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Th:s thes i s i d. ct·cat ed t o John Ev ans , 1ho firc t 

i ns p ired my a pre ciat _·on f r Fngl:.~ - iter '"ture , and t o 

Dabne Stuar t , rho pro ok d c ar '"' f ul thinking du fn _ _ 

work on this th .s is 



Pref a c e 

S ta.nr ard " o: 1r.orali t he.ve che.nge , to the ex ent th at a m s Jo c& ' s 

Uly~_~es_ · s no lo n r;or c nde , n d. t or bPintI e xcept ionaiy ooscene~ :'• l most 

lii'ty years .ftP.r i ts publ ·c ati on , ho·,ve er y Joyce t no-el r om a:L. 

noto r i ous for it s obscu ity . The no re .. i c c-~·tainlv' diffi c u l t . o 

u nde1·s t and ~ Jo r c e hi n:se. f r e cognize d th· s whe n h e dee .-.red, n I I v e 

put i _n "'O man enigmas and pu zzles tha it :ill k GfJ the i r o·!' ssors 

1 
busy f or .centuri s arg· ing o ,er vha t I ::ne ant9 ~ . ' 

Ratne r t h an be c omi~g a widely rad novel, l l ys ses h 's "ndeed r e 

_ained lar~ely th pro rince of acade mici an and : ite rar ~ criticso 

P.mong numer ous au -s hors wh o have pubiished vvor ~{S t o h e l p tl: 0 r e&der 

understanc1 Uly"'-es, Stu ar t J.ilbc. r t has a __ alyz e d i ts stru ,., tur •·i l p"'rP.1-

l els to i-:omer ' s Jd ssey, and ~- ~'eld on Ti:t-10::'ton h2s wr i tten a. boox whose 

sole pur p o e is to document the nume rous allusi ons in the novel . 

I do not b elieve, however , th .t Joy c e re a l ly intended Ulysses 

to b e read so .Lely by li te rary analy s ts, f or t::-ie novel is mu c h more 

than an acade mic t-' uzzle. In this thesi s , I h a ve co:m:.,ne n ted u p on Jo y·ce 's 

use of Ho.ner ts Odys sey as a s t ~ uc tur al mo d e 1 f or Ulyss es, and I h ave 

examined the f' unc t ion o -f , some of the allusions which the wor k contains. 

I could no t beg i n to exhaust the wealth oJ material 1ound in Ulysses, 

ho wever, so I have con c entr ated on the major themes which the novel's 

minute de t ails co nstru c t . I have tried to desc r ibe some of the basic 

character trai t s o f Leo pold Bloo rr. and to i ndic a te t he amazing variety 

of style s from whic n Blo o m's portr a it e me r ges$· I have a lso e mphasiz e d 

that Joyce's s ympathetic portrai t of ~e ooold Rloorn , in ad d iti on to 

i 



being a love at .f ai · vi th the .,.,ngli s h 1 ngu 0 g e , is 0 1 t n n i n ge nious 

s ati e 0 1· the s oc .e ty · n which E 1 oorn 7 i V PS. 
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nt_ due i o n 

'ir N vur~ i Bl om ' s Pro b em 

H merts Od ss0u 

ye Dr s af' t er t ' e 1 a 

l e c..d his fleet 

l DderL a t hrough fore i n l ands f or t ,n 

Tr o , i s an isol a t ed · i 0 ur e ~ Trying to 

a c l to G.i.ee ce , he is c. prey of gro ~ s c~u e 

sor c.J r ers a d m n ~ terq and i continu&.11 at the rr1o rc r oi' n a tur e " 

Thr ouehout his i ourney, ho wev .r , Od s s eus does r etai 

h er· ·. t ge ., ~e fl .l 'j ~ l s a ro , throu g i a l aro-, part of 

cultura 

.s captain oi" a 0 10 of shi p'"' , _o pr opi ti a ·. e ~ t :1c gods of his 

f' ,~ '·.he rs anc. h k0 ;p s evv1"' L rd u l h is f i na~ 8. 7_ of e j j_ r :· n · 

: lis f2i thf:.1_ wife, ? e n ,,l o pe, i n Ivh acna 

Leopold B._ oon1, though he an .e rs onl -r throu,.....h nis h orn ci t y 

of Dubl in ., h a s r .nuch longer and rnor 0 arduou s j our ney t h n · riyss .us 5 

for Bloom is e sse_ t " a l l y not isolated but alienat~da He is ali en

ated fr om his own f arrii ly, his vdfe Iv olly and hi s d au ghter Mil y, 

and f r m the reli gion and t rad1tions of his J ewish f&t~er , Rudo lph 

Virag Futhermor e, though he c ons ide r s himse l f Iri sh, th 0 Dub line r s 

with whom he as s ociate s d "strust h i m be c au~e of h is Je wish h erit age. 

Leopold Bloom's journey, ther ef ore , though no t gr eat in distance 

of' miles is all the mor•a difficult becaus e it i s the journey of 

a mind which must cone to te rms wi t h ma~ itbl i~-i de lity without 

the suoport of fri nds a ~ t r ad it i on~ Bloom's success depe nds not 

on physical prowess comb attino the forces oi nature or ment al in

genuity tak ing ad v antag of oppor tunitie s within an e stablished 

order , but on f i nding a place wi t hin a ociety whi ch will satisf y 

r v 



hi ~ d e si es and "u l f:11 h is ot nt "als as a t re ntieth century ma ~ 

"i t re c ord s the adventures of Leopold Bl oom durinc Ju~e 6, 1904 

Jo v c e t s nove l c n well be termed a 11 p oem of the m· n in t he ~.ct 

f ~. . d . h . 11 r; , • '1 2 
o 1 in i ::1 g , ... a , wi s u1 T 1 c ~ · 



Ch apter 1 

Bloom ts it.l i e n .o.t j_o ~'r om H · s F mi l · 

_s ed , o d oc 

1mernJ -. loom I s al i e n at i on i n m/r i. ad way s., The mos im.med i ate ourc ,, 

of' Bl o om t s aJ.jenation is his fu :nJly, · and i ts ::nost pai nf u l ma n i

fe stat ion i his wif e' s adu:te r with Blazes Boy 1 n e J oycP revels 

the ob ~essive n a tur e of Bloom t thoughts on t his sub j e c t 0i 0h 

r elentless r epet i tjon, b ut of ten with gr e ot economy of expre s s ~on. 

·Th e n arrator f i r st sugges s t hat Mol ly is unfai thf 1 1 l i n nc a ly pso ,tt 

t he r:· r s t c: ~pter l n \Ph ich Le opold Bloom a ?pe ars~ Th ePe h e de s cr i bes 

Bloom re ad i ng t he- addr e Qe s o i t h e morning mail , nivJ.rs Marion 
3 

Bloom., His qui ck hear·t s l o we d a t OL C e,. Bold nand., Mrs Mar i on .. " 

\'Jhen he ser .. ~es 1v'tolly h er b reakf ast in be d , th~ n arrat or re marks, 

" Letting the b ind up by gentle tu 8's h a l fw ay hi s b c kward eye 08.W 

4 
her gl a nce a t the letter a.nd tuc k it 0_nder her pi llov, . 11 T'hen , 

having left the room and r etur ne d , Bloom notic e s " a piece of torn 

enve lope p e ep ing f r om und...,r the c. i rn p led pillow . ,t5 

Neithe r Bloom 's obse r vat ion of the bold hand and t he slip 

of torn env e lope , nor the narr2tor ' s remarK that his he art slowed, 

explains i\'~olly Bloom's relat ion with the author of that bold 

sig nature, Blazes Boylan . Joyc e reveal s t he true extent of r/iolly's 

adultery in suc c e eding chapters of the nove l as more reflections 

on i,Iol ly and her cur r ent lov er flash t r.rou g h Bl o om 's mind. In no 

1 
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one p l a c e do es J oyce i' ul .1. ,_·- ox _ a. in tho re 1 tio shi 1) e men 1 ° z s 

and n o 1 , btJ_t, by :re e al1ng the recurr·ent thou _hts 1h i ch Leo~ o d 

Blo om ha '"' about hi s wi '"'e ncl Blazes oy an , J oye - pre sent a ,c o1 -

_9lete p · c ture o~ t_li relst~ons 1 ip .-..-hilo at t h P s are tir.ie rn ha --

sizi g the degree to 

and subcorsciou 

vhich thj s ~dul ter·y o ccupj_r.,, Bl O YC I ' l. . c ons ciou r· 

Blo om' Boyl an occur uf' ter 1 
0 

h as "e r.)d a l ett ;:; r f rom hi s d a:u.g.1 v r, i~1ill r y in vhic~ s he 1..e ntion"" 

that she has met a student n am3 d Qnnon vvho sings tt r:.:ho se Lo" e l..,r 

Seaside Gir l s , 11 a son v1hi ch re cm · _· ntermittentl . ., in th 0 nove 

and, as r:il ly ret>orts, is Boylun r 
6 song., The. , si tt · g on t he John y 

Bloom re minisces about t h e first ni e;h'- l/o .ly me·1
• Ble. ze s .. He rerric, m 

b ers having told ~olly that Blaze s h ad mane , d he t_u s reveals 

an i n e rest in hi s riva rs char ac ter ands c · a 1 ~os ition, an 

interest which oc cupies n is r.1 :i.nd recurre _ tl ... throughout the day" 

Unti 1 the 0 :Sandering Roc k s n c hapter, ho wever , Bloom pur pos. l y 

s ee ks t o avol d Blazes and is very seli' -consc ious about oth e_· 

peonle 1 s i nquires into a futur e concert tour whic h Blazes Boylan 

is organizing and in which Nolly Blo om is to b e the star singer . 

4~s he i s t ravel - :im g to ? addy Dignam 1 s fune r al , a fell ow mourner , 

J aciz Power, waves to sol:leone o n t he street , and · the n arrator re ports, 
7 

lhe wh i t e disc 0 1 a straw h at f la.s hed r ep l y ." The whi t e straw 

hat is anoth er i ndi c ation of Bl azes Boylan rs recur~ent a ppe arance. 

As the hearse pas s es Blazes, Bloom ref lects that h e h as just been 

thi nJcing about him , and, when the other mourne r s v ave to Boyl an, 

Bloom se lf-consc iously looks at his f inger· nails Honder.-ng , "Is 

there anything more in him that the y she sees ? Fasci n at i on. Worst 



8 
m --.n in Dl b l ir • 'That kee~ s him live~" 

3 

n th fol low · n, chE~ te1 , ' Les t r Tgon-· ans," Bl oom thinks 

abou t B--yJ.an s e\..reral time a -, _e \\ al{s to .nc h,. Ever· c sciou 

of s , he th:tn 1
,..,.., ab t a qu"ck docvor who ad er l sed cures 10;. ' 

vener0al ~sea~e, . then to.inks with horro..l that Boy ar c ould be 

9 
af flic d ·!-Ii th i ., ater, 7 s, in9-: a line of s 2nd 1I1 h • c - o d m n 

adver is~ ng Wisdom Rely ts , a f re for whi c h Bloom once worlr .,d 

10 
h e w J. ers i f the .1 n are e 1r:p 15].aze s. At tne nd oi' t e 

c h pter, Bl o m no tic es , n t - av, _ at in sunliaht., Tan s h e ... r.,tJ_r n ~d · 

up trousers , 11 ar d,, cor1.f' ir~ing hi impress ion w · th n It i s It · s .. ' 

h e i;i8!1V 0 i nto t he lib:c ary se eking the pr()tect on of (}reel- 8: d-
11 

d ess s ' 
n uick~ Col' statues ~ 

.. 
·ui e thereo Sat in a minu p 

" 

'rnei. ne s earches in his p o cket for a b e.r o f lernon so!:) he had 

b o1 gh e E:r lier in t e do.y o Fo r th rr,oment, the godde 0 ses, · ealize d 

women vho ere i mpris i on d in m . bl and 1J.nable to c ommit o.duJ te :r y, 

give Bl oom a sense 0 1 s ecur i ty . nd , h ving f oun, the so ap , a 

s rmbo l of his f ai th in a h ygen:i.c i ilization which at least per-

fumes th 0 mo r e sordid fac t of lif e , Bl o om exclaims , 
I J.2 

fiSafe l II 

Af' te r this co vvardly retreat to the protecti on o f sym·ools of 

chast ity and hyg iene, Bloom is att r acted in the "Sirenstt e p isode 

by the ver/ man ·whom he has f led up to that time ~ Se eing Boylan 

enter the Ormond Hotel , Bloom enters also to e a t sup9er with 

Richie Goulding and to o b serve Blaze s. The c hapte r which Joyce 

originally entitle d 11 •' ir e n s 1 is one of Joyc e 's closer parallels 

from folk song s and 9peras and s h o 1s many instances of Sirens try

ing to allure men, the nost obvious, though inally the l e ast 

significant parallel being ~ · ss Douce nd Uisn Kennedy tryi n g to 



4 

attr act Blazes Bo,, l ane, The 0,h2pter a lso r eveal s , ho we ver, the . 

ex t e nt to ',•;hich Joyc e f r c l y and succes :·f ul ly adap t s Home · ic 

pa~"a.11 1 to h · s o 'tm pui .... _os .s . Bloo m · snot art ·cu l r ly attr"'ct e ~ 

to Mi s ouce o .. Mi s,:• he n .. rly, ut r:e i s h pnot L ed b.,r L_e music, 

end the 1 0ir e n s 11 c apte·'.s 1' th i ts .s i c al rr, o L, • f s ; r veal ~ to a 

greater e xtent t_ .,an any o t: er chant r n tLe b ook , tne fa cination 

Bloom has v:i t h :.Joy Rn o.rid the angui c- h th t hi s wife t • ad ulte ry 

c aus s him 

i s he a no~ ic ed th , t i me du_ing t h e d a .,, loom b.B.0 contin-

u a l ly be n awo.r e of ho w many h ou:.. s r e n,c.in un ti · Bo y l _ ' appoint 

ment 1 rith i\1lo lly. 1-Jow it is f our o'clock, the time for the meeti · .. gt 

and, as he wa tches oylan at t he hotel b : b e ing lu ·e a b- t h e 

cha~ns 01 Mi s s Douce a nd Mi ss Ke nn8 dy, Bloom hope o that perhaps 

Bl zes h 2.s ior gotten his re ndezvous" Al most imr:;e d i rte y , ho' vev <=> r, 

Bloor.1 ackno 'fl d aes ,h delay is pos s ib-l y a s k iL f ul ta.cti.c wh ich, 

he ruefully adrn i ts, he himself cou ld no ~ ha.ve thought of, "Has 

h e 1 orgotten ': Perhaps a trick .. ~fo t c ome ., ',~'het ap_?e t ite . I couldn ' t 

, n 13 
ao. 

Wh e n Boyl an does l eave , Bloo m he 2..rs a. j ing linEi o J reins o n 

the c art vhich i s c arrying Blazes t o his meeting ·1vith Mo lly. 

This jin e.; ling is Boylan 's t heme in t he chapter, and it c ompo s es 

a continuum whi ch underlies the o ther musi cal motifs of t he usirensH 

epis ode ; it is a constant reminder·• of Eoyl an •s j ourney to Bloom's 

marriage bed. As Bloo m re mains in the Ormond Hotel l is tening to 

Simon Dedalus sing , the narrator reports Boyl an ts progres s towar d 

s e v e n Ec cles Street, Bloom I s home , "Jingle by monw"'7le nts of sir 

John Grey , Hor at i o one-handed Nel s on , reverend f ather Theobald 



14 
Matthew ., j aun t e d a s ci i d b efore i ust n o\~r . 0 L-te t he n ar rato r 

orovid e s a fuller d sc r · pt i on o.i.· the cab and i t o cup ants , and 

t h e nrose .'. t elf n.ph size s t~ e j ing ing of the cart 

l! hackney c a.r , nw.:b e r thr ee, hundrt:>d and twe t:y -
f' o ur·, driver Bar ·n Ja::n.e 0 of ... um er one Har ::--r1onv aven- e f 
Donn.;r rook., on 'i'ihi .... h s a t c . fare j a yo1.r1rr ge ntlemen, 
stylL'hly dress ed i n c n _. ndig'""olu s e_ g e sui t made 
b y Ge o "' ge Robs r t I{e s i a~ j t ai lo 0 nd , ... utter, of n u- ibe r 
•ive EcLn qu ay , a-1d 'iiVOo.r ing a st . \'✓ hat e ry d r.__, '-Jy, 
ou ght oi.- John 1 sto of' _ ui'n'uer one Great bruns 1nick 

S t.2eet , h a t t er ct Eh'? Thi s · s t l_e j ingl t h at j o 6 g l ea ~nd 
j ing l 0 d ., Br , l u gac;~? porkshop right ·_ .bes o.f 1.ge n -
d at , 1 t r o t t ed. a g l J.. an t u t to c k 1 mare e 

5 

In addi t ion t o r e p orting the proo:r0ss ·0 1 Boyl an ' j ourney t h e 

j in~l in? symbo l li c ally c o n i e c ts Bl az e ' s to Bl o om ' s b vd and s uggs " ts 

Molly ' s opule nt c urves , i or when Bl o om ser red h r.ir b re a.kf as t in 

b e d , the ncJ.rr ator r e port ed t La ', Mo ly. u e t the br•as s es jingling 

a s s he r ai s ed her self b r iskl :y 1 an l b o w on the p :i.lloP , 11 a s Bl o om 

g aze d a t h.::-r 11 1ar ge s oft bub s j s l opin g wi t h in her ni ghtdr es s 1-nrn 

a s h ego a t t s udde r ~"
16 

I n addi ti on t o the jingl in _____ o.f Boyl an's c ab , the s o ngs whi c h 

Bloom he ar s and re rne mb e r' s a s h e r emain s s i tt i ng i n the Or mond 

Ho t el revv a l the e x tent of h1 s pr e sent ali e nat i on fr om his wi fe . 

The phras e 11 .b.J..l is lost no wn f r om Vi n ce n z o Be l l ini's o pera La 

Sonn &rnbula r e cur s four time s i n the chap ter and i s a succi nct state

ment of Blo om's f eeling s •. ,·no ther phras e "So lonely bloor:.1 ingn 

from a s o ng b y Thorn Bs Moore cal l e d " The Last Rose of Sum:-r er~' ex

presses Bloom 's solitude in misery, f' or its f irst stanza reads, 

' Tis the last r ose of summer 
Left blooming al one, . 
Jill he r lovely c omp anion s 
Are f ade d a nd gone ; 
No f l o Ne r of h er i i nd r e d , 
No rose -bud i s nigh , 



To rvf l ec t b ac { h er blushes , 
Or give s _· gh +· or i 8h 7 

The "Cr opp v· Boy, 11 a b all ad bout the t a: al o1 n 
Cl - _·_ i s h 

p atr o t whi c h ~s sung by Ben Dol ard is a reminJer t tat Bloom 

al so i s a vict i oi e. b e trayal as i s thE::: plavi n cr of a min u.et irom 

on Giov Pnni. \i/hj_ l e .-:ob Cowley 1 ay s th · s minu 0 t, -loom t hinks 

ab ut the cour t..., /\'h ich sed vO d ',ncv to i ty 11 Cot d_ e ses o·.' all 

d escr i p tion '"' i ·1 c astl e c h~:.1. ers d anc:i.ng .. Mi oe ry. Pe '"':s2nts out ' · de 

~£' ,,en · ta.rvL1g face s 8 dt ·ng dockleaves Ni c e t hav L:). Lo -k: look, 

1 8 
lo ok, 1 o o_,{i look ., look: you 1 ok a t us., 11 1;s the na-rr Htor p r . sen~-

Blooi 11 s t h ou~h t s h e_e s they imp l y r e eal hi s con c e rn f o r soc ial 

j u s ti c .c. ., 'I'he mi nue t, howe ver, i n o t pr iriBr i 1 a s:·J mbo of ·i t o -

crat ·0. op · e s s ion , but oi of f stage ~edu t · on, and it :i.s ec{ l y 

Bl oom wno i s s hu t out, not thv peasants,., _, e 11 Circ en c hap ter, which 

unrrH-; sk all of B oom 1 ~ represse d fear and d P. s i re s, r e al s Bl o om ' 

r e a l fascinat io n wit J.., o lly and her lov er and his or·n position i n 

the ir rel at ionship, o ne wh~ch ·s anal ogou s to t h at 0 1· t h e p a sants, 

when Boyl an te 11s him, "You c G.n app ly your e ye to t ~ ~; rnyhole and 

pl ay vd th yourse l f' while I j ust g o th..,,., ou gh he r a fe v,1 time s." 19 

In addition to songs which re f lect Bl oom's present solitude 

and betrayal, there are songs which poignantly express his a lien

ation from the Molly who had attr acted him as a young man. The 

words of t he aria " l'I ' A.ppari" fro m F lotow's o pera. r.iartha, lines 

of which are inters persed a u.on Blo::.nn ' s thoughts on Boylan ' s 

jour ney, reveal the nos tal gia loom feels t o r the days whe :.1 he f i rst 

me t h~s wife , " '·:\hen first I met that for m endearinge Sorrow fr om 

me see med to denart. J:iull 0 1 hop e and all deli ghte .• • But alas, 
20 

' twas idle dre a l'T! :i.ng. 11 Re f lecti ng on another line fr om 0 M 1 .t!ppari", 
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11 ':i:'h ou lo"' t o ne , 11 Bl oom t inks sorrowf u lly o ~ the dis api)ointme nts 

wh i ch he th i nks ino vi ab l y ""ris e i n a re latlonsh · n be ":we en a man 

and a woman, " All son 0 s on that theme. Cruc it s Gems. Let people 

21 
get fond oi each other : lure them on. Then t8D.:r a under. 11 

nusic e l expr o ss ~on of Bloom 1 s nos-

t alg i a and melancholy. Like most of' the the · .. e and ymbols in 

·1I _ _, ses, hov,ever , the opera h as multiple 2.ssociati ons. 'l'hc n ame 

Mar tha al s o rec alls !'i~artha Cliff ord, a wom,. n who answered Bl oorr, rs 

ad i' or someone to as sis t a man with li terary work, and !i th whom 

he is c arry i ng o n a s ecret correspond r.nc e e Pf'ter the line in 11 I',l ' 

).p par i,ir 1tr·7 of' hop e , 11 Bloom recogrjzes the opera by n ·11e , 11 Martha 
22 

it i s 11 then reflects , " Coincidenee . J ust go i ng to wri':.e . 11 

Ma.rtha Cliff ord docs no t real ly off er Boom any compensat i on 

f or hi s lo ss o i Molly. Tho u gh he ma mome ntarily con s ider h e r a 

r ay of ho pe , Bloom seems to be con t e n t with wr i ting t i ntil lat i ng 

l et t ers a nd i s d is inclined t o :-neet 1V:artha a1'ter chur c h, as s h e had 

suggested in one of h e no te s . Ma.rtha, l i ke the Gre e k goddes s es 

in whom h e h ad sought refuge from Boylan in the morni ng seems to 

b e a n i d e a l to which Bloom c an t emporar ily r e t re a t from the f act s 

of his wi t ·e 1 s adul t e r y . Bloom i s i n fact b ore d wi th writing to 

Martha. Just how t emporary hi s retr e at t o I,1art h a is, is shown 

wh e n Bloom r emembe r s the f irst ni gh t he met Molly i mrnediately ai ter 

saying t hat he was ab out to wr i te Mar tha . The 1 1ord s wi t h which he 

r eme mbers this night show that his love rem ai ns with his uni' ai thf ul 

wi f e, "Sing ing . Waiting s he (J.i'.olly ) s ang . I turned her music . 

Bosom I saw, both f ul l: thr o a t warblin ry . She t h a nked me ••• At me 
23 

Luring . il.h alluring . 11 



Joyce i rmi1 .. e Blo om' s tot n rolveme t i n the etrayal , 

t h e sorro ·" , a c3 the e r nin 0 expro sed by t 8 songs · n 0 mond , 

his iden i i' i c t: on ·:.r · th th,., SJ_n.s-er on the c ha._, ctsr b e· ;r ng 

t o Martha °Come th ou dv o.r one! Com , I 1t w·· th t:-1e w 't :r. !" , 
24 

h ev-1--i tes " Siop old . 11 io.,..o - ~. is a com.b i n t ion o :1 ~e opold with ionel , 

the char a C ter w.,._o s -· 1g 0 t' ... 2 ad. a i n 111: _ .rt_ha nd vi i th i ion , the man 

\ rho sin_,... the song i n the rmo id,, -~l oom then thinks , '"'he ought 

t o .. Come ., l l 25 '110 me ., ., . 

