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Prei ece

Standards of mworality have changed to the extent that James Joyce's

Ulysses 1is no longer condemned
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{or being exceptionsaly obscene. Almost
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iifty years af'ter its publication, however, Joyce's !
notorious for its obscurity. The novel is certainly difficult to
understand. Joyce himsell recognized this when he decléared, “I've
put in so meny enipgmas and puzzles that it will keep the professors

L
busy for .centuries arguing over what I meant..."
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Rather than becoming a widely read novel, re-
mained largely the province of academicians and literary critics.
fmong numerous authors who have published workxs to help the resader
understand Ulysses, Stuart Gilbert has sanealyzed its»structuval péral-

lels to tomer's Odyssey, and Weldon Thorton has written a book whose

sole purvose is to document the numerous allusions in the novel.

I do not believe, however, that Joyce really intended Ulysses
to be read soiely by literary enalysts, for the novel is much more
than an academic guzzle. In this thesis, I have commented upon Joyce's
use ol Homer's Odyssey as a structurel model for Ulysses, and I have
examined the function of. some of the allusions which the work contains.
I could not begin to exhaust the wealth of material 1ound iﬂ Ulysses,
however, so I have concentrated on the major themes which the novel's
minute details construct., I have tried to describe some of the basic
character traits of Leopold Bloom and to indicate the amazing variety
of styles from which Bloom's portrait emefgeSg I have also emphasized

that Joyce's sympathetic portrait of [eopold Bloom, in addition to

~

i



eing a love affair with the English

atire ol the society in which Eloom

language,

lives,

. ii

is often an ingenious
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Introduction
The Nature of Bloom's Problem
Homer's Odysseus, wandering through foreign lands for ten
years ai'ter the tall oi Troy, is an isolated figure. Trying to
lesd his fleet safely back to Greece, he is & prey of grotesaue
sorcerers and monsters and is continually at the mercy ol nature.

seus does restain a cultural

n

Throughout his journey, however, 04y

. s _ et Aot . 3 P
as captain of a fleet of ships, he propitiates the gods of his
fethers, and he keeps ever in mind his {inal goel of rejoining

his faithful wife, Penelope, in Ithaca,

Leopold Bloom, though he wanders only through his home ci
of Dublin, nas & much longer and more &arduous journey than Odysseus,
for Eloom is essentially not isolated but alienated. He is alien-

ated from his own family, his wife Molly &nd his daughter Milly,

(0]

and from the religion and traditions of his Jewish fatrer, Rudolph
Virag. Futhermore, though he considers himself Irish, the Dubliners
with wnom he associates distrust him because of his Jewish heritege.
eopold Bloom's journey, therefore, though not great in distance

of miles is &ll the more difficult beceause it is the journey of

a mind which must come to terms with marital iniidelity without

the suoport of friends o> tradition. Bloom's success depends not

on physical prowess combatting the forces oi nature or mental in-

genuity taxing adventage of opcortunities within an established

order, but on finding & place within a society which will satisfy

@i %
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desires and fulfill his potentials as & twentieth century man.

[43]

it records the adventures of Leopold Rloom during June 16, 1904,

Joyce's novel can well be termed a "poem of the mind in the sact

&
. o . . e .
of finding what will suffice.’



Chapter 1

s 4lienation From His Family

The various styles which Joyce used to compose Ulysses doc-
ument Bloom's alienation in myriad ways. The most immediate source

of BRloom's alienation is his femily, and its most peainful mani-
festation is his wife's adultery with Blazes Boylan. Joyce reveals
the obsessive nature of Bloom's thoughts on this subject with

relentless repetition, but often with great economy of eXpression.

The narrator [irst suggests that Molly is unfaithful in "Celypso,"

)
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the first chapter in which Leopold Bloom anpears. There he describes

Bloom reading the addresses ol the morning mail, "Mrs Marion
3

N

BRloom. His quick heart slowed &t once. Bold hand. Mrs Marion."
When he serves iolly her bregkiast in bed, the néerrator remarks,
"Letting the blind up by gentle tugs halfway his backwsard eye saw
her glance at the letter and tuck it under her pillow."tThen,
having left the room and returned, Bloom notices "&a piece of torn
envelope pecping from under the aimpled olllow.'5

Neither Bloom's obssrvation of the bold hand and the slip
of torn envelope, nor tne narrator'!s remark that his heart slowed,
explains Volly Bloom's relation with the author of that bold
signature, Blazes Boylan. Joyce revesals the true extent of ilolly's

adultery 1in succeeding chapters of the novel as more reflections

on iolly and her current lover flash through Bloom's mind. In no
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one place does dJoyce rullf explein the relationship between Blazes
end Molly, but, by revealing the recurrent thoughts which Leopold
Bloom has about his wife and Blazes Boyléen, Jocyce presents a:com-
vlete picture of this relationship while &t the same time empha-
sizing the degree to which this adultery occupies Bloom's conscious

and subconscious mind.

W

Bloom's first thoughts about Rlazes Boylan occur &f'ter he

&

has read a lettsr from his daughter, Milly, in which she mentions

that she has met a student nam:d Bannon wno sings "Those Lovely

L

Seaside Girls," a song which recurs intermittently in the novel
ard e . o S P o b Arie
and, as Milly reports, is BRoylan's song. Then, sitting on the john,

Bloom reminisces &about the first night lolly mel Blazes. He remem-
bers having told ikolly that Blazes had money, &and he thus reveals
en interest in his riveal's chareacter and social position, an

interest which occupies nis mind recurrently throughout the day.

Until the "Wandering Rocks" chapter, however, Bloom purposely

01}

sseks to avoid Blazes and is very self -conscious about other
peovle!s inquires into a future concert tour which Blazes Boylan

is organizing and in which Molly Bloom is to be the star singer.

4s he is travelliing to raddy Digneam's funeral, & fellow mourner,
Jackx Power, waves to someone on the street,and the narrator reports,
the white disc o1 a straw hat flashed reply.J7The white straw

hat is another indication of Blazes Boylan's recurrent &appearance.
As the hearse passes Blazes, Blocom refilects that he has just been
thinking about him,and, when the other mourners wave to Boyléan,
Bloom self-consciously looks at his finger nails wondering, "Is

there anything more in him that they she sees? Fascination. Worst
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man in Dublin. That keeps him alive."
In the {ollowing chenter, "Lestrygonians," Bloom thinks
about Boylan several times as he walks to lunch. Ever conscious

el

of ads, he thinks about a quack doctor who advertised cures ior

-

venercal disease, then thinks with horror that Boylan could be

Q0

efflicted with it. Later, passing a line of sandwhich-board-men

advertising Wisdom Hely's, & firm for which Bloom once worked,
he wonders if the men are employed by Blazes. At the end oi the

m,

chapter, Bloom notices,"Straw hat in sunlight. Tan shoes. Turned-
up trousers," and, confirming his impression with "It is. It is.",

he swerves into the library seeking the protection of Greek god-
' 11

, "
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ck. Cold statues: quiet there. Safe in a minute."
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hen ne searches in his pocket for a bar of lemon soap he ha

¥

bought earlier in the day. For the moment, the goddesses, idealized
women who are imprisioned in marble and unsable to commit &adultery,

give Bloom a sense o! security. 4nd, having found the sosp, &
symbol of his raith in & hygenic civilizeation which at least per-
‘ 12
fumes the more sordid facts of life, Bloom exclaims, "garel
A ter this cowardly retreat to the protection of symools of
chastity and hygiene, Bloom is attracted in the "Sirens" episode
by the very men whom he has fled up to that time. Seeing Boylan
enter the Ormond Hotel, Bloom enters also to eat supoer with
Richie Goulding and to observe Blazes. The chéapter which Joyce
originally entitled "3irens" is one of Joyce's closer parallels
of an episode in Homer's Odyssey, IofAit is structured on phrases
from folk songs and operas and shows many instances of Sirens try-

ing to allure men, the most obvious, though finally the least

significant parallel being iss Douce and Miss Kennedy trying to



attract Blazes Boylan. The chapter &lso reveals, however, the
extent to which Joyce frecly and successfully adapts Homeric

parallels to his own purposes. RBloom is not particularly attracted

L

to Miss Douce or Miss Xennedy, but he is hVDﬂOTLC” by the music,
snd the "Sirens" chapter, with its musical motifs, reveals to a
greater extent than any other chapter in the book, the fascination
YLlO“' has with Boylan and the anguish that his wife's adultery
causes him.

4s he has noticed the time during the day, Bloom has contin-
ually been aware of how many hours remain until Boylan's &ppoint-
ment with Molly. Now it is four o'clock, the time for the meeting,
end, as he watches Boylan at the hotel bar being lured by the
charms of Miss Douce and iiss Kennedy, Bloom hopes that perhaps

Blazes has forgotten his rendezvous. #lmost immediately, however,

5]

Bloom acknowledges the delay is possibly skillful tactic which,

wo:
he ruefully admits, he himself could no* have thought of, "Has

he forgotten? Perhaps a trick. Not come. Whet apvetite. I couldn't

do.”16

When Boylen does leave, Bloom hears & jingling o! reins on
the cart which is carrying Blazes to his meeting with Molly.
This jingling is Boylan's theme in the chapter, and it composes

a continuum which underlies the other musical motif's of the "Sirens"
episode; it is & constant reminder- of Roylan's journey to Bloom's
marriage bed. As Bloom remains in the Ormond Hotel‘listening to
Simon Dsdazlus: sing, the narrator reports Boylan's progress toward
seven fccles Street, Bloom's home, "Jingle by monuments of sir

John Greay, Horatio one-handed Nelson, reverend father Theobald
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Matthew, jEQnLed as said before just now." Later the narrator

providesa fuller description of the cab and its occupénts, and

the prose itself emphasizes the jingling of the cart.
A hackney car, number three hundred and twenty-

four, driver Barton James of number one Ha
Donqu““ok, on which sat e ’are, a young
stylishly dressed in an indigoblue serge i
by George Robert lesias, tai lor eand cutter, Of number
five Eden quay, and wearing & straw hat very dressy,
bought oi John Plasto of number one Great ¥1Ln wick
Street, hatter. BEh? This is the jingle that joggled
jingled. By Dlugacz' porkshop bright tubes of
dath trotted a galiantbuttocked mare. O

m
5
GJ

In addition to reporting the progress of Boylan's journsy, the
jingling symbollically connects Blaze's to Bloom's bed &nd suggests

1

Molly's opulent curves, for when Bloom served her breakiast 1in
bed, the nerrator reported that Molly."set the brasses jin
as she raised herself briskly, an elbow on the pillow," as Bloom

gazed at her "large soft bubs, sloping within her nightdress like

In addition to the jingling of Boylan's c&b, the songs which
Bloom hears and remembers as he remains sitting in the Ormond

Hotel reveal the extent of his oresen ion from his wife,
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The phrase "All is lost now" from Vincenzo Bellini's opera La
Sonneambula recurs four times in the chapter and is a succinct state-
ment of Bloom's feelings. s#nother phrase "So lonely blooming"

from a song by Thomss Moore called "The Last Rose of Summer! ex-

presses Bloom's solitude in misery, for its first stanza reads,

'T is the last rose of summer
Left blooming alons,

All her lovely compénions
Are faded and gone;

No flower of her zindre

No rose-bud is nigh,
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To ref'lect back her blushes,
Or give sigh for sighl?

