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I know noble acce ts 
nd lucid , inescapable rh t 

But I kno , too , 
hat t e blackbird i involved 

In hat I know . 

from " hirteen ays o f Looking at 
a Black ird" by 1, allace St~vens 

his paper is dedicated to the 1 te eorbe 
who always suggested with wisdom . 
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earch for raged in merican Drama 
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ref ce 

,. erican dramatic critics ha e a tendency to regard the 

theater as an outspoken child . hastisements run from the mild 

to the severe . nd there ere those wto continue to defend their 

pet love through the ost ad erse criticism . " onetimes feel 

sorry or the theater . So many people demand so ~Dny diff rent 

things of it 0 his rem rk i t ken from the drama section of' 

the Tew York Herald _ _ ....;_n~e , written by one of merica's most- read 

and moot- influential critic --·7alter err. I have chosen his 

remark to begin the discussion of tragedy in ~erican dra 

because it rep esents a contemporar feeling , a feeling tha t 

needs to be caref ully examined ·alter err is a st unch cham-

pion of the popular play, the play with mass appeal , the ~lay 

that is able " t o tell us something bout ourselves . "1 hus 

fr . Kerr, w o is lso a humanitarian , feels obliged to def end 

th 11eri ts of such current "hi ts" s weet Bird .Q_ outh , J _ ., 

B d ___ because in some measure they reflec t 1 our way of 

looking at tne world n 2 

.uric Bentley sa s : " bservers from every point of vie 

would agree that the theater at the oment is in a more than 

usually uncertain and disordered state . 03 • Bentley is not 

one kno n for compromis e . He does not console himself with 

produc t ions that approach t~e mark . e is aware that 'M st r -

pieces come seldom ; the theater o ens its doors nightly n4 
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.L,r Bentle ' s criterion is high . I n fact it is so hight' t 

he a dm.i ts : " t would be nice to like ' f eill . He is the lea ding 

1erican playwright 

he finds in ugene 

He cannot , however , justify the f ults 

Neill in spite of his reputation . 

uch diverse values mus t lea e the snectator in a serious 

quandary . ..nat is "good" and "bad" :.n terms of the 1 1erican 

t nea ter? omeone must ha ve the answer . If we can ' t be sure of 

our critics , to whom can we turn? his is a familiar cry . he 

e ork ewspaper cr·t·cs are condemned for their absolute 

power and poor writing ; ... ic Bentley is chastised for his ambigui t 

nd dissatisfaction with anything less tan perfection . 

he sad commentary is that in our age of specializ tion we 

have beco e dependent upon thee perts to guide nd even for 

our opinion ~ ch expert , however , has his own se t of values . 

ritical opinion is orn li~e a new suit and changes appropriatel 

with the ieathe • ha t we need is a reassess ent and some uniform 

definitions . 

his paper is n attempt to discover t he meaning of traged 

in ~erican drama 
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Introduction 

~any critics have ctallenged the validity of erican dra 

by claiming a lack of tragedy . This challenge accuses our whole 

civilization . ome critics still accept the _ristotelian defi-

nition as the only authoritative one . thers have tried to piece 

together a new definition that answers the need of our civilization . 

The confusion and disagreement have left many wondering about the 

essential qualities of traged • 

arl, . eutsch , writing in the introduction to -arl Jasner ' s 

--~- ~ _£1 ___ "ragedy, therefore , is fundamental 

and inevitable in human life . Tragedy occurs wherever awareness 

exceeds power ; and particularl where awareness of a major need 

exceeds the power to satisfy it . "1 This is n accurate descrip-

tion of our situation . arl Deutsch continues : ' s human powers 

ow , and old needs are satisfied , awareness will ha e grown as 

much or more , and new needs and new tragedies will have been 

discovered . " 2 ~e must try to understand ourselves in relation to 

the eve ts that have dominated ad influenced ou civilization . 

The crying need of our civilization is to understand who we are . 

ramatic tragedy can reveal the germs of societ s disease 

better than any otner art form because of the nature of the medium 

and its emphasis . , ristotle defines tragedy es the imitation of 

an action . He means that tragedy reflects the human condition . 

In dramatic tra gedy the crisis of the individual is examined 

realisticell . 

• 
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le tragedian has always felt t he responsib i lity of reve 1-

ing man in his crisis , ·ery age s hares t he awareness of in 

crisis . It is t h e com lexities advanced b new owledge t hat 

change the emphas is of crisis from age to age . 

homas Heywood wrote a domestic tragedy in 1603 , "' oman 

illed, ith i dness . hi play "was among t h e first -n glish 

pla s to draw a realistic picture of contemporary home life in 

the nglish countryside and t o s.ow that the domestic tra gedies 

of ordinar people can be s moving as those of the great . n 3 

his play treats t h e t h eme of adulter boldly but not sensationally . 