H: s p~ rs nal t hou ghts , h i yearning f or t:e lo ve of M8lly, is 

the n m.o:nc.nto.rily l o t in t he genera l er t ~us l asm arou se d b y "' i mon 1 

v o i ce , fo r at t 0 r the ·word 0 to me , n Jo,; ce r-ontinues, nt o him, t o 
2 6 

h er , y ou to o , me , us,, 1 ·ut Bl oom ' s so1row nd lo n e :t1nass ·ar...10 e 

c o ntained vith·n t he c onfine s of' song nor c an the genera ] a~p l use 

di s _3: u ise hi s individua rni s e1 ., I n th9 l as t i mv.g'9 the narrc. t or 

pr e sent s of Bloom i n t n e Orrn.ond Ho te l, he r eports, 11 l1 nder t h e s and.

whichbe ll l .a., on a bier o ""' bread one las t , o ne lon '":ly , l a.sv s ar d i ne 
2 ? 

of s um.mer . Bloom a l one . 11 Th i s il:Thage o1 Bl o om I s s oli t ud e i s a c omi c 

and pe c u l i ar jux t ap o s ition, but as a re c ur re n ce of t h e theme ab ou t 

the last ros e of' s um_:::er i n ano ther key , i t i s an accur a-c e surn.mation 

of the ex te n t o :f Bl o om' s lone 1 i ne s s a r1d p ar ti c u l arly t h e l ane l i ne ss 

res u lti n g f rom his es t r a ng e ment t r om h i s wi f e. 

Bloom d oe s have a daughter, :·d l l y , and his o wn c h ild should 

pe r hap s be a mor e c ons tant r ay of h op e t r1 an J-,J ar th a Cl i f:t.- ord, offering 

(2 

him at le ast s orre co n s olation f or the.pr;_sent st ate of hi s marriage . 

H:) we ver, Bloom h as h as to s end 1lilly to Mull inge t o keep h er i g -

28 
nor ant oi' hi s wif e r a:f.' : ai r . . •if' te r re ad ing hi s d au gh t e r 1 s let ter, 

Bloom r eme nbe r s th a t y e ster d av wa s her f ifte e nt h irthda , her 



f i t f ·om home , so hi physic a l d · sta1 c e f'rom his d aug t r 

is anot h e_ a pect of h i s lo liness . 

i-IB is t .. ·u e 0 1 hi elat i ons with his wit·e, o ~e rer , p h s i a l 

d ist ance L ~ no t t: e n-:ost p ofou nd L di a i- j_on o.:f. B1001 ' estl" c..D e-

me n i ro~n h i d aughter . In act, },~illy ir, s i r~; ly a dimi.nuati e 

of I·~ol l y , ' _1 d loom i s painfull r oware of h is dau <--hte1 t . si~ i l r · t .7 

to h · \'i~.i" e Riding to 1'cdd· r Di g n Bm 1 s funer al , he thinks, u~'•!ol ly , 
29 

W 7.l y ,,.. f'-.!;:e thins wate r d do wn., 1t Mi ly m~y b e mav:are of h'iol1.y ts 

a;'. '1 air , but $ a s Bloom recognize. , h e is beP.:inn ing t o eon uct her 

ovm6 i 1' t e s he r ::;port i n ~'1.AY' l etter that ...,u_e has met Bannon~ Bl o om 

com!'.'lent s, t h i nk · ng of h e r s im 1 gs II lNJi 1 

3 0 
ti n ., c Ri pe i n g n ovv o tt i~nd In t . e rt Ox en of the 

p i ece 

U n i ! 

of goods o o . Des 

e .9 isod , Blo om ' .... 

thought about &i ly ' amorous af J airs are c onf i rmed b , Bannon 

himse l f wl en h e re p or t s t hat he ha s me a n, ki-ct.~ h h e i _.- er 5 big 
31 

of h 9r a ge a nd b eef t o t h e he e lH . n hs t ~e n arr at or e m9hBs i zes by 

sug ges ting the Home r ic oxe n of the sun v1it h Banno n ' s ov i ne i magery , 

Milly is a s acrif ice to t he me dic a l s t uden t 7 s lus t whi ch violates 

women while thwart ing the will of the g od of proc1 eation. 

Bloom is we ll aw ar 0 that both hj_ s wi f e and his d aughcer, how-

ever willing , are s acrif ic s t o lus t , but t~10ugh he c ontinu ally 

ye arns f o r their love, he t akes no action to f orce his wife to be 

faithful or to keep his dau ghter ch aste . He se ems singularly re

signed to the fact that t he women in his family are forces which 

he can neithe r contain nor control. Sever a l ti rres during the day 

he has re f lecti 8ns 

n 1Vill hap pen, yes. 

both to i'Iil.i.y 's and 

such as -cl'le ons after re acting Milly's letter, 
. 32 

Prevent. Useless ... 11
, a thought vmich ref ers 

'llolly 1 s ai f' air • ?art of Bl o om's fascination 



0 

'N:i. th Boyl n 1 ·s is adn1 r tion of t e 'VL~ he c n contro Moll , as 

i s sh wn b/ his ad mirat · on :f.' o ' Boyl n 's tactic of' de , i the 

O!'mond -.:.o t0 l., Bloom himself i s no v . m ~n to direc t y assert his 

author i ty o r fo ce hiB r ,., l r,t:1 on w· th ·'iol 

:us l ack of action demon vrate vhat i f 1e is · o achie v e a f i i a.l 

r econc-iliat i o - vi t hi wif-.... and dau,. hter , · mucl o f -he effort will 

have to come fro m M .l' Y a~ d N~i 1 r the mstJ 1 e o 

Some of t n e r eas o ns 1 j_ BlooL f ils t o ac L• d e c1s i vcly to re 

asser t Ghe in r5 olabi lit of his t1Prr i ao-e are grounded i n h · s 

re at ions to member of" hL f o.mily who ar no onge. 

in the s t ory in Dublino r · en itle d"rrhe ne d 11 \~he e the 1n.e i ory of 

Gretta 1 s d e ad wee th a.r· o ve ... shadons t 1 _e marriage of G briel and 

rre tta Conr o~, Bloom ' " de~d fa the r, Virctg , and son, Hudy, c as t 

their shadow u ~o n his marriageo 

Wal k ing to a b th which he want to take bef ore Paddy Dign n's 

funer al , and trying to f orget Moll, Boom notices a poste~ ad

v ert ising Leah , an En e: lish ad aptation of· Mos ent ha l ts Deborahe He 

then remembers that his f&.ther particularly loved o r1e scene in th2 

play and quotes the lines, uiJa.th a n ts voice I His son 1 s voice I I h ear 

the voic e of Nathan who l e f t his father to d ie of grief and misery 

in rny arms, who l ef t the house o i his father and l eft the God of 

33 
his f a.ther. " 

These lines are descriptive of B100~ 1 s own alienation f rom 

his father and his Je wi sh tr aditions, but Bloom's re memb r ance of 

them also indic a tes t he power his father still exercises over him. 

The narr ator of the 11 Circ e tt chap ter de mons tr a tes t h e extent of 

this power ~•hen Virag a-;)pear s to Bloom, reproache s him f or wasting 



money, then de manr ac e si, g n Are you not rn de _ son Loopold 

rho lef t th h us e of hi s f ather and lef t the g d .f' 0 .L hi fa hers 
34 

Ab aham and J acob ? 11 B oom ' s thoug t · about h i s 
_ .... -sher are pc r tic -· l 

ul rly ob es s iv~ b e c &u se h v reme~b _ t he lool of fa t erts fac 

ai t er h e c om~i tte u · c ·.de(, The n .r r &tor o .1 the "Ithac oY c 1u_ te r 

d oes not conve y t1 orr o w t hctt Blo om feels f o r hi · fnt er , but 

b· d o es a .r c. t l y pre sen v t h e v i · ion of V.' ...,, a g wh ·! ch au.nt Bloo _n _, 

II M old man wi do wer , 1 ke 1 Dt hRi-
' 

i n b e d , vith heed '"' OVO ·e d , :.gh-

ing : the f ce i n death of 8. s e:J tu age n r:i.an uicide b p o:i.son !l 

Bloon- t s pi f or h " ~ fathe r i an exp~ess · on of hi~ love 

f o r him_s; c.nd hi s 0 1i1n thour•ht s ab out suicide s h ow compcts·sj_o,1 and 

u nderst anding f o · me n like hi s f .ther B.nd. rev a the 1 r ck of 

me r y t::--ie chur ch has f or tho -· e u n ablo to e ndur . 1 · f ee J r t -r, nr . 

3 5 

Power' j rid in r: wit½. Bloom t o F .dd·y Di gnam' t u ne .,_ al , ob s e e s vhat 

0 t h ~ worst of al l i s the mad wh o t ke s his ovm life, ,,3~3lo m re -

flee ts , " 'The y u ,,d t o drive a stake of woo d t hrough his hea.rt in 
37 

t he gravee As i f it wasn 1 t b r oken alr eady n The pi t y which Bloom 

has f or h is f ather is al so, ho v ver, the source o f the guilt h e 

feel s bef ore him. Be e &.use of' his f c.ther ' s suicide , Bloom i eels 

re mor se t or having dis regared Je Hi sh b e lie f s and practices such 

as those r epor ted by the n arrator o f the 11 Ithac a " c hapter : 11 'The 

prohibiti on of the us e of fleshmeat and mi l k at o ne meal , the 

circu:;:cisi on of male i nf ants: the su-:-Jern E~t ura l character o1 Judaic 

38 
scripture: the s anc ti ty of the sabbat h. 11 

His own son Rudy died soon af te r _ bir th , so Bloom 's thoughts 

about him are more frequent ly nost a l g ic tha n guilty e His guilt ar i se 

in fact, only becaus e h e mi ~se s hi s son a nd thinks that i t was his 

fault bec &.use it was born unhealthy. In t he " Hadesn ch :)t , r , h e 

maint a ins, 11 If it' s healthy it' s fro . the mother¢ I f not tb e man o 
11 

39 



2 

Rudy oc c up i es Bloo n ' thoug ts ccause bel· ., ves t hat a 

so n wou d h ave b ee n a comfor t t o him as hi s d u ghter · not 

Bl o om t t i nk s that h e woul d ha eh d an insepa ab l e b a nd wi t h i s 

son ~ Ridi n g t o ., d d y Dig ,- __ ;1 ' f u ne r al , ho r __ ,fl c t s , 11 
T f 1 i t t . e 

Rud y ha . Lt r · d o ee 11 · m g::r o Y u, o Hear h . s v o j_r- e in the hou e .. 

1-.Y )_ i n g 1--.. 0 c• - de }to l ly in ,..n .,ton su ·t J,~y s o n .. V.e i · hi. e es. 
10 

St a.nge f · ,3G in,o; i t w u ld be .. 1 .!-,'l oom ffiE 0 , b e ble to onc e i v -

ot t h ~ exac t f e e li n o- a. ~on walking bes ide i m , 'o u l d e r , a e , b u 

h e d e e~ y r,e gre t s h · s l os s. A man ·who of t n ta k s abou t ave and 

one who has a fasc i nati on with wor d s , m__,t enp'"', cho s i s o.nd p a · a l ax , 

f o r e x p l e , Bloom ... , ows h ·. a w .T' e ne s · th a t only h uman r-- l a t j_ons 

g i ve wo ds meani n , a n d at tb e sQ1e time n Dint1 e ly exp2esse h i s 

o -.;m lone lin es s , whe n he t h i n ks , ttNo s o n . Rudy . Hate., Lo ve. Tho e 
41 

a r e n a.'1'1° s . Rudy. u 

In ad.di t ion to t h ink ing ab ou t t h e c omi·ort of h avi rP a s o n 

who would , i n s ome myster i ou s , b u t c e r t a in 1a T , b e a c ont i nuati on oi 

himse Jf , Blo om also con s t antly thin'rn o f R y be e aus e h e wa s bo_ n 

in the h appi e r days of his marr i a g e e Bl o om states t hi s h e sitatingly 

in t he lfLe s trygonians" chapter, 11 1 was h appier then . Or v as I? 

Or am I no r.;- I? Twenty -e i ght I was. She t we ntythree v1 h en ·we lef t 

Lombard street west some thing chang e d. Could never like i t again 
42 

after Hudy. it Bloom's hesi tation at thi s point in a.s s er ting his 

hap p iness at the time of Rudy's birth ma y b e becaus e he is now so 

lonely that he cannot conceive ot having once been h appy ; in fact 

he questions whether h e is the same p e rson. 

;fuen Bl oom's statement that he n e ver enjoyed it (c o pulation) 

af ter Rudy is placed beside his sen}_lOU8 descri c ti on o h .:. s fi rst 



s exu r e 1 a t i 6 s : i t I/Io 1 y , r, t e joy he f 1 t t e op-

pos ed to h i pre se nt sorrov, i cle ar. Ths eR t of the un as e 

s · ts -i n Da vy ~rne' 

i'V:ol l r on· Ho -,th { .1, 

b t2-rts B .oom thinkl p- about 

cl r vhicl h e th inks about ·f te n a,.., val k 

Rarished over 0 r a -, f ul l l i~ s, iull op n , ki ~~e d 
h er I outh Yun oft _y she gave ~- e in m~r mouth he 
s e e.de s . e w2.rm nd c 1.e\'lcd ~ Jo y: a 4-e i.t: j oy . Y 1 na-
l i t , her J.i1. t·}-1at g ve me po1 · ing e Soft, 'Y&l m, stick r 
gur!'l j °- y 1j_ps,. F•- 0 ~1e ' h 0 r cy.,s w re , t K G me , w· l J_&• 
i n g eJe • Wildly I 1 o n her , ~~sqed h ~r; e res , hr 
lips , h er str t c ed n ck , be"ting, wom2.n ' s br eas· s full 
i n h e blouse of n n ' veiling, f' al, n .:..p~•l e s u r ··_gh t,; 
Ho t _ tone: ed he _ She k i ssed me ., I vrs kL)s ..,d .. ~.J. 43 
yielding s he t o so d m.,.r .1. ai·· .. Ki ssod , s _e k i ssec' me o" 

d rne n ow ,n w· th whi ch Rloom concludes his reveri.::> > 

e mphas iz0 with p ierci ng econom the -isparitv between th 0 Leopold 

Bl o om s i ttin g i n Davey Byrne r s pu and the TJc o ~o o ld __ ,l o om who won 

ifol1y on Ho'N th Hil 0
44 

~··•ge ., t h e di stan c i n y e&rs b t we e; n !! :,-ie • .A.nd me now , " thre ate n s 

to b e t he i nev i table fore wh i ch f i n a1·zes Bloom ' . pr ent sorrow , · 

and ., as h., wB.ndsr~ thro1 .gh Dubli ; t h · n l: ing ,., ou t the j oy of hi s 

e arly mar r i e d lif e and th co!Yl.f or t the.t Rudy c ov.ld have br ought , 

Bloom i s a war e t hat h i s op~ o1tunit i e s t o r e deem h i s joy ar e qu ick ly 

p as sing , and are perhap s already los t. I n t h e 0 Sirens " chapter, 

think i ng of his d ead s on , Bl oom r ef le c t s, " No s on. Rudy. Too late 
45 

no w. Or i f n ot ? If no t ? I f s till ? •.• So o n I am o l d." Her e Bloom 

seems to b e e n t er t a i ning t he _?o ss i b i li t y of h aving anoth er son with 

Molly, bu t t o d o s o , he will have to q v e rc ome h is infe rior i t y be

fo r e Bl aze s Boyl a n , his f e e li ng that ~o )_ly 's af fair s are a n a t ur a l 

e xpress i on of woman ' s n a t ure, and t he i ns ec ur ity of mi dd l e a g e to 

wh ich h e gav e expres s i on i n thE; ''S ire ns'' chap t e r wi th t he words, 



4 

4 6 
"I. He . ( Bl azes ) O_ld .. Young~ a Ho i 11 h. 9.''l t.,O 0 top think · ng f ondl .. r 

o f" t h e h appy d ays wr-i-· c h Ru y represents and try t o reE1st blish 

more me onin · u- re a · ir nship w." t 1 Yol ly i n his present c ir c m11 s t '" n ces 



Chap ~e r 2 

Bloom t s From Dub l in 

Leo
1
;old Bloo m' 0 u v,;illing eQ s even to su6gest i ndirec tly that 

Mol y ab andon her affair with rll b zes Boyl an and h~ ~es-ire to a.-. oid 

b e ing embar rassed pr serves h "s lienati · n fro m his heme when h e 

l e aves t h ·re in t he morningo 11nd . t:r a ,e ling th ough ub· in d!drin;:t 

the day Bloom finds l~ ttle comf ort for, or even d:s traction fro m7 

his marital p roblems c Indeed, as he journeys t.t. rough l~ubL" .1.., Joyr• e 

con tinually des er · tos ff oom alone . He is a, one among his fellow 

mo urne rs , t:. e men he c ontac t on business, t he men in Ba:cne Eier -

n an I s j even B.mong thos e wi J..h whom h e a ts Q 

One of the i i r'st il l ustrat ions o f Bloom a lone among his fello r 

Dubliners oc curs whe n Joyc e descr ibe s the mourne.i.·s gett i ng into 

the c.arr iage that wil l take them to Padoy Di gne.:rt1 1 s funeral. 

Mertin Cunn i ngham , first, p oked his silk hatted head 
into the e re ak i ng c &rri age and .s ente ring de f tly, s e &.t
ed himself'. Mr., Power s t s pped in at ter him, curv ing h is 
hei ght with care. 

-Come on, Simon. 
- Af' ter you, Mr Bloom s a id. 
Mr Ded a lus covered himself quickly and got in, saying : 
- Yes, yes. 
Pre we al\,pere now? Martin Cunningham asked., Come 

along, Bloom. 

Martin Cunningh am 's remark, °Come along , Blo om , n which is said as 

an afterthought when Martin had al r e a9-y aske d , " Pre we all here, 11 

indic a t e s the extent to w~ich Blo om is - separated even from a group 

of' mo urne r s at a fune ral of a com~on friend .. 

As the mourners are riding t o the cemetary, the narrator fur-

15 
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ther d emon~tr tes Bloom dista:-ice fr om s f·ellow mo urner when 

h e desc r ibes . loom tryin g to tell a jole abou a ·ser l y Je 1ish 

so 1-ic i to r o 

Mr B ~o m be g n to . p•3 -~ with sudden e ager:nc s to hi 
c omp a.nions 1f ce s o 

- -
1.ih.-. t 1 s r:in awf . l y g oo' o .9 t na t 1 g o _· n g t e rounds 

abo ut ~eube n J nd the son. 
~'lh t ? r, .. tr, De da.:;lus sked 1hat c f ir rnecl blood r ho -

b odeho i s it? 
Y,_., s , Uir Blo-om &id., ?her Wv e b th on the way to the 

bo at and he tr "ed to dr ·¥ne& 
D".rown Bar.s. ba0 ! .,. 1 edc-.: lu s c ried., I 1vish to Chrlst 

he did 1 

- No, Mr Bl.oom said , the s n himself' c & 4t3 
Harti n Cunninghe.m thr vvarted his spe ech rude 1- ., " 

Hartin Cunningham h "1.se l f then con tinuv ~ tbe st or ab ou t Re· be 1 s 

son j um_ ing into the Vffe , leb.vin12: loom to add lamely at t e 
9 

conclu ion , nrsn't i t B. T'' ully goud'?' r:r1hough he eve, tries to gain 

friends by ap ·Jealinn- to hi fellow mourne ~ r s anti semi · ism, Bloe m 

ignominiously fa i l._, t o b e c ome a real p art, o i the groun., When Bloom 

is direct ly spoken t o during the rid to the c emetery, . i t is only 

to be baited ab~u t 1y" s wif e ' s af'f aJ.r with Boyle.n. Ai'te r the c' r -

riage passes Blazes , \'Ir. Fower asks, 

-How i s the c once r t tour getting on, Bloom? 
- 0 very wel l, N~ Bloom said . I hear great accounts of i t ~ 

It 1 s a goo d idea , you se e • • • 
- Are you going your self"? 
- We ll no, Mr Bl oom s a id. 
- Have you go od artists? 
- 0 yes, we 'll h ave all topnobbers. J. C. Doyle and 

John Maccormack I hop e and. The best, in fact . 5 0 
- And Madame, Mr Po we r s aid , s miling . Last but not least. 

Bloom's i s o lation is d emonstrated again when , ~ · ter Paddy 

Dignam is buried, the n arrator descr i bes Bl oom walki ng behind 

eve ryone else out of the c eme te -:: y, pathet ic a l ly t ryi ng t o ingr atiate 

himself wi tl). John He nry Mentone .!:.pproac h ing Martin Cunn ingham and 

Me n t on, Bloom s ays , 



- Excuse. rne ,, sir our ha. t i C, lit- ,l e c r u ~ed" 
John ._ em y r,,~ento n tar___, d a. ,_ hi f o an i nst n t wi t h-
out rn ov l n - c 

- f e r e , Mart i n Cunni ng am helpe6 , point ing l so. 
Jo: n em Men t . t ook of f ii s ha t , b _ ged ou thP 

di ~e a: d smo t h e d ~ e 1ap wit c ur e on his co a t s l · eve 
He cl a pped t h e h at on ~ i h ead agai n ~ 

_T ~ 1 S all r1 ·ht no i." , J\r.ar ti n Cu nni ~h ·- s id o , 
John : nry Me nton j e 1. .. 6d hl s h ad do wn 1 1 a ckno w_ dg
rn n t 

1h an k you , h e P~ i d s h or t ly 
rrhey 1. , l k ,d o_.l aw ar d s tl10 R' 2 t es ,. Mr Bloom ch a.g f' lle n 
dr e w be h ind a fe ~1 p "',, Q s o 2s not t o o ; r 1e a.ri 6 -

2 i ni vl l y W' ~ of Tle n t on t s _d · de · r .. , i1oo t h e d ov 

Cum :i n gL a:rn r · aid , B oo. rn lk s out of the c e rne > r t __ i nking , t Thank 
52 

you~ ·Ho;N gr and we are thi m r n i ni;r " This m y ap ..: ear to bn a 

smal. i1-cide n t , bu t Bloom an e 0 e1... t iB.l l y k ind, fr i - nd ly ·_18 v1ho 

is d e pe r ately tryi~ g t o recpi e a f r ien~ l response i r on a fe l low 

h uman bei ng , i s sti ll thinkinp out it in the n ext chapte r , 

ttThank you. ough , to ha't e sai'4 s o1 .. et1_ing about an old h e t o 

someth ing . No, I c ould have a id Looks as goo , qs new now. See 

5 3 
his phiz t h en" !! 

1-lfter t h e f u 1eral, Bloom is as r0uc h alone c anv a ssing f or an 

ad as h ,as mom ning r or Paddy Digma:m ; h e is as i solated in the 

midst of the bustle and noise of the of fic e of the Freeman ' s JournaJ . 

as h e was among the tomb s o f the ceme tery. Tal k ing to council l or 

Nannetti, a f or eman at the Journa l of fice, Bloom again shows his 

disc omf ort and self - cons ciousness among his f e llow Dubliners. Ex

plaining the ad he wants Nannett i to print, Bloom says , 11 Lik e 

that, s ee . Two c r oss e d ke ys here. A circle . The n here the name 
54 

.Ale xander Keye s, te a, wine and spirit me r chant. So on." Then, think 

ing , " Better no t te ach him his own bus ine ss,'' Bloom continues def -

erentially, "You kno I y ou r se l f councillor, just what he 
_...-tlBrcl .Jo 

~:·r-....:'4,.r,; 11,Z!:1rl Lor· '---;,\_:-. 

---- ex~ 1g -1, Va .. 

55 
wants • ·11 
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F1in a l l y the t o ei1 an, fter d emanding thau 1 om ge t l e e s t o a 6 ree 

to take a t 1onths re c wa l on his ad , i mp g nor c 3loom 

whi.l re r:v -ing g'"' leypage . ·I10 Bloom I p o.rt." n ~ re r.i .rk, nrrhen I ' 11 c; .,t 

th de s :1. g n , L . nn ttt, nd y ou ' ll give it go d p l ce kn'J W n 

1·Janne tt · .,1e 1 ls tt r, onks 11 
· asking for the t peset1,er $ an d not con-

descsnd ' ng ogive Bloom a po ljte goodbyeo 5 6 

That B 001 t o pr>es e nce in t h __, H'reeman 1 s of'r· o is i . ply n 

e xt1 8-i t..,OUS nu i anc e , th n arr .tor de rnonstrat e 0 d:rarnatic a ly v 1en 

h e note,:, , t1 ~:h o doo k n ob h i t i\'. Bloo:n in the mall of t he b c-... ck as 
57 

t he door was push d in Mr .o 7 om moved nimb ly asid e .. 11 Nh n Bloom 

d o es le a.v e the Journal offic j) Leneh an and Pro-+··q ss or Eac L.ugh gaze 

after h"m on y to l augL while le is pe ·sud by a group of news 

p aper boys ., 

Both smiled ove r the c rossb l i d at the 1· ·1s of 
c ape ring ne ws b o s i1 Mr Bloom ' s wake , t: last zig 
zag ? ing whi le o n the breez e a :.1o cking ki te , a t il 
of whi te bo wkn8 ts 

Look at the young gutersnipe behind him hue a nd c r y , 
Lenehan s a id, and you'll ki.ck . 58 

Being good-natured, generous and pol i~e , Blo om do es rece ive 

a fe w off h anded c omplime nt s, but they ar e mad e when h e is not 

present and in a spiri t of !' g ive t he de vil hi s due ." .A_f t e r Bloom 

leave s Da vy Byrne I s, Davy .and _ o sey Flynn, talk abou t the rec e nt 

patron. 

- Decent quiet man he is. I often saw hi IT; in here 
and I never once saw him, you kno w, over the line. 