The "Croppy Boy," & ballad about the betreayal of an Irish

patriot which is sung by Ben Dollard is & reminder that Bloom
also is & victim of & betrayal &s is the playing of & minuet from

nks
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Don Giovanni. While Bob Cowley plays this minust, Elcom th
egbout the courts which used to dance to it, "Court dresses of all

de.
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sants outs

m

descriptions in castle chambers dancing. Misery. Pe

dockleaves, Nice that is. Loock: look,

. ) 18
look, loocx, look, look: you look at us." 4s the narrator presents
s s P) p
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Green starving faces eatin

{

Bloom's thoughts here, they simply revezgl his concern for social

=

justice. The minuet, however, 1is not primsrily a symbol of
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cratic oppression, but of off stage seduction, and it is reclly
Bloom who is shut out, not the pesasants. The "Circe" chapter, which
unmasks all of Blcom's repressed fears and desires, reveals Bloom's
real fascination with Molly &and her lover and his own position in
their relationship, one which is &analogous to that ol the peasants,
when Boylan tells him, "You can apply your eye to the keyhole and
play with yourself while I just go through her a few times."19
In addition to songs which reflect Bloom's present solitude
and betrayal, there are songs which poignantly express his alien-
ation from the Molly who had attracted him as a young man. The
words of the aria "II' Appeari" from Flotow's opera Martha, lines
of which are interspersed among Bloom's thoughts on Boylan's
journey, reveal the nostalgia Bloom feels for the days when he first
met his wife, "When first I met that form endesring. Sorrow from
me seemed to depart. Full of hope and all delighted... But alas,

20 ,
ttwas idle dreaming." Reflecting on another line from "W !'sppari",



"Thou lost one," Bloom thinks sorrowiully o! the disappointments

which he thinks inevitably =rise in & relationship between a man

and- & woman, "4ll songs on that theme. Cruel 1t secems. Let people
21

get tond oi each other: lure them on. Then tear asunder.”

The opera jiartha is thus a musiceal expression of Bloom's nos-

=
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talgia and melancholy. Like most of the themes and symbols in

Ulysses, hoviever, thz obera has multiple associations. The name

Mertha also recalls Martha Cliflord, & woman who answered Bloom's
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ad I'or somecne to assist a man with literary work, and with whom
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arrying on & secret correspondance. ffter the line in

ray of hope," Bloom recognizes the opera by name,"iartha
22

“poari,"

it is" then reflects, "Coincidence. Just going to write.
Mertha Clifford does not reelly offer Bloom any compenséation

for his loss ol Molly. Though he may momenterily consider her a

llet
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ray of hope, Bloom seems to be content with w'"ting tint
letters and is disinclined to meet Martha &af'ter church, as she had
suggested in one of her notes. Martha, like the Greek goddesses

in whom he had sought refuge Irom Boylan in the morning seems to

be an ideal to which BElcom can temporarily retreat from the facts
of his wife's adultery. Bloom is in fact bored with writing to
Mertha. Just how temporary his retresat to IMertha is, is shown

when Bloom remembers the first night he met Wolly immediately aiter
saying thet he was about to write WMartha. The words with which he
remembers this night show that his love remeins with his uni'aithful
wife, "Singing. Waiting she (liolly) séng. I turned her music.

Bosom I saw, both full, throat warbling. She thanked me... At me
25
Luring. #h alluring."



Joyce signifies Bloom's total involvement in the betrayal,

the sorrow, and the yearning expressed by the songs in the Ormond,

dentii'ication with the singer end the charactsr being sung

g
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gbout, when, &fter Simon Dedalus completes Lionel's plaintive cry
® PR 1 e Y o . ama v B

to Martha "Come thou dear one! Coms!™ with the words "“to mo! 5

eopold with Lionel,
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he veites "3Sio
the character who sings the aria in Martha and with Simon, the méan

o~

who sings the song in the Ormond. Bloom then thinks, "She ought

to. Come. To M« ..

His personal thoughts, his yearning for the love of lolly, is

then momsnterily lost in the general enthusiesm aroused by Simon's

voice; for after the words "to me," Joyce continues, "to him, to
26

her, you too, me, us." But Bloom's sorrow and lonelness cannot be

contained within the confines of song nor can the genersl applause
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disguise his individual misery. In ths last
pressnts of Bloom in the Ormond Hotel, he reports, "Under the sand-
whichbell lay on a bier of bread one last, one lonely, last sardine
27

of summer. Bloom alone." This image of Bloom's solitude is a comic
and peculiar juxtaposition, but as a recurrence of the thems about
the last rose of sumzer in another key, it is an accurate summation
of the extent ol Bloom's loneliness and particularly the loneliness
resulting from his estrangement from his wife.,

Bloom doss have a daughter, :illy, and his own child should
perhaps be & more constant rey of hope trnan Kartha Clifiord, offering
him at least some consolation for the.pﬁéent state of his mérriage.
However, Bloom has has to send Milly to mulllnger to keep her ig-

: 28
norant of his wife's af':air. af'ter reading his daughter's letter,

Bloom remembers that yesterday was her fifteenth birthday, her
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first away from home, so his physical distéence from his daughter
is another asvect of his loneliness.
As 18 true o! his relations with his wife, however, physical

distance is not the most profound indication of Bloom's estrange-

3

ment Irom his daughter. In fac simply a diminuative
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ol Molly,and Bloom is painfully aware of his daughter's similarity
to his wife. Riding to Peddy Dignam's funeral, he thinks, "Molly,
29
filly. Same thing watered down." Milly may be unaware of iolly's

af'i air, but, as Bloom recognizes, she i3 beginning to conduct her
own. s{'ter she reports in ner letter that she has met Bannon, Eloom

- &

comments, thinking of her slim legs, "Awild piece of goods... Des-
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ipening now." ind In the "Oxen of the Sun"
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thoughts about Milly's amorous af'iairs are confirmed by Bannon

himself when he reports that he has met a "Skittish heifer, big
£ 3 5

31
of her age and beef to the heel..." 4s the narrator emphéasizes by

suggesting the Homeric oxen of the sun with Bannon's bovine imagery,
Milly is a sacrifice to the medical student's lust which violates
women while thwarting the will of the god of procreation.

Bloom is well aware that both his wife and his daughter, how-
ever willing, are sacrifices to lust, but though he continuelly
yearns for their love, he takes no action to force his wife to be
faithful or to keep his daughter chaste. He seems singularly re-
signed to the fact that the women in his family ere forces which
he can neither contain nor control. Ssveral times during the day
he has reflections such &s the one after reading Milly's letter,
"".1']1 h ~ Pr t a —"52 N 1 -

Will happen, yes. Prevent. Useless...", a thought which refers

both to #illiy's and Molly's aifairs. rPart of Bloom's fascination
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with Boylan is his admiration of the wsy he can control iolly, as
is shown by his admiration for Boylan's tactic ol delay in the
Ormond Hotel. Bloom himself is not & man to directly assert his
authority or force his relations with Molly to & final crisis.

His lack of action demonstrates that if he is to achieve a final
reconciliation with his wife and daughter, much of the eflort will
have to.come from Molly and Milly themselves.

Some of the reasons why Bloom fails to act decisively to re-

assert the inviolability of his merriage are grounded in his

relations to members of his family who &are no longer. living. #s

in the story in Dubliners entitled"The DNDesad" where the memory of
Grettatls dead sweetheart overshadows the marriage oi Gabriel and

Gretta Conroy, Bloom's dead father, Vireg, and son, Rudy, cast

=
s

their shadows upon his mearriage.

Welking to & bath which he wants to take before Paddy Digneam's

R

funeral, and trying to forget iolly, Bloom notices & poster ad-

vertising Leah, &an English adaptation of lMosenthal's Deborah. He

then remembers that his father particularly loved one scene in ths
play and quotes the lines, "Hathan's voicelHis son's voice ! T hear
the voice of Nathan who left his father to die of grief and misery
in my arms, who left the house oi his father and left the God of
his father."Ss

These lines are descriptive of Bloom's own alienation from
his father and his Jewish traditions, but Bloom's remembrance of
them also indicates the power his fether still exercises over him.

The narrator of the "Circe" chapter demonstrates the extent of

this power when Virag anpears to Bloom, reproaches him for wasting
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money, then demands accusingly, "Are you not my dear son Leopold

who lef't the house of his father and left the god of his fathers
54

doraham and Jacob?" Bloom's thoughts about his father are partic-

ularly obsessive because he remerbers the look of his father's face

i

pos

after he committed suicide. The narrator o: the "Ithaca" chapter

does not convey the sorrow that Bloom feels for his father, but

he does acurately present the vision of Virag which haunts Bloom,

"in old man widower, unkempt hair, in bed, with head covered, sigh-

ing: the face in death of a septuagenarian suicide by poison.
Bloom's pity for his father is an expression of his love

for him,end his own thoughts about suicide show compassion and

understanding for men like his father and reveal the lack of

Power, riding with Bloom to Faddy Dignam's funereal, observes that
EL f 3 1 . s 1} 6\
the worst of all 1s the mean who taekes his own life,'" Bloom re-
flects, "They used to drive a stake of wood through his heart in

37

" The pity which Bloom

the grave. 4s if it wasn't broken already.

e

has for his father is also, however, the source of the guilt he
feels before him. Because of his fether's suicide, Bloom feels
remorse for having disregared Jewish beliei's and practices such
as those reported by the narrsator of the "Ithaca" chapter: "The
prohibition of the use of fleshmeat and milk at one meal, the
circuncision of male infants: the supern&tural character ol Judaic
scripture: the sanctity of the sabbath."38
His own son Rudy died soon af'ter birth, so Bloom's thoughts
about him are more frequently nostalgic than guilty. His guilt arises,
in fact, only because he misses his son ana thinks that it was his
f'ault because it was born unhealthy. In the "Hades" chapter, he

: ) 39
maintains, "If it's healthy it's from the mother. If not the man."
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Rudy occuples Bloom's thoughts because he believes that a

e
T

son would have been a comfort to him as his daughter is not.
Bloom thinks that he would have had an inseparéable bond with his
son. Riding to Paddy Dignam's Tuneral, he reflects, "If little
Rudy had lived. See him grow up. Hesr his voice in the house.
Walking beside Kolly in &n Eton suit. My son. Me in his eyes.
Strange feeling it would be." Bloom m&y not be able to concelive

of the exact feeling a son walking beside him would create, but
he deeply regrets his loss. 4 man who often talks about love and
one who has a fascination with words, metempsychosis and parallax,
for example, Bloom shows his awareness that only human relations
give words meaning, and &t the same time pleintively expresses his
own loneliness, when he thinks, "No son. Rudy. Hate. Love. Those

. 41
ere names. Rudy."

In addition to thinking &bout the comforts of having & son
who would,in some mysterious,but certein way,be & continuation of
himself, Bloom also constantly thinks of Rudy because he was born
in the happier days of his marrisge. Bloom states this hesitatingly
in the "lestrygonians" chapter, "I was happier then. Or was I?
Or am I now I? Twenty-eight I was. She twentythree when we left
Lombard street west something changed. Could never like it again

42

af ter Rudy." Bloom's hesitation at this point in asserting his
hapoiness at the time ol Rudy's birth mey be because he is now so
lcnely that he cannot conceive of' having once been happy; in fact
he questions whether he is the seme person.

When Bloom's statement that he never enjoyed it (copulation)

ai ter Rudy is placed beside his seﬁbous descrinticn of his first



sexual relations with lMolly, however, the joy he felt then as op-
posed to his present sorrow, 1s clear. The hest of the sun &s he
sits in Davy Byrne's pub sterts Bloom thinking about a d&ay with
#olly on . Howth Hill, a day which he thinks about often as he walks
through Dublin

J
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¥y she
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lips, full open, kissed
ave me in my mouth the
't I ate it: joy. Young
ti Soft, warm, sticky

-
B
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her mouth. Yum. Sof
seedcake warm &
litfe, her lips that ga Nge

ﬂumiOIWy lips. Flowers her cdvg were, take me, w1ll«
ing eyes. Wildly I lay her, klssed her; ugea, her
lips, he' stretched nﬂv&, beating,
in her blouse of nun's veiling, fat ]
Hot I tongued her. She kissed me. I wa
Y¥ielding she tossed my heir. Kissed, she kissed me,

Ravished over her I 1
1

nd che
t

The words, "Me. And me now," with which Bloom concludes his reverie,

emphasize with piercing economy the disparity betwesn the Leopold

Bloom sitting in Davey Byrne's pub and the Leopold Eloom who Wwon
r T .y 4] b 44
©olly on Howth Hill.,

#ge, the distance in years betwezn "lie. 4And me now," threatens
to be the inevitable force which finalizes Blocm's present sorrow,
and, &as he wanders through Dublin, thinking &bout the joy of his
early married life and the comfort that Rudy could have brought,
Bloom is aware that his opoortunities to redeem his joy are quickly
passing, and are perhaps already lost. In the "Sirens" chapter,
thinking of his dead son, Bloom reflects, "No son. Rudy. Too late

45
now, Or if not? If not? If still? ... Soon I am old." Here Blcom

seems to be entertaining the vossibility of having another son with
Molly, but to do so, he will have to overcome his inferiority be-
fore Blazes Boylan, his feeling that Molly's affeirs are a natural

expression of woman's nature, and the insecurity of middle age to

which he gave expression in the "Sirens’ chapter with the words,
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46
"I. He. (Blazes) Old. Young." He will have to stop thinking fondly

ol the happy days which Rudy represents and try to redstablish a

more meaningful reletionship with Wolly in his present circumstances.