Heywood understood the ordinar man of his centur • 

In our own century , rthur Uller has uestioned the "stature" 

of' t h e usual Greco- liza bethan h ero in n odern life : 

had not understood that these tters are 
measured by reco- lizabethan paragraphs hich 
hold no mention of insurance payments , front 
porches , refriger tor fan belts , steering knuckles , 

hevrolets , and is·ons seen not through the por­
tals of Delphi but i n the blue flame of the hot­
water heater . 4 

Both ~e wood a nd iller have believed that t e "common man 

is as apt a subject for tragedy ·nits hi ghest seLse as kings" 

5 have been . 

The middle-class ma n is the most vital member of the democratic 

system He represents a faith vhich can be termed aff irmation of 

life . This is a mature faith based on t he enduranc e of a success­

ful way of life . The pressure of complexity , however , has enor­

mously confused our position . l~x erner has put his finger on 
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our period of transition : 

ne intellectual revolution of the Twentieth 
entury is likel to prove the charting of the 

terra inco, , i ta of the irra tiona 1 and the extri­
cating of it s i mpl ications for every a rea of 
human thought . 6 

e test of our faith i s still to cone with t he discovery of outer 

s pace a_nd a ew rational understa nd ing of our universe . ome of 

tne old gods are dead; t hos e t 11a t a re to e dure must :pa ss t h e test . 

aged as an art form ha s undergone an a onizing struggle . 

rthur ~a11er ha s gi ven his summation of the purpose of tr ged : 

"Tragedy enlightens pointing the finDer at the enemy of man ' s 

freedo • n tra ed not~·ng is unchanging or inevitable . he 

essence of traged is t he uestioni ng spirit . 7 mh e i mportanc e 

of tragedy is revea led to us in this statement . ericans cnerish 

freedom as t heir most prec ious right . Freedom is a growing s pirit ; 

it is not " unchangi ng o· inevitable . " reedom represents the 

life- force of a merican c i v" lization . 

t must be r emembered that the individual crea ted freedom . 

he individual has the power to establish t n e go od life . he value 

of tra ged is t te t it awakens our senses and intellects to the 

eternal ethical problem. 

ra ged i n the classic sense has alwa s 
been , and remains , a kind of religion in its own 
right . t na s sough t to impose a patter n upon 
the patternless ; to ~reate an independent lo ic 
b relatin cause al1d effect vrhere a ctual living 
is mos t fre uentl illoc ical . 8 

This explanat i on describes t e artistic or6aLization and force be-

hind the birth of traged 

comb ining f ith and doctrine . 

r agedy is "a k ind of reli ion' in 

he faith is a ta ngible belie in 
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the growth of' man nnd soc · et throuc::h knowled ·e . t presents an 

artistic doctrine b piecing together the invisible conflicts of 

hum.an life and making them visible to the audience . 

In tragedy we see ten in all his splendor and weakness striv­

ing for the grea t es t heights and fa ilin6 because e is ,ran . he 

audience is able t o tr scend this ' fail"ng" b observing the 

possibility of man ' s achieve~ent . 
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art o-- ontrast and omparison 

ne cannot invest·g te traged vithout pa ing homage to 

ristotle . here are those who still i ns ist trat Aristotle de-

fined traged for a ll time . tis more logical , ho¥ever , to s 

t~at ri totle defined tragedy in terrs of the Greek drama In 

order to form any new definition , we must see how far we have 

come from Grecian civilization . 

Aristotle defined tra gedy as" he imitation of an action 

t ha t is serious and also , as aving magnitude , complete in i -

self; in language with pleasurable accessories , each kind brought 

in separately in the parts of the work; in a dramatic , not in 

a narrative form; dith incidents arousing pit and fear , where­

' i t h to accomplish its ca t ha rsis of such emotions . ttl 

ristotle asserted tha t " •• • t he l"fe and soul •• • of Traged 

is the lot ; ana tr.at the ha ra c ters come second • • • " 2 He main­

t ained t~t tragedy is an "imitation of an action" in life , and 

t l erefore the , 1ot is tne first essential . tis hard to dis-

agree that the dramatic art form is held to ether b actio , but 

one must admit that there are varying de ees of uction . Aristotl e 

presented an analog n •• • compare the parallel in pai ting , 11here 

the most beautiful colours laid on without order will not give 

one ~.e same pleasure as a simple black- and- white s ketch of a 

nortrait . "3 In ristotle ' s . time this wa s true enough . oday our 
~ 

art places a nowerful emphasi s on interpretation , often abstract , 

and eatly augr.en ted by the use of provocative colors . ristotle 

would undoubtedl have to make a considerable adjustment if he 

could see our modern art . 
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Just as art has chan edits emphasis , so tad the drama . 