- God lilmighty c ouldn't make r.. im drunk, Nosey F'ly nn 
said firmly~ Slips off when the f un g e ts too hot. 

- ':L1here are s ome like t_hat, Davy Byrne said . He's 
a safe man, I 'd say. 

-He I s not too bad, ~Tosey Flynn said , srn.1t fling it 
up. He has be en kno·vn t o pu t his hand down too to help 
a fello w. Gi 5e the f el l ow h i s due • . o, Bloom has his 
good points. 9 

Ev en af t e r this p atroni z ing c ompl i ment , No sey i.s car ef ul not to 
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give Bl o om too nuc cre d · t and c ont ·◄ nu.es, 11 ut the re ' on th.ng 

h e '1 1 n J ver do, 11 •e iled pe r s · on whi ch Ghe n arr .tor make ex -

p 1 i c i t by no t i ~ a- , i: £-I-' :' h tU dry~ n si~natur e ido 

60 
h:i. s gr o g . 11 

a.n :l Jo .n Syse I,ol rm. di scuss a 1'und f or )a_d_d_~- .! gnan f 1 /id ow 0 nd 

c hi ld: en and 5 c omfe:G·1ting o B ·'"'rn s gonero ·i ;y , t he y , __, .1ons t te 

th~ · 1j us lJice of ·fos y Flynn's c p ·g e ., 

I s ee Bloo:n put his name ao " fo, 1 ive shill-ing e 

- C,u i t r·i c;hc , Mr_rtin Cunningham said , t a .. ing t he li st 
An put do wn t ... e fiv 0 s h--r1· ings too~ 
Joh _ .\ se r,.o_ an o e ed vJide eyes,. 

- I'll gy- t here is much ki ndnes in the j ev ' , hv quo te 
eleg-n tly .bl 

In these t wo in ~t . nc__,s, loo 1 d oes r ~c e i some grudgin . 

prais e , bul, F' lyrn 1 s i nsinu at ion of Blo om ' s c raf tine 0 nd No l a:r 1 ~"' 

remar k that t ~_er e i "' J. uch k indnes s in t he j ew al o revea the 

suspicio n and d · . trust i n 'Vhi c h b lo om is he ld among hi s a. ,qua1 nt a.nc es 

Thi.:> dist u s v ar is s in part fr om Bloom ' sup ·oo sed lucrat ive 

association with the M sons , repo r t ed b y No sey 1,: lynn in the 11 1.es

trygonians"chapter, but most of it i s s i mp ly anti-semitism. 

Inst anoos o f · anti-se mi ti sm o c c u r __frequently in Ulys s es, but 

Joyc e most f ul l y expo ses the blind ness o 1 the prejudice Bloom has 

to comba t in the c ha.pter h e o ::c1 i g inally entitled "Cyclops . " Bloom 1 s 

main antagon ist in "Cyclops" is called " the citizen; 11 and , : though·. 

he is anonymous, he is a frightening ly believable embodiment of 

bi g otry . De monstrating the exte n t to which he has fully adopted 

the Homeric parallel t o his o wn f ictional desi gn, Joyce mak es the 

citi zen , the analo gue to Home r ' s Cy clops, no t . phys ically blind in 

one eye, but intelle c t u a l ly blind t o the exuent that h e can only 
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s ee one sid of n i ~s u ~av ·ng th s ch ng e d th e c clop j rom 

a physically to ne n t a l l y b l "nd monst r , J oyc e d en ons t r t es t h a t 

t h e de mo h a r e t a ine hi« de s t r ue t ·.ve p o •,:er s desp :i t o t h('., t · o. _s 

f orma t ~on ~ In t e I Cyc l ps 1 chap ·e r, Jou ce convi ncin 1- p oves 

t h at vhe c onte mp r 1 bi goted n a t i oD al ist , nursina an i nsat i b le 

h atred f or· an Tthing for e i g n i a s pcrn · c · ous a s t he , ~rt~ c 1 

02 
cyc lo.1:-'s who ate Od s s -...· ts men ~.live ~ 

In min· atu r e , t he t C cl ops II chap er r e e als both the r•ie y 

of styles Joyc e u e i n Ulrs ·es c;...nd t .. e c ons 1 ·mmat e ki l l v1ith . ' 

which h e u ni tes lorm nd c nte t. To emphas ize t~e d ~ ormit i n s 

and e~ ces ses produc e d by t e cl.tizen ' .. myopia , l.Toyc e in- n.., rspe r · .., 

the c he.p te r wi t h p ompou '"' ep ic parod i es , journall st i c. c ls~ and 

pre · enti o u s scientific jargon ., These parodi s eff e ctive , expo s e 

vio lence and mioe r y, the s ens& -1ona l i sm and s enti}'1entalism oi' t he 

ma.ss pre s s whi ·h f 8 e ds upon it, anc t he h .,,.pocrisy of in tituti ons 

whi c h conceal , d is guis e , or actuall pr omote the i l ence and mis 

ery t h ey c l aim to c ombat~ 

• I 
A r e port r eplete with j our n a l i sti c cliches of an execu tion, 

'Nh ich Joyc e begin with the words , " The last far e 'le ll we..s ai"f ecting 
63 

i.n t he ext re me ," is p erhaps the chap t er ' s mos t e f'i·e ctive satire . 

Exposing the da"n.age t o children ' s s p irit s wro u ght by the mindless 

do-good ism which p as ses f or public. we l f e..re .,: the n arrator describes the 

children of a i'ourdling h ospi ta l wat c hing t he sc e ne of the exe

cution, "The c h ildre n 0 1 the Malo and Femal e Foundling Hosp i t al 

who thr onged the wi ndows overlo oking the scene were d elight ed with 

this unexoected ad d iti on to t ~e day 's entertai nme nt and a word of 

praise is due to t h e Litt l e Sis te r s o_ the Poor f or tneir excell en t 
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idea o 1 a _f ording ~he poor mo t1e - es s nd f a therless chi ldren a 

f?4 genuinely i nst ructi o tre aL In words ' \Thie echo e popu r pr s ' --:: 

plu e_ :oti on wo e re ached v·hen t he b _ u shing br id e e ct 

b urst he V'la/ tLrough the serr ied r "nks of the by "'tander an flung 

h er e l~ u p n the m s c ulor b s ;m of him who was abut t be 1 
65 

in to et-.., rnity f o r- her s Dk ✓ 11 Then ,. in phr ase s ,~rhich s ou nd like tho o 

u sed to des err e the ff iciency o.f mo _e rn \~'e a_ ons, in riguing the 

mind with their mechanic 1 · ntri cacy whi nu~b "n g i t to thei= 

destructive pow rs vrJ t h scien · i f i c obj ec· i 1 ity_~ the n a rntor d 0 s 

c r i bes the t o o l s of the exe utioner Rumb ol 

On a handsome maho any t c.b l e ne a him \•,rere n,:') a t y ar
rang ed the q.1a .. terinf knife, the var iou s fi n el ... r t empered 
di sernbowe ling appli a n c es ( s pe c i al ly suppl ie d by the 
worldf' amous firm of cutlers, l'·!,e ssrs J-01:m Round and Sons ~ 
Sheff ield ) , a t er rac otta saicepan fo r the rece p tion of 
the d uo~_enum , c o l o n , blind i n t est~ ne and app9ndix etc 
whe n s u cce s sful ly extrP. c ted nd two comrwd i ous ._ilk j ugs 
d es t~ ned t~ r~JceirJ& the most pre c ious blood of tho moc.•t 
p r ec i ous victim .. 

J oyce, of cour se, does no t have to limit h is repor t 0 of' vio

l ence .--.nd o ther excesses to t hese e xagerated parodiesc In the 

"Cyclops" chapter, one of the customers in Barney Kierna n t s is 

reading a n ewspaper , and the r s p ort s that this custome r r--eads are 

very similar to art icle s Joyce may h ave read himself. One 6f the 

headlines of' the fictional paper ree.ds, 0 Black Beast Bur ned in 
67 

Omaha, Ga.." Comment ing o n thi s ar ticle in Allusions in Ul y sses, 

We ldon Thort::m writes, nperhaps thi s ovves something to a brief 

(ca. 15O- word) descrip ti on of a lynching in Springf ield, Ohio, whic h 

ap p e ared in t he F're e~~a!.?, _ _:__s J ournal, Wednesday , March 9, 1904 . Ac 

cording to an :account , the Negro was hanged on a te le phon ~ po l e 



and ri "d led with b1 7 le t s .. . he .. per of r:I'hursdo. ., , 1 Y'Ch 10, had a 

brief follo\v- u p o n th · which sa;s tha - two thousand whites i n· d e d 

68 
the - Negro secti on ~nd set f ·re to it .. 11 As f o r the c_ t · .. en ' comment 

o ri the fi ctional p i=::_--e r 1 s c:-t., r~ of' f logging on trD_irnng ). ·ps 1 .nobe 

unti ._ 906 and that Hin the meant1m8 l i .... pr o duced mu ch e l eganv 

co py f'.0 1 jou rn .l l,sts; for e x2.:-r1ple , a c olunn 
69 

Jm.J. r nal f' or t.Tu y 13 } 1 904.,tt M:r ~ 1I1hor t o1 also 

n p., 4 of t __ e Frv oman l .., 

Be r n a.rd Shaw vrc ote a l etter denouncing f lo@?'ing t o the Lo ndon Ti:mes , 

which was p1in'·e d Jl lP 1 4 , 1 904 ,,
70 

Physi c al violvnce -nd vi olence t~ words which el i minaLes 

dis tincti on s end wsrps ment s p:::rner of j udgment are thus tne materir'.l 

of the 11 Cyc lops 11 c :n pter, and it is o i thi s m:::lte:e i 1 tha t Joyc e 

for ges the d eE'tructive powe I"· of the c i tizen 1 n qtiona_ isrn . 'Thou ,•h 

Joyc e c e:2 tainly did not suppo:'t Br i ti.sh imperialis r:i , h e was s e nsP-,le 

e nough to see that Iris n r.:.ati on a.l ism, as i t found e xpr ess i :::,n thi.vough 

such mo vemenvs a s ,' the Ce 1.tic Re.'v ival ·coul_d .b e _as :i.ni. mic·a1 to> .,. ·.· 

individual freedom as the r ule o f the British crowno The narrator 

of t he "Cyclo ps 0 c hapter d enonstrates the blindness and excess of 

nationalistic zeal which sees all the g o od o f the world circumscribe d 

b y a national bound ary, by describing a ro w of seastones which the 

citizen, in Celtic costume , , wears dangl ing f r om h is girdle. vn these 

seast ones, as the n arr ator st ates, are " the tribal i mages of many 

Irish he roe s and h eroines oi antiquity," amo n g whom the narr a tor 

lists, "Goli ath , the .- v il lage Blacksmith, Dante 11l i ghi e r i, Chr istophe r 

Columbus, the Mother o t the ·J! ac c abee s, t he Last of the rfohicans , 

The :l'!an that broke the Bank at 11onte Car lo, the first Prince of 
71 

;'/ales , Ada"'n and Ev e , Gaut am a Buddha and .Lady C-0diva. " 
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To this mi ndl ss poss u 0 ivenes s , Bloom, , ho is almo s t un · que 

in the ch' pL,r fo r having t \'O es , t1 i s to pr each br otherhood, 

and h e ment · ons sorr.e of th8 .s.dvr:nt uges rhich Bri tain has b r o .ght 

to t h w rlde lo rr 1 efforts a· co n t emp tuous r ported b y t h 

anonymou n r r ator o_ the ch a.u ter 

moderat · on and bother ation and th ir 

1'he n a rat~ or , obv i ou ..... ly .r c o n ider 

, " l o m t r yi ng to bac 1 1 im p 

1 o ~ i e s &Ld t, e i r c iv 11 i z at i n . n 

r o t herhood to o muc J. o. a bothe r 

and to Bl rom ' s words i u p_por t of British c" viliz at i on , the cit:i. ze 1 

1 _, tort , "The i r sypn· isati on y u I ' 73 
me an •. · 

'h1e n Bloom poin t e d ly ob e r v e s , "Persecution , all the his torv 
7 

of' thr.. world is tu - of it C, erpe tuB.t ing n a tu- al h a t re d among n ti - n c•, 

the remark onl cas ts doubts o n hi s own p B. tr io t _i_s m,, Vihe · es ..1.. e d 

whe ther h e Knows whet a n ation is, Bloom d e f ine s it 9. , 'Th e s ame 
75 

people i ing in the ame p o.c e., ' This e spon.s e inci te tn,_, c i ti zc 

to ask the qu0stion which r'eveals the tasic pr judice against J e Hs 

in a nationalis tic wor ld, n'./.1"hat is your nat io n if I ma- a k ?t7
6
Despi t v 

h i r ather compr e hensive an d r andom selec tion 01· other national s 

as nirish heroes ," the citi zen is stubbornl y un·vill ing to adr:1i t 

that a Jew , th-0ugh he i s born in Ireland, c an b e Ir "sh , and, when 

Bloom c laims Irish n at ionality, the ci tizen doAS not even give a 

verbal reply, . he simp ly evide nc es hi s sc orn by s p itting. 1.'ihen Bloom 

then states t hat he be longs t o a pers e cuted r ace , the citizen proves 

the truth o 1 his assertion by de manding , n /.;re you talking about the 

77 
ne w Jerusalem? " 

Despite the conte mpt of the citize n and the other men in 

Kiernan's, Bloom pers i sts in defending· brotherhood, saying, 0 But 

it' s no use. Forc e hatred, history, all that . That' s no tJife for 

men and women, insul t and ha t red. And eve r ybody kno w.s that i t ' s the 



v ery o p o site o f that t h t i rea 
78 

of h atr odo" Thou p:h Bloom ' s word 

y 1 · f e. ove , me ant e o po ·i te 

are i mpre i e _ nd amb i _uous , h · s 

very me nti on of the word lo 1 e in the p r e se nc e 0 1 t he c it· z e .. i. 

a c o u ra ~0 ou s defe1s0 of t hat c oncept. 

Blo om t efforu o i n .· till bro therhood r e i n a i n , hov.ev r , a s 

t h e narr a 't., o r de mo... t r ates whe n B o o .. le a re"' B rne y K" ern .n;...: to 

s e 8r c _ f or f art ·r_ c, n ningh rur. e 1 ough l oom wan ,· to ::--:1°e t M- rtin to 

di sr- u ·s o ... _e insur an c e for PG.day Digna.m ' s far:1ily , -en -han r ports 

t hat loom h rs r ea 1 l eft to c o llect some rr o ne h e t as won on th . 

Gold e · p , a c e~ Si n c e this rac was won b y a d ark hors e ~ and s veryo ne 

else h2.s lo st r.roney o n it, Bloom s erves a s a sc a9egoat who 1 t he 

lo s rs c a~ per e ute nd fo rg t t h~ i r lo · e c Ever yon bel i ~ s 

Le ne h an 1 s s t or b e c ause the tTe ,,,, h &s be c o ne r s capego at f or e e r y 

o n e , par ticu l r·l t he poo r . to bl ame f o r the i r il l s .. The n arrator 

s u ms u p a rathe r u n iver s a l a t t itude whe n he s c o 1rv l , " ·~·h e r e ' s a jev 
79 

for you : P..11 f o r number o n e e Cu te as a s hi t h ous e rat ' 

Incens ed by Lene han ' s f alse rep.ort , t he ci tize n t hr e atens 

Bloom with phy s ical violence vrhen h e r e turns" To his assailants , 

Bloom c ries , "If.endelssohn m s a j e vY and Ear l Marx and i~:er c adante 

and Spinoz a . And t he saviour was a jew and his father wc.s a jew. 
80 

Your God. Christ was a je w like me ." Though Bloom's stateme nts ab out 

"Christ's f athe r " are exaggerated and his list of jews is in accurate, 

his asserti cns are more factual than the citizen's list of "ant i e nt 

Irish heroes .. n This is insignL·ic ant, howe v er , compared to the 

narr ator rs dramatization of Bloom I s o wn true r e l at ion t o the per 

secuted Christ. As Bloom drives off in a c ab, the citizen, who of 

course considers himse l f' a Christian, rushes into the bar, swearing , 

"By Jesus , I 'll brain th at bloody j e wm an for us i n P.: t he ho ly name. 
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By J·es rn I 1 1 cruc L y him so I ' 11." Th e c it ze n thus eve n appr o 

pr i ves C~ r ist fo r a n a tion istic ~do , wh "l e h e hims e 

the ho y n ,- i e ., 

mi use 

I n pa t, t n r rator ' de 0 cr i 0ti on of t he i t i zen ' fi nal 

attac · i.s. bur · esqu'"" h umor Le r eport c- in lin v r nac u ar , 

BE,gob o re v: hi s hand an made a "l ip and l e 
f l y. Mercy of GD d lr s un ,r as in h i s e yes r 
h e I d h8Ye l e.I• t him fo r d eed ., T'h b oody na ., to ok 
fr· ght and the old mon o~r- e t .:.~ c . l i k · 
bloody el ] and r ll t _ e p opul ac 0 ho~ting an . 
l &.u ghi g an ' 2 t h e old tinbo clc .. tt e ring Edon!)' 
t h e stree t() .J 

Thi s humor , ho\eve r , also r e ve als the re alit r that t ~e cit i z 0 n 1 s 

n at i onal hatred ha s p r duced, and sti ll · s pr oducing horrib l e des 

t ruc t ion Pfter es cr i b i n8 t hur . ing of +-he tin, the n o.r r a to 

repo r ts, ' :e c atastrophP Wes terrif ic and instant ~neou i its 
83 

effe ct., 11 As Harry Bl2.rr/res nGt es i n The Bl oomsd ay boo k , th'"' holo-

c aus t is i n t he me gat i?n range084 

The apotheosis of Blo om at the end oi the ''Cyc lop s 11 chapter , 

hi s as cend ing to heaven l ike El "j ah, i s Joyce ' s most t h -atrical 

illustrat i on of Bl oom' s alienation from his n &tive ci t y, a conditi on 

indicated by other dr a,at i c gesture s such as Blo om loo k i ng ~this 

finger n a ils as the hearse passe s Blazes Boylan , b y tr_e lyric lone

line s s of the songs in the 'Sire ns " episode , as well as by the mo ck 

e pics and par odie s oi' t he "Cyclops 1
t chapter. ~4 symbol vvhich more 

mundanely, but just as effectively def ines Bloo m's rel at ionship to 

his family and the soci e ty and culture ar ound h i m, is t Lat he is 

keyless. He c annot sel l N2.nne tti JJ.exander Keye ' s ad , and, af ter 

havi ng remembe red to take hi s key out of his o ther pair of trousers 

when he l eft home in the mor n i ng, Bloom arrives home at nirrht, only 

to discove r that he has f orgotte n i t. Bloom i thus lite r al ly loc ked 
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out. 

Joyce' · y-mbols aro ambi guol s h ov ...., ver $ f or' }y' portr ya o 

Bloom as El i j 2.h al so .i:Jres e r es t l:e po0 s · bili ty that ~loo m ,v·· 11 be 

· u.1-) 1 e to re 1 _. +- a_ i z e his m r r age as E 1 i j ----h e s m ' e ct e d the id ow 1 ' 

8 5 
soL , 'l'D determine the succe . s of h i , j urne s; it i ne ce "'sary to 

fur Gher e ar; ine his c aracter and actior s as he walks through Dublin 



Ch pter 3 

Bloom' Enduing Q a it " s 

Joyc e ' s p r~ray a l of L~opold Bloom i not limited odes 

cri tion which reve a L .. e extent oi his &7 • enc: ion .:from the wo r l 

in 1hich h, lives . Though Bl om i s a one as h travel 0 through 

Dub in , . c is ex tremely alert; unli 1~ , many o J those w_ o seorn h i r.1s 

h e ha. n i r·repre ssible sp i r it as we ll as a l:i.ve ly s ensual n a~ure o 

Joy ·e 1 s descrip t i on of Bloom 1 t enaci ou s char act~ r i ~ _ articular y 

rev0 aling o J t he v, , ays Bloom a-"- L.::npts to e nte r into comrnun i y \V •. t h 

o t her 1 en, and his ac count of Bloom' s ef for t reveal~ m 1ch abou t 

t he n a ture of t he s oc iety f rom wh ic_ Blo om i s eYclud - d 0 s 1 1 1 as 

about Bloom ' s i nte lle ctual and sensual ncttur e c 

Since Bloom i s neither an Irish n tionalist , nor an orthodox 

J ew and l acks any o t h e r tr ad i tion al culture , h i s mind i s l ar gely 

s ub j e ct t o the powe r of t hre e gods of modern mass i ndustr ial s ocie t ·/ , 

adver tising , money, and scienc e . In fac t , Bloom's present job is 

as a c a nv as ser o i adver tis e ments f or the Fre eman's Journal, and 

the quality of adver tisements ge nerally, not only the i rr!..rne d iate 

necessity of negoti ating a r e newal for an ad be t we e n 1n ex ander 

Key~s and counc ~.lor Nannet t i, o c cupies EL )O m's mind many times 

during the d ay. Through his te chn ique 0 1 interior monolo gue, Joyc e 

reveals wh a t oc cup ies his characters' minds by showing the direc

tions in which the ir as s oci ati ve t hou e;ht s t e nd. Thu s ne de mons t r ate s 

Bloom 's p r e occup ation Nith ad vertising w:ie n Bloom, think ing of a 

27 
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Mass , compares ·· v iL t:ne a vor · i ~ing t echnique of re,. e t :i.tion, 

" Pray f o r us. /, d pr y for u s /111c pray f r u .. C:-oc., d ·· de the r ep-

etion . Same L · n g wi t 1 ds Euy f om us o m 
8 6 

T rOfil US e II 

Bloom a s o sho \JS hi'"' i n0.__.res . i n ds b~r c ommp nting or v ar iolF' 

e x·amp l e s of a.dver ti i nc s ob se ·ves them du ing hi \'al k ,hroug 

Dubl · n., ;.'Jalk ing ove O I Conne 1 b ride;e o n liis w y to lunc h, h e look 

do \m at l,he river and s oe '•, tt;._ rowboat roc k at anc or on t h tre a c1-~ 

Kino ' s 
1 1/ 
Trouser 

87 
and comme nts, 11 Goo d i d e a tha t .. " St 1 1 1 on his ws.y to l u:.ch , Bloom 

noti c es f ive men in t al l whi t e hat-.. with r ed letters , 0 H ...• r . Y~ S .n 

He first r eveal his h umane conc er·n by ref lecting that these me n, 

walk ing a long the gu~t ers all day, b -r dly earn e nou;zh t o keep b one 

and ~:e s h toge t her , and do not bring i n any bus.:.ness ior ·•;dsdom 

He l y ' s st a tion ry ar1yv a-y t t hen thinks about the i dea f or sdver tisi n 2· 

whi ch h e h ad s u ggeste :i t o he l y wh e,. h e was wor ki ng f or hi m., 11 A 

tr an sn arent sho w c m t with t wo s mart g irls sitting i nside wr iting 
88 

let t ers, copybooks , e nvelopes , blo tt i ng pape r ." Bloo m stil l beli eve s 

it would have b een e f fe cti ve and remarks , "I b e t t hat would have 
8 9 

caught on. Smart girls writing some thing c at ch the eye at onc e ." 