Chapter 2

Bloom's Alienation From Dublin

Leopold Bloom's unwillingness even to suggest indirectly that
lMolly &bsndon her affair with Bluzes Boylan eand his desire to avoid

0

s alienation from his hcme when he

fto

being embarrassed preserves h

= ]

P

leaves there in the morning. #nd tréveling through Dublin during
the day, Bloom finds little comiort for, or even distraction from,

b

he journeys through Dublin, Joyce

4]
102]

his marital problems. Indeed,
continually describes Bloom alone. He is alone among his fellow
mourners, the men he contacts on business, the men in Barney Kier-
nan's, even among those with whom he eats.
One of the first illustreations of Bloom alone among his fellow
Dubliners occurs when Joyce describes the mourners getting into
the carriage that will take them to Paddy Dignam's funeral.
Mertin Cunningham, 1first, poked his silk-hatted head
into the creaking carriage and, entering deitly, seat-
ed himself . Mr. Power stepped in after him, curving his
height with care.
~Come on, Simon.
-#ter you, Mr Bloom said.
Mr Dedalus covered himself guickly and got in, saying:
- Yes, yes.
ire we all here now? Martin Cunningham asked. Come
&long,Bloom.
Martin Cunninghem's remerk, "Come along, Bloom," which is said as
an afterthought when Martin had already asked, "#re we all here,"
indicates the extent to which Bloom 1s separated even from a2 group

of' mourners at a funeral of & common friend.

As the mourners are riding to the cemetary, the narrator fur-

15
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ther demonstrates Bloom's distance from his fellow mourners when
he describes Bloom trylng to tell a joke &about a miserly Jewish

solicitor.

e
92}

Mr Bloom begen to speax with sudden eagerness to h

companions i aces.
-That's an awfully good ons that's going the rounds
about Reuben J. and the son. ;
- wWhat? ir Ded us asked. That confirmed bloody hob-

e

bledehoy is it
- Yes, Mr Bloom said. They were both on the way to the
bcat and he trisd to drcwn...
- Drown Rersebbas! N¥r Dedslus cried. I wish to Christ
he diad!
-No, Mr Bloom said, the son himself... ng

Martin Cunningham thrwerted his speech rudely."

-~y e
N\
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Martin Cunninghem himself then continues the story about Reuben's
son jumping into the Liffey, leaving Bloom to add lamely &at the

conclusion, "Isnt't it awfully good?" Though he even tries to gain

<

friends by apnealing to his fellow mourner's anti-semitism, Blocm

ignominiously fails to become a real part ol the group. ‘then Bloom

s

is directly spoken to during the ride to the cemetery, it is only
to be baited about his wife's affair with Roylan., After the cear-
riage passes Blazes, Mr. Power asks,

-How is the concert tour getting on, Bloom?
- O very well, Mr Bloom said. I hear great accounts of it.
It's a good idea, you see..
- #re you going yourself
- Well no, NMr Bloom said.
- Have you good artists?
- O yes, we'll have &ll topnobbers. J. C. Doyle and
John MacCormack I hope and. The best, in fact. 50
- And Medame, Mr Power seaid, smiling. Last but not least.

®
?
H

Bloom's isolation is demonstrated again when, alfter Paddy
Dignam is buried, the narrator describes Bloom walking behind
everyone else out of the cemetery, pathetically trying to ingratiate
himself with John Henry Menton. Approaching Martin Cunningham and

Menton, Bloom says,
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-Excuse me, sir, your hat is a 1little crushed.
John Henr ry lenton stared at him I'or an instant with-
out moving. .

-There, Martin Cunningham helped, pointing also.
John Henry Menton t@ok off his hat, bulged out the
dinge and smoothed the nap with care on his coatsleeve.

He clapped the hat on ;is head again.
11l right now, Martin Cunn' igham said..
x;d his head down in acknowledg-

1

ment.
~-Thank you, he s&il
They walked on towar

s the gates. Mr Bloom chapfallen
drew behind a few paces so &s not to overhesar.

 §

L)

Peintully aware of Menton's disdeain, smoothed over only with Martin

Cunningham's aid, Bloom walks out ol the cemetery thinking, "Thank

52
you. How grand we é&re this morning." This may appeer to be a
small incident, but Bloom, an essentielly kind, friendly men, who
is desperately trying to receive a friendly response Irom & fellow

bte
o+

human being, is still thinking about in the next chapter,

"Thank you. I ought to have said something s&bout en old heat or
something. No, I could have said. Looks &as good &s new now. See
his phiz then."

After the funerel, Bloom is &s much alone canvassing for an
ad as he was mourning for Paddy Digmem; he is as isolated in the
midst of the bustle &and noise of the office of the Freeman's Journal.
as he was among the tombs ol the cemetery. Talking to councillor
Nennetti, a foreman at the Journal office, Bloom &gain shows his
‘discomi'ort and self-consciousness among his fellow Dubliners. Ex-
plaining the ad he wants Nannetti to print, Blocm says, "Like
that, see. Two crossed keys here. A circle, Then here the name

: 54
Alexander Keyes, tea, wine and spirit merchant. So on." Then, think-

ing, "Better not teach him his own business,”" Bloom continues def -

55
erentially, "You know vourself councillor, just what he wents.™
[IBrarv of
lﬁ::.‘* agton. and g
— Lexingto /2
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Finally the foreman, after demanding that Bloom get Keyes to agree
to take a three months renewal on his ad, simply lgnores Blocom
while reading a galleypage. To Bloom's psrting remark, "Then I'll get

the design, Mr Nennetti, and you'll give it a good place I know,"

ol

Nannetti yells "ilonks" = asking for the typesetter, and not con-

56
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descsndi
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g to give Bloom clite goodbye.

f\Y]
g

That Bloom's presence in the Freeman's office is simply an

extraneous nuilsance, the narrator demonstrates dramatically when

e

he notes, "The doorknob hit Ir Bloom in the small of the back as

©
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the door was pushed in. br Bloom moved nimbly asid
does leave the Journal office, Lenehan and Professor MacHugh gaze

after him only to laugh while he is persued by & group of news-

paper boys .

Both smiled over the crossblind at the file of
capering newsboys in Ir Bloom!'s wsake, the last zig-
kite, a tail

zegzing while on the breseze a mocking
of white bowknots.

Look at the young gutersnipe behind him hue and cry,
Lenehan said, and you'll kick. ©8

Being good-natured, generous and polite, Bloom does receive

a few ofihanded compliments, but they are made when he is not

1

present and in a spirit of "give the devil his due." After Bloom

leaves Davy Byrne's, Davy and Nosey Flynn, talk about the recent
patron.

- Decent quiet man he is. I often saw him in here
and I never once saw him, you know, over the 1line.

- God Almighty couldn't make him drunk, Nosey Flynn
said firmly. Slips of'f when the fun gets too hot.

- There are some like that, Davy Byrne said. He's
a sefe man, I'd say.

-He's not too bad, Nosey Flynn said, snulifling it
up. He has been known to put his hand down too to help
a fellow, Gi%% the fellow his due..0, Bloom has his
good points.

Even af'ter this patronizing compliment, Nosey 1s careful not to
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give Bloom too much credit and continues, "But there's one thing

1"t

he'11 never do," a veiled aspersion which the narrator makes ex-

plicit by noting, "His hand scrawled a dry pen signature beside
60
1

Later, in the "Wandering Rocks" chapter, Martin Cunningham

and John YWyse Nolan discuss a fund for Paddy Dignam's widow and

children and, commenting on Bloom's generosity, they demonstrate

{

the injustice of Nosey Flynn's charge.

-I see Bloom put his name down for five shillings.

- Quite right, Mertin Cunningham seid, teking the list.
find put down the five shillings too.
John 'Wyse Nolan opened wic :

-J'11 sa { there is m
elegantly.

2 e
ndness in the jew, he quoted

:.i
G
O b -
B
~

In these two instences, Bloom does receive some grudging

inuation of Rloom'!'s craftiness. and Nolan's

e
s

praise, but Flynnt's

remark that there is much kindne in the jew also reveal the

w
w

suspicion and distrust in which Bloom is held among his acqguéaintances.

3

his distrust arises in part from Bloom's supoosed lucrative

association with the ilasons, reported by Nosey Flynn in the "Ies-

trygonians"chapter, but most of it is simply enti-semitism.
Instances of anti-semitism occur frecuently in Ulysses, but
Joyce most fully exposes the blindness of the prejudice Bloom has
to combat in the chéapter he originally entitled "Cyclops." Bloom's
main antagonist in "Cyclops" is called "the citizen," and,  though
he is anonymous, he is a frighteningly believable embodiment of
bigotry. Demonstrating the extent to which he has fully adopted
the Homeric parallel to his own fictional design, Joyce mekes the

citizen, the analogue to Homer's Cyclecps, not physically blind in

one eye, but intellectualliy blind to the extent that he can only
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see one side of any issue. Having thus changed the cyclops irom
a physically to a mentally blind monster, Joyce demonstrates that
the demon has retained his destructive powers despite the trans-

formation. In the "Cyclops™ chapter, Joyce convincingly proves

that the contemporery bigoted nationelist, nursing en insatiable
hatred for anything foreign, is &s pernicious as the mythical

cyclops who ate Odysseus's men &live.
In miniature, the "Cyclops" chapter reveals both the variety
ol styles Joyce uses in Ulysses and the consummate skill with

which he unites form and content. To emphasize tne deformities

f46]

nd excesses produced by the citizen's myopia, Joyce intersperses
the chepter with pompous epic parodies, journalistic cliches, and
pretentious scientific jargon. These parodies effectively eXxpose
violence and misery, the sens&ctionalism and sentimentalism of the
mass press which feeds upon it, anc¢ the hypocrisy o
which conceal, disguise, or actually promote the vioclence and mis-
ery they cleaim to combat.
A report replete with journalistic clichés of en execution,

which Joyce begins with the words, "The last farewell was affecting

63

' is perhaps the chapter's most effective satire,

in the extrems,'
Exposing the damage to children's spirits wrought by the mindless
do-goodism which passes for public welf are, the narrator describes the
children of a fourdling hospital wsatching the scene of the exe-
cution, "The children oi the Male and Female Foundling Hospital

who thronged the windows overlooking'the scene vwere delighted with
this unexpected addition to the day's entertainment and a word of

praise 1s due to the Little Sisters of the Poor for their excellent



idea of atfording the poor motherless and fatherless children a

4 ’
genuinely instructive treat.” In words which echo the popular press's

sentimental hyperbole, the narrator continues, "The nec and non
plus ultra of emotion were reached when the blushing bride elect
burst her way through the serried ranks of the bystanders and flung
herself upon the muscular bossom of him who was about to be launched

65

" Then, in phrases which sound like those

into eternity for her ssake.

(eh
o

use o describe ths efficlency oif modern weepons, intriguing the

mind with their mechanical intricacy while numbing it to their

'y

destructive powers with scientific objectivity, the narrator des-
cribes the tools of the executioner Rumbold.

On a handsome mahogeny table near him wers neatly ar-
rious finely Tnmocvcd

ranged the quartering knife, the va

disembowelling appliances (scecially suoplied by the
worldf amous Tirm of cutlers, Messrs John Round and Sons,
Sheiffield), a terracotta 5Qucer€n for the reception of

the duodenum, colon, blind intestine and appendix etc
when successfully extracted and two commodious milkjugs
destined to recelgé the most precious blood of the most
precious victim.

