, he study o ed cin . , the na d Y, 

th~ ma · fi cent in~ u nee o then esabba h St ,Dh n ' s 
(15h ) 

co au e . ' t on u , in .h ,__, y n sin "o be 

arri d by "fi'at er Ma er . u 

Th · s _s th fi s me tha w have ea1 y sen 

Ste hen ·n actual comm,ni,,n uith e ., ryman o , as far as 

that go s , with any ._ an . One might bF".• u e o say 

hat ~P n esta 1 · sh s communion with Boom beceuse 

he has b_e rinki g b tit seems to me a S p n 

has n . t xi for many ye rs ~nd lS no adua 1 

ng sober UP V B m. For t im ... DJ. en 

is b coming a r r 0 is fundam n,a natur • 

TJpon t ei arrival at B 0 m' s h me B oom 1· g t 

a and e an . th n t a range in ord,:.r 0 pr,nar 

some cocoa ad su gs aps , on t e sym o ic 
( 5 

y 

1 ve , 'Ligh 0 the n · 1es . n Thy si don e e 

5 • Joyce 
55 . Ib1 • , 

p . 650 . 



at the i tch ~n ta le and get Rong very w t al ing , 

drinkino- cocoa 

sees the act o 

eatin? a bun . illi m ork Tin all 

rink ng and eat · .f! as a k ind 

sym olic comm nion in which Steuben I s at rmement 
( c:'6 ) 

Thus St nhen e c ,,mes "B e-ph n 0om11 

as he 0 cnmes aware o 

stand togeth~r in th 

s h nity . I.at~r as th ,y 

yard , thy see a s ign: 

"A star nrecini t ed wit great anparent e ocity 
across th ~ marn . from Vega in the Lyr auove 
the zenit bPyond th stargrnun oft e ~re s s 

( 57) 

of Berenice to ards t zodiacR s g o leo . ( 5 ) 

As indal l n i nts out, t . ~ s Ar ' s motion symbolizes the 

movr->me nt o enhe ' s c? e er . V ga means a _ling • 

Y a 

k lle 

m~ i s hP sel~- c nt red; erenic s a mother 
(159 

b" her son; L o is Leo-o o d B o m. T is 

St nhen soare out alo ~ 

nati0na ity f irst to fa 

yo d fam~ly, re igion 8n 

ad then to recogn · ze his 

essen ial hu~a ni tv n his discovery of' his sn rituaJ fath r . 

~he ' ra c Anter of , sses , th~ ric , nul -'ng , 

violently a fi r mati e mono ogue o Mo l y B om, who is 

r ef rred o as 11 Gaea - Te1 us , " t _p Great Eart :Mt er , 

exTJress s th snirit of' the i ,,, or e"" , t e s tat o 

bej ni:,- o:' xis ce w ich r en ci es ~1 on-o os i t es , w c 

req _ res no justificat ion nr me8ni g beynnd · ts 

156 . 
157 . 
1 5R . 
159 . 

i dal 
Joyce , 
I bi d . 
ida 

, James Joyce, n . ?O . 
ss es , p . b66 . 

• • 
, J amP.s Jo c , n . ~n . 
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1st .c + e XlS ne e 0 li ~ e . Joy e SU g s s 
' 

t sn r t o .... mo 0 og n a t r: 

ma s . I 
s 0 r y n 
g . our car ina 
s, worn anrl •• • 

·w 

' 
. y s . 

he i t~r- n ~e mo gu - ' rl-)i~ ns n Hy stt 8 a n s 

"Y .,,s' -~S "yes 1 a~ V r r r ; l1 re 

ma s . e cone nt o a sear or an:i g 

' se m 

. t ft 

' 

• L .i , so 11 L · ke · t or lum 

a 

s 

as 

8 , .. :oh ., n 

ysses se s 

t . -· ~ 0 r 

s~ys . 

h. f Y:R 

h - i ('J' t 

sj eYJc, 

( 

,V n O!lt 
na~,1 

umt 

in Mo 

-rh8 

t:s+: war . of' his ti n 
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a rt 0 he 

m ~n.:. CT . ~ r s q f' • . l 

,0 y 'T'in .... a • 

e 

a 



T 1 S we ha 

nro 

s a:-

euti n 

a A,ay .om 

l . c- on 

u::i __ y 

~ 

A 

' i 

T,T ~ t 

n 

16? 

6 • 

n m 

,. i 

s , () 

w 

e 1,JQ 

an a 

!') in • 

i t 

t') 

' 

' 

--

1 

w 

~ 

r 

- 75-

.e se1:1 ch 

0 . T . !"9 

. 
p l, ne-

i 

r 

- (iA 

t 

0 

tf 

0 

f' 

• 

,. 

n 

n 

'T' • 

• 

g 

t 

• 

6 • 

fo m .,a ni s ev . op ... ~ 

EJ 0 n J a PS Joy e . 

S C · c ..; 

nr ,:, J nts , E 

eR m of a 10 d- e st oyi g 

r n • 

t _imir e ~n 

Sl i n e in 

n _, n ~nt 

n 

' 

t t e 

n t . i i 

n t 

;::incl oy ., . 



\ 

\, 

- 76-

IB ,I GB P , .. 

nyc~ J ames T .~ Portab1 Pmes· J yce: 

Camn e , Jo nh . 

' 

A Portrai ~ t ~ 
Mn. 'ti e Yor: ~ 

Jew Y r k : 

Dr w, E i zah e th . T . t . New Yor : Cha e ------' 9 9. 

Gi ert , tua t . James Yo 

9. 

cri r ' 

. . 

• 

Given , Sen, editor. Two De nf Criticism. 
u8 a ,r . 

"sn , 1 il i r:i m • 

K nn~r , Hu • Dub ~~-• B min~ton: In i na 
ni Ye ,.. c; it r Pr e , _ 9 6 • 

~-, .. fl,.,, TJ11 •1 t-i , Th , Invi s i e ~ : T. Y r : 

e in, R • 

Ma a l aner, Ma vin , e i t 

M D re , 0 

, C nne cti cu : e 
Bo k , 9 • 

a c. , ~ich r Pnd Ta imuttu, edi 
~......,.. .............. .,..• 

9 8 . 
p 

Mt hie 0 

Ra n, R.; oitor . T. • B i t. , ndon : enni ~ D bs n 

mith , Gr :r . :r . Plais . Chic o: 
Chi ca " Pr ess , 

T·naa i i m or ~• N y . C ar s 
' 

. 
s ns , 95 • 

r!tl \ ~ ' 7 

' 
i1. i'1m V "1,-. . . t J ames Jo;yce . 

-
ew y r k : The Noonday Pr es 

' 
Inc ., 

' 

a., 

956 . 

959 

9 • 

9 7,. 



- 77-

' es n , 

. efi m n, 

,onti e 

• 

.k : 

t • 
Inc . 