Some of the ads whi ch Bloom s ee s or re ~e mber s ~and of which h e 

disap ~roves, s at i r i ze a gaudy, sentim~ n tal, and insensitive society 

which is p ertly the pr oduct oi' adv e rtising . At the beginning of the 

"~strygoni ans" c hap ter, he re me bers an ad fo r a l uminous c r ucif i x 

sold by a Birminghsm fir m, a nd i meg ine s vrnking up to s ee it, " Jur 

Saviour. Wake up in the dead of i &:;ht and see him on the wall, 
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90 
h 2n g in a- Q 11 One of the ads loom r.io t 1 req1 e nt l y thi ks of is that 

for pl mtr e ' s potted 1eats, v1hic'_ }-J nnet ,~i had inept l p aced 

u nder t h o · tuo.r r noticas J n the eeman 1 s Jo ur n al. B 001 's 

t houghts ab ut th~ shvw that Le knovs the dis · na_pro riRtely 

p ·ace .. and al no reve ,1 hi O"' 'n J. ,cabr humor, 11 Plumtroe 's "'•otted 
91 

u nde:.r- th 0 0 itua i 0 S ' old meat d e per tment !I 

n the 11 -~hac a 11 c h rptor , .rh _ 10 dr · nking hot c l oc o l ate vv · 0h 

S teph ~n, Bloo als t 1°nks bout tLe financial possib i litv of 
\ 

,..,dver,,,i ine> _•\cco_ ding ·' o t .. e n'.lrrator 1 h is cogitaVons ar0 t"m-

u lat0d b y 11 the i nfinite possi i.li t i es hi tberto unexplo i ted of t he 

modern ar t of ad1 ertisement if c on · en~ ed i n t ri 7 iteral mon o ideal 

s ymbols , vert ic ally of max i mum v i s·b 'li ty (di v i ned ), h__,r ·· zonta-ly 

of maxi:':!um 1 gibility (dec i pherec ) e nd of ma~met L I ng e:r.• ic ac r to 

arrest invo luntary at tv ntion, to inte r es t , to co nvince~ to decid -
9 2 

II 

The narr a tor t h , n gives examples of wh8.t Blo om c on ·idere1 appropr i &te 

end in appro r i a te ads . Bloom npproves of the ai f or Kino's and 

.Alexande :-· Kevres, dj_ slikes un mag in ative na.-rne s sue~ as "Ve ribos t 

( Boot Black ing ) and uuwantit (Combinvd po cket t wobl a.de penx:n ife 

with c orks crew , n a ilf ile and pipe cleane r ), 11 and es pe cially corn

ments upon the t ac tles s ne ss of inser t ing t he ad 1·or potted meat 

under the obituary c olumn. 93 

its he wanders trir ough Dub l i n, Blo om , himself an adve r tising 

man, thus h as nis own at t e!lti on 0 1 ten at t r acte d end c ontrolled by 

ads. Thou a_:n he rejects the n a!' c oti c which he obse r v es the Cath olic 

Churc h o..:·f ers its faithful in t h e re pet i ticn of the .!/iass, his own 

mind r:nds s ome relief from thouah ts of ~olly and Blazes in think

ing about adv ertising sloganc,. The narrator in the " Ith ca" chapter 

reveals the extent to \hi c h Bloom worships the mod er n ido l of ad-



v erti s ing by stdt · n g th .this fina meditations 8JO going to 

b ed were h ab · tu ally, '1 Jf' so ne one ole uni 1 e adverti s emen to c u e 

p sser 0 t o SL,Op a d _v·onder, po ter novel~y , wit ~11 xtrrneou 

ccr~tion exclud 0 d , r Aduc ed to 't simplest and most eflecti e 

t erms not e x c eeding he sp an of a sual ris ion nd con 'i-1UO' s ' 1 i th 
9 4 

the ve locity 0 1 mod n lif ~n 

Being o. p ' ctic a l middle l,_,ss citi zen inter st d in ..., ri n · 

money and inc e"·sing his ·eolth, Bloom is also inte est__,d Jn money 

ri_aki ng sc.herw=~s , man o f w~i c: a.re promot ., a by ads .. \~he n l. bu.,r'"' hi 

br eakfast at Dlug'"'cz 1 ;;>, Bloom also ·p i cks up "-n ad tor a planter ' s 

c ompHny , .:~gend th Netaim., ':i1he .d sevH:s to sell s h eres i n a pro j ect , 

uTo purchas vast sandy t racts fro m Tm kish governm0 n and plant 

v i th uc a. lyptus tree s on r:I'he ad gua1 antees that the;, are~ ' Ex ~el lent 

i' or shade , fuel and construction 9 n and that ther 0 are norangegro es 

95 
a nd i mmens m,lonf' ie..Ld s north oi Jafi a,. 1 Bloom finds th offer ve.i.y 

enticing., and phr'ases fro m- the ad and vi sion oI· the east o i' t.., n recur 

to him dur ing the day. Be i s sus p ic ious of the p r oj ec t I feas ibi li t;, 
9 6 

howe ver, and decide s , " Nothing doin g c" 

A money mak ing scheme which Bloom c onsiders mo.!. e p 1°actical and 

which also fre quently reccurs to him is to writ e a prize story. 

The idea is s u ggested to him when he r eads a s t ory by a man named 

Beaufoy in " Titbits" magez ine. Be aufoy 1 s story, a typic al piece of' 

popular sentiment a l f iction which, Bloom n o tes approvingly nbegins 
97 

and ends morally, II inspires him to ima c ine himself in the " Nausic aaH 

chapter writing a s t ory enti tled , Tne r.~ys tery Man on the Beach, for 

98 
which he wou ld be paid one guinea per c o l umn . In the "Eumaeus 0 ch apte:--, 

Bloom even i magi nes himself "1/vrit ing wha t Joyc e has wr itten in 
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lo om i s 

so att r act ~d by t he i ea of re eati ng BeauJ· oy 1 s succos , t h a t he 

en vi. s ion C'< _.e ui' oy s. in t_ e tt c~ .. ce ' c ap · er , A noun in r)· him as tt 

o apy sneak m s queiad i n ~ s 
100 

l i t 0 r. t e ur en 1J.1hou -'h 

_, auf·oy h ~ mse r , simply c aters to pO f)' l ar t B.~,te bDd s li tle :ce~ s o n 

t o f' e o 1 '"' up e _ i o r , : · s s s e m A n t of 1 o o _n ~ s c re t i e t 81 en ts i 

accura t e •. s the rwrra. 01 i t .1.e t Jthac a 1 c hapter 1eport t on of 

Bloom's more C-r> e a ti publi hlng j_deas j s t o collect ness .y on 

v ::_· ~.ous subj ects or ni.Or aJ. "pot!'legm.3 ( e.g., , My Hero or ~ -------
. 101 

fro cras tinat ion is the m1 • f of --~~n:~.) t1 

Man o .f Bloo , ' scheme 0
, s uc h es r · nning a prize f o1 . quari n 

the c ircle , and con tructing private t elegraph to receive the 

res, 1.l ts of a hor se race .l. n i Green·11hich t i me b f' o1 betti n g on 

the r ace is clo s ed in Duns ink t · m, , are inher ntl absurd Bloom 

is practic a l enough, ho'wever , to dre at1 of c.r r ang · ng a sum:mer co n -

c ert tour with his ·wife as t he f e a tured s inger , a trip that would 

c omb ine bus iness with ple asure. With a midd l e c l e. s s y earning to 
vi sj_t the fabled h aunts of t he rich, Bloom i ndu l ges in visions of 

a tour vvhi ch would e :mbr a c e , "the most promine nt · pleasure r e sorts, 

Mar gate with mixe d bathing and f irstrate hydros and s pas , East

bourne , Scarborough, ?var gate and so on, beautif ul Bournemouth, t he 

Channel isl a.nds and similar bijou spo ts , which mi ght prove hi ghly 
102 

remunerative. 11 

Thou gh such thoughts of incr eas i ng his personal wealth and 

ple asure are prominent in hi s mind, Bloom is generous and thought

ful, always c are f ul o f the ~ve l f are of others though persecuted him 

self. 11 any 0 1' the i mprovement s c hemes which he c ons iders dur ing the 



d ay ar e t h e e f ore f o r the pub ·c ben8f :l.t. Most of the e p ro j c.L. 

are pecul i a 1 roducts o hi eccont ic thought , o ~her are pr ac 

tic ' 1 and c- en ib e enough to -1•1, in the endor er: e nt of so,r0 or hi s 

acqu a intanc e q 

In t he ' Hade '' chapter , Bl o._ c on~iders ext end..:. ng pr·actic'l it 

2nd ef icie_ cv e ren to thA a t of' gr '"8 digging .. ~t Dign rrn r Iu -

e r al, h e 1; 1ond0rs whether L ere rd 0 ht not be more ro cr:-! i f pe op l e 

,;e_ e bu ·i d standing u p, then ,, . j e c ts ~-.e i '.._,a , obse1 v i ng, 11Hi 

h ead :·n· g ht c orrfoi-P s ome day above g1 ound i a l andslip with hi ·•· 

h ead po inti n ., 11 In t he s&.me chap te , he concludes that people 

c ould rc t1e r1b ,:-::-1 the d e c;.d i f they had a r e c ording of their v o ice , 
104 

" Hav e a gr amoohon..., in ev y gr Eve or Keep i. t :Ln the house., n Bloom 

hims elf seems to re,~ lize t he o-auc he ne ss of this idea wh n he thinks 

of li stt.m-· ng to a worn r ecording of " ~ oor old greatgrandfa.ther. 

1Craak-naark ~ Be llohe llohello amawtullyo-1 d kraac k mr''u l.1-,y glad ase e r 

+o -
again h e lloh~ l o ~mara~ k opthsth.' %1oom a lso proposes one of his 

more use f ul s chemes in the rt Had e s" c h a:pte when h e suggests that 

t h e ci ty r un a tr arn lin e f rom the p arJCgate to the quays . Martin 

Cunn ingh am glves hi s endorsement to this pro j e ct by ad d ing , 11 In-

s te ad of bloc k i n g up the thoroughf are. Qtd te rlgh t. They ou gh t to . 11 

t..s he c omment s a t various time s about adve ::et ising , Bloom h e s 

such ide c: s f o r public and priva te i mprovements intermittently 

during the d ay . His peculiar mixture o f practical proje cts and ec-

106 

c e ntric sche 11e s for both p ublic and priv a te i mpro veme nts finds full 

express ion, howeve r, in his ideas f or the building of the new Bloomu

salem and Flo Nervil le . 

The co nstruction of the n ew Blo orr.us a l em i n the "Circe" ch2nter 

is a fancif ul en actme nt of Bloom 's desir e t o be ne f i t ma nk ind and 
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to win th lov Dnd r espe c t of tho e h e bene1·i ts. I n Le dr maV 

zed vision which the n arrator pr 0 ents , J loom rece i ves t he ke vs 

o f the c ity of Dub in and p- ear \~ ar ing green ...,oc k s . Blo om th 

b o c omo 0 , in h: vi iok , an . onored m•m er of t he city and p at r i t 

o f the nat i on from 1hich h, is · 1 r a.1. ·t r all - ate , S e i g hi 1sel1 

as Lo rd I\"ayor of Dub i n , .loom c o _s tructs the nev· Bloomus alem, d s -

c ribed by t he narrat or as a 11 co los e l odif ic e , wit __ c rys t 1 roof, 

built · n the sha-oe o f a h ue;c p ork k . n ~, co ntaining f orty t housaiid 
107 

rooms. '1 Bloom then h's his odyguard dist r i bute a sun dr .,, mi.xtur 

oi" p Toduc ts of mass p r oduction · ... d · c on 1 .mptio ,.. rrhe list is an in 

d e x of t h 1 r'i vo lous i terns \·'hi c h n ow pre tend to sat · f y 

s p ir i tual and phys i cal ne eds , and which arv the . ainst ay of mo1ern 

i ndust ial soc i e ty. Tho l ist i nc l udes 

Cornmemor ation med als, lo :ves and f i s hes, te:.,,perance 
badge , expensi v e :~nry Clay c~ gars, free c owbones 
for soup , r ubber pressrvat ives, in s eale d e nvvl~ ~e s 
tied wiih gol~ t h~ead , r s arly m2de s u · ts , 40 d ays ~ 
indul g e nc e s , s purious co ins , dR.iryfed p o rk s au s ages, 
the a tr e pass e s, coupo ns o f' the r oy a.l end priveledged 
S:ungar:tan lotte r y , c heap repr ints of t he ~//or d ' s Twelve 
Wors t Books : Fr og g y and Frit z ( politic), Care o f. the Baby 
( inf an .. al ic), 50 1ve als f' or '7 / 6 ( culin ic), Was Jesus a 
Sun r'lyth? . (historic), bixpe l that Pain (medic ), I nf ant's 
Comp end ium : o f t h e Univ 0 rse (c os mic), Letts All Cho r tle 
(hil ari c), , Can v as s er 's V e.d e Me c um ( journalic ) , i,o e
letters of Mother Assistant ( erotic ) 1 'Nho's \~ ho in 
?pac e ~astri~), Son~s :hat Reac ~ed 9ur T

1
-:eart ( rn elod.:. c), 

Pennywise 's Nay to 1. ✓ea 1..t h (pa.rsimonic). OB 

The list of books a lo ne indicat e s the vulgar desires which ani

mate and the crude p r oducts which satisf·y t he average t we ntieth 

ce ntury man. By includ ing lo aves and f ishe's a r.iong the ite ms dis-

tributed, Joyce e mphas ize s his sat iric c omment on modern society 

by unf a vor ably c o n tras ti ng the vulger s a t isf a ctions r e ceived no \ 

with the teaching s h i ch t h ose who listened to Jesus preach r e -
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c eived b f or e he d istr ibuted the o e and ·is ... e t o them. 

H vina d emons trat sd Blo om's n a!ve f a ith i n vulg ar t rink,ts as 

a p ~n ac eo. f or t he i ll's of mass soc i ety , J .,vce fu ther d e rwnstr ,..,t As 

Blo om ' u nr n i ne d bo rg oi· tas whe n he re · orts loom ' s p lans 

to purchas e . co untr ... es tat · , F1low r · J..le, and li e a f shim: able 

lif e as a_ c ou n t r y gent em n ., Bloom d e m of a c oun r y est '"i t e 

a pp__,ar s in t he " I t :i · caH c hapt r , and t ~e d escr-'t t i on t h ere i s l e <"'s 

humorous t han Bl oom' vi slon of th ne \ Bloo _nu J.e n in t he :· ncir c ___, 0 

cha.pte r~ It i a ls o sy-,1 the t ic t o Bloom I ei'for· t to i m::ir o v him-

se 1 '"' ·1 as the n ar r utor 's d:r amati zat ion c,f )_; loom as Lord Ma.,ror is 

sympa t he tic t o h i s des i re s t o b ec ome a part of the soci et.,r i n 1v 1hi ch 

h e livesc Thri "It'.i.er>a" n rrator ' s dry ac count , h o~'ev r , al s o s a t

iri zes Bloom' s nat v visi on of an e ar t hly p aradi e .. 

Bloom ' s dream home is a s t e reotyped r oman t i r> i de al \ti t h t h e 

add it ion of a s sorte d sc:t enti :t' ic ins tr u men t s d s cribed b y t Le nar 

r ator as "a tha tched bunga lo w:-·raped 2 stor e y d\ 1elling hou e ot 

southe r ly aspe ct, surmou nt ed by v ane a ~d lightening conduc tor, c on-
109 

nee ted with the e ar t h • • ., n Th e i terns with ;.',h ich Bloorr: dr eams of 

f ur n i shing h is h ouse are a t asteless comb ination of orn ament s and 

p rac tical ite n s, 

Trans verse obs ole te medi e val and ori ent al weap ons , dinner 
gong, alabast e r· lamp , heerth with :rr: assive i' i rebrasses 
and or nmlu mante l c hronome ter clock, guaranteed timekeeper 
with c athedral c himes, b aromete r with hygro graphic char t , 
co:mf'ort able lounge se tte es, and cus p idors (club style, 
rich Nine-colour ed le ather , g loss re newable ~151 a mi nimum 
of l ab our by use oi linseed oil and vinegar ). 

The grounds, a s de s cr ibed b ~ .. • t he n ar r ator would contein na tenni s 

and f ives court , a g lass s ummerhouse wi th t rop i cal pal ms, equipped 

in the best bot an ical manner, a beehive arranged on humane princi-
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pl s, ov ".l ]_ f lo ·1 rbed n and a ki tchcn gar den and vL ery., . . ' .HS a 

c ountry g0ntlGJ a n, .loc; m woul e n r,: age in li ~ht r e cre a t: ons of 

min · m.u1 tress such a s tt c y e 1 · .,. on le v e .mac a.__ .r.d s c d c aus evvr.: ,'"' s 

asc e nt~ o~ .. od o1° _te l y h gh h 1 1 . , hous e h o d c E.._,·)e ntry , ano lecture 
1 2 

of unex· u r' gated e · oti c rot i c ma· cerpi 0 c e s G ... 
11 "t the h e i gh t of 

his f' aritasie · 5 B oom i. c: i n ef' him e l f as " ju t:tce oi th pe ce 

motto ( S mper par~tu~ ) , d ly ecordPd in he court d'rector nd 

me n t ion e d in c our t a.nd f a hi on ab J. e i nt e l U ge r c e ( M:r and 1•1lr s Le op o l d 

Bloom h av 
... ., ., r 3 

l e f t Zing s to vn f o r .e,n g l and ) · 

The narr a tor 's d 0 c ipti n of Bl om rs cour e as justic~ of tho 

peace , i - lustrates h ~ s middJ~ cl as s procl:vities fo r moderate re 

fo rm and moral rectitude., .r. cco1 ·ding t o t _e n arrator , B oo m vwuld 

a cour sA t hat ay b A t\ 1een undue c l ernency and ·xce s i ve 
rigour : the dis pe n s at .i_on in a he terog e neous soc ie :l of' 
arbi tr e_ y cl asses , incess a :-1tly r e arrang ,d i n t erms of 
greater and lesser social inequ ~lity of u nb i ased homoge n 
eous ind isput ab le j usti c e~ Loy a l to the highe st cons tituted 
power in the l ~nd, actuated b y an innate l ove of r e cti
tud e his ai ms would b e the st~ ict main t enanc of public 
order, the repression of many 2buses, all me n ial moles'L,or s 
of domesti c conviviali\5~ all rec alcitrant violators of 
domestic co nnubiality. -

Bloom's support of 9ublic order would insure his posi t ion as 

a gentleman farme r' , and his repression o f violators o1 "dome stic 

connubiality ," would protect him from the disgrace of his wife's 

affair with Blazes Boyl &n. By pict ur ing himself as the head of a 

promi nent household and an honored ad~inist~ator o f justice, Bloom 

thus again achi eve s satisf' acti on in a dr ea:.--:1 which he has be e n un-

able to reali ze in r eality. 



Bloom does fi :1.d s 1 c e and hop e y i mar, ining ho w h · · 7 i i'e 

could b e , but he i 10t an inerf tual dre a211e r u n c onc erne wi th 

and u na\Hire . or'] hi s prec,ent -- u ~r oundingr He ·· s e x tr rrs e l s e nsual 

de pi t e h . s 1 ap s Of C> X U a 1 r e 1 ~~ i On s vr .! t_ hi ' \'i _:_r e e Per .i u 1:) e s j 

sounds , po r no g r ? hY , anrl ·oY:1.en c.0 1ti1 uall r att:.,act his att... .. n ti on 

as h e walk t ough the city o ~ Du in ~ 

I n the f "rst sentence i n ~h ich Le o pol d Bloom is i ntroduc -d, 

the n a_>r a t or b a g in to des r_1b is p e c u 1 i. a.r s ens u a 1 natur e . 

Mr L,., opold ~ .o om ete with rel.i s the inner organs oi 
be 2s ts end t ov1ls ., He lik ed th:ick g ihl e t soup , nutty 
giz za.rds , a stuf-·ed r o a st h 0 a t , li v e r slices fried wi th 
cru t cru;nbs, fried h enc od r s roe s .. Most o i all h e liked 
gril led mutt on kidne s ·hich geY~ to his p a late a i ino 
t ang o {· f' int l y s c e 1 t e d ur i ne . 10 

36 

rrhe !!Lotus Eate rs " cha tvr p ar ticul arl i s reple te Ni th n ar 

cotic w.:._i c thr aten to d e priv 0 men of their f re e w· 11 and wh ich 

temporarily d"str act Bloom fro m thinKing of ~ally. Halti n g bAfore 

the Belf as. and Or ie n t al Tea Company , .bloom reads t he labels of 

f ar e aste rn teas., He then dre ams env.,r · n g ly of the Far East a s a 

land of lotus e ate1 s , "Love ly spo t i . must be: the garden o 1 the 

world.~. Not doing a h and's turn all day . Sleep six ~ on t h s ou t 
1 16 

of twelve. Inf luence of the clima t e . Lethargy . Flowers of idleness. " 

Later in the chapter, Bloom himse l f re ceives a yellow f lo wer from 

l'v:artha Cliff o r d when he calls at the post office under, the n a_ne of' 

He nry Flower. His correspondance with her do es not really threaten 

to make hi rn f orget fYLolly, but she is&. distr action; he vvrites to 

her rvhile he is sitting in the Ormo nd ·Hotel in the "Sirens" episode, 

painf ully aw are of Blazes Boylan ' s inexorab le progre ss to his mar

ital bed. rr1hough Bloom is not a !'e li g ious man, he is even attracted 

by a chur ch service. Stopping into Al 1 Hallow s , he thinks of the 
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Mass as a n Rrco t ic -,,•; tching c o !:1uni o n , h e c omme ntc, , 0 Go od idea 

the Lat in., Stupef· 0 s t 11
117 

th !'i1 _ ir 

loom · c lds t a.11 o!. the se at t · -act · ons as ' _e is w'"' kin~ to 

a · c h e::-n · st t s 'hoo to uy 8 o t e of loti ,n for IV:"olly., Joy ce de 

cr ' beu th · shop it e l l · the, A ,n .,er of' a con temp orar y world of 

lo t1 s c.:; atP • s" It i s thE1 ..., u v )l · er o i t he drug 0 whic h re li e Te ~- en tel 

and :h rs~c a l p a i n nd ~nich, Bloom notes, produ /e lethargy., Blo om 

i. t - l k ing s ;_ ,e cif'i ally aLout the che~:. i t hen Le obser es , u Gpad

u ally chan _e . your hara t e r$ livi n ~ all thv da! runong h e rb~J 
118 

o :i.ntment , disi ··ectant , 11 bu ~ tr e state n::..ent is true of ·-i. l 1hose 

li ves d epend to a greater or l ess r extent u pon drug o ThB r £ . ls 

o:C the shop partic.ularly allu1 e Bl oom h i mse lf· The narr '-' tor d , s cribes 

him ''vaiting by the coun ter , inhaling the keen re ek of drugs, th 
119 

dusty dry s me ll of sponges and loofahs .,'' Attracted by its ?lea ing 
120 

odor , Bloom buys a cake o f' y ell o w soap , ".::iweet lemony vrnx , " and 

le aves the shop say i ng that ne wil l r etur n for the lotion later e 

During the day, h e often notj_ces the s me ll o .:f h is soap, and , . liKe 

Odysseus's nen ~ho for get their n e c essary voyage home whe n they eat 

the lo tus flo wer, Bloom, i mmers ed in the s tveet s mel l , forgets to 

return to the shop f or Jful ly's loti on. 

Jmothe r s weet which entice s Bloom is a pornographic book en

titled Swe e t s ~f Sin. Browsing through a number oi" books a t a 

bookstall he passes in the rt ivandering Rocks 11 ep isode, he decides 

to buy this o ne for his wife. ? he pas s ages which Bloom r eads in 

Sweets of _Sin constitute a roman tic paperb ac k d e scription of Molly 

and Blazers aJ'f air. Opening t he book, he reads, " All t he dollarbills 

her husband g av e her were s pent in t he stores on wondrous go wns and 
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co stliest t ri l l i , .. F o h im ~ 'or Raoul ( t 
2

Conti u.i n g to le af through 

t h Bl d d · t f t i-, 1 t oge th·~r.. " He r - e p .r:es , o o . r s e sc r i o ns o 11e o v er - ., 

mou t h g l u d o n hi i n a l u s c ious vol ptuous k ~ss while h is h ~nd 0 

f e l t " o r the op1l nt c u rve s id h er d esh ab i 1~ . The b e 2u t:f u . 

·w ma n t h r e .v off her s ,. b et r i rnm~ d v1r p , ct · s p_ - i n g hr qu e enl 
22 

shoulder s 2nd b ea.v ing e mb onp o ... nt." Phras ..., s f r om thi s d e s c r,: p tion , 

p ar t :Lcul ly " t he ·o pu 7 ent c ur 0 • · , 0 n' e r a:, / _-, 1'": a · 1 e./ 11 lD S l O v . -, ~11 , 

vi ng e m, on.po i nt, 0 rv c u r· t o 1 001n t ~roughou t t h day ., 

Bloom 's i ano t he ~ d e mo n s t ra 

tion o f h i s ensual n Atures It a s o ind · c ~tes a gain, ho wever , hi s 

fe el·ng c o f s e xua l i r f eri or i.t y e .f or Blaze s Boy l an e Usi ng ph·as v s 

fr o m Swee t s o .t i ~ ' J. oy c e r "'ve a l s the e x tent o f Bloom 1 s i n1' e ~· i or i t y 

in the 1t Ci rc e " er a p t e r., 'l h e r Gh e nar·r a tor p c ture s l o om a s a 

se rv a n t o bs e qui ou s ly l e tti n g Boyl an i n t o se e hi wi f - o Boyl a n 
1 2 ~ 

ente r s , "hangi ng h is h a t s mar t . y o n a pe er o f Blo om ' s antler d h e ad . 11 

Bloom the m e nvisio ns Boyl an a Raou l , and Mol l y c a. ls , "Rao u l , d ar l i n g, 
124 

come a.nd dry me . I 1m in my p e lt ~ tt 

Bloom's s e x ual abnor malities are not l imi te d to fee li n g ~ of 

in..f' e r iori t y b e f o r hi s wi f e' s love r. He is also fas cinat ed by per 

verse sexual ac t • He owns t wo er o t ic phot ograp hs, o ne picturing 

"buccal coition betwe e n a nude senor i t a and a . nude t br ero~r · and the 

other showing " a n a l violation by ma. le religious ( 1ully clothed, 

125 
eyes abject) of f err.ale religious (partly clothed, eye s direct). 11 

The sexual abnorme. lities sug gested by Bloom's fascination with 

Boylan and his po sse s sion of these two e r otic photogra9hs are 

fully exposed when Blo om en a c ts all of · his subco n scious desires in 

the "Circe 11 chapter. Th a t ch a? t er is set in a b ro t he l at mictni ght 

and is a fanta s ti c d r a :-n t izati o n in wh ich p r a c i cally e v Ar y charac t e r 
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and them in Ul,-s s~ plays D part S xual the me pred omi.n a te, though 

s i gni1 ic antly, n o sexu a J. i n er e ··rse occur.:> Q 

Bloom1 0 sex uc . lust y t e ch8pter is, t o &.. l"· ·•ae e:tent, c, r e vel tion 

of h .' 