Joyce, ol course, does not have to limit his reports of vio-
lence and other excesses to these exagerated parodies. In the
"Cyclops" chapter, one of the customers in Barney Kiernan's is
reading & newspaper, and the reports that this customer reads are
very similer to articles Joyce may have read himself. One of the
headlines of the fictional paper reads, "Black Beast Burned in

67
Omsha, Ga," Commentlnv on this article in Allusions in Ulysses,

Weldon Thorton writes, "Perhaps this owes something to a brief
(ca, 150-word) description of a lynching in Springfield, Ohio, which

appeared in the Freeman's Journsal, Wednesday, March 9, 1904. 4c-

cording to an @account, the Negro was hanged cn 2 telephone pole
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and riddled with bullets. The paper of Thursday, March 10, had &

brief’ follow-up on this which says that two thousand whites invaded

a & . O . 5 " .
the- Negro section and set fire to it." 4s for the citizen's comments
on the fictional psper's story of flogzing on treining ships, Hobert
Adams notes in Surface and Symbol that flogging was not abolished

until 1906 and that "in the meantime, it produced much elegant

copy for journelists, for example, a column on p. 4 of
69
Journal for July 13, 1904." Mr. Thorton also note

[¥2}

that George

Bernard Shaw wrote a letter denouncing {logging to the London Times,
70

€

which was printed June 14, 190

H

Phyvsical violence and violence to words which eliminates

%

distinctions and werps men's vpower of judgment are thus the materieal

< 1

of the "Cyclops" cnapter, and this material that Joyce
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forges the destructive power of the citizen's nationsalism. Though

Joyce certeainly did not support British imperialism, he was sensible

D

1

enough to see that Irish nationalism, &as it found expressicn through

such movements as the Celtic Revival could be as inimical to

)

individual freedom as the rule of the British crown. The narrator

of the "Cyclops" chaptsr demonstrates the blindness and excess of
nationalistic zeal which sees &all the good of the world circumscribed
by a national boundéery, by describing a row of seastones which the
citizen, 1in Celtic costume,.wears dangling from his girdle. On thess
seastones, as the nsrrator states, are "the tribal images of many
Irish heroes and heroines of antiquity," among whom the narrator
lists, "Goliath, the Village Blacksmifh, Dante Alighieri, Christopher
Columbus, the lother of the Maccéebess, the Last of the lMohicans,

The Man that broke the Bank at lonte Carlo, the first Prince of

71
Wales, 4dam &nd Eve, Gautema Buddha and Lady Godivée."
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To this mindless possessiveness, Bloom, who is almost unique
in the chapter fofvhaving two eyes, tries to preach brotherhood,
and he mentions some of the zadventages which Eritain has brought
to the world. Bloom's efforts are contem ous]\ reported by the

anonymous narrator of the chapter as, "Bloom trying to back him up

<
4]

5

moderation &nd botheration and their colonies é&nd their civiligatio

-

The narrator, obviously, considers brotherhood too much of & bother,

and to Bloom's words in support of British civilization, the citizen

.
. . /<
simply retorts, "Their sypnilissation, you mean."

- te

N

When Bloom pointedly observes, "Persecution, all the history

of the world is full of it. Perpetuating natural hatred emong nati
the remark only c&asts doubts on his own peatriotism. When éasxed

whether he knows whet a nation is, Bloom defines it as, "The same

| =
Q

" This response incites tne citizen

vpeople living in the same place.
to ask the gquestion which reveals the tasic prejudice & st Jews
‘ : S : 75.
in a nationalistic world, "What is your nation if I may ask?" Despite
his rather comprehensive and random selection of other natlonals
as "Irish heroes," the citizen is stubbornly unwilling to admit
that a Jew, though he is born in Ireland, can be Irish, &and, when
Bloom claims Irish nationality, the citizen does not even give a
verbal reply,. he simply evidences his scorn by spitting. When Bloom
then states that he belongs to a persecuted race, the citizen proves
the truth oI his assertion by demanding, "é&re you talking about the
new Jerusalem?"

Despite the contempt of the citizen and the other men in
Kiernan's, Bloom persists in defending'brotherhood, saying: "But

it's no use. Force hatred; history, all that. That's not life for

men and women, insult and hatred. And everybody knows that it's the



very opposite of that that is really life. Love, I mean the opposite
78

of hatred." Though Bloom's words are imprecise and ambiguous, his

very mention of the word love in the presence ol the citlzen is

a courageous defense of that concept.

Bloom'!s efforts to instill brotherhood are in vain, however, as
the narrator demonstrates when Bloom leaves Barney Kiernan's to
seerch for Martin Cunningham. Though Bloom wants to meet
discuss some insurance for Paddy Dignam's family, Lenshan reports

that Bloom has really left to collect some money he has won on the

Goldcup race. Since this race was won by & dark horse, and everyone

".4
o

else hes lost money on it, Bloom serves as & scapegoat whom the
losers can perseccute and forget their loses. Everyone believes
Lenehan's story because the Jew has become a scapegoat for every-
one, particularly the poor. to blame for their ills. The narrator
sums up a rather universal attitude when he scowls, "There's a jew
) _ v /9
for you: #11 for number one. Cute as a shithouse rat."

Incensed by Lenehan's false report, the citizep threatens
Bloom with physical violence when he returns. To his assailants,
Bloom cries, "lKendelssohn was a jew and ¥arl Marx and Kercadante
and Spinoza. #nd the saviour wes a jew and his father weés & jew.

80

Your God. Christ was a jew like me." Though Bloom's statements about
"Christ's father" sre exaggerated and his list of jews is inaccurate,
his assertions are more factual than the citizen's list of "antient
Irish heroes." This is insignificant, however, compeared to the
narrator's dramatization of Bloom's own true relation to the per-
secuted Christ. 4s Bloom drives off in a cab, the citizen, who of

course considers himself & Christian, rushes into the bar, swearing,

"By Jesus, I'll brain that blocdy jewman for using the holy name.
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By Jesus I'll crucify him so I will." The citizen thus sven &appro-
priates Christ for a nationalistic idol, while he himself misuses

the holy neame

In part, the narrator's descriotion of the citizen's final
attack is burlesque humor. He reports in Dublin vernacular,
Regob he drew his hand and made & swipe and let
fly. Mercy of God the sun was in his eyes or

het'd have lel't him for deed. The bloody nag took
fright and the 01d mongrel alfter the car like
bloody hell 2ll the populsce shouting and

-he old tinbox clattering along

This humor, however, also reveals the re&lity that the citizen's
nationel heatred hss produced, and still is producing horrible des-

truction. #ifter describing the hurling of the tin, the narrator

reports, "The cabastrophe was terrific and instantaneous in its
85
effect.”" 4s Herry Blamires notes in The Bloomsday book, the holo-

84

caust is in the megation range.

The apotheosis of Bloom at the end oif the "Cyclogs" chapter,
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his ascending to heaven like Klijah, 1s Joyce's most the
illustration of Bloom's alienation from his netive city, a condition
indicated by other dramatic gestures such as Bloom looxing at his
finger nails as the hearse passes Blazes Roylan, by the lyric lone-

v

liness of the songs in the"Sirens" episode, as well as by the mock

"Cyclops" chapter. A symbol which more

epics &and parodies of the
mundanely, but just as effectively defines Bloom's relationship to
his family and the society and culture around him, is that he is
keyless. He cannot sell Nannetti Alexander Keye's ad, and, after
having remembered to take his key out éf his other pair of trousers

when he left home in the morning, Bloom arrives home at night, only

to discover that he has forgotten it. Bloom is thus literally locked
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out.

Joyce;s symbols are ambiguous, however, for his portrayal of
Bloom as Elijeh also preserves the possibility that Bloom will be
-able to revitealize his marriege as Elijah resurrected the widow's

o
son. To determine the success of his journey, it is necessary to

further examine his chsaracter and actions as he walks through Dublin.



Chapter 3

Bloom's Enduring Guealities

Joyce's portrayal of Leopold Bloom is not limited to des-

of his &slienation Ifrocm the world

ct+

criptions which reveal the exten
in which he lives. Though Bloom is &2lone as he travels through

Dublin, he is extremely alert; unlike many oI those who scorn him,
he has an irrepressible spirit as well as & lively sensual nature.

Joyce'!'s description of Bloom's tenacious character is particularly

s

+

revealing ol the ways Bloom atteméts to enter into community with
other men, and his account of Bloom's efforts reveals much about
the nature of the society from which Rloom is excluded as well as
about Bloom's intellectual gnd sensual nature.

Since Bloom is neither an Irish nationalist, nor an orthodox
Jew and lacks any other traditional culture, his mind is largely
subject to the power of three gods of modern mass industrial society,
advertising, money, and science., In fact, Bloom's present job is

as a canvasser o! advertisements for the Freeman's Journal, and

the quality of advertisements generally, not only the immediate
necessity of negotiating & renewal for an ad between 4Alexander

Keyes and councilor Nannetti, occupies Bloom's mind many times
during the day. Through his technique o: interior monologue, Joyce
reveals what occupies his charscters!' minds by showing the direc-
tions in which their associative thoughts tend. Thus he demonstrates

Bloom's preoccupation with advertising when Bloom, thinking of a

27
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m,ii ion,

P
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Mass, compares it with tne edvertising technique of rej
"Pray for us. #nd pray for us. #nd pray for us. Cood idea the rep-

~ 86
with ads. Buy from us. #nd Buy from us."

Bloom also shows his interest in ads by commenting on various
examples -of advertising &s he observes them during his walk through

&

Dublin. Walking over O'Connell bridge on his way to lunch, he looks

<

down at the river and sees, "A rowboat rock at enchor on the treacly

swells lazily its plastered board."

Trousers
87
and comments, "Good idea that." Still on his way to lunch, Bloom
notices five men in tall white hats with red letters, "H.E.L.Y.S."
He first reveals his humane concern by reflecting that these men,
walking along the gutters all day, hardly earn enough to keep bone
and flesh together, and dc not bring in any business for Viisdom
Hely's stationary anyway, then thinks about the idea for sasdvertising
which he had suggested to Hely when he was working f{or him, "4
transparent show cart with two smart girls sitting inside writing
88
letters, copybooks, envelopes, blotting paper." Bloom still believes
it would have been effective and remarks, "I bet that would have
89

caught on. Smart girls writing something catch the eye at once."

Some of the ads which Bloom sses or remembers,and of which he
disapproves, satirize a gaudy, sentimentsal, and insensitive society
which is partly the product ol advertising. At the beginning of the
"Iestrygonians" chapter, he remembers an ad for a luminous crucifix

sold by a Birminghsam firm, and imagines waking up to see it, "Our

Saviour. Wake up in the dead of night and see him on the wall,
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hanging." One of the ads Bloom most frequently thinks of is that

for plumtree's potted meats, which Nannetti had ineptly placed

under the obituary notices in the Freeman's Journal. Bloom's

thousghts about this sheow that he knows the ad is inéppropriately
E Mi

placed and also reveal his own macabre humor,"Plumtree's potted

g1
under the obituaries, cold meat department.”
In the"Ithaca''chepter, while drinking hot chocolate with

Stevhen, Bloom also thinks about the financial possibilites of
advertising. According to the nerrator, his cogitations are stim-
ulated by "the infinite possibilities hitherto unexploited of the

5

modern art of advertisement if condensced in triliteral monoideal
symbols, vertically of maximum visibility (divined), horizontally
of maximum legibility (ceciphered) and of magnetising efficacy to
arrest involuntary attention, to interest, to convince, to decide.
The narrator then gives examples of what Bloom considers agproprisa
and inappropriate ads. Bloom &aporoves of the ad for Kino's and
alexander Keyes, dislikes unimaginative names such as "Veribest

(Boot Blacking) and "Uw

m

ntit (Combined pocket twoblade penknife
with corkscrew, nailiile and pivecleaner)," and especially com-
ments upon the tactlessness of inserting the ad for potted meat
under the obituary column. 99

As he wanders through Dublin, Blocm, himself an advertising
man, thus has his own attention ol ten attracted and controlled by
ads. Though he rejects the narcotic which he observes the Catholic

Church offers its faithful in the reéetitian of" the Mass, his own

mind finds some relief from thoughts of Molly &and Blazes in think-

ing ebout advertising slogans. The narrator in the "Ithaca" chapter

reveals the extent to which Bloom worships the modern idol of ad-

b
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vertising by stating thet his final meditations belore going to

n o

bed were hebitually, "Of some one sole unique advertisement to cause

[~te
w

passers to stop and wonder, a poster novelty, with all extraneous
accretions excluded, reduced to its simplest and most eflective
terms not exceeding the span of casual vision and congruous with