lot is subordinated ultimately to the tragic hero's reaction 

of awareness . ristotle ;:i.ade the statement that "a tragedy 

is impossible without action , but there may be one without 

character . " Aristotle ad 1.i. 1 that a characterless tragedy rep-

rese.ts "a defect connnon among poets of all kinds . 114 shley 

H Thorndike lso notes ' ristotle s distinction : "ristotle 

emphasized the action above the characterization , and devoted 
5 much attention to the requirements of the plot . " In ristotle ' s 

day the plot had a greater importance tan it aces toda • lot 

was a natural outgrowth of the fertile ,reek imagination . Plot 

became tne essence of tragedy , and often inc ident dominated 

characterization . 

This is no longer true . modern traged cannot exist 

without potent and acute cnara cterization . 

characterization feeds raodern trag dy . 

ne mi ght sa that 

H • yers says : "ristotle ignores the possibility that 

the nero s fate may truly reryresent t h e destiny of men . "6 

ristotle speaks of t he universal in tragedy , but he does not 

pinpoint tne issue . Te does not relate tne universal to the 

spec t ator in the S;ecial , intimate fashion t la t makes tragedy 

effective ne ra gic hero must maintain a close association 

with the audience . · ris totle does not define the term catharsis" 

for his readers . Ee uses tte words "pity" and "fear" as the 

necessary e. otions in order to accomplish a cath rsis , but he 

has left the definition to the modern cr·tics . ~ffective tragedy 

demands t hat t ne St)ectator become a art of the tragic :irot gonis t . 



,xperience tJ.as proved that p gation is impossible when the 

sect tor is made ware on a dual level . he spectator is enga 5ed 

b the hero because of a feeling of oneness ard is at the same 

ti~e keut at a distanc e because of an unf miliar tenseness 

The tragic hero lives a heigntened reali t • He is willin 

to cceJt an e ormous risk ; he is willing to risk his life f'or 

a dream . It is a noble , even glorified dream that pushes n to 

the limits of his endurance . he tragic rotagonist is a hero 

because he is most acutely alive . he half- closed senses of 

the sect tor are aroused byte tragic figure . 

A great 1art of traged is emotional , but it is not the 

soaring emotion of the omantics It is concerned ith the true 

and llatural emotions experie1 ced in daily life . 

ationality is the ke to understanding and reco nizing 

tragedy . ationality kills bathos . Rationality is not a com-

fortable doctrine ; it does not void basic issues . he tra~ic 

art form exerts control over emotion , never letting it get out 

of hand or dominate reason . 

Thus the snectator , though varened b emotion , is nIB de ware 

b - reason eason finall ·ells into understanding because of 

the revelation exposed by traged tis a intu1t·ve aid ps -

cholo 0 ical process which a 1 es the spectator a re e of himself 

as a n individual and consequently of ,:;he world in hich 11e 11 ves . 

Dra::r.a tic tragedy has ever flinched from revealin the 

brutal aspects of life . It reveals th6n vith loving care in the 

hope that men will profit from their revelation . Thus trage y 



can be religious in tne broad sense of the word . It is religious 

in that it is infused ith realistic fait • ike a great bath , 

it tries to cleanse hwne it by purgation . It aoes not want to 

diminish faith in an a ter- life , but it doe want to affi m f i h 

in this life . 

n the lizabethan ge , hakespear abandoned the tragic 

t pe for the tragic indi idual . The reek tragic fig e was a 

victim of circumstance etribution ~as inherite . he series 

of murders in ~ eschylus 's resteia can be traced ba c to t.e 

curse on t e house of treus . 

goddesses is a crucial feature . 

tote influence of fa e . 

he intervention of gods ad 

ndividualit was subordin ted 

ha~es:9eare 1nade the individual responsible . he tragic fla 

of the individual beco nes his l.emesis ing ear is a victim of 

his own impetuosity; Hamlet is co sumed b introsnection . 7 

hakespeare refused to let the individual hide belind the 

of the unknown . 

s H • lyers points out , it is interesting to look at 

ster 

oneo and uliet for a glimpse at ekes~eare ' s concept ion of 

tragedy . n re Prologue the horus com..~ents th t ' nair of 

star- cross ' d lovers ta~e their life . » his play is interesting 

because it belies thi ori 0 inal statement in its tragic ending . 

~ umeo wills his on suicide 

himself to love . 

He is a free spirit ,ho surrenders 
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'he conflict be tween the houses of a'r\ulet and .r.ontague is 

in keeping 1th the proposed "star-cross'd lovers" theme The 

frustration seems foreoraained . e fact is , however , tat 

c iosit d stubborn 1111 hold t.e two lovers toget er he 

youtnful ~omeo is intrigued at the prospect of