.:·.t th a t poi ffv in 11 Ciro e 11 \"he n B 1 o m en is i on'-' h ·i ms elf' as ma r or 

of Dubli ns, sv x.u a1. potency i s the key o h.! s poli t · cal Quccevs ,, ··r -

s tead or raisi ng hi right h and t o take the oath of orr·ce, Bloom 
26 

np _ a es 11 · s ri ght h nd on his t - stic l es .. 11 His t rm as ma or i,... 

q uickly concluded v·he11 he is ' .C used of 11 err:ployin 0 a mec~ .a.l :"teal 
l2 7 

devj_c '"' t _,, frus tr at the sacr e d ends of n tur e jl 
II a ch '.rge Wei c h c ause s 

many of ids e nthus ias tic women s upporters to com.rn. · t ' tlicide 

Buck Mu lligan , a medi c al stude n t, the n a.poe '~rs to pro 0 laim, 

128 
nDr Bloom is bisexually abnormaL , ri This diagno s is is conf irm0d by 

another medical student , Dr. Dixon , who states, " Pr o+-·ess or Bloom 
129 

is a .:t i nished exa::-1p l e of t h e n ew wom8.nly man() 11 He appeal s to the 

c r owd o f i magined on loo ke1 .... s f or clernenc y de c - ar in. er , 0 He i s about 
130 

t o hm.re a b aby.," Blo om hLnself t h en exclaims , tto, I so want to b e 

a mo thel. • tt 
131 

Bloom' s fe minine characte rist ics are furt he r r e vea l ed by o n 

of the longe st s e quences in the r ap id kaleido s cope 01· ''Circe ,~ h is 

conf ront at ion with . Bella Cohen , the whoremistress. Bella enters, 
1:-~2 

11 .flirting a bl a c k horn fan" which Joyce ch i mates. Glanc ing over 
\....,-' 

Bloom, the f'an comments, " Ma.rried, I see. And t he missus is master. 

;J-33 
Petticoat gover nment .' To this accus a tion, Bloom s heepishly admits, 

" 'lhat is so. J-3./he tan then proclaims triumphantly, " We have me t, 
135 

Yo u are mine. It i s fa te ." 1his assertion f orc es Blo om t o sur r ender 

abjec tly. Co wed, h e replies, "Exube r ant femal e., .c.,normous ly I d es i d

erate y our do minat ion.J
35 
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Be ll a t he n c ompe l Bl om to t ~e er shoe laces , and Joye 

ag 2i n ad ap t s : ome c p arF- 7 1 o to hi s own purpos s · en Bloom ra ses 

h is h e~d and l ooks at tero ½1th t h ' s 

Bloom ' s tr a n s.C ormntio 1 • _ v:h t see ns . 

CJ_rc e ' "' urni n~ a~ysseus t s men nto pi 

ace, the nar r a tor es cr "b s 

e an exact p ar lle l to 

face , h er eyec-. 

s t rike· him i n m~dbroN. Hi g ov! dull d rk ·r nd pouc __ e d , , :t. 

~37 n ose t hi c kens 1 The tr an ... ,.L·ormat ··_o n does c arwe ,001.1 into pi a-, 

b u t rnore · s i gni f · cm tly , it cha.D~es Bel_ as t he domin an p e rs on a l t ., }l 

into a me n , "nd Bl o mn ; t he d epend nt personality , into a woma_ , 

wh i c h t he n arrato r i nd ic tes b s ubsequent l M efvrr ing t o Be ll a a_ 

h e and to Bloom as she " ~-e l 1 a t h e n e xe · ·c is es her d ominance by i tti nc-

astr ide loo mt b a c k . di ~g ing her knees i n hi s . i d e , and u s ing hi s 

e ar fo r an a sh tr ay , F in ally r is:i. nr-~ , Be l la exclai ms , u\"hat you l ong .d 

f or h as co ,~ to p ass _, Hen"' e f or t h y ou are unrndn! d and mi ne in 
138 

e ar ne s t 5 a t hi n g u n de r t h e yokeoH }?o i n Ging t o 'histt whores , Be ll a 

pr onounc e s Bloom t s pun isb.ment , " J~s t hey ar e no w, so ···ill you be , 

wigze d, singed , perf' umespray e d, ric epo vJe red , wi t!1 srr:o othshave n ar n1 -

pits~~9Bloom himse l f t h us b ecome s a whor e to b e domi n ated by mas

culine lust h e lac k s, while h i s wi fe , b e c au se ~,of h ls o wn submis s ive 

nature, is lef t to be a . Yic t im of the lust of Blaze s Boy l an. 

11he fantastic transf orm a t i ons in the "Circe" chapter do not, 

of course, really occur. Even as en a c t me nts of Bloom's subconscious 

fears and desi r es, they are exaggerated. Buck Niulli g an, for instance, 
140 

declares Bloo m to be "virgo int acta" a nd, despite the results of 

his "acid test," this assertion is dif ficult to believe, since Bloom 

has had two children. There is evidenc e in other chap te r s,ho Ne ver, 

to indicate that Bloom does h ave many fe n i n ine q ualities. In the 

"Ithacau chapter, for e x amp le, t he n ar r a or t e rms Bl oom ' s h and 
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"mas c u li ne fe11 · n · n pasc · v a.ct iv ~ i'urthermore, 

duced as 1·,1ol l y 1 s .. r rant i n the " Ca 

loom is intro 

and hi s .. e-rusa l 

to coni' 1 ont his wi te it_ h er +'fa ir nd his adm · .1. atj_on or Bo 1 n 1 • 

m s cu inity, a . ~o indicate t Lt loom n eeds t o b e dom: n ate o Bloom 

has not had sexual inte cou· ·so v:·· th hi wif fo.1. ·en y ars, nd 

h is ac tions in the b 0 th.el ' n d his r elations w:th o thvr wol!,e n h o 

meets d ur in the d ay f .-- il t de""'10LC' · r te h · s a 1._i ty t o 

a sexu a. 1 ly do min '"'nt hu.:--. c-.nd o 

cceed "'s 

Bl oom i c erta · n1 r a+-tractG _ b y 'Vomen, hov-mver , and fj_nds 

wo ... e n I s dr· Y'P r • nd legs especially en t icing. iifalking to t h,.., cher, -

ists ii vhe uLotus Eater it er epte_ , h e p '"'U S"S i n front of t h e G ... o -

venor Boto l to wat ch a lady enter a c ar iage dra•'m up outside The 

n arrator s ! il f ully c o nveys Bl oom ' s sexu a l exc · ten ent b y reveal i ng 

h is men t al f a s cin a.ti on wi th the v1o'r1°n ' '1hile h e i s o::=stensibly talk 

ing with f·~ 1 Co V~ile replyi ng a. sent minded l y to M' Coy ' quAst ions 

about Paddy Dignam, n l oo m me nt a l l y assesses the woman 1 s quali t i es 1 

1 42 
11 ? roud: r ich: silk stockings . 11 Anx · ously waiting for her to lift 

her skirts to get into the c arr i g e, Bloom admonishes hi m e l f , 

1 '] 43 
n Watch~ '/rat ch . Silk f 1 as h rich stocking white. './Jatch I n At the v e r·y 

moment when the woman enters the carriage, Bloom 's desires &re f rus

trated by a tram v1hich drive s i n to his line of vision .. His response 

to this experience indicate s that his at t e mpts to indulg e his senses 

in the contemplation of wome n are freque nt, as ar e his frustrations, 

"Jllvrnys happening like that. The very mo me nt. Girl in Eustace street 

hallway . Monday was it settling h er gart e r . Her friend cove ::·ing 
144 

the di s p 1 ay • " 

Bloo m r e ac h es a hi g he r l eve l of sexual arousal wat ching ~ierty 
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Mac Dowe 11 on t he b ~· ach i n the 11 .1 r u s ic a 
1

•
11 chapte r . The nar r -:.tor of 

the " Naus i ca'a" c h apte r d e s c r ibe the rom bn i c y e ar ninrrs of 0er t y 

McDowe ll i n p . os e r e . . ete with the clichi s of a en' ime nt a l r om-

antic nov e l., I 1he p r o se; succ e ss f ul y C(Jnve: s bot 1 Se r ty ' s you .i.; nful 

n a f vit; and the path t ic l one line~ s '. ~ t he young g ' r l and hvr admi r e r , 

Leopol, Bl o om, who i s r esting on tn~ b e ach ~ ·t e r l e avin~ Barne y 

Ki e rn a n ' s and havi n g visite d the Di g n am house , and who is obses s ed 

b J hL., wi fe I s u nf ai thi'ulne .. ~ and be s et bv thoug ht s of ear lier and 

h e.pp i e r y ars " In th fir.., t par agrap ,., the n e.r r tor e stab lishes 

no t only t he time of d a~- and the s t ti n g of this epi ·ode , but al~o 

the saccharin s we e t id i om in whi c h he n ar r ates the i i l'' S t h a.J.f of 

t h e c h a p t er .. 

n1e s unn1er eve n ·.n_g h ad be gu n to told t r..e wor ld in i t 
mysteri ou s e rnbrac e . F ar a'w ey in the vvest the sun was 
s et~i ng and t~e l a s t g lo w of a l l too fleeti n g d ay -ingered 
loving ly o n ~ne se a and strand, on the p r ou d pr o~ o n t ory 
o i' dear o ld Howth gu erding as ever the wate r .... o i the b ay , 
on t h e weedgrov,m rocKs alon g Sa ndymount s hore and , l ast 
bu t not least , o n the quiet churc h whence t here s treame d 
f or th a t t imes u pon the st i llne ss t he vo i c of p rayer 
to h e r who is in h e r p u r e r adi2nc e a beacon eve!' t~

5 
t he 

storm- to sse d h eart oL man, Mar~. , ·-·s tar of ·.the sea., 1 

The n ar r ator the n re l at s t he :-routhi' ul , girlish ch eams of Gerty 

MacDo we ll in t h e style of The L c= ::np l _i_ghter b y Mis s Cummi ns, a novel 

Ger·ty has read. Si t ting apart from her c omp ar1i ons o n the b each, 

Ge :?:' ty dre a-rrrs about the ide al love she will one d ay f ind. Tod ay she 

has worn her best pair 0 1 blu e und i es , "f or luck, h oping against 
146 

hope," that she will find he r t r ue love . 

The man whom Gerty attrac ts i s Leo po l d Bloom , wh o notices that 

his watch has stoppe d at four -thirty , ahd who t he n i magi n e s kol l y 
147 

and Blaze s at that hour , no , h e d id . Into h er . She d i d . Don e ." To 

t ake hi s mind of f Molly and Blazes , t hou ghts of 1v!o l l y whe n s h e was 



yo un er , n d of her f ir s t 1 v e r , 1 i e u t e n an J u 1 e ~ . Bl o o rn w a e · 

;erty d1ile shv aro·uses him y 1 ning bac expo sin g h er leg and 

dr ·v, ers" Watching thn fir e vo r z s of the Mir u s az r ~ 11 She e aned 

43 

ack f a • • • nd sh t f 1 

bac k ookin 1' lJ. an th re lc.., S no on ·, to e o nl hi'm an1..:, he when 
-

48 
she r e v..., a, l ecl 11 h e.· rac -31 

l 
- b e autj_f ul ly ;-,t:~·oe 7 gs .. If ooin . 

t horoughly ei,P-ro ,::> s ...., d by rcvr ty f s ,. tt a ,,.. ti le gs a_ i s obl_ v :LOU u 

the di pl produ ed by the fviirus B. zar· but w en he r e ache C 

climati c e j u ·ul a i n t h n arrator de ci 1.,,e s it lik the burst of 

rtoman ea::-1dle, no/in rapture s and it gushed out o f it a . L,:"• a rn of 

rain gold h air th.r e ads and t hey c·hvd a 1d ah( they •~e r al gre Pfft 

1s 

to 

a 

d e w t ar s f a 11-t ng with ~ o 1 den , O so live 1 y ! O so soi t , s w e t , s o f · t / i i 

4 

Bloom i i mmediate ly ashame d of h a. ring 1ndul,.,.e d hi sexual ur• g ' · a 

at the e Y~ p ense of' an 11 i nnoc ~ntn younr,. gir l, and ch.id hims elf, thinK

ing, i n t r-1e words oi the n ar r ~tor 1 who r e por ts hi 0 thought in G8rt. 1 

1 a_nguage , " What a brute h e h ad ee n .. 11, i a i r unsull i ed soul had c a l led 

to him and , wret c h t hat h e was , hov, h ad he ans·•;e red? im u tte r cad 
150 

h e had been. 11 At t hiu .hour , howe er , h e is u pse t by his wif e ' s adul-

te ry , his vi s it to the Di gnam home , and by t he p re j ud ic e of the 

citi zen in Barney Kiernan rs , and Gerty h a s prov i de d a ne e ded distr ac-

tion. In expre s sing his appre ci at ion the narrator has him incongru

ously repeat t ne words o f Franci sc o to Bar n ardo in Hamlet, 11 .1:or this 
151 

re 1 ief much tha n irn. " 

The "Nausica'a " episode does show that the revelati ons of Bloom's 

need to be dominated in the "Circe" chc!3-pter are a one-sided account 

of his sexual nature . The e v ents oi the - "Cir c e " chapte r reveal Bloom , s 

most sub conscious d es ires ; Joy Ae ' s Circ e , ?e ll a Cohen , destroys the 

ego which usually conce als these desires as Ho .. er' s Circ e b es ti·al- · 
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izes Od sseus ' s men. by t urnin . them i n t o ~w i ne. ~he n ot u nde Bell 1 

c ontrol$' thercf o o, .., loo _.a 1~ges to upres s o. e of' .1. de i r , t o 

b e d o min "t e d ·; e i s 1 r h u n an , ··· s l · s n s cu 1 · n · n t ere s t i . Ge rt r 

demon t ra es . loo. · · · 1 doe s not t e any action to asse1 t control 

over his wi fe , ho'i ver, and hi s · m ot ff r le ase of' so xua" energy 

t h·"ough masturb a.t :01, mphasizes : is inabi lity 'o ch jeve any i'ru~ i .-

many faceted .,ortra · t of Bloo.m 1 s sens u 1 nature , the refore , contr · -

utes to h :i s cl a_"lacter iz Ation of Bl oom a an aler t, energ t · c , mi ·:idle-

aged man, but on ¥ ho l acks t 1 _e person .1 rel t 1 on nece s sar to e m 

ploy his energi pro ductively .. 

Bloom does tr to d eve p thee re l ationships d 1 ri n g ni 0 jour

ne y thr ough Dublin., .Jo ., C v 1 s h er o is no t a di s cip l e oi }/alt -r Pateyi 

s e l fishly indul~ing hi senses b y burninb with chard gem-li 1· 1 ..,1'"'0152 .... d .• a , 

he tr :t es t o organize his e x: er ie nc ~; into 2 cohe r e nt and L8 .nlngfu 

orde _. If he faces prejud i c e in Dub l i n, Bloom tries t o u nder tand 

why ; he e ve n t ries t o unders t a:id his "life ts adultery . Bloom does 

no t h av e any re li g ious fa i th, nor is he a mystic , though he kee p s 

a po tato in h is pocke t as a good luc k ch arm . He lives in a se c ular 

world, and he comprehends that wor l d totally in sc ient i f ic t erms . 

Bloom is extre.::rly obs erv ant and constant ly wonder s ho w, what, 

and why in an a t t. e mp t to encompass everyth ing h e s ees in a r eassur 

ingly coher e nt scientif ic sys t em. Bloom' s scien t i f ic c ur iosity is 

demonstrated on the first page of t he "Calyps o 11 chapter . ·,fu ile he 

is think i ng ab out his own bre akfast, his cat rubs against his le gs 

;I-53 
" M..kgnao-ing 1 f or milk. Bloom then t alk s to :it and ma i ntains , uTh ey 

understand what we s ay be tter than we unders t and t h m. She u nde r-
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st an ° 11 °he rnnts to. P4}r ob ser A t .Lat his c at ·s af 'r c.. id of chic ,{ 

enc• , b u t c lso t ha t h er pre ci' to1 r n a ture i. s Ci ue 1, tt Cr u el., Ee~ at 1·,e. 

1 5 
Curious .i co nv v e:; que 1 See m to i ke it., 11 Af t r he g · ves the c at 

a bo wl or rn . l k , t ho n c~r :r a t ./ 0 

.., PO ~·t s th t ·1oom II rntched the br i._ t _e'"' 

sh1ning wh ily i n t ho we 1 ig: ... t as she tipped t hre , tim 0 nd _ · e ked 
-.56 

li ghtlye II Bl oom the n po nd 0 rs .L.h, con . ec t :i_ on b twee ~ the c ' s wh . s-

k r s nd hE-r bility to C L,Ch iice , uwondvr i i t ' r ue i i" OU C ip 

t h em t lv~ y c n 1 t mouse at t - r .. ':V .!.._,? 'rhe y shi ne in the ar 1
{ , p erh aps, 

157 
the tipso Or kinl o l fe e lers _· n the d ark , per.i. ... a}s•" 

. n pr epara vi on for goin to Paddy Di ~nam' s funeral, Bl om h as 

pu t o· bl <;ck mourning e othes 'W en h ..., 1 a. ,e home to b uy s om - b reak 

fast, he th ·nk s oi' the conse quences of wear in q: b lack in June H 

r ea.1·· zes that h e wil b e ra mer, but h e c annot r en1e rn er whye Con

fused by te r m· no lo y h e p on "' ers 9 i! :Bl ac k con .ucts , 1,, f l - ct s ( r :t ract s 

is it?), the h e at c" 158 

Later , wa l King to lunch in t he " Le s t rygonians 11 chapter , Bloom 

notic es a brew r barge lo aded with export s+out sailing f o r Eng

l and (! He d emonstrates his c uriosity again by thi nking, " Be int e r est:n 

some d ay get a. pas s through Hanco ck to see the b rewerye Regul ar forl 

159 
in its e lf.rt The extent to which all o f Bloom's world is interfuse d 

with scientific l aw r a ther t han reli g ious fai t h is shown when he 

passes over O'Conne ll bridge . Having been given a h andbill advertising 

the preaching of an knerican e angelist, Alex ander Dowie, Bloom, 

uninterested in the religious mess age, throws i t to the gulls pro

claiming , "Elijah thirtytv,o feet per s ~c is com~ijOSe e ing tha t the 

gulls ignore t h is offer ing, Bloom remarks that they are "not such 
161 

d amn f ools." Decid ing to prove hi s hypothesis by f eedi n g th g u lls 



46 

somethin~ edibie, he bu two BanJu,- c ~ s, trow them to th gu 1 , 

and wa.tches them s w op after their prey., 'J.1h··s fe ding le ds Bloom 

to t hough s of why certa:n thi n 1; a te . ike hat the y at , vh · le 

other<, do not ,, 11 I f , ou c m tu1 , s ':T, o ... c e. tnut mea 7 ··t t aste 

lik; that c.· But the n whr i i t that al t water r· s:n. are not 1t- ? 

· - 62 
How is that?" 

Not sr t •. 1·1 -d with simp y Jry ing to undersG n~ the world him-

self _·n sc · ent.!1' :c term loom · s n vange l .:.st of s ci entifi ex-

plana · ion., \'1h il discus s ing the merits of ca :t tal puni hme nt in 

Barney K
0 e rnan t s A f Berg"n ob rv t hat th~ r t c one thing it 

doe not h ve a deterrent e.ffeet o u ne poor bu gge r 1 s tool that t 

1 63 
be· n g h ange d~" Bloom, wh , as an n ighte 1 d Io er n man , no long, · 

beli eves that the e j 2.culation produced by h anging i s t he mys e r·· ou'"' 

or i gi n of mand1ake, conte nds that this c n be explained scientifi

c ally At thi s point, the n ar_·ator interrupts to report that Bloom 

"st art with his .. i a•r.rb eakers "'..b out phenome non and scienc e and this 
1 64 

phenomenon and t he other phenome non ,'' and proc ee ds to r eport Bloom' s 

explanation in a burles que of obscur , ci ntific terms . 

The distingu i ,hed cientist Herr Professor Luitpold 
Blumendu.f t tendered me dical evidence to the effect 
that the instant ane ous fr acture of the cervical ver
tebr ae and consequent scission of the spinal cor d 
would, according to the best ap9roved traditions of 
medic al science, be calculated to inevitably produce 
in the human subjec -c; a violent ganglionic stimulus 
of the nerve centres, causing the pore s of the corpora 
c avernos a to rapidly dilate in such a way as to instan
taneou s ly faci litate the flow of blood to that part 
of the ·human an at omy known as the penis or. male organ 
resulting in the phe nome na~ which has been dominated 
by the f aculty a morbid up ward s and outwards philo
progeni t1i_v6t> erec tion in art i -culo mortis oer diminutionem 
capitis. . 

As the n arrator ts parody of medical language demonstr a t e s, 

science of ten does little to dispel s up erstition and pr jud ice; 
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its l angu g can b ecome s i mp l y another m a i c fetish ~ · c h h pnoti z 

me n ' m' nds . A d ed :t cat ' d i s 0 ip e of scienc - , .- l oom u navrnre th t 

scie n t i st0 c a~ u se · Pt i n in muc t e s me y, a· as e h·' mseli' ha :i not 

i ed t h 4 tr h dos th c h and c · cntis 0 C ctn U oG L .ti 

t o 0 t up ' f y me fi ·s t ., t e;n ensn :" t hem -~n their order 

B oom himse l f no onl - does not di0pe l pre j udice nd susp i ·01 

wi th h i c- s cient.' f le explan tions, h e furthe r .lien te h · s f llo'v 

Du J li nerQ wit what they c n _ider to b e his false f ac e o f kno w dge ~ 

·rhe n ar y, ator or the "C clops " ch ap ter :i. s extreme , conte mptuous of 

Bloom ' · s cient ·· t ic pret e n s i oL.s Hv t erm .... Bloem, 11 ·r l o rnll , " a nd 

sum:1:ests tha.t h 0 would t r to 11 t.ach o .r randmot 1er h ow to mi lk 

J. 60 duck s He a l o reveals t h at he i s no t t l ~ onlr on~ ~ho has b en 

off'e nd ed by Bl oom ' s sci enc e , fo r rL "'eoor t o t •".l t Joe Cuff fir -,d him 

fo r 11 giving lio to 
. ,, 167 

gr az i e r o 

Molly, unl ike t he 11 Cyclopsn narrator· , is i ::::npre ssed b y her hus

b and ' s k n o 'r ledge , t h ough sh~ al o c omp ains, '1Ee never c an e xpl a in 

B. thing simply the way a body c an unde ~ stand ~ 
6

~loom 1 s i ntere st in 

science , at times , l e ads him to n eglect hi s wif e, ho r· 0 ver , so h i s 

kno wl e dge s eparates him as much from h e r as f rom the a.Y1onymous nar

rator 0 1 the f!Cyclops" chapt e r. In the " WB.nde r ing Rocksn episode , 

Lene h a n de monstrates how he was able to take advantage of Bl oom 's 

curiosity when he tells M1 Coy ab out a ride home with I~lly and Bloom 

af ter the Glencree dinner, "Blo om was pointing out all the st ars and 

the comets in the heavens to Chris Cal l inan and the j ar vey: the great 

bear and Hercu le s and the drag on and thE: whole jingbang lo t. But, 

169 
by God, I was lost, so to speak, in the milky way." 

Instead ot satisfying his wi fe 1 s sexual ne ed s and enjoying the 

mysteries o f her we ll deve lope d body, a s Le n e h a n h ad d o n e , B oom 
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c arries hi s t ai th in s cienc e to the extent of rat · ona. ., zi ,.g is wif ' s 

adultery and ac c e pti g it a s simp ly p ar t of wo.nan' n a ture. Af te r 

r e co gn i z i n g Boy lan' handwriting, Bloom simp ly d0li v rs hi et t r 
1: r 

nd t h i nk , r s.· g-nedl:, .s 11 ;di11 h appen , c.S., P ·ever t .. Dseless e rr 

E 1 n1 t s r O s · 11 ° Jc .! or i· ar .1-. • c u 1 ..... 1 e v J·_ a~ e n t .L.! ~ t l-1 - 11 ··th !:, 0. a n . o o l c, g c. .,1.. 1 p · l, i . a..r J.:. - '-" -

ch ap ter. In a nothRr p ar ody O.L sc:i.e nt i f ic j ar on, t he n"' . ra. .... o· • t he re 

r e no r ts that Bloom find s his wif e t s adultery, n A natural a any 

a nd every n atural act of a n a ture expr e ss o d or und e r s ~ood exe cute d 

in n atured nature b y natural creatures in ace •rdancr vd th his, her 
171 

and the i r· natured natures , of di s i mi lar sim ' l ar i ty. 11 The re-petition 

o i the word n a ture .uggest s that Bl om is desperat e ly t rying to 

find so l ace for hi p e r sona l agony in the i ne vi tab i l ity of n a t u ra 

l aw. The n arr ~vor , . in fact, states that Bl oom considers the 0itua 
172 

t ion as ttmor e than i ne vit able , irr ep ar ab l e ~ rt I nd eed , Bloom consider s 

all wome n, p articul arly Sou ther n Eur opean wo rr1-.., n, to be p r · marily :i.n

t erested in s at isfying t he i r s exual p ass ions e I n the 11 Eumae u s 11 chap 

t e r, Bloom sho ws Stephen a photograph of Molly, who is from Gi bralter !I 

and d e cl ares, "I for one cert ain l y believe cl imate acc ov.nts for 
173 

char acter ~" Fin a lly, af te r consider ing the al ternatives h e has in 

opposing his wi f e 1 s affair, Bloom re j e cts violenc e , exposur e, and 

divorc e and ju s tif ies his negle ct by reflecting upon s everal scien

tific "facts": t111he preord ained fr e.ng ibili ty o f' the hymen: the leth-
173 

argy of nescient matter: the apathy of the st e.rs ." 