04
the velocity of modern life.™

Being & practical middle class citizen interested in saving
money and increasing his we&alth, Rloom is also interested in nmoney
meking schemes, many of which are promoted by ads. When he buys his

breakfast at Dlugacz's, Bloom als icks up an ad for & planter's

O
»U‘

company, dgendath Netaim. The

O

ns

2d seeks to sell shares in & project,
"To purchase vast sandy tracts from Turkish government and plant
with Bucalyptus trees." The ad guarantees that ther are, “"Excellent

for shade, fuel and construction," and that there are "Orangegroves
[ =

-

9&.)
and immense melonfields north of Jaifia." Bloom finds the offer very

enticing, and phrases from the ad and visions of the east olten recur

[

to him during the day. He is suspicious of the project's feasibility,

6
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however, and decides, "Nothing doing."
A money making scheme which Bloom ccnsiders more practical and
which also frequently reccurs to him is to write a prize story.
The idea is suggested to him when he reads a story by & man néemed
Beaufoy in "Titbits" magazine. Beaufoy's story, a typical piece of
popular sentimental fiction which, Rloom notes approvingly "begins
97

3 1 . . . . 3 » > ¥
and ends morally," inspires him to imazine himself in the "Neusicaa"

chapter writing a story entitled, The'Myqtery ilan on the Beach, for

: o8
which he would be peid one guinea per column. In the "Eumaeus" chapter,

Bloom even imagines himself writing what Joyce has written in
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Ulvsses, My Experiences in & Cabman's Shelter. Indeed, Bloom is

so attracted by the idea of repeating Beaufoy's success, that he
envisions Reaufoy, in the "Circe" chapter, denouncing him as "a

100
plagiarist. A soapy sneak masquerading as & literateur." Though

Baufoy himself simply caters to popular teste «nd hss little reason

u

to feel superior, his assesment of Bloomts creative té&lents is

ey

accurate. 4s the nsrrator in the "Ithaca' chapter reports, one o

Bloom's more creative publishing idees is to cellect "essays on

T3 4

various subjects or moral apothegms (e.g..My Favourite Hero or
2 101

Procrastination is the Thief of Time.)

Many of Bloom's schemes, such as winning a prize for sqguarin

e
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the circle, and constructing a private telegraph to receive the
results of a horse race run in fGreenwhich time before betting on

ere inherently absurd. Bloom

jav)

the race is closed in Dunsink time,
is practical enough, however, to dream of s&rranging a summer con-
cert tour with his wife as the featured singer, a trip that would
combine business with pleasure. With a middle class yearning to
visit the febled haunts of the rich, Bloom indulges in visions of
a tour which would embrace.the most prominent pleasure resorts,
Margeate with mixed bathing and firstrate hydros &and spas, East-
bourne, Scarborough, Margate and so on, beautiful Bournemouth, the

1 .

Chennel islends and similar bijou spots, which might prove highly
remunerative."102

Though such thoughts of increasing his personal wealth and
pleasure are prominent in his mind, Bl&pm is generous and thought-

ful, always careful of the welfare of others though persecuted him-

self', Many ot the improvement schemes which he considers during the
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day are therefore for the public benefit. Most of these projects
are peculiéer products of his eccentric thoughts, others are prac-
tical and sensible enough to win the endorsement ol some of his

acquaintances.

In the "Hades"

and efficiency even to the art of grave digging. #t Dignam's fun-

% o el
eral, he wonders whether there might not be more room il people

were buried standing up, then rejects the idea, observing, "His

) L

head might confbgp some day ebove ground in a landslip with his

head pointing." In the same chzpter, he concludes that people

could remember the dead if they had a recording of their voice,
104

"Have a gramophone in every greve or keesp it in the house." Bloom

himself seems to realize the gaucheness of this idea when he thinks

of listening to a worn recording of "poor old greatgrandfather.
Kraskreark! Hellonellohello amawi'ullyglad kraack awfullygladaseer-
again hellohello amsarawfl kopthsth.L %1oom also proposes one of his
more useful schemes in the "“Hades" chepter when he suggests thst
the city run a tramline from the parkgate to the quays. Martin

Cunninghem gives his endorsement to this project by adding, "In-

stead of blocking up the thoroughfare. Guite right. They ought to."

48 he comments at various times about advertising, Bloom heas
such idees for public and private improvements intermittently

during the day. His peculiar mixture of practical projects &and ec-

centric schemes for both public and private improvements finds full

chapter, Bloom considers extending practicality

106

expression, however, in his ideas for the buildinz of the new Bloomnu-

salem and Flowerville.

The construction of the new Bloomus&lem in the "Circe" chepter

is a fanciful enactment of Bloom's desire to benefit mankind and



to win the love &and respect of those he benetits. In the dramati-
zed vision which the narrator presents, Rloom receives the keys

sock
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. Bloom thus
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of the city of Dublin and appears
becomes, in his vision, an honored member of the city &nd patriot

e

of' the nation from which he is in resality &lienated. Seeing himseli

o

as Lord Mayor of Dublin, Rloom constructs the new Bloomusalem, des-

cribed by the narrator as a "colossel edifice, with crystal roof,

built in the shape of a huge pork kidney, containing forty thousand

107
rooms." Bloom then has his bodyguard distribute & sundry mixture

ol products of mass production and-consumption. The list is &an in-
dex of the 1rivolous items which now pretend to satisfy man's
spiritual and physical needs, and which are the mainstay of modern
industrial society. The list includes

Commemoration medals, loaves and fishes, temperance
badges, expensive Henry Clay cigéers, free cowbones

for soup, rubber preservatives, in sealed envelopes

tied with gold thread, r=zady made suits, 40 days!
indulgences, spurious coins, dairyied pork sausages,
theatre passes, coupons of the roysal and priveledged
Hungarian lottery, cheap reprints of the ‘World's Twelve
Worst Books: Froggy and Fritz (politic), Care of the Baby
(infantalic), 50 ikeals for 7/6 (culinic), Was Jesus a
Sun Myth?. (historic), Expel that Pain (medic), Infent's
Compendium: of the Universe (cosmic), Let's &11 Chortle
(hilaric),. Canvasser's Vade lMecum (journsalic), Love-
letters of Wother Assistant (erotic), Who's Who in

Space (astric), Songs that Reached Our Feart (melodic),
Pennywise's Way to Wesalth (parsimonic).lo8

The list of books alone indicates the vulgar desires which ani-
mate and the crude products which satisi'y the average twentieth
century man. By including loaves and fishes among the items dis-
tributed, Joyce emphasizes his satiric comment on modern society

by unf avorably contrasting the vulger satisfactions recelived now

S1
with the teachings which those who listened to Jesus preach re-
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ceived before he distributed the loeves &nd fishes to them.

nafve faith in vulgar trinkets as

2]

Having demonstrated RBloom!
g

ety, Joyce further demonstrates

e

a panacea for the ills of mass soc

93

Bloom's unrefined bourgeois taste when he reports Bloom's plans

to purchase a country estate, Flowerville, and live a fashionable
life &s &a country gentleman. Bloom's dream of a country estate
appears in the "Ithaca" chapter, and the description there is less
humorous than Bloom's vision of' the new Bloomusealem in the "Circe"
chapter, It is also sympathetic to Bloom's efforts to improve him-
self, as the narrator's dramatization of RBloom as Lord Mayor is

ithetic to his desires to become a part of the society in which

0
<
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he lives. The "Itheca" narrator's dry account, however, salso sat-

irizes Bloom's naive vision of an earthly paradise.

Bloom's dream home is a stereotyped romantic ideal with the
addition of assorted scientific instruments described by the nar-
rator as "a thatched bungalowshaped 2 storey dwelling-house of
southerly aspect, surmounted by vane &and lightening conductor, con-

109
nected with the earth..." The items with which Bloow dreams of
furnishing his house are a tasteless combination of ornaments and
practicel items,
Transverse obsolete medieval and oriental weapons, dinner
gong, alabaster lamp, heerth with massive iirebrasses
and ormolu mantel chronometer clock, guaranteed timekeeper
with cathedral chimes, barometer with hygrographic chert,
comfortable lounge settees, and cuspidors (club style,

rich wine-coloured leather, gloss renewable @&ﬁ? a minimum
of labour by use of linseed oil and vinegar).

The grounds, as described by the narrator would contein "a tennis
and fives court, a glass summerhouse with tropical palms, equipped

in the best botanical manner, a beehive arranced on hum&ne princi-
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ples, oval flowerbeds anda kitchen garden and vinery..." #4s a

country gentleman, Bloom would engage in light recreations of
minimum stress such as "cycling on level macadamised causewéys,

ascents ol moderately high hills, household carpentry, and lecture
442
of unexpurgated exotic erotic masterpieces..." At the height of

gines himself as a "justice ol the peace

P
<

his fentasies, Bloom ima
with a family crest and coat of arms and appropriate classical

motto (Semper psaratus), duly recorded in the court directory and

3

mentioned in court and fashioneble intellilgence (Mr and Mrs Leopold

. - o 113
Bloom have lef't Xingstown for England).”

<O

The narrator's description of Bloom's course as justice of the

es for moderate re-

8

{

peace, illustrates his middle class proclivit
form and moral rectitude. 4According to the narrator, Bloom would
iollow

a course that lay between undue clemency and excessive

rigour: the dispensation in a heterogeneous society of
erbitrery classes, incessantly rearranged in terms of
greater and lesser social inequelity of unbiesed homogen-
eous indisputable justice. Loyal to the highest constitute
power in the land, actuated by &an innate love of recti-
tude his aims would be the strict meintenance of public
order, the repression of many &buses, all menial molestors
of domestic convivialit:,L:\ﬁ,4 all recalcitrant violators of
domestic connubiality.

ha
5}

Bloom's support of oublic order would insure his position as
a gentleman farmer, and his repression of violators of "domestic
connubiality," would protect him from the disgrace of his wife's
aff air with Blazes Roylen. By picturing himself as the head of a
prominent household and an honored administrator of justice, Bloom

thus &gain achieves satisfaction in a dream which he has been un-

able to realize in reality.



Bloom does find solacé and hope by imagining how his life
could be, but he is not an inefiectual dreamer unconcerhed with,
and unawars. of, his present surroundings He is extremely sensuel
despite his lapse of sexual relations with his wife. Periumes,
sounds, pornogréavhy, and women continually attreact his attention
as he walks through the city of Dublin.

In the first sentence in which Leopold Bloom is introduced,
the narrator begins to describe his peculiar sensual nature.

th relish the inner organs oi

Mr Leopold Bloom & .
ciblet soup, nutty
ive

beests and fowls. He liked thick g

gizzards, a stuffed roast heart, liver slices fried with
crusterumbs, fried hencod's roes. Most ol all he liked
grilled mutton kidneys which %_ to his palate a fine

PFa

tang of faintly scented uTan
The "“Lotus Eaters" chapter particularly is replete with nar-
cotics which threaten to deprive men of their free will and which
temporarily distract EBloom from thinking of Molly. Halting before
the Belfast and Oriental Tea Company, Bloom reads the labels of
far eastern teas., He then dreams envyingly of the Far hast as a
land of lotus eaters, "Lovely spot it must be: the gearden oi the

world... Not doing & hand's turn all day. Sleep six months out

of twelve., Inf'luence of the climate. Lethargy. Flowers of idleness.

Later in the chapter, Bloom himself receives a yellow Iflower from
Martha Clifford when he calls at the post office under the name of
Henry Flower. His correspondance with her does not really threaten

to make him forget Molly, but she is & distraction; he writes to

116

tt

her wnile he is sitting in the Ormond ‘Hotel in ths "Sirens" episode,

painfully awere of Blazes Boylan's inexoré&ble progress to his mear-

ital bed. Though Bloom is not a religious man, he is even attracted

by a church service. Stopping into All Hallows, he thinks of the
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Mass as & naPCOLiq. Watching communion, he comments, "Good idea
the Latin. Stupefies them 1irst.
Bloom yields to all of these attractions as he is walking to

& chemist's shop to buy & bottle of lotion for MNolly. Joyce des-

cribes the shop itseli as the center of a contemporary world of

lotus eaters. It is the supolier of the drugs which relieve mental
and physical pain and which, Bloom notes, produce lethargy. Bloom
is talking specifically about the cherist when he observes, "Grad-

ually changes your chéeracter. Living all the deay emong herbs,

118
ointments, disinfectants," but the statement is true of all whose

ng
O

lives depend to a greater or lesser extent upon drugs. The smells
of the shop particularly allure Bloom himself'. The narrator describes
him "waiting by the counter, inhaling the keen reek of drugs, the
_ 119
dusty dry smell of sponges &and loofahs," 4ttracted by its vleasing
odor, Bloom buys & cake of yellow soap, "Sweet lemony wex," and
leaves the shop s&ying that he will return for the lotion later.
During the d&ay, he often notices the smell of his sogp, and,.like
Odysseus's men who forget their necessary voyage home when they eat
Y g k yeg J
the lotus flower, Bloom, immersed in the swest smell, forgets to
s 5 b =)

return to the shop for Molly's lotion.

fnother sweet which entices Bloom is a pornographic book en-

titled Sweets of Sin. Browsing through & number ol books at a

bookstall he passes in the "Wandering Rocks" episode, he decides

to buy this one for his wife. The passages which Bloom reads in

Sweets of Sin constitute & romantic paperback description of Kolly
and Blaze's affair. Opening the book, he reads, "All the dollerbills

her husband gave her were spent in the stores on wondrous gowns and
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costliest triliies. For him. For Raoul ! #e ‘Continuing to leaf through
) . . g - a i
the pages, Bloom reads descriptions of the lovers togethsr, “Her
mouth glued on his in & luscious voluptuous kiss while his hands
. - / e 8
felt for the opulent curves inside her déshebille. The beeautiful
woman threw off her ssabletrimmed wrap, displaying her gueenly
122 , ) o
shoulders and heaving embonpoint." Phrases from this description,
'Y § 3 2 3 1 3 1 s11 2 0 g o &
particularly "the opulent curves inside her dé €shebillé, " and "hea-
ving embonpoint," recur to Bloom throughout the day.

Bloom's fascination with Sweeggdof Sin is &another demonstra-.

tion of his sensual nature. It also indicates agaln, however, his

o
162}

feelings of sexual inferiority before RBlaz Boylan. Using phrases

from Sweets ol Sin, Joyce reveals the extent of Bloom's inferiority

in the "Circe" chapter. There the narrator pictures Bloom as a

'y "

servent obsequiously letting Boylan in to see his wife. Foylan
125
enters, "henging his hat smartly on a peg of Bloom's entlered head."
Bloom them envisions Boylan as Raoul, and Molly calls, "Reoul, darling,
124: )
come and dry me. I'm in my pelt."

Bloom's sexual sbnormalities are not limited to feelings of
inferiority before his wife's lover. He is also fascinated by per-
verse sexual acts. He owns two erotic photographs, one picturing
"buccal coition between a nude senorita and a nude torero" and the
other showing "enal violation by mele religious (fully clothed,

. I r . 3 "125
eyes abject) of female religious (partly clothed, eyes direct).

The sexual abnormalities suggested by Bloom's fascination with
Boylan and his possession of these two erotic photographs are
fully exposed when Bloom enacts all of his subconscious desires in

the "Circe" chapter. That chepter is set in a brothel at midnight

and is a fantastic dramatization in which practically every character
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and theme in Ulysses vlays a part. Sexual themes predominate, though
signiiicantly, no sexual intercourse occurs. Rather than recording
Bloom's sexual lust, the chapter is, to & large extent, & revelation
of' his sexual aberations,

4t that point in "Circe" when Bloom envisions himself as mayor

of Dublin, sexual potency is the key to his political success., In-

stead of raising his right hand to teake the oath of office, Bloom
126

guickly concluded when he is accused of "employing a mechanical
device to frustrate the sacred ends of nature," a charge which cause

& e

many of nis enthusiastic women supporters to commit suicide.

ent, then eppears to proclaim,
8("11 ° < IR 4 . i L3 o ] <1 =
This diagnosis is confirmed by

Q

Buck Mulligan, a medical stu

1
"Dr Bloom is bisexually sbnormal.

=0

another mediceal student, Dr. Dixon, who states, "Professor Bloom
129
is & ifinished example of the new womenly man." He eppeals to the
crowd of imagined onlookers for clemency declaring, "He is about
130 _
to have a baby." Bloom himself then exclaims, "0, I so want to be

2 mother . " 191

Bloom's feminine characteristics are further revealed by one
of the longest ssquences in the rapid kaleidoscope of "Circe," his

confrontation with Bella Cohen, the whoremistress. Bella enters,

, 132
"flirting a black horn fané which Joyce & imates. Glancing over

Bloom, the fan comments, "llearried, I see. #nd the missus is master.

133

Petticoat government." To this accusation, Bloom sheepishly admits,

"That is so.Aaﬁhe fan then proclaims triumphently, "We have met,
135 '
You are mine. It is fate." This assertion forces Bloom to surrender

ebjectly. Cowed, he replles, "Exuberant femele. Enormously I desid-

56
erate your domination.}



Bella then compels Bloom to tie her shoe laces, and Joyce
agein adapts a Homerilc parallsl to his own purposes when Bloom raises
his-head and looks at her. With this glance, the narrator describes
Bloom!s transformation in what seems. to be éan egact parallel to

gs, "Her heavy face, her eyes
€

Circe's turning Odysseus's men into pi

a |

strike him in midbrow. His eyes grow dull darker and pouched, his
: 1 57

nose thickens." The transformat

=

on does chenge Bloom into a plg,

>
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but more significe tly, it changes BRella, the dominant personality,
into & man, &and Bloom, the dependent personality, into a woman,

which the narrator indicates by subsequently referring to Bella as

he and to Bloom as she. Bella then exercises her dominance by sitting
his

astride Bloom's back, digging her knees in his side, and usin

58]

ear for an ash tray. Finally rising, Bella exclaims, "What you longed
for has come to pass. Hence forth you are unménned &nd mine in
158
earnest, a thing under ths yoke." Pointing to "his" whores, Bella
pronounces Bloom's punishment, "4s they are now, so will you bs,
wigzed, singed, perfumesprayed, ricepowered, with smoothshéaven arm-
RO Xo 1 " , . g '

pits." Bloom himself thus becomes a whore to be dominated by mas-
culine lust he lacks, while his wife, because.of his own submissive
nature, is left to be a.victim of the lust of Blagzes Bovlan.

The fantastic transformatiocns in the "Circe" chapter do not,
of course, really occur. Even as enactments of Bloom's subconscious
fears and desires, they are exaggerated. Buck Mulligan, for instance,

140
decleres Bloom to be "virgo intacta" and, despite the results of

his "acid test," this assertion is difficult to believe, since Bloom
has had two children. There is evidence in other chapters,however,
to indicate that Bloom does have many feminine qualities. In the

"Ithaca" chapter, for example, the narrator terms Bloom's hand
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"masculine feminine passive act.ve?ﬁtkurtharmore, Rloom is intro-
duced as kolly's servant in the "Calypso" chapter, and his refusal
to confront his wiie with her affair and his admiration of Boylean's
masculinity, also indicate that Bloom needs to be dominated. Bloom
has not had sexual intercourse with his wife for ten years, &nd

his actions in the brothel and his relstions with other women he
meets during the day fail to demonstrate his ability to succeed as
a sexually dominant husband,

Bloom is certainly attracted by women, however, and finds
women's drawers and legs especlally enticing. Walking to the chem-
ists in the "Lotus Eaters" chepter, he pauses in front of the Gros-
venor Hotel tc watch a lady enter a carriage drawn up outside. The
narrator skilliully conveys Bloom's sexual excitement by revealing

his mental fa

w

cinetion with the woméan while he is oZstensibly talk-

e

ing with ¥'Coy. While replying &bsent-mindedly to M'Coy's questions
about Paddy Dignam, Bloom mentally assesses the woman's qualities,

142
"Proud: rich: silk stockings." &dnxiously waiting for her to 1lift

her skirts to get into the carriage, Bloom admonishes himself,
o ! i l o : : vk ad &S,
watch'Watch Silk f'lash rich stockings white. Watch," At the very
moment when the woman enters the carriage, Bloom's desires &re frus-
1

o

trated by a tram which drives into his line of vision. His response

to this experience indicates that his attempts to indulge his senses
in the contemplation of women are frequent, as are his frustrations,
"Always heppening like that., The very moment. Girl in Eustace street
hallweay. Monday was it settling her gafter. Her friend covering

the display." L |

Bloom reacnes & higher level of sexual arousal watching Gerty
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MacDowell on the beach in the "Nausica&' chapter . The nerretor of
the "Nausicaa" chapter describes the romentic yearnings of fserty
lfacDowell in prose replete with the clicheés of a sentimental rom-
antic novel. The prose successfully conveys both Gerty's youtnful

Ua]

naivité and the pathetic loneliness.of the young girl and her admirer,
Leopold Eloom, who is resting on the besach al'ter leaving Barnsy
Kiernan's and having visited the Dignam house, and who 1s obsess
y his wife's unf aithiulness and beset by thoughts of earlier and
heppier years. In the first paragraph, the nsrrator establishes
not only the time of day and the settin
the saccharin sweet idiom in which he narrates the iirst helf of

the chapter.

The summe evening had begun to fold the world in its
mysterious embrace. Far away in the west the sun was
»ebtlﬁg end the last glow of all too flesting day lin,c red

oL
lovingly on the sea and strand, on the proud promont ory
ol dear old Howth guarding as ever the waters ol the bay,
on the weedgrown rocixs glong Sandymount shore and, last
but not least, on the quiet church whence there streéamed
forth at tlmes upon the stillness the voice of prayer
to her who is in her pure redience a beacon ever E 5the

storm-tossed heart of:man, Mary, 'star of the sea.
The narrsator then relates the youthful, girlish dreams of Gerty

MacDowell in the style of The Lemplighter by Miss Cummins, & novel

Gerty has read. Sitting apart from her companions on the beach,
Gerty dreams about the ideal love she will one day {ind. Today she
has worn her best pair o: blue undies, "for luck, hoping agéainst
hope,%4ihdt she will find her true love.

The man whom Gerty attracts is Leopold Bloom, who notices that
his watch has stoppasd at four-thirty, and who then imagines Nolly

47
and Blazes at that hour, "0, he did. Into her. She did. Done.% To

take his mind off Molly and Blazes, thoughts of Molliy when she was
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younger, &nd of her first lover, lieutenant Mulvey. Bloom watches
Gerty while she arouses him by leaning back exposing her legs and
drawers. Watching the fireworks oif the Mirus Bazaar, "She leaned

back far... and she caught her knee in her hands so as not to {all

back looking up end there was no one to see only him and her when
148
she revealed all her graceful beautifully shaped legs..." Bloom is

L

thoroughly engrossed by Gerty's attractive legs and is oblivious to
the display produced by the Mirus Bizarre, but when he reaches a
climatic ejaculation, the narrator descibes it like the burst of a
Roman candle, nglin raptures and it gushed out ol it a stream of
rain gold hair threads and they shed and ah/they were all greeny

/)

dewy stars falling with golden, O so livelyfo so soft, sweet, soft

Bloom is immediately ashamed of having indulged his sexual urgin
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girl, and chids him

at the expense of an "innocent" young g
ing, in the words of the narrator, who reports his thoughts in Gerty's
language, "What a brute he had been.,# fair unsullied soul had called
to him and, wretch that he was, how hadhe answered? #&n utter cad
150 3
he had been." At thishowr, however, he is upset by his wife's adul-
tery, his visit to the Dignam home, and by the prejudice ol the
citizen in Barney Xiernan's, and Gerty has provided a needed distrac-
tion. In expressing his appreciation the narrator has him incongru-
ously repeat thne words of Francisco to Barnardo in Hamlet, "For this
. : 151

relief much thanks."

The "Nausica2a" episode does show that the revelations of Eloom's
need to be dominated in the "Circe" chapter are a one-sided account
of his sexual nature. The events of the "Circe" chapter reveal Bloomn!

most subconscious desires; Joyce's Circe, Rella Cohen, destroys the

ego which usually conceals these desires as Homer's Circe bestial--

S
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jzes Odysseus's men by turning them into swine. When not under Bella's
control, therefore, Rloom manages to supbress someof his desires to

be dominated; he is more human, &s his masculine interest in Gerty
demonstrates. Bloom still does not take any action to assert control
over his wife, however, and his impotent release of sexual energy

t -

tte

through masturbation, emphasizes his inability to achieve any fru

ful sexual satisfaction in his wanderings through Dublin. Joyce's
many faceted portrait of Bloom's sensual nature, therefore, contrib-
utes to his charsacterization of Bloom as an alert, energetic, middle-
aged mén, but one who lacks the personal relations necessary to em-
ploy his energies productively.