Bloom's attempt to und ~rst a nd Molly's adulte ry in scientific 

terms is comic b e c ause h e has a v e ry confused unders tanding of even 

the most simp le scienti=fic con c e pts. He c annot re member the term 

for the effect black has on h e at, nor can he r e member why men do not 



sin in the de · sea. Try · n to r member the re on i th " Lo tu . 

11 .E ters " c h apter., h e ponde· s , 11 eca se the we i ght of the wate i no, 

t he i - ight of t he body int e 1va. t 1 i eq_ a to he e i ght o f thee 

O .., i s it t Le v o 1 u ne i e q u c.l of t ~1. , vrn i a t . It I a 1 aw some t h in o· 
174 

like that" " Hav ing resi g ned him"e _· to t h e inev · ta i it of' I-folly 

and Bl ze I aft ai. , ho rnve1, loom L a t le ast able to contin1 e in 

his u sua l habit s ; u nder~ta.ndi n g t h') affrir even \\r . th : h · s conf ~eel 

s clent · fie kno vl 0de;e a.l lows nim to p a e · 1,, in some ord r o U .. t -- 1 

hi <:! retu r n home , hovever1
, t hough LJ_ f it in scientL ·c xp ana= 

ti n s enab le s h · . to end 1. r his sol·! tu ~e, th,., human co rp a.nionship 

wh · ch h d e sire nd no eds s till ev .e s hime 



Chapter 4 

r h~ Re t urn Home 

Fh.en h e returns to Itha c a ,, H mL r I s Cdys s e u s j o ins his s on in 

b ani hing h is wife 's s ui t ors WuO h avA b ee n be s :t e ing her dur·ing h er 

husb and ' s ten year ab s0ncee J oye ' s Ul. ·sses p ar allel. th ~~ Homeric 

epic in cbronolog~ sinc e Bloo n d es r e turn h o me r te r h · s d aJ of 

wa nder ing in Dubl i . .. He al so brlng s with h · m a comp anl n , St )hen 

Dedalus , who , in compar · son of years, could be h: s sono As m· dis

cus s ions o f other chap .e ~ s h ave shown , ho ve ver , Joyce '~ boo k does 

not simp~y p ar allel Ho_ 1er ' s poem., The ex t ent? therefor e, to which 

Bloom succ eeds in gaining Stephe n' s friends h ·p, 5- n e ffect becoming 

his iather, and the ques~ion of whether Bl oom d oes suc ce ed i n win

ning Molly back from her suito=s can only b e ans wered by a close 

e xa1ninati o n of the last thre e ch ap t ers of Ulys ses without the pre

judice that Ulysses is resolved like the Odys seyo 

Bloom remembers hi s d ead son Rudy many times dur ing t h e day. 

He is cert ai nly r e c ept i ve to adopting Stephe n as his son, and Joyce 1 s 

history of Dublin on June 1 6 se ems to dr aw the t wo characters f a te

fully together. Stephe n tells Mulligan in the " Telemachus" chapter 

that he he has b een disturbed during the ni ght by his friend, Raine 's, 

175 
dreaming of a bl ac k panther-; ·11his seems to b e a foreshado vi ing <.of ·:Bloom 

because the fir st syllable of hi s name is l eo, and he ·.is dresse d 

in bl ack bee ause he has to att end Paddy Dignam' s fun e ral . F\lrthermor9 , 

in the "Proteus " chapt e r , St ephen thinks of a dr eam he hims e lf had 

50 



t h e nie:ht b e f o e ~ " Str ,e of harlot ~ HBr oun n aschid. Th t ma 1 

l ed me spok ., I Ja8 n t afraide Ino Co i,V e e d c arpe t spre _d .. YU 
17 6 

\Vil] se e who .. u Stephe ha also vo ' . ot tor turn to tho ~r e. o 

t owe r j s r v.hile Boom is l oo .{Llg f o e..ny ,ompanlon and r:, p ci al l 

mi s '"' e h: . ·01, s·- p hon t r av-.., l th . ough Dut. l in ... emingly d , tine d 

to e e t a m@'l who vri ll ad. o p L 

B o f "r - not : c e s Ste h s n 1rom tho c arri e o n the wa to 

Paddy Di gn am ' s f unera " He poi n vs hi i out to n· f t er , s · mon , W 10 

177 
s i mp . snarls , I - t s in wi h a l o'v down CT' O V/d (• II B o om 0 serv hat, 7 J. 

a t th mome .t 5 h we v .r , St Jp h9n is alon , l ike h ims elf .. ter , · n 

t he off ic e of t h e Freem an ' s J ourna 1 Blo o m sees e phe n agai nQ Im-

me di a e l y af t er rece i ing a rebuf f fr on · .1.e editor abo 1 t t h e n.d f o r 

PJ_e .. ande :r- x(e ye~ , Bloom s ilentl - p onder S ',epe n ' appe aran. ce -nd 

ch aracter , " Has a goo d p air of b o o t s o n him to d ye Las t t im I saw 

h i h e h L.d 1 5.~ h ee l s o n vi ewe Been ' a l king in t he muc somewh er e " 
178 

Careless c h p~ u Af ter l eav i ng t he of'f i ce o f the :rc e mB11 1 s J our n a l , 

Bloo m again mee ts St e p h e n in t he l i brary . Though h still h a n o t 

t alke d to Ded a l u s, Bloo m a p p ears to symbolic al l y b e c ome the man 

who wi ll assume Ste phe nr s gu ard i a nship , f or , u pon le av i ng the libr ariy , 

h e p a s s es b etwe e n Ste phe n and Buc k 1fu l i g an , t h e s tude nt who l e ads 

what Simon Ded alu s c a l l e d the "lo td own crowd ." 

In the "Oxen of the Sunir episod e , Bl oom, h aving gone to the 

Nation a l fl aternity Hospital to see i f Mr s Furei' oy h a - had her child, 

is invited by a group of m ,dic a l studen ts to join a r a cous p arty . 

Being a ve ry mode r ate dri nker, Bl oom i nit ial l y d e clines the invit a t ion 1 

but i s f inally pers u aded to join t he gro u p which inc l ud e s Ste phen 

and Buck Mulligan . Bloom doe s no t e njoy the student' s drinki n g or 
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ribald jok s ; h e i ' _ c w ys co n cious of the p tienl.,s wh o are yL i. 

to rest quie tlyo Th9 · rr e verenc e o' som oi t h e s tude nt offend 

him, -but h e t ake a v e ry atern al." s t . c attit d e t o ~ar d St e ph 1 , h 

ing, as h ad S ~mon De d l u , tha t Ste nhe n has gott n i n w"t h ad 

crowd ., The -narra·cor report bo -c h ff' om' fond me mor e ot h i'"' o vm 

son nd _ i c oncprn f or st~ p .L n i . the chaic pr sr. oi' a ch·" v a -~ c 

rom n e e ., 

Now sir Leopold t hat h ad of h i s bod no m nchi d fo an 
h e i r looked upon h·m h" frien~'s son a.nd was shu t up in 
sorr l.,w fo r h is f orep s.__,ed h app · _ r: -:-, s .nd as s ad as h e :as 
that him failed a on o ..,. such gent e cour .ge so grieved h 
also in no l es s n~ asur f or young Stephen for t hat h live d 
r iot ously 1 th t .1o se wastr e l s and 1r_ur·dered his goods wit_ 
whores .,179 

rrhe medic al studen ' s conve:-sation c nuers u 1-1on e , especia 1 

nL thod s of c ontr· cepti on .. Talking of con t racept i on is sacr'ile.giou 

in a materni t h, spi tal ., J oyce I s symb o of fe rtili tu an a.lagous to 

Homer ' s oxe n 0 1 the sun. And., as Odyss e u s 1 s men anger t he sun god 

r_ 

by eating his c at tle , t he tu.dents ar ouse the ange r of Joyc e ' gods 

in the f orm of a clap of thunder As t he nar·r a tor r eports i n ali t 

erati vs prose typical of anglo - saxo n epics , n A b lack , crack of nois e 

in the street h ere , alack , bawled, b ack . Loud on l eft Thor thundered : 

iso 
in anger awful the ha"'TIJrler - h urler . This sign of div1ne di spl e asure 

thoroughly unnerves Stephen, but Bloom, like a f' ather explaining the 

wonders of nature to his son, t r ies to calm him with a scientific 

explanation, "avertising,n ac <"'n rding to the n arrator, "how it was 

no other thing but a hubbub noise that he h e ard, the discharge of 

fluid from the thunderhead, having taken place , and all o f the order 
181 

of a natural phenome non. " 

When the stude nt s l eave the hosp i tal , Bloom, still concerne d 

about Stephe n's welfare, f o llo\t s t h em to the bro thel district 6 Lat e r , 



wh n St eph en , te r · ~ i ed b ' s i on of hi0 dead mot ~ r mas hes a 

gas li ght ii Be l la Cohen r . · , Mlo m pays for the d E:mage t h e n ru "' aflte . 

h .. .As h e l e v s th rot_ , , t he n rrat r d 0 cribe 0 Bloom .s be 

i n g ct ·· sg-u·· sed as I "-r-oun al _ schi.1:, the rnen J 01,1 St ,ph-· n had dr ·;-i1 

e d of the nl ght Jefore G 

Bloom actual l d es t"ke ch2.rge of Stepl· e n af' ter ~tep __ - n has 

b ee n pu· end in a figh t with two LJr i -~sh s o d i er 1i d, whil SL,ep en 

i s stret ed on th~, grou nd wi 1 Eloom wat ,h ·_ n .., over 

a vi s i n , descr · be d b y t h e na ~:c a.tor as na fai ··y boy of e '"' en , a 

chano-eJ: n o- ' i dnapp d , d ress0d i an Eton sui wi th g las sho s and 
1 82 

a l. t t., br onze h elm t, ho ldin.cr a boo . i n his hiSnd., If Blo m i rn_d diately 
183 

t akes th9 vi sion f or h i de a=- s n and c - i <-3 :1 _ udy/ tt It wou J.d t hu 

se em, at the e nd o::· the nc ir c e 11 chapter.s, that Ste h -n h as f ourd -·n 

B oom vh.e ma.11 he onv i s i oned 1 J adin 0 h i , the n:i.ght b 0 i ore, and t 1at 

Bloom h a found ~n Stephen a rep l aceme nt f or his de ad s on Rudy~ 

It is not unt il the 11 Eumae u s u chapter , h v e ver, t hat Bloom and 

Stephen re ally h ave a ch anc e to talk to one another , and t he ir mee t

ing tttere hardly de mons tr ates th a t a f a.th er- s on rel at ions h ip h as 

developed betwe e n the t Ho .. The hour of' the me e ting is l a te , one A.Ii . , 

and Joyc e 's prose itself expresses the d ifficult i es i n communic ating 

which Ste phen and Bl oom h ave in their exhau sted st ate. The chapter 

is filled with cl i chls and sentence s whi ch languish in endless de

pendent clauses . 

In the beginning of the "Eumaeus" chapter, after Blo om h as res

cue d him from the Bri tish s oldiers , Stephen indicates that he is 

t h irsty, so Blo om d ec i des to t aKe hi s charg~ to a cabman's shelter. 

The n arrator's description of Bloom's efforts to make Ste phen com-
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f ort a l e demons t rates lo om' s pat e rn r l c a~e , but also the i ndiffe~ nc ~ 

w:l.th whi ch h i s c are l r e ce· ve d; "For t he nonce h e ( Boom ) r t_ · r 

nonplus:::sed but in s mu ch as the - ·t pl .i n V de volved upon im to 

t ako some measur s o n the s ubj ec. he ondr:,.r e d uit able wa · s and me ans 
4 

d uri n whi c h S e phen r epe .tedlv y wnc d n 

On the, a t o thG she l t e r , Bl om co , Gents upon the d e s erti o~ 

of Stephen by hi mea·cal s~udent f•r i nds , giv some fat _e _ . y war n 

i ng a ~ainst e r .e s s ive dri n ·n, and p arti cular l co mv nts ad ers vl~ 

u pon Buck Mulli an, "I wou] n ' t per onal l ,,. ... repo ~ much t ·ust i n t h a 

b oon ,..om ani on of y ours who contr'bu te'"' the humor u s l e me i. t j Dr ~ 

Mul l ig n , as a guide , philosophe r, 

h o ·0 er, unablP. to arous e ny response from the y outh he hHs r e scu ~d 

fr om Buck Mull:t g an ' s e ril c 1 0 1,; d., 

He maKes i n numerable a .temp s to start a conver .., a ti on , but r-

c e ives e ithe " a . p erfunctory espons e or none a.t all. Ove r·h ar i ng 

some me n s pe ak· ng I tal i an ou·us ide of the she 1 t er , Blo rn remarks , 
186 

n.l:l b eautif ul langu age ,." then a s k q Stephe n why h doe no t ' tri te 

some po e try i n Itali an ., St e phe n cut s s hort a ny conversat ion about 

his literary e f f or ts by replying tha t It ali an i~ a g ood l angu age , 
18'7 

nTo f i 11 the e ar of a cow elephant." Then h e expl a ins , 11 The y were 

hagg ling ove r money .JJHtater, as Stephe n sits at a table in the she 1-

ter with a cup of cof f ee cooling untouched in front ot him, Bloom 

tries to engage his companion in a conversation about the soul. 

Ji.gain d e pending upon science for an explan a tion, Bloom states that 

he believes that the soul is in te lligenc e , something which has been 
189 

expl a ined "by competent men as t he convo utions of the grey matter." 

This assertion only elicits fro m Ste phen a ~ p ar r oting of Jesuit doc-
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trine as es t ab l ished by SL 1:I.1homas Aquinas , 11
' he t 11 me o n the 

bet aut.or ·ty : t i s 

It WDuld b e imm rt al .t 

s' mpl s ub s tance nd therefor incorrup tible 

u de s t nd , but for the po s, ibil ity of ~t" 

annihilatio n b - · ts F·" rs Cause , Who, from all I ~ an h ear ., is qu te 

c apable _o f' : a.dd.:ng that t o the numb e r of His o the r p 1 actical j oke t 

c o r' rupt·9.. ~ se B.nd c o "'ruptio _:e.e~ a.cc id.e ns both be "ng e xcluded 
190 

by court etiquet ·.e,, n 11he- bitter h ·irnor of Step he n t contempt uous 

re p ort es 6 ap s r1 om, and i n his re joinler h e d monst 1 0 te0 t he in-

t e Jlec t ua.1 gu f whlch sep ara.to hims elf f r om St..., phen o Co nple tel 

un aware of t h e philo. oph~~c a l e nse of the word simpl~, Cloorn con-

t ends , rtsirnp e ? I shouldn ' t tb i that i s the proper wo-.... d. Of c our·se 1 

I grant you , to concede a point, you do knock acro~s a simple sou l 
91 

onc e in a b l 1 e moono" 

While Bloom att e::npts t o engage him in conve r ati on, Steph ,n 

does little to conce a l bi s omplete s tat e oi phyu ic al and mental 

exhaustion; h e does not eve n try to explain t he me&ning of s i mple 

as us ed by .4quinas . urthe r mor e , hi s mind is f il le d with private 

spe cul a tions and associative t h ought s which are the product of hi s 

univer s.ity education and h is feelings of perse cution¢ On the ·way to 

the c abman 1 s shelter , fo r example , Stephe n meets John Corley who me n 

tions a boarding house called the Brazen Head. The narrator notes 

that this name 11 was distantly sugge stive to the person addressed of 
192 

friar Bacon. tr Though Bloom do e s ap preciate the ater, it is extremely 

doubtful that h e would recogniz e this refe rence to Greene's Friar 

Bacon and Priar Buno-ay. Later, as Bloom and Stephen are -sit t ing in 

the shelter, Ste phen asks Bloom to remove a knife which , Stephen 

claims, r eminds him of Roman history. The narr ato r e nphas i zes the 
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extent to which Bloom i r emore d f om t he vagari e . of St phe n 1 s 

i m gin .tion · h e n h e d esc:r :r s Boo ' remo a l of the ni1· , 0 Mr B. oo m 

promp tly did a s u gge uted and r 

blunt ho rnhanrt l · d rdina~y kn:fe with no t inQ part icul r ly Roman 

or antique about iL.. t the 1 _r eye 1 ob servlng that _1.e poin 
19 3 

l e a " t co ns picuou . po i nt abou _. t,., tt 

as t _..., 

R b uff d. -· n all o f· hi ' ot er att mpts to et St .,p .d.en to t lk 

to h i m, Bloom f in " lly ap 1 ,.., al ·'o tep u. 1 s sens o f j u tic e b r r ·

l ating hi s ,xperiences with the it~zen in Barne Kiernan •so T ouah 

1 a t:1 
Bloom ~s prou d of h i s reply to the ci tlzen .9 11 Chr=ts t v"as a j e v , n ..:1 ± 

] 95 
cont Anding t Lat 11 a s of t ans wer· turns a l/'; o.y ·v1r ~t , , 11 he ad rn i t · that o n ~ 

mu t see both sides of t ne is s u e . He the n makes a s i ne re , t: 1.ough 

somewh a t confus ,d plea f or unders tend ing , 

It i s hard to lay dovm any h ard nd fast rules as to 
r ight and wr o n g but ro om fo r i mproveme nt all round there 
certainly i s though every cou n t_• , they ay , our own 
di stre ssful included , has t he go ernm0 n ·. it d e s r e s ., 
But rith a li tt le goodwill all a r ounde Its al l very fine 
to bo ast of mutal super iority but · v-h at about mut a l e quali ty .. 
I resent violence or i ntoleranc e i n a.ny shape or f orm. 
It n ever re aches anything or stops anything. 196 

To Bloom I s f'ur thvr arguments and pl ans f o r1 universal b r otherhood 

and an ideal co m.nunity, Stephe n s i mply asserts cros s ly, " We c an 't 

chan8e the country . Le t u s change the subj e ct .~~
37

Blo om I s ef i orts on 

behalf of brotherhood are as ineffe c tive with Stenhen as they had 

been with the citizen earlier in the d a.y. 

Bloom does not r etre at from Stephe n's r e buff s, however, as he 

had f rom the citize n's. Stephe n, a t least, is to o ti red to b e violent , 

and Bloom is able to under•stand his al oofne ss by g iving i t a soci o 

logic al e xp lan ation, "Prob ab ly the h ome life had not een al l that 

was needful or he hadn't been famili arised w • th the ri ght sort of 
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;I-98 · 
p e op lee ' loom di sr ,gard Step e n ' ct · s a · n b e c au e , i n tr e word. or 

the n a r rator , nTo cult i ate t he acqu a i ntanc e of s orn.e one of' no u n 

c onm o n c allbre wh ·10u d pr v ~.d ., f ood f' or ref' l e ~t ·.on would 2J11p l 

rep"y any s maP •. o Inte 1 l ect :t2~ st: rm l at i on as such wa , he felt 1 

199 
from t ime to t · m-' a f i.rstrate to n :l. c f r the 1· "ndc H 

Having con0lurlsd t £at Stephe n is ~or t h his t" me , BlooM dec i d es 

to t ake hir:1 ome " lw r co r s c1ous of o p portun1 tie t o ma}re mo! e v J h e 

thinks th a t St ... phe n may 1 ave hi s f ather I s vo ice. and could a cc omp ny 

Molly on h i 0 d ea-Ti tour of Bngli h w2t;rini:s pl a c e ., On t h; way to 

s even Ec cles Stre ec, Bl o om b e~ ins t ot lk abou t mu i c , & d he ~nd 

St ephen me ntion the i r favo r i t comp o se r s ~ Instead of interest · n ~ 

S .L. phen in his c omm,., c i al ventur ,.,, , h o iNe re r , Bloom 0 i mply s uc0.e ed 

again in de wons trat i ng the int e l le ntual gu l f betwee n St phon and 

hims e l f . wh e n h e inq1.1i es if Jo r.u1 Bull~ ~ composer whose mus ic Step hen 

me ntions h e lik e s nwas John Bull the politi c al c e l obri t of that 

ilk o" 200 

The v ast g ap between the e du c a tion of St phen a nd Bl oo m is ob

vious, and Bloom's naive ef f o r t s to u n d e r s t and Stephe n's e s oter ic 

thoughts of ten produce comi c resultso Bloom' attempt to gain 

Stephe n's fri e ndship i s s inc e r e , ho we ver , and his intellec tu al cur

iosity is some thing to which an educ a t ed man should resp ond. Stephe··nt s 

disregard for Blo om cannot, the r e f' ore , be si~ply attribute d to Bloom's 

lack of formal educat ion, or eve n to Stephen's tired condition at 

one o'clock ln the morninge Basic ally, Bloom's effor ts fail bee a.use 

Stephen is too conc e rne d with himse l f to resp ond to anyone else. 

Even in Portrait of The Arti st .. As a Young Man, Ste phen was a 

figur e of lonely revolt. At the end of' tha t b (ok , a more lde alistic 

youth , h e left home exube r a11tly and conf id ntly wel comi n g ne f e xper-
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ience. He p roclaimed_ · n .LS di c-.ry, ju · bef OT' l e av__,,n ~ u ·,ve come , 

0 life 1 I g o to enc ounter f or the millio n th time the real "ty of x 

pe rience and to for g e iL the m' thy of' my 'OU t h e n,., re t d co ns ci 
201 

e nce of y ra.ce,, 11 I n U ys s es, Jo ,e i di o.te,., that Ste p _e had gone 

to Par ~s., . b~ t h ad b ee n c a lled b a c k · o Dublin y the death of h~ s 

mothero Desp-1 t e hl s ·a rced r e tur-1 to ~rel and _$· St phen s ti l belj_ove 

t hat h e can fr e h imself from f' 111il y cllr ch,, and ki n-=. thr ugh 1it~ 

erature , and h is ven mor e .ob s· -ssed b h.:.s r vol in Ulys s e th n 

he was ·.n J.'. Portrait of '.t1he lir tiE, -c .'!.sser ting what 

h e considered to b e his i nt e l l .ctual i n -ep,Ldenc, and ln t gr ityJ) 

Step e n ev en r efu. e d to pray f Jr his :tl" t e r on he r death bed ,, 

Stephen ' s " ontinual def lanc e h as no gaine d him any r e 1 f' r evd om, 

h owever He j_ h aunt d b y t he vision of his dead rnotne r and const antl., 

has to re as s ert h i inde p e ndenc ~ ~ \'1hen hi s mot.l_er appe r 
I I 

in "Circ, 

Stephen cries to her d ef i ant ly , ' The i nte lle c0ual i maginat ion/ Wi th 
202 

me all or not at alL Non s e r v i am. 11 VV-h en she responds to this challen -e 

by pr aying for himj "O S acred Hear t of Jesus, h ave rne rcy on him/save 
203 

him froi h e ll. 0 di vine S acred Hear tl ", Stephen c r i es , " No~ No( Nol 
204 

Break my spirit all of you i f you can ( I' 11 bring you all to h el~" 

Stephen's bo ast , "Non serviam" i mpr is i ons hi-m , f or it prevents 

him from res p o nd ing to Enyone outside o f himself. In his unrelieved 

demand for intelle ctual freedo m, and his disd a in f or everyone around 
205 

him, Stephe n is the victim of' his own nmind forged manacles." He 

would justly see Bloom's plans for a co ncert tour as detrimental to 

his literary career, though Bl oom , in considering his sche me , contends 

that Ste phen "would have heaps of time to pr acti ce liter ature in his 

sp are mome nts when d e sirous of so doing withou t its cl a s hing wj_th 
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hi s vocal c areer or c ontaining anythine; deroe;ator r whatsoever as 
206 

i t was a matter for h i mse l f a lone ." The issue i s not the feasibility 

of Bloom I s plan, ho v,ever 1 b t Stephen ' s entire attitude toward Bloom, 

who i sf i f not supe r.iorly intelligent, t least good n atured. As a 

man co ncerned only with himself , Stephen i as d e truct i ve as the 

citizen. ~hen he b re~ks tho l a~p at Bel l a ' s, the narrator describes 

the e, e nt as if it were the end of' the world, 1'Times 1 · vid i i n n. 

flame le aps and :i.n the follo wing darkness, ruin of all space , shatter ec 

2R7 
g l ass and to p?ling masonr r.' Joyce thus demons t r ates that Stephen 1 

s e l f -servin g inte l lectual arrogance c an be as des tructive as the 

citi zen ' s exc e ss ive nationali sm . 

Having de monstrated that t c phen and Bloom cennot t alk to one 

ano t he r i n the 11 Eumaeus II chapter, when Bloom and Stephen f inally 

arr·ive at :i3loom 1 s home i n the 11 Ithaca '1 ch'p ter , Jo ce 1 s n arrative 

s tructur e itself d emonstraves that t he r e i s no communication be t we en. 

t he busine ssman and the in telle ctual, both of" whom are alienated 

fr om t he wor l d i n which the y l ive . Stephen and Bloom do not even 

talk t o e a c h o ther d i r ec f~y; t h e chapter i s a ser i es of quest i ons - and 

ax1swers · c ::>nducted i n an u nknovin p l ace by u nk nown pers ons~ Though 

t he n ar r at i on of Bloom and St e phe n's act ions i s given in scientif i 

c a lly pre c is e f orm , the n arrat i on l eads to no unders t and i ng b e t wee n 

Stephe n and Bloom, and its me ch an i c a l pre cision pre ve nt s the r eader 

from sympathe tic ally r e s p onding to ei t h e r of the c h ar acte rs. The 

n arration do e s not interpre t Stephe n or Blo om 's thought s in an at t e mp t 

to facilitat e communic at ion be t wee n the· t wo, it s imp ly re p or t s t he ir 

thoughts and action s in detailed s entences whose me an i ng s f ounder 

in p ar agraph s or' p ed ant ic , repet i t ive, and obs cure l an guage. 
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The narr ati ve t uctur e of' the " Ithaca " chapter subver t s t h"' 

e f fect of eve n no i. -verb a l commun-· cat i ons of human k ·_ndnes s , as th 

r e oo r t of Blo om I s s e c i al c ons j~de -.., at i ons in nervin '?; Stephe n co o a 

d ernons tr a t v s .. 

Wh a t s upe r erogatory ma '"'ks of s pec ial h o s p i tali ty dJ -, t h e 
ho st show hi guest ? 

Relinqui s hlng his s:rmposi rch 1 r '.ght to the moustache 
c up o i • i mit ation Crovn berb pr esented to him by his only 
d a1ghter, Mi l icent ( Mi lly ) , h e sub st itut d a c up i denL ' c al 
with that of his gu e st and served ext raor dinar i_ y to hi 
guest and, i n r cdu ·ed me asure , to himse l f t he vis c ous 
cream o rdinari l v r e serv d for the b rec_kf ast of his vtif e Mario n 
( Mo 11 ) • ., 

Was the~ es t c on s cious of and did h e cckno wl edge t hese 
marks of ho s pit al i t y '? 

~ is attention was dir e ct .ct to them b y hi host joco se ly 
and h e accep~ e d them s er iously as they d r ank i n jocoser ious 
sile nc e ~pp ' s massproduct , the creature co coa .2 0 b 

In th ' chap ter of ou jec tive , scientif ic r e porting, Joyc e prove s, 

not only t hat Stephe n a.nd Bloom cannot commun icate , but a l s o th a t 

Bloom' s effor ts to l essen the p ai n of his alien ation by g iving it _ 

a scientific e x planation is self - defeat ing e Scientific e x planations, 

as the form o f the 11 I thaca" c h apte r d emonstr B. tes, take h im into a 

realm whe r e there is no human or divi ne warmth. The n arration of 

Bloom 1 s fee lin g s ai' ter Stephen has l e f' t him
1 

p e rf ectl.y conv ;ys Bl o om 1 s 

solitude in a universe compr e h e nded with scie n tific pre cision. 

Alone, what did Bloom feel? 
The cold of interstellar space , thousands of degrees be

low freezing point on the abs olute ze ro of F ahrenheit, 
Centigrade o r Re aumur •.• 209 . 

Coclronted with the v as t indiffere nc e of a ster ile univers e and des

erted by the companion whom he h as cared for as a son, Bloom retreats 

bac k into his home where h e be gan his d ~y 's journey. 

The re the narrator describes his ex act posi tion as he lies in 

bed with his wif e, "Li ste ne r ( Mo lly ), ,,.E. by E; Narrator·, ( Bloom): 
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N. W~ by~ .: on t he 5 3r d p arallel of l atitude, N. and 6th meridian of 
0 . 2 0 

long i tude ., N. : at an ano-le of 45 to the ter re,... tri al equator.ff Then, 

af't e i:_1 page s of pl ac ing Ploom ge gra. ' _ic a11 ~.,, s chologicall , soc· ally , 

and c o sm i c\ all y, the narrator pose{"'I one fi nal qu stio1 ° ·•Nhere ?0
, vhi c h 

is a.nP 1rn red_ by a 1 arge b ack d t s i gn.:fy ing l o om ' · nf · n t i smal \Nor t _~ 

i n r e l ation to the ert t "r e or · er of the uni .rse., 211 

In the 11 thacaH chapter , th ~ n ar r ator vhus reduces Bloo m to du s t 

wi th sc ientit ·c e xac tne s s, but Bl om and the novel conci nue in Molly ' s 

monolo gue ., The J1jonologu e , which r e v als the u nrvstra~ ne d ·~oc uurnal 

:musi n gs of th ;omru~ who h Rs b een f oremost i n ~loom ' mi nd durina the 

d ay , makes a si.,er k con trast with t h~- n a:.r ati on of t he "Ithaca ' c hap 

t er ~ It con. ists of e i aht u npunctu at~ d se ctions which c hanne l Mo ll 1 s 

s t reams of u ninl ibited se xuali t y., Jo c e hims e l f d es cr ibes i t a s a 

po r tr ay a l of -che f emale body. I n his 1 tte r s h e wr i tes , 11 It begins 

and ends ~ i th t h e fe male vvo r·d Yes . . .. It t u r n s like the h ur.r ear thb all 

slowl y sure l y and ev nly round and r ound s p i nning & It s i our c ardin a 

points being t h fe male b r e a s t s , arse , womb a nd~ .• e xpres se d by t he 
21 2 

words b e caus e , bot t ome •• woman, yes.tt Thi s change fro m the i mp e r s onal 

and artif' lci a l r e poP ting of the "Ithac a" chapter to the uni nhibit e d 

s ensual t hought s of Molly is revit a lizing . Her thou ghts are en af 

f irmation of basic human n a ture a nd an asse rtion of human worth and 

dignity in despite o f the indiff erence of the universe descr·ibed in 

the "Ithaca 11 c hapter . 

Bloom, ho wever, asleep with his head a t the feet of hi s wi f e, 

communic a. tes with lv'Iol l y even l ess th an 'he had with Stephen. The entire 

" Pene lope " cc h a pter i s devoted to Molly ' s monologue , · and Bloom is 

only one oi' the many men on vvhom her thoughts pass. The fact that the 

book ends with Molly ' s r e membr ance of Blo om 's marr iage pr op os a l and 
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213 
her aLt irmative ansy1e r , "y s id cs I w:11 Ye II d oes not prove 

that Mo lly and Bloom are thu reconciled t th · en of the book .. 

It is import.ant to not e , that Moll· 1 fina S iirma t · o 1 to he- hu. -

b and is in memory of som thin .· that o ceurred y ears efore D rin.r:, 

the dt.y, Bloom c.l so h .d th ur:h t of t hi e v e n t, and h e had done so with 

a y e arning f or the h app "e r y ear s of hi marr iage. Though it cons ol d 

him, the memory VI'S not s u .f' fic:ient to r e to re tho se h '"'pp : er y sa_ s 
.. 

It i s insuf i icient for Moll · too, a s the 0 r e a-i..; p art o f h e r· monolo u e 

de monstra-1-es ~ 

Molly, in fact , is anxiously awaiti n g the retur n of Boylan o. 

MondHy. AL, o ne point , she even count do wn the days, "I'hur s d ay Fr i 
214 

day o ne Satu rd ay t wo Sund a r three O lord I c Rnt v12. i t ti ll ivlonday" 11 

She is also glad t t at Bl oom is not accompanying h ~r o n Boylan 1
u con

cert tour because he ls keeping a v ig.1.l o n the annive '"' s ary of his 

t athe r 's de ath" 

Molly is not imme diately p repare d to desert hr husband for 

Boylan becaus e she tinds him uncouth in c omp aris on to Bloom, " He 

(Boyl an ) has no manne rs nor nor f in9~e n ts nor no nothi ng in his 

nature slapp ing us b ehind like that o n my bottom because I didn't 
215 

call him Hugh the fgnoramu s that doesn 't know poetry from· a cs.bbage .• ., u 

She adr1ires Bloom because she thinks he kno ws women , and because,in 

216 
his proposal, he ha.d called her "a flower of the mountain.If Molly 

thinks that this was an accurate judge:llent, nyes so we are flowers 

all a womans body yes that was o ne true thing he said in his life .•. 

yes that was why I like d him bee ause I saw· he understood or felt 
217 

what a woman • It 
l. s ••• 

Now , ho we ver, Molly is bore d, and she finds that Boylan c a n 

satisf·y her sexual desire s. Thinking bout the aJterno on with him, 



she s ays , n O thanL. 

what I b ad l y wantbd 

be t o the gr e at God I got som~ body t o gi ve 

9,18. 
., ~ . · She un· e · t ati ng ly af fir ms he r s exua 
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me 

desi re 

and bl ames h e r hu .Jband f or n- t e; i vl n g h er any more s a tL f ction th an 

a 1-..is s on he r b o ttom~ " I c an t ' e lp -· t ·· f I m -y ou ... sti l l c an it 

a wonder I m not an o ld s br · e lled ha~ b ef ore my time living with him 

so cold nevE.r embrac ing me ex.c e·ot somet i :rn ,, '"' whe n h s 2s l eep the 'J l ·o n'{ 

end of me not kno·-Jing I suppos e \11 ho he h a any man th.a.-' ·::l ki ..., s a 
219 

✓ ornan I s bottom Id throw mJ hat at hirn .. n Molly cont.ends tha c nu ~s a1·1 
220 

h is o n f '"'.ult if I 01n an 2dulter 0 ss . H 

Molly justif ies he r adult ery in mu 0 h the same way h er · h usba· .1d 

h ad ; she maint '"·i ns that it is n atur a l, 11 O much about it i f th ts l 

th h ar.n eve1 \"/8 did i n this vale o f t A ars God k n oHs its no L, mu ch 

doesnt eve rybody only t hey hide it I s up oo se thats what a woman is 

supn o sed to b e t here fo r or He wou ldnt h ave ma.de u s the ·ay He did 

221 
so at tractive to men •• . " 

Molly's mo nolo gue i <; , thus, · an a.ff' irm ation o f the most ba.s le 

human desires, but the optimism of' th. ls c onclus ion to Ulys::,es i s 

te mpered by the fact tha t these d e sire s are uncontr oll ,d~ Though 

his wife admires his understand ing of women , and appre ci a t e s his kind 

words to h er , Bloom still fai l s to s atisf y either himself or Molly 

in their marriage. The sensual, c urious , loving Le opold 3 loo m remains 

keyless at the conclusion of Ulys ses and Molly's basic sexual natur e 

finds outlet only in brute sex with Blazes Boylan. 



Ch apv ,r 5 

Ulysses Considered s Sat· "'e 

Bloom ' s failtre to ~e~stab J ist a satisfy"r g r.lation hip with 

bi's wii"'e ·at the c onclusion of Uly ses L large ly t he r• '"' ult of hi 

own in a . il~ t· o ov-. rcome his f' 0 e 1 ·.ngc• of sexual infe riority a·1d hi .... 

-p e culi ar ps ... ,udo-s ientif ic fr ame of mind which r a Von 1,1·· z o s viol1y ' 

adul t ery as a n atural phenomenoi B oom also remains alienated, ho w-

ever- .si because of the rature o f the societ :i.n v1h:i.ch h e lives 9 f o r the 

mater ialism and the connnercial .ism of that society und....,rrnine hi s of

f orts to promot e brother ood and his ideali stic o~ ans to build a 

better societ.7 in whlch he will have a meanin ~;fu l position~ Bloom ' s 

cont inue d alienation is al so ens ired by the f' ailur e of i ns ti t u t io n 

like the c hurch whi ch s hould g:ve him support , particulcu ly in his 

ef r orts to combat pre judicee I n docume n t ing the e xtent of Bloom ' s 

alienati on, in d escribin g Bloom's character and his atte~pts to be

come a part of a so c iety which will fulfil l his n eeds, Ulysses is 

in the tradition of Swift' s Gulliver's Trave lls, Rabelais's Gar

gantua and Pantagru a l and Vol taire t s Candide ~ .Alienated as h e is from 

the institutions and people of the Irish nation in which he lives, 

Bloom is a compatriot o f· those other f ictional characters whose tra

vels satirized contemporary customs and institutions . 

Bloom himself i s mvare of, and crit-icizes many of:, t he ills of his 

society. A Je w who is accus e d of not b e ranging to any est s.blished 

nation, Bloom reco g nizes and expos es - the e vils o f nat i onal and r acial 

prejudice, particularly in the "Cy clop s " ep isode. Like Gulliver, 

64 



ho weve r, Bloom h a s a l so b on co rrup t ed b hi s society, and Joyce, 

like Svift, intermi t tently rid icules hi prot g oni s t a~ he ridicu-e s 

the ociety tn which he lives Joyce ridicule s loom's _uman nes, 

f or .! 1· s· a.nee, bee au0e l.Le en o y d c.f' ~· re love s n h,3 opposite of 
222 

h a tre d., " He h a.s no b e lie· in God whi -·h can stren::the h:. s i n· V cul e. 'C/ e 

feel'ngs, add hi. o'm . i ef in tl e poNer of l o v i ('.1 comp1"'omis e d 

by his fai.th in rna,,eri aliPm a.nd sr;ience ~ Bo _n t pr· nch · n 0 of b1 other-

hood a~ kin(ness is t heref or ineffectu al; it s·mply se rves to 

prom t..., the c:h )> ap · a .... d s o n timent a li zed love demons tr ai:;ed b y t wo p arodies 

in the .HCyc , 01 s" c hapter,, The first ··eve ale- trir., ulg a.r sentimentality 

to wh~ch love h as been reduced on countl ~ s p bli c walls* 

Love loves to love love ~ Nu1~se lo ves tbe .. i •• ew chem · .., t., Cons 
t able 14 A loves M.-ry Ke llye Ge rty MacDowell lo Te'"' tho boy 
that has the bi cyclec M~ B e l ove s a fa ir gentleman ~ Li 
Chi Han love y u_ klssy Cha Pu Chow e Jum ... o, the elephant , 
lo es Alice, the elephant.. Old M Ver· s choyle with the ear 
tru mpet loves o ld vlrs Verschoyle with the turned : n ey· ., 
The man i n the b r o wn maci n to h loves a l ady who i s d eado 
Hi s ma j es ty the King loves Her l'via j esty the Queen .. Mr Noriman 
W. Tupper loves of'iicer Taylor Yo u lo ea c e rtain pers on. 
And thi s person loves th&.t o ther p e r on !-.>~c au se everybody 
loves s oi ,e body but God lo ves everybody . 22 

The s econd p a.1 ody, vvr i tt en i n the form of a newspap ,r rer:ort, 

shows the travesty that ca.n b e made of the C1 -r isti an ideal of tre a ting 

men with kindness. 

All of those who are interested in the spread of human cul
ture among the lo v:er animals ( and their n ame is le g ion) 
should make ·a point of not missing the really · marvellous 
e.xhibi ti on o f cynanthropy given by the f' amous old Irish 
red wolfdog setter f·ormerly kno wn by the sobriquet of· Garry
owen and recently rechristened by his large circle of friend s 
and acqu aintances Owen Garry. 'l1he exhibition, which is the 
result of years of training by kindness and a caref u l ly 
thou gh tout dietary system , compr ises, among other achieve 
ments, the recit a tion of verse;224 

In this parody, the narrat or· reveals that l ove and kindness, far from 

being man 's expression s ·of his maker 1 s im ago h a ve bee n reduced. to the 
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equiv l e nt of a diet ry c stem wh""h produ ces c an · ne fr ks. 

J o,ce 's p arod "es r idi u e Boom bec &u~e hi · narti cul ate p om t"on 

of love _ simp ly l e nd s · tse l f to th.., vulgar expr ·s ·· ons of Le timent 

whi h th9 p arod i s exp o se . In r · a· u1 · _g Bloom, ho , e r , J oye a l so 

c ritic "zesthe c hur ch b e cc.use ·t has ·ailed to prov ".de e -en a n o f 

OV n t he 

11 Lotus Eat e~ ,: c ha.p "t.,'3 r ,i Blo rn not c e s th 0 the L tin la.'1guag , and pom 

pou symbo ls of ten o' cure the t eachings of the c ... u_ ch to r. ic most 

r-.: sh b e lo ng., Bloom no t..., that it i. 1 uc:-ing supe rfi c ial B.dvertis i n 

t ee n lqu __, and solgans s and h e sho' 1s t he effect of· th ~ s 1h en h h ·" m 

se lf t ake riducu ousy li te~al vi ew f Chr isti an do c~rine ., I n the 

"Hades " chapter $ Bloom erit ic izes t ho Chris ti an docti i ne o · the r e -

u rr- ~ction of the b ody by scoff ing tt That l ast d y · a a{> Knocklng the ·, 

al up out of the ir grave~ e Then ,very fellow mousing ~ ound for hi 

liver and h"s lights and the res t of h L, trap s .. P ind d -en all of h · ,n 
225 

tha t rnorningc 11 Joyce also indicat es the inefi'ectivencs s of the churc h 

in a p arody oi' the i\Jicene c re e d , a parody which suggests th .t belief 

in brutality is at le ast as prevalent a.s b e lief in t he tenets of Chr-1.s 

tianity whi ch t h e r eal Nic ene c reed prof esses. 

They b elieve in r od, t he scourge r almi ghty, creator of 
he 11 upon e a.r• th and in J a c ky 'l1a:r , the son of a gun, who was 
conceived of unholy bo ast, born of the f ighting n avy, suf
fered under r ump and dozen , was scarified, flayed and curried, 
yelled like bloody hell, the third d ay he arose again from 
the bed, steered into h aven , sitteth on his bearnend till 
further orders whence he shall come to drudge for a living 
and be paid. 226 

Inste ad of suf fusing society with a sen se of God's presence, the church , 

as Joyce presents it in Ulysses, h as indeed become the opiate of the 

mass es. 

Joyce also rid icule s Bloom's idealis t ic schemes fo r pub lic and 

priv ate improvements, particul arly as they are reve l e d in his · pro- . 
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j ects f' o r the n v loo rim al em a d F o rnrv i 1 bec au s e Boom C n-

vi need th a. v m'"SS p ... o du ce d g -.d e t s and bou- a.e o · s proprie t wi ll s at -

i sf' :f v y humar1 d e , i r e., C mmer c · 

ci ty in ··1h··_ ; h B10 0m L i. s y ho we ve . 

· sm and _, a t e r i a · . m s uf fus e t 

Stop ~s n . as to ab and o frJul. i o· "'n 

b e cause h s at temp t s to prostitute hj_ · ,.r t by makin i t a er rant o.L· 

Hai n----s ' mo ne yo The ist of .I. roduc·' s wh ' ch E51 om i a.b e to dis trib ute 

af t e r c qns tructlng t he - n eH Bl oomuss.lem and t h e pr ,valence of a.dv ,, r

ti sl g in the nove l .-. l~o d err10ns t:r> te Dubli n' s comm rc i a l and mate r 

i c:: lLs ti c a t mos pher ". f_L1hus , i n r idi cu l i · . B 0 m ' f' a i t h in mass pr oduce,.;-

cure s, J oyce again satiri ze thv s c i e Jy in ~hich h e l ive sc 

T o r gre at extent, Joyce 's characte r i sation o f Bloom is a por t ra · t 

of a man whose pers is t e n ce -· s hero i c, but v'ho se effor t, to o ve rcome 

the obstac l es which c onf ron t him are unde r miLe d b e caus~ h r e c e iv ._, 

no suppor t from an i nef'f e ct i ve c hu rch, and bee u.use h v hims e u· h s 

be e _ corruptAd b r the comme rcialism and materi alism of the society 

f rom whi ch he is e xc l uded.. If Bloom is of en ridiculous in his f u tile 

attemot to promote brotherhood and build a bet t er s ocie ty, it is i m 

por t a nt to re me mber, as Richard Kain has noted , that the abs u r dity 

of the hero is a re f l ect ion upon the cr a s sn0ss of the world we in-

227 
habiL 

Kain also main tains that Joyce 1 s task "is diag nosi. s rather than 
228 

therapy," and contends that among the tb.ree major writer s o f our cen-

tury, Proust, Mann , and Joyce, "Joyce appears to be the one who f' aced 

most unf linchingly the dec adence of bourgeois society. Jame s Joyc e 
229 

alone felt the searing brilliance of time 's livid final flame." 11his 

is a bold assertion sinc e there are numerous author s in England al.one 

who di agno s ed a mal a ise i n early t we ntieth c e nt, ry society . Some 

novelists even propo se d met hod s by which to re g ain l ost fai th. C. S. 
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Lewi s , in 'I1il ,ve Hav aces r e tu nne to mythic a l fo r m i n an tt rnpt 

to nur e the p resent by anirnat in 1?: · t '~Ii th the m';.Jmor- of pi r ltu l 

world e v o ed b; myth . E . N~ For s t e r, d r,ew c1 dichotomy 

b t-t\ ee n ef .t' i cie n t bus i e s :ne n and cu 1 ture d inte ~le c tu alC! a nd admi ne f . 

tha ~ the y ~hou l b e con n e t e~ 

Jo y,-- e t s at ti. tude t owar d the e ,Jolut ·.ems~ p ~r h ap the r eas on 'JD. 