Bloom does try to develop these relationships during his jour-

gh Dublin. Joyce's hero is not a disciple of Walter Pater

o

ney throu
selfishly indulging his senses by burning with & herd gem-like I lame;
he tries to organize his experience into a ccherent and meaningful
order. If he faces prejudice in Dublin, Bloom tries to understand
why; he even tries to understand his wife's adultery. Bloom does

not have any religious faith, nor is he a mystic, though he keeps
a potato in his pocket as a good luck charm. He lives in &a secular
world, and he comprehends that world totally in scientif'ic terms,
Bloom is extremly observant and constantly wonders how, what,
and why in an attempt to encompass everything he sees in a reassur-
ingly coherent scientific system. Bloom's scientific curiosity is
demonstrated on the first page of the "Calypso" chapter. while he
is thinking about his own breakfast, his cat rubs against his legs

153

"Mkgnao-ing'" for milk. Bloom then talks to it and maintains, "They

understand what we say better than we understand them. She under-
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stands all she wants to?” He observes that his catis afraid of chick-
ens, but also that her predatory nature is cruel, "Cruel. Her nature.

Curious mice never squeal. Seem to like 1t." After he gives the cat

n

a bowl of milk, the nerrsator reports that Bloom "watched the br:
3 B

i

ght as she tipped three times and licked

(=

shining wirily in the weak 1

156

lightlv." Bloom then ponders the connectlon between the catts whis-
O B -

kers and her ability to cetch mice, "Wonder is it true if you clip
them they can't mouse after. Why? They shine in the dark, perhaps,
, 107

the tips. Or kind of feelers in the dark, perhaps.’'

In prepsration for going to Paddy Dignam's funeral, Bloom has
put on black mourning clothes. When he leaves home to buy some break-
fast, he thinks of the consequences bf wearing black in June. He
realizes that he will be warmer, but he cannot remember why. Con-

fused by terminology, he ponders, "Black conducts, reflects (refracts
is it?), the heat."1°8
Later, walxking to lunch in the "Lestrygonians" chapter, Bloom
notices a brewery barge loaded with export stout salling for Eng-
land. He demonstrates his curiosity egein by thinking, "Ee interesting
some day get a pass through Hancock to see the brewery. Regular world
in itself.}sghe extent to which all of Bloom's world is interfused
with scientific law rather than religious faith is shown when he
passes over O'Connell bridge. Having been given & handbill advertising
the preaching of an /‘merican evangelist, Alexander Dowie, Bloom,
uninterested in the religious message, throws it to the gulls pro-
claiming, "Elijah thirtytwo feet per sec is com}ﬁOSeeing thet the
gulls ignore this offering, Bloom remarks that they are '"not such

161 :

damn tools." Deciding to prove his hypothesis by feeding the gulls
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something edible, he buys two Banbury cakes, throws them to the gulls,

and wstches them swoop &after their prey. This feeding leads Bloom

to thoughts of why certain things taste like what they eat, while

i
%4

others do not, "If you cram a turkey, say, on chestnut meal it taste:

like that.-But then why is it that saltwater fisn are not salty?

~

How is that?"

Ky

Not satislied with simply trying to understand the world him-
sell in scientif'ic terms, Bloom is an evangelist of scilentific ex-
planation. While discussing the merits of capital punishment in
Barney Kiernan's, AlLf Bergan observes that there's one thing it

does not have a deterrent effect on "tne poor bugger's tool that's
163 i
being hanged." Bloom, who, as &n enlightened modern man, no longer

believes that the ejaculation produced by hanging is the mysterious
origin of mandrake, contends that this can be explained scientifi-
cally. At this point, the narrator interrupts to report that Bloom

"starts with his jawbreakers ebout phenomenon and science and this
164
phenomenon and the other phenomenon," and proceeds to report Bloom's

explanation in a burlesque of obscure scientific terms.

The distinguished scientist Herr Professor Luitpold
Blumenduf't tendered medical evidence to the effect

that the instantaneous fracture of the cervical ver-
tebrae and consequent scission of the spinal cord
would, according to the best aporoved traditions of
medical science, be calculated to inevitably produce

in the human subject a violent ganglionic stimulus

of' the nerve centres, causing the pores of the corpora
cavernosa to rapidly dilate in such a way as to instan-
taneously facilitate the flow of blood to that part

of the human anatomy known as the penis or male organ
resulting in the phenomenon which has been dominated
by the faculty a morbid upwards and outwards philo-
progenit%ﬁﬁserection in articulo mortis per diminutionem
capitis.,

4s the narrator's parody of mediceal language demonstrates,

science oif'ten does little to dispel superstition and prejudice;

€
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its language can become simply enother magic retish which hypnotizes
men's minds. 4 dedicated disciple of science, Rloom 1is unaware that
scientists cen use Letin in much the same way &s he himsell had not-
iced the church does. Both churchmen and scientists can use Latin
to stupify men first, then ensnare them in their ordered system.
Bloom himself not only does not dispel prejudice and suspicion
with his scientific explanations, he further alienates his fellow
Dubliners with what they consider to be his false facade ol knowledge.
The narrator of the "Cyclops" chapter is extremely contemptuous of
Bloom's scientific pretensions. He terms Bloom, "Mr Knowell," and
suggests that he would try to "teach your grandmother how to milk

.}66 ]

ducks He &lso reveels that he is not the only one who has been

offended by Bloom's science, for he reports that Joe Cuffe fired him

67
for "giving lip to a grazi r.”l

Molly, unlike the "Cyclops™ narrator, is impressed by her hus-
band's knowledge, though she also complains, "He never can explain

168

2 thing simply the way a body can understand." Eloom's interest in
science, at times, leads him to neglect his wife, however, S0 his
Knowledge separates him as much from her as from the anonymous nar-
rator o1 the "Cyclops" chapter. In the "Wendering Rocks" episode,
Lenehan demonstrates how he was able to take advantage of Bloom's
curiosity when he tells M!'Coy about a ride home with Molly and Bloom
af ter the Glencree dinner, "Bloom was pointing out all the stars and
the comets in the heavens to Chris Callinan and the jarvey: the great
bear and Hercules and the dragon and the whole jingbang lot. But,

by God, I was lost, so to speak, in the milky way." 169

Instead ol satisfying his wife's sexual needs and enjoying the

mysteries o! her well developed body, as Lenehsn had done, Bloom
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carries his faith in science to the extent of rationalizing his wife's

edultery end eaccepting it as simply part of woman's nature. Alter
recognizing Boylan's handwriting, Bloom simply delivers his letter
to Molly and thinks, resignedly, "Will heppen, yes. Prevent. Useless

.

Rloom!s resignation is pearticularly evident in the "Ithaca"
chapter. In another parbody of scientific jargon, the narrator there
revorts that Bloom finds his wife's adultery, '"4s natursal as any
and every natural act of a nature expressed or understood executed
in natured nature by naturel creatures in accordance with his, her

L 5

and their natured natures, of disimiler similarity." The repetition

o

s

oi the word naturs suggests that Bloom is desperately trying to

find solace for his personal egony in the inevitability of natural

law. The narrator, in fact, states that Bloom considers the situa-
172

tion as "more than inevitable, irreparable." Indeed, Bloom considers

all women, particularly Southern European women, to be primarily in-

terested in setisfying their sexuel passions. In the "Eumaeus" chap-

ter, Bloom shows Stephen & photograph of Iolly, who is from Gibralter,

and declares, "I for one certainly believe climate accounts for
character.%7ginally, after considering the alternatives he has in
opposing his wife's affair, Bloom rejects violence, exposure, and
divorce &and justifies his neglect by reflecting upon seversl scien-
tific "facts": "The preordained frangibility of the hymen: the leth-
argy ol nescient matter: the epathy of the stars."l75

Bloom's attempt to undzsrstand Molly's adultery in scientific
terms is comic becsause he has & very confused understanding of even

the most simple scientiZ”fic concepts. He cannot remember the term

for the effect black has on heat,nor can he remember why men do not



sink in the dead sea. Trying to remember the reason in the "Lotus
"EKaters" chepter, he ponders, "Because the weight of the water, no,
the weight of the body in the water is equal to the weight of the.

o

Or-is it the volume is equal of the weight? It's a law something
174 :

like that." Having resigned himself to the inevitability of Holly

and Blaze's af'iair, however, Bloom is at least able to continue in

his usual habits; understanding the affeair even with his confused

scientific knowledge allows him to place it in some order. Until

his return home, however, though his faith in scientific explana-

tions enables him to endure his solitude, the human compéenionship

which he desires andneeds still evades him.
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Chapter

The Return Home

When he returns to Ithaca, Homer

banishing his wife's suitors who have

.

S

husband's ten year absence. Joyce

epic in chronology since Bloom does rsturn home after his day of
wandering in Dublin. He also brings with him a companion, Stephen

is my dis-

by

Dedalus, who, in comparison of years, could be his son,

cussions of other chapters have shown, however, Joyce's book does

1

not simply pareallel Homer's poem. The extent, therefore, to which

gaining Stephen's frien

<

oT

Bloom succeeds in iship, in effect becoming

-~

his father, and the question of whether Bloom does succeed in win-
ning Molly back from her suitors can only be answered by a close
examination of the last three chapters of Ulysses without the pre-
judice that Ulysses 1is resolved like the Odyssey.,

Bloom remembers his dead son Rudy many times during the day.
He is certainly receptive to adopting Stephen as his son, and Joyce's
history of Dublin on June 16 seems to draw the two characteré fate-

fully together. Stephen tells Mulligan in the "Telemachus" chapter

that he he has been disturbed during the night by his friend, Haine's,

175
dreaming of a black panther, This seems to be a foreshadowing of Bloom

because the first syllable of his name is leo, and he is dressed

in black because he has to attend Paddy Dignam's funeral. Furthermore,

in the "Proteus" chapter, Stephen thinks of & dream he himself had

50



the night before, "Street of harlots. Haroun al Raschid. That man

led me spoke. I was not efraid. In. Come. Red carpet spread. You
176
will see who." Stephon has also vowed not to return to the lartello

tower, so while Bloom is looking for eny companion and especially

-
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misses his son, Stephen travels through Dublin seemingly destined

to meet a man who will adopt him
t

Bloom first notices Stephen from the carriage on the way to
out

to his father, Simon, who
177
simply snarls, "He's in with a lowdown crowd." Bloom observes that,

Paddy Dignam's funeral. He points him

at the moment, however, Stephen is alone, 1like himseli . Later, in

the office of ths Free1al's Journal, Bloom sees Stephen again. Im-

nediately after receiving a rebuff from the editor about the &d for
Kexander Keyes, Bloom silently ponders Stepen's éeppearance and
character, "Has & good pair of boots on him today. Last time I saw
him he had his heels on view. Been walking in the muck somewhere.

178
Careless chap." 4After leaving the office of the Freeman's Journal,

Bloom again meets Stephen in the library. Though he still has not
talked to Dedalus, Bloom appears to symbolically become the man

who will assume Stephent's gueardianship, for, upon leaving the library,
he passes between Stephen and Buck Muligan, the student who leads
what Simon Dedalus called the "lowdown crowd."

In the "Oxen of the Sun" episode, Bloom, having gone to the
National Maternity Hospital to see if Mrs Pureioy had had her child,
is invited by a group of medical students to join a répous party.
Being a very moderate drinker, Bloom iﬁitielly declines the invitation,
but is finally persuaded to join the group which includes Stepheh

and Buck Mulligan. Bloom does not enjoy the student's drinking or



ribald jokes; he is always conscious of the patients who are trying
to rest quietly. The irreverence of some o! the students offends
him, but he takes a very paternalistic attitude toward Stephen, think-

ing, as had Simon Dedalus, that Stephen has gotten in with a bad

crowd. The narrator reports both Bloom's fond memories ol his own
son and his concern for Stephen in the archaic prose of' a chivelric
romance,

Now sir Leopold that had of his body no manchild for an
heir looked upon him his friend's son and was shut up in
sorrow for his forepassed happiness and as sad as he was
that him failed a son of such gentle courage so grieved he
also in no less measure for young Stephen for that he lived
riotously with those westrels and murdered his goods with
whores.