Kain con s i ders h im t h e author wl o f aced mo t u f li ch~ngly the dee 

adence of bo1.J.r ge o ·· 0 s ocie ty, i s h o1.n b , his t r·- a t me n +- of ..... ome of the 

ide as Mat t ev, i u-1 n ld e xpre s e I n t ha ', e ss · y, 

Arno l d s t c.t e s th a t "o 1r world moves bet'.· e c., n t wo p o :i. nt of i nflue nc e , 
230 

Hebrais m and He llenis1n II He co n t en th a L both i nf"' u e nce s ar e inade-

quate by th mse l ve s and maint _ins tha t o n e of the p os sib:liti e s fo r 

sav ing a socie t L h e alr e ady fe l t to b e d e caying was to join the t wo~ 

Joyc e hims e l f s e ems to b e por· t raving He ll e nic and He b r a i c traits 

in t he c haracte r of Stephen and B oorn r es pe c ti ve ly. Bloom has a J e w

ish background, and in the " Te l em a.c hus " chap t e r , Mul l i g an s u g:g e s ts 

Stephen I s Greek char ac t e r by mocking, 11 Your B.bsurd n ame , an ancient 
231 

Greek. " I n th e °C:Lrc e II chapter , t he two characteri stic s are joined 
232 

whe n Lynch's cap b awls, "Jewgreek is gr eek j ew. Extrem_,s meet cn 

As I have d ernonstra.ted bef ore , however , the meeti n g between 

Stephen and Bloom is unproductive~ St ephen 's intellect , lost in es

oteric thought and i rnprisioned by its own r e volt, is u~·ruitful; the 

would-be author is unable to write anything. /md, thoug h Bloom, 

according to the narr a tor of the "Ithaca" chapter, has brought "light 
233 

to the gentiles," hi s me ssage o f love h·as been i g nored ; it has been 

lost in the cormne rci alism exe mpl i fied. b y Le nehan•s c all ing the first 
234 

chapter of the Bible, '' T'he f frst ch ap t e r o f Gui nness 's." The only 
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p r o phency Bloom h s ~ucc eedcd in co nveying i an un · ntenti onal tip 

on the vd.nner of the Gold . Cup race., Bloom hin e lf does n o b e 1.· eve 

i n prop v cy, and b_ c .np 1 s iv:i..; hi s disb e lief in · rine revel t · on 

,,hen h e r sgr t tr the d i '"' f icul tie of i nter~:.J .l~e t a t· on since the s i g 
235 

nif icance o . any event f ollo' red • ts ol,;c .re nee . .,. tt 

Having thus de mons tr at , d t hat both H lle 1 ic and Hebra i c i nf lue n ,s 

as Arnol '.I dGf i w Js them h a re bee n corrupt e , J"o c __, f i rmly mainta.ins 

tha t a solution s uc h as 1~nold and F orster p opose is too simole$ 

H0 satiri zes t he n eµ tnes s of .Arno ld ' s d istinctions b etween po tf phil 

o sopher, and pric .:, t j and betwe en He l lenic and Hebr a ic inf luence b 

h a~ : ng Stephen r eme nb er s ee ing "'n image of Arno .d at 1.Clo .:._gowq ~ 1 Yood · 

s chool, 11 
1 d e at garcLne r , "pronedi masked vvith Ha ,thew Ar nold's f ace 5 

pus h e h i c-; 1 o we ·-. on the ombr 

236 
mote s of g r as sh a l ms., fl 

a vn ' ratching n B.rrowly the d anc ing 



Chapte r 6 

'11h0 e am of Life Ne Tr ce 

'11 
.. · S .. ·El ·ot maintains tha t fr:~ n Jonso n 'J drama i only inc iden

t ally· 0 atr· -c b e c ause Jons o t s s a t ire do e . not fi nd i tJ .. ouri"'e i n 

ans pre bis e emotion a l att i ,u d o o r pre cise intel l ec tual cr ~t icism of 

the ac tu al Yorldo He a l o s tates th at "if f'i ct · on c an be d iv:tde d 
237 

into e r atJv , f icl,ion and cr·tical fiction s Jon on ' s is c reati e c: 11 

I th 4 nk t hat Ulysse is lLSO cre ative rrth e r) th an c r i tical f iction 

acco1 ding t o Eli o t t · dist· net ion b ee au , e J-oyc ' s s ati ·, al so doc s 

not ar ise from any p l ecise criti cal at titu.de tow•:i d the ·vor l . ; h e 

h as no panacea f or the p r ob em h e d :agnoses., 

In c o ns idering Ulysses as a work of c _e ative ticti. n, howe ver, 

it is neces s s.ry to cons.ider the f act that the novel it se l f h as b ee n 

condemned f or contr ibuting to t he d e c adence of the society whi c h it 

"inc id en t a l 1 y , 11 to u se E 1 i o t I s te r m, s at i r i z e s • 'rrd s c o nd e mn a t ion 

st e ms p ar tly fr om the fact that Joy c e d oe s n o t prese nt ·_any pos i t ive 

solut ions fo r t h e p r oblems he di agnoses and c r itic izes o t he r p r opo s e d 

re me die s as inadequ ate. Perh aps considering Joyce 1 s treat me n t of 

Arno ld , for ins t anc e , Erich Aue rb ach, c·o nte n ds t ha t "espe ci a lly in 

Ulyss e s, with its mock ing odi - et- mno hod gepodge of the Europe an tra

dition, with its bl ant ant and painf ul cynicism, the re is a certain 
238 

atmos ph e re of universal doom. n 

A mor e b as ic reason ·.fo r ·co ndemning-_-- the nove l i s ~ that its : 6b § curit 

subver t s any posi tive message i mi ght h ave, and Joyce 's p l an s fo r 

Ulysses which , as he rev ealed them in h is l e t ters and explained t hem 

to Stuar t Gi lbert, are , i f not ob s cure, extreme ly e abor a t e . In a 

7 0 
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l etter to Frank Budgen, tTO, c e reve s Eu'1 incr di ly involved p 1 an 

for the "Oxe n of the Su nn chaptei ~ 

1r 1e id a i s t he c ri 10 cornm tte d ag a i ns t fee ' d · + b y s t e r
i l ' zin~ th ac ~ of coitio .· o ce ne, 1 n ~ · n h6s p:t o Tech
ni qu.-:> : <.'.l ni ne ep isode withoi .t d i i'"'lon. introduced 
b y S "' h s ti an · ac-· t e an p .... e 1 u do ( the n ,. er t j_ 1 · zed ovum ) , 
th n b r wa of e ar1·e st En3 l i h allite rat ~ve anr mo ~osy l 
l ab ·· c and An;( o- axo n ( 1 0 f ore bo ..,n th b a e 
\if" thL vhe vom1-- h o w n worshi p ,. { t Bloo~ dull 
i n . he ld hats any st ar :n6 ') the n by way of Mandev:11 
( 1 the r c a.me f ort h a s h o l ar of mo d i cine tha t men clep n;, 
&c ' ) t h e \1alol"1/ ts Mo te d' hrtl · .r ( 1bu t that f ankl ·! Le n
eh an va.' promp t e er to poo.r th _1 so t h a t .t the l eas t 
VHJ.y mJrth should not a.ck ') the n the 'i' l j zab ethan 'chr- ·")nlcl e 
styl ' (' abouJ· t hat p re ... ent time y o un (J' Stephan tilled 
all c p s '), t h n a p a ss age s olemn , as of J'i'I"° 1 ton, Tay or 
and Hooker, fo ll owed by a c h ppy Latin gossipy bi t, style 
of Burton-Brown e , t h e n a p ass ag - Bunyano s que (' t he rl:') u. s on 
was that in _. hs v a he f' 11 in w:.1.th a c ert a .· n whore vv hoc•e, 
n 1ue she said is Bird-in t e -hand ')" Af' t ·er a cUarysty e 
bi t Pepys - Evelyn ( 'Bloom s i.tt i n o- snug wi th a per·ry of ags , 
among the m D1 x o n jun, c.Ta o ynch j Doc f) Niadden and Stephen 
D. t or a languor h e h ad b e f' or.., and was now b e tter h e h e.v ing 
d reamed t oni ght a strange f an "' y and Mistre ss Pu r...,f o-
there t, be d elivered~ poor body, two d ays pat her timv 
and t he midwives haJ. d put to j_ t, God s end h er quick issue ') 
and so on t hrough Def oe -S1r if t 0.nd St ,:..,le -Addis on- St erne 
and Landor-Pate.!. -Newman until i t end s ln a fr.:i. ghtf u l j u m
ble of' Pidgin English, Nirrge r Eng li sh , Cock n ey , Irish , 
Bovve ry slang and bro e n do ggere l. 1l1his proc ess ion i s al so 
linked back at each p ar t subt ly w·· t h some f oregoing e pi 
sode of the d ay and, besides this, vlith the n a.tur al stages 
of deve lopment in t h e embryo and the p er iod s of faun a l 
e volut ion in g e neral~ The double thudding Avig 1o-S E"'con motive 
recur s from time to time (' Loth to move from Horne 's hous e 1 ) 

to give the s ense of t he hoofs of oxe nc Blo om is the sper
matozoo n, the hos pit aJ the womb, the nurs e the ovu m, 
Stephe n t h e e mbryo. 2 39 

When it was finally written, T . S. El iot r e ad this episode as 

a revelation of the " f utility of all the English styles •4140lf the 

chapter is read for its content rather than to se e how cleve rly Joyc e 

was able to i mlt ate various Eng lish styles , ho we v er , it is diff icult 

to agree with El iot' s assertion b e c .ouse ·the chap ter does co nve y a 

me aning . Joyce himself contended that, despite his elaborate style , 

240~ , 
his thought was alway s simple, and the u oxe n o f t he Sun' ch ap t e r i s 
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a g ood illus tr a t ion -of J ol e e ' s co n t n t i rn~ 

Th e c h ap t e r c onc l u d e s u · tL one of the · Sl, u d ents s l ling C1 

- i s t 

li k e p a te n t rned.'cine , 11 '1 he De··y aln ' no nick e l d ime b -ms h ow c I 

p u .1.. i t t o you t ha t he 's o . t ... e squa e and a c orlc· ng .c•ine bus .' ne s 

p r opos:tio n o He ' a c oughmixture wi t h a p · nch i n i t f or you , my f r i end, 
24 1 . 

in h i s b a c k p o ck e, .. 11 ·1hi s i.s a pa ·ody of' the at tempt to s e l l Ch :~ s ti an-• 

ity thr ough Jv ange l ism whi c h che p ns · ts me s s age~ I n fac t, t h e 

u Oxe n of' tr o Sun" epi s od e as a v1ho l s uph o l ds tr adi t i on al moral v alues 

by critici z ing the rn.e di ca.l s tude nt t • u nho l y lus t f o r wom"-n a nd con 

tr asting t h e i r l evi ty wi th Bloom t s conc e rn f or Mina Pu r - t oy ' s bab y., 

1.,no ther c r itic i s i.1 of Ul y '"' ses which contr ibute s to the ch ar g e 

t h a t it i s cy n i c a l i s t hat err or s f l a~ J oic e ' s e ~b or at~ p lan" and 

f u r t h e r o b s c ure the works mea.n i n g . Many of' t he e r.,_•or s whi ch ~1 .-sses 

cont B. i ns ar e Bl o om ' s ; he h a s an o pinion about eve ry thi ng and is of te n 

mis take n about his f acts ., In t h9 "Ha.d e s " epi s ode , t rying to t h i nk 

of a n appr opt iate eulogy , Bloom think s t hat the best o ne i s Eu l o gy 

in a Country Churchyard, "that po e m of who s e is it Wor d s wo r t h or 
242 

1:I1horn a s Ca:np b e ll .. " When h e is ob s e rv in e:, the s e rvic e i n All Hallows 

Church in the 0 Lotus Eate rs" chapter, Bloom thinks that the initials 

I.H.S. on the p r iest's b ac k stand for 0 1 have suifered, 11 and that 
243 

the initials I. N.R.I. me an °iron n a ils r an in." The nar r ator reports, 

in the "Eum aeus" chapter, that a~;iong Bloom's favorite music is Merca-
244 

dante's Huguenots and Meyerbeer's Seven Last Words on the Cross." 

As rrhorton observes in Allusi on s in Ulysses, Meyerbeer, not Mercadante 

wrote an opera, Les Hu gu e nots, and he di_d n o t write a setting for t he 
245 

seven l a st words on the cross. Continuing his errors in musical 

knowled ge, Bloom critici zes a Prote st ant Hymn, "Bid me to live and 

I wil l live thy protestant to be" which is really a l o ve b a llad by 
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246 
Hobert H rri c k. fh se error in Ulysses are j u ti i ~ab le be use t' e y 

devel op Bloom ' s char-cter by em nst ating that h" mind, tho· g 

c m j_ou .. , · ,:) untr · j_ne d .. 

So!:l , of' (J oyce • other e -r o , hows "er , s:Lmn l ., • m perver n , . 

0cca"iona11.,, h__, ere di s gu ~ '"' es ·hcr1 i n e1 aborate t rapp i n g; s of pr -

c is Io n o Fo r · i n t . n c , in t h I I th a c II c 1. 1 ap t er , (.Toy c e e t b _, · s e s th a t 

when Ste' he "as o n e , E o o:n ·a s eve nte e n , and he p ro ·· e ct this r ,..,t io 

i nto th d i st an t futur e ~ 

In 1920 v hen tephen would b e 38, as Bloorr th ,n W uS , 

Bloom wou l d b e 646 whil i 1952 when t ph n wo uLd 
h ave atta i ned t he maxi ourn po std· luv:i.Bn a ,;e of 70 bloom, 
b e i n a 1. 90 . ·ears ali ve h a i rg be n born in the ye 0 r 714, 
would h a v e surpasse d by 221 ye . rs t maximum ant · 
deluvi an ag , t hat of I!ethus21 ah1 969 ,_Yea.rs , 111hile i f 
Stephen would c ontinus to l i ve unti he w0ul attain 
tha t ag- int y e ar 3072 P~D., Bloom w uld h a o een 
obli ged to ha e b ee n alive 83,300 ye .rs~ h H"' ing bei4? 
obl i ged to hav 0 been born in t h y ea~ 8 ,396 B eC. 

Th " s erud it e ex~rcise in comp leten . 0 s 9Xp nds into major i naccuracieso 

As i-1d ,.,.,, s notes i n . 'ur~~d Syrnb o l _, 11 The f · gure s in the 1 as t t v;o 

line s oi' c a lcu lation should be, instead of 83,300 only 20,230 ; and 
248 

instead of 81, 396 only 17,158 y ears ." Ad ams contends t hat uJoyc - J or-

got his bas is of comp ar i son , and ul tiplie d Steph en ' s max i mum a ge 

of 1190 year s b y 70 ins te a.d of 1 7. 11 249 

Having obs erved Joyc e 's err or in ma t h.matic a l c a lculation, how

ever, it is imnort ant to notice that the effect of this passage is 

to parody scientific exactitude. I'his is the whole tenor o i the 

"Ithaca" chapter. By presenting the se calculations and t he other el&b

or a te explan a tions i n th at chapter , Joyc e simply de mons trates the 
• 

imp ortance which we attach to sucb exactnes s, end, p e rhaps , by delib

er a tely including the errors, h e que stion s our i nst inc tive will ing

ne s s to trust anything 1h ich i s matrtfua tically pr ove n. 
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On of Joye ' fun amenta at t itudes , an at , i tude whi h · dem

onstr a ted in his refusa to adopt arry posit :i.v -, olu t ion fo r t he pr o -

b lems h e diag ~o s- as well 0 b y thes e error qnd the "r c--pp in~ of 

p re ci ion , i r a ed b t he answer the n arr Huor gives to t e qu 

tion whir>h follo s t he 'e ratios , 11 f .1._ at e -re nt.-:, might null i ·y the se 
250 

c a lculations ?' To thi que ti on,s, th n arrator r pl · es 1 
11 Th c ssa.L,io 

o i existe nce of .both o· eit qr, t . e inaugurat ion o f' a ne e ra o r 

c alender , the ann:U ila -· on of t h e wo .. : ld and consequ e nt xter ,.ination 
2::-1 

of the huma n s p e c · es , ' ne vitable but h ip edi ct a' l ea ~ This r__,ply c an 

p erhaps best b t e r med joco - ser iou s , a word Jo rce hi ns e l f' u ses t o 

explain Stephen nd loom ' s attitude in the r r· hG.c a 1t 
252 

chapter ., rrh i s 

joco- erious a t titude, J oyc e 's abi i t y to l u g h .,ven while re ve alinP' 

t h e prec arious n e s s of h uman existence, characte r ize s much o i Ulys s es , 

and it i s p erhap f inall this at t itude whi c h gi ves ri e to thG -ha~ge 

tha t Ulvsses i s c ynic 1. 

A study of some of Joyc e ' s syr•1bols and a llusions further il lum

inate s t he n a ture of his joco-seriousnes s. Uly sse s is f i lled with 

hundreds of music al , . liter ary, and r eligi ous allusions ; N ldon r.rhorton 

h as documente d fi ve hundre d pages o f them in his boo k , Alh.J.s ions in 

Ulyss es . I will no t atte mpt to d iscuss thoroughly eve n a s mall portion 

of these references, but, by a fe w ex a mples , comme nt o n some of the 

ways Joyc e uses them in Ulysses. 

Many of the allusions Joyce includes in Ulysses enhance the de-

velopment of one or mor e o f the novels char a c ters . One of the book 1 s 

frequent themes is dro vrning , and the re are many references to the 

Te mpest and Lvcid as , particularly in the thoughts of Steph e n. Stephe n 

knows that ther e is a man dro wned in Dublin Bay, and, whi le walking 
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along t he be ach 1 h ememb e rs b ot -½rie ' ·ong , · 11 Fu l l fat om L . ve 

t hy fathe r· 1~ 0 s , 11 and the line c• i'ro . ycidas , 11 ~unk thou r: h e b e 

ne ath t he wa0vry f·loor n2o3 

Ji.r' i 1 1 0 r eport t Ferd i nand t t hi s fa t or has b ven d owne d i 

p &.r-t 0 1 · r osp ro ' p n to r,:, go n r a ·e both f' ather cmd ' ODs and Y.;il ton 

fin a lly s uri oc0 the sp ir · 0 of' Lyc i de.s from is vrter gr c:. e . Na ter 

i s not Jl h o we ;~ r , r egone rB ... i e f' o r Stephen , f or e h as b ee n ,._ .,. · ai d of 

it ever inc e h e ms t h r own i nto u r inal .t Clo . g ovre s Wood • \,'lhP I1 

h e a k s r:! mse lt i f h e could r c u e a dro wn i ng ms.n, Stephe c an n . .; 

254 
say, •r W01) __ d want too 11 His though S about-----=----- y cid as 

ar 9 t heref ore , i r onic comne nt s on hi o wn b ar enes ..... . 

Thes e r e ferences t o Lycld s and ~~1he ']\ Jmpest ef1 ec ti ·e l - e nh c 

a the me of the n ove l, but there ar other rllu s i'ns which s .em to b e 

included on ly to t antal ize and pu z zle the literary c r itic . The most 

obvious instanc e of Joyc e 's inclusio n of material which i s simp ly 

d esigned to puzz l e is his introduction of Iviac into sh at P'"'ddy Dignam rs 

fu ne ral., Macinto sh is simply a man w ar i ng a macintosh Yhom Bloom 

notices among t he mourner s!; and who myst e riously disappears af ter the 

funeral c Bloom wonder s about him s e veral times dur ing the day, and 

his n ame , ?1acintosh as Hynes understoo d ·.Bloom, is included in the lis t 

of mourne rs which Hynes include s in the Freeman I s Joffrn al . Joy ce n e ve r 

doe s e xplain who this mysterious -oerson is, he simply arouses the 

curiosi t y o f the reader who is determined to a cc ount for every ref

erence in Ulysses. 

The r e ar e also image patte rns and allusions in Ulysses whose 

pur pose se ems to b e frustr at ed. For exa~p l e , t hough Ste phen needs 

some place to stay, and though Bloom is look ing f or a compani on, the 
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symb o l i c uni on of t h e two i nd· c t e d b y 0 te h n ' s d e am of me e ti ng 

255 
H Haroun al R chid and t he n r a t or ' d, cr i pt ior of B o om as r o u1 

25 
whe n h e 1 0 av e s 1 Co hen 1 s f rus tr a J v 

1 wh e n lo om a d Steph e n _, 

f a i l t o e st ab i s h a me ar i n gf u . ,,, e 1 a :i. n ship $ 

Joy c e ' s i n c lu s ior of t ant~l iz ~ng al lu i o n s -nd h" s a e 1elo pment 

of· i ma ae patt 0 r n s whi ch fin all f u s t r at e t h e ad e r t e xpe ct a t ·ons 

does no t i nd i c a t e t h t Jo c W'"'.s c ni c l , r e e n tbat he vvas too c re ., _ 

l es s or p o sses s e d t o o l" tt e t a le L to c o nt r o l l t he t 1rr- A ad s or h is. 

n a r-r a.t i ve o a n , .rt ·· st , h e is we l awa"t:: th fi t t h e mo s t i mpor t n t 

er · t er io n b y v·h i c h a wo r k of' .ar i s j 1 d ge d i s 1v 1h e t e1 or not everythi n i_~ 

in t h e work c ont r i but es t o a unif ied v1ho ee H i nd i cates th " awar e 

n e ss se ver al tim i n 1J .,:-- s se s ' he n h _ en j o s a j oko at t he xpe n s e of 

t h e 1 abor s o f the li -c e r 2r ~ an a l st ~ I n t h e 11 E1 1ma e us " c _apter 1 an a c 

qu a i ntanc e of Stephen ' u g3e s ts '"' do shous e i n 1/!i ne ·1 c re rn Str0e t cal l ed 

;.. s- 7 
t h e Braze n Head. Joy c e t he n adds , p ere n t h et i call ,that thj_ 0 " wa d i 

25 1b 
t antly sug gest i 1e to t h e per so add re s e d of f ri a.1. Ba c on o ~, Bloo m' s 

o wn e f fo r ts to u n de r s t and all of S t ephe n ' s obs cure r em ar k s a.r e also 

humor o u s r e f l e ctions o n the re ade r's ei"f ort to a ccount r o r all the 

r efe r enc e s in Ulysse s~ rrni l e sit t ing in the c a.bman 's she l t e r, Step en 

asks Blo om wh e ther Nr. De a s e y 's le tter ab out f oot and mouth dis e 2s e 
259 

is in the n e w s p 2p e r , · 11 'I'ext: op e n thy mou t h an d put thy f oot in it. rr 

110 this the n arr a tor re p ort s that Bloom r e plied, rr It is, re ally ( though 

first he f ancied he allude d to the archbishop till he added about 1 oot 
260 

and mouth with which there could b e no possible connection)." 

By including all of the allu s ions and image p a t t erns he does in 

U_lY.§._§.e-S, Joyce h a s, of cour s e, mad e a s er-ious ei f ort to invo(e the 

reade r 's mind in his work . Bu t J·oy c e als o r e ali ze s the limitations oi' 

the mind's ability to und e r st a n d t he world through a s y nthe si s of it s 

infi n i te data , and he i s able to tr e a t -t h ese l i mit at i ons h umor ou ly. 
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'I1here c nn b e 4nan r i nte ~pr e t ions p ec d o n var · ou pnrt.s of 

Joyc e simp e as th t ~n r o e int .rpret t ion of the no e as 

a who le is t o Q n ar'ow. H"rry Blnmir s 

trcJ.t e s 0 1 th . re . ig:i.o s syrnbo j_ i s m o · Ulysse and mr 1 e . a goo d c ase 

f or seei n __ Step n and B oom '-' Chrif't f i t;ure at var ·ous poi Ats -· ~ 

the nov,l . 11r ··ne; to carr , hroug_ ' is Chr i P ti G.n s n-1bo li sm, .,.., 1 '"'~- ir ., s 

rnai ntains t hat., in the "Euma us " and 0 Ithacalf . ch pte r , tt s t phen comes 

down to B oom 1 s 1 - ve akinrs his nacur t o himself' in all it s pede s 

tri an twe 1-ti th-cent ry vul g ri t y an l , -~ n exchang 0 , helping Bloom to 

b ear his - wro~g and l i ve i n c h ar ity wi t h h" s E arth- g oddess and c or 
2 6 

r upted partne r i n the l e sh " l ts I have noted bef o:r e, the v ,r y s true tur 

of the II I t h can c hapte r· reve als t e 1 .ck of ornm m · 0 at ion bet vJee n 

Stephen and Blo om; in f2.ct , d u r i.ng oth t e 11 •u mae us" and uithaca" 

c hapters, tephen s te adf a stl-;-y r e1 uses to cond es ,end to a.ckno vl e d ge Bloom ' ~ 

gestur.es oi friendsh ·p In making hi Chris t i an symbo l ism all inclusive , 

Blamire s d pends more o n the coherenc of his own theory than Joyce's 

text. 

By more complete l y re cogni zing that man i nterpretat ions can be 

placed upo n p arL, of Ulys se s, Robert /{d ams demonstrates a more incis-

i v e knowledge of Joyce 1 s use of symbo ls . In Surf' ace and Symbol , .Ad ems 

remarks , uTaking for granted that the r eader explor·es syrnb ol =s at his 

own ris k , Joyce h&s provided a deliberate minimum of explanation. Thus, 

as in tr aversing Mi lton 1 s Paradise Lost, the reader of Ulysses thread s 

his way through a wilde rne ss of allus ions , metaphors , and concrete 

fac t s, the signii ic ance of wh ich de pends on outside knowledge. But 

Milt on t akes f or granted- and dr a 1s o ne into- ·the world of class ic al 
262 

kno wled ge , which h a s be aut y and si g nif icance of its o wn ••• " The modern 
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world simply h as no such nc ompass ing inte l l~ctual fram work, and 

U 1 y s s e s , b tr ans c e n " n g any on 0 s y o l i c com r e h e ns i on , re f c ts 

t his f ac +-. 

u ses . sim 1 re f u ....,es to e a .L J more c ohervnt or lj_mited tha - -"-----
our life in the t e nti.t~ c~ntur rl · .s ind ic a e 0 this v·hen h e 

vvri te s , t er studying J o c e t s ff' l, esh 0 ets 1 t at Joye , 

allo 'lea the bo k to grov, in a ,e p rt , by p ro c ess of 
ac re t ·· n a d c ro, 0 p atchi ng v, hich involv e d a h u J'e r bag 
of m· see ll aneou s wor:rn Dnd phr s o s Some of thes e e emen t s 
co gul a t ed mo_ e or le , spont an e ou · ly , e .! ther i t he - ro
c ess of p oe ar L g or af ter t h ei r ar ri v a l., Joye ma · n a lne d 
a oo se con t o 1 ove1 them tb...rou s h a stoc k of genor al ob 
se rv a t : on· about book, c h ar ac ters , and lif A in generalo 
Thee ge er aliz at ions dd up t o no di st:nc t t n de n c f or 
the novel s a whol " (Jo rce, I would gues s, del iberatcl ., 
re t rained f rom d fining h is pur po0° tn s ct whole' b ee us 0 

h e did not want to n arrow ito 263 

Joyce himse l f exp 1 a · ne d hi. a iniration f or h.~s book as simp ly 

an intr icate p at t ern ·whe n he r ef erred Ar t u r Powers to t h e book of 

Ke lls & Joy-c e said, " In all t he plac e I h ave been to, Rome , Zur l c h, 

Trieste , I h ave take n it ab ou t i th me, and h ave poured over its 

v, orkmanship for hour s o It is the most pu rely Ir i s h thing we have , and 

some o f t he big i ni t i al l etters which s wing right across a page have 

the essential quality of a chapter of Ulys ~es . Indeed, you c an com-

pare muc h of my work to the intri c ate i ll 
. . 264 

! i na ti ons." 

Joyc e •s novel is an illustration, an illustrat i on of 11 the stre am 
265 

o t life we trace," a stre am which Leo pold Bloom ref lects on and whi ch 

266 
he is a p ar t o f' . rrhe greatnes s of Joyce's "ferrag inous chronicle" 

res t s in the novel' s c elebration of l anguage , and in Joyce's consum

mate s kill in weaving a patt ern of mock .epic, parody, bath os, and 

comedy which afr irms human tenacity, for through it all, Bloom endureso 

He is an example of the mod e rn h e ro who, as Wall ace Ste vens d e scribes 

him, "i s not the exce p tional monster ,/ But he tha t of repetition i s 
267 

most maste r. 11 
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