The medical student's conversation centers upon sex, especially

ilegious

=

methods of contraception. Talking of contraception is sacr
in a maternity hospitel, Joyce's symbol of fertility analagous to
Homer 's oxen o! the sun. 4nd, és Odysseus's men anger the sun god
by eating his cattle, the students arouse the anger of Joyce's gods
in the form of a clap of thunder. As the narrator reports in alit-
erative prose typical of anglo-saxon epics, "A black, crack of noise
in the street here, alack, bawled, back. Loud on left Thor thundered:
in anger awful the hammer—hurler.%s%his sign of divine displeasure
thoroughly unnerves Stephen, but Bloom, like & father explaining the
wonders of nature to his son, tries to calm him with e scientific
explanation, "avertising," according to the narrator, "how it was
no other thing but & hubbub noise thsat he heard, the discharge of
fluid from the thunderhead, having taken place, &nd 8ll of the order
181
of a natural phenomenon."

When the students lesave the hospital, Bloom, still concerned

about Stephen's welfare, follows them to the brothel district. Later,
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when Stephen, terrified by a vision of his dead mother, smashes a
gaslight in Bella Cohen's, Bloom pays for the demege then runs after
him. #4s he leaves the brothel, the narrator describes Bloom as be-
ing disguised as Haroun al Raschid, the méen whom Stephen had dream-
ed of the night before.

Bloom actually does take charge of Stephen after Stephen has
been punched in a fight with two British soldiers. And, while Stephe
is stretched on the ground with Rloom watching over him, Eloom sees
& vision, described by the narrator as "a fairy boy of eleven, a

changeling, kidnapped, dressed in an Eton suit with glass shoes and

182
a little bronze helmet, holding & book in his hsand." Bloom immediate
' 183

takes the vision for his dead son and cries, "Rudy/" It would thus
seem, at the end of the “"Circe" chapter, that Stephen has found in
Bloom the men he envisioned leading him the night before, and that
Bloom has found in Stephen &a replacement for his dead son Rudy.

It is not until the "Eumeaeus" chapter, however, that Bloom and
Stephen really have a chance to talk to one andther, and their meet-~
ing there hardly demonstrates that & father-son relationship has
developed between the two. The hour o the meeting is late, one A.M,.
and Joyce's prose itself expresses the difficulties in communicating
which Stephen and Bloom have in their exhausted state. The chapter
is t'illed with clichés and sentences which languish in endless de-
pendent clauses,

In the beginning of the "Eumaeus" chapter, after Bloom has res-
cued him from the British soldiers, Stéphen indicates that he is

thirsty, so Bloom decides to take his charge to a cabman's shelter,

The narrator's description of Bloom's efforts toc make Stephen com-

vy
41
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fortable demonstrates Bloom's paternal care, but also the indifferencs
with which his care is received, "For the nonce he (Bloom) was rather
nonplussed but inasmuch as the duty plainly devolved upon him to
teke some measures on the subject he pondered suitable ways and means
184
during which Stephen repeatedly yawned."
On the way to the shelter, Bloom comments upon the desertion

of Stephen by his medical student friends, gives some {atherly warn-

ing

(=)

gainst excessive drinking, &nd particulerly comments adversely
upon BRuck Mulligan, "I woulda't personally repose much trust in that
boon companion of yours who contributes the humorous element, Dr.

A . . 3?&) . .
Mulligan, as a guide, philosopher, and friend." Eloom is himself,
however, unéble to arouse any response from the youth he has rescued
from Buck iulligan's evil crowd.

He makes innumerable attempts to start & conversation, but re-
ceives either a perfunctoryresponse or none at all. Overhearing
some men speaking Italian outside of the shelter, Bloom remarks,

186
"4 beautiful language," then asks Stephen why he doss not write
some poetry in Italian. Stephen cuts short any conversation about
his literery efforts by replying that Italiesn is &a good language,

187 .

"o £i11 the ear ofa cow elephant.” Then he explains, "They were
haggling over money}#%iater, as Stephen sits at a table in the shel-
ter with a cup of coffee cooling untouched in front of him, Bloom
tries to engage his companion in a conversation about the soul.
Again depending upon science for an explanation, Bloom states that
he believes that the soul is intelligence, something which has been
' 189

explained "by competent men as the convolutions of the grey matter."

This assertion only elicits from Stephen &: parroting oi Jesuilt doc-
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annihilation by its First Cause, Who, from all I can hear, 1s guite
capable of adding that to the number of His other practical jokes,

per se

Jens both being excluded

and corruptio

120

corruptio per acci

by court etiquette." The bitter humor of Stephen's contemptuous
report escapes Bloom, and in his rejoinder he demonstrates the in-

tellectual gulf which separates himsell from Stephen. Completely

7
i

unaware of the philosophical sense of the word simple, Bloom con-

tends, "Simple? I shouldn't think that is the proper word, Of course,

I grant you, to concede & point, you do knock across a simple soul
. s 491
once in a blue moon,

While Bloom attempts to engage

does little to conceal his complete

exhaustion; he does not even try to
as used by 4quinas,., Furthermore, his

speculations and associative thought

him in conversation, Stephen
state ol physical and mentel
explain the mesning of simple

mind is filled with private

s which are the product of his

university education and his feelings of persecution. On the way to

the cabman's shelter, for example,

Stephen meets John Corley who men-

tions &a boarding house called the Bragzen Head. The narrator notes

that this name "was distantly sugges
Jo2

friar Bacon." Though Bloom does apour

doubtful that he would recognize thi

tive to the person addressed of
eciate theater, it is extremely

s reference to Greene's Friear

Bacon and Friar Bungeay. Later, as Bloom and Stephen &are sitting in

the sheltef, Stephen asks Bloom to remove a knife which, Stephen

claims, reminds him of Roman history.

The narrator emphasizes the



extent to which Bloom is removed from the vagaries of Stephen's

imegination when ha.describes Bloom's removal of the knite, "kr Bloom

promptly did as suggested and removed the incriminated article, a

blunt hornhandled ordineary knife with nothing particularly Roman

or sntique about it to the lay eye, observing that the point was the
193

least conspicuous point gbout it."

Rebuf'fed in all of his other attempts to get Stephen to talk

C l
jde

to him, Bloom finally appeals to Stepen's sense ol justice by re-

4

lating his experiences with the citizen in Barney Kiernan's. Though

; 3 " Sxiadd : y 194
Bloom is proud of his reply to the citizen, "Christ was a jow," ™

195
contending that "a soft answer turns away wrath," he admits that one
must see both sides of the issue. He then makes & sincere, though
somewhat conf'used plea for understending,
It is herd to lay down any hard and fast rules as to
right and wrong but room for 1myrover nt &all round there
certainly is though every country, they say, our own
distressful included, has the government it deserves.
But with & little goodwill all around. Its all very iine
to boast of mut%l superiority but what about mutual equality.
I resent violence or intolerance in any shape or form.
It never reaches anything or stops anything. 196
To Bloom's further arguments &and plans for universal brotherhood
and an ideal community, Stephen simply asserts crossly, "We can't
7
change the country. Let us change the subjectgé)Bloom's efforts on
behalf of brotherhood are as ineffective with Stephen as they had
been with the citizen earlier in the day.

Bloom does not retreat from Stephen's rebuffs, however, as he
had irom the citizen's. Stephen, zat least, is too tired to be violent,
and Bloom is able to understand his aloofness by giving it a socio-
logical explanation, "Probably the home life had not been all that

was needful or he hadn't been familiarised with the right sort of
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people." Bloom disregards Stephen's disdzin because, in the words ol
the narrator, "To cultivate the acquaintance of someone of no un-

common calibre who would provide food for reflection would amply

M
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repay any small... Intellectual stimul on &8s such was, he felt,

169
from time to time a firstrate tonic for the mind."

Having

concluded that Stephen is worth hils time, Bloom decides
to take him home. Ever conscious of opportunities to make money, he
thinks that Stephen may have his father's voice and could accompany
Molly on his dream tour of kEnglish wetering places. On the way to

seven lkccles Street, Bloom begins to talk about music, and he and

P

Stephen mention their favorite composers. Instead of interesting

g
Stephen in his commercial venture, however, bloom simply succeeds
gain in demonstrating the intellectual gulf between Stephen and
himself .when he inquires if John Bull,acomposer whose music Stephen
mentions he likes "was John Bull the political celebrity of that
i]k. n 200

The vast gap between the education of Stephen and Bloom is ob-
vious, and Bloom's naive efiforts to understand Stephen's esoteric
thoughts often produce comic fesultso Bloom's attempt to gain
Stephen's friendship is sincere, however, and his intellectual cur-
iosity is something to which an educated man should respond. Stephen's
disregard for Bloom cannot, therefore, be simply attributed to Bloom's
lack of formal educetion, or even to Stephen's tired condition at
one o'clock in the morning. Basically, Bloom's efforts fail because
Stephen is too concerned with himself to respond to anyone else.

Even in Portrait of The Artist As a Young lian, Stephen was a

figure of lonely revolt. At the end of thet book, & more idealistic

youth, he lef't home exuberantly and confidently welcoming new exper-
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lence. He proclaimed in his diary, just before leaveng, "Welcome,
0 1itel 1 go to encounter for the millionth time the reality of ex-

perience and to forge in the smithy of my soul the uncreated consci-
201 ) )
ence of my'race." In Ulysses, Joyce indicates that Stephen had gone

to Paris, but had been called back to Dublin by the death of his
mother. Despite his forced return to Ireland, Stephen still believes
that he .can free himself from family, chruch, and king through 1lit-

erature, and he 1s even more :obsessed by his revolt in Ulysses than

03 3.

he was in 4 Portrait of The 4Artist as a Young Man. Asserting wheat

s intsllectual independence and integrity,

[

he considered to be h
Stephen even refused to pray for his mother on her death bed.
Stephen's continusal defiance has not gained him any real freedom,
however. He is haunted by the vision of his dead mother and constantly
has to reassert his independence. When his mother appears in "Circe,"
Stephen cries to her defiantly, "The intellectusl imsgination/ With

202
me &all or not at all. Non serviam," When she responds to this challenge

by praying for him, "0 Sacred Heert of Jesus, have wercy on himeave
203
him from hell. O divine Sacred Heart! ", Stephen cries, "NofNo[No’

Break my spirit all of you if you can!1111 bring you all to heell"

204

Stephen's boast, "Non serviam" imprisions him, for it prevents

him from responding to enyone outside of himself. In his unrelieved
demand for intellectual freedom, &and his disdein for everyone around
him, Stephen is the victim of his own "mind forged manacles%p%m

would justly see Bloom's plans for a concert tour as detrimental to
his literary career, though Bloom, in cénsidering his scheme, contends

that Stephen "would have heaps of time to practice litersture in his

spare moments when desirous of so doing without its clashing with
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his vocal career or contalnlnn anything derogatory whatsoever eas

A 206
i " The jssue is not the feasit

it was & matter for himself alone. 113

e

ty
of Bloom's plan, however, but Stephen's entire attitude towerd Rloom,
vho is, 1if not superiorly intelligent, at least good-natured. #s 2
man concerned only with himself, Stephen is as destructive as the
citizen. When he breaks the lamp at Bella's, the narrator describes
the event as if it were the end of the world, "Times livid final
flame leaps and in the following darkness, ruin of all space, shattered
¥ . bus Wph
glass and topvling masonry." Joyce thus demonstrates that Stephen's
self-serving intellectual arrogance can be as destructive as the
citizent's excessive nationalism.

Having demonstrated that Stephen and Bloom cannot talk to one
another in the "Eumaeus" chapter, when Bloom and Stephen finally
arrive at Bloom's home in the "Ithaca" chapter, Joyce's nerrative
structure itself demonstrates that there is no communication between
the businessman and the intellectual, both of whom are alienated
from the world in which they live. Stephen and Bloom do not eve
talk to each other direcﬁ;y; the cheapter is & series of questions. and
enswers conducted in an unknown place by unknown persons. Though
the narration of Bloom and Stephen's actions is given in scientifi-<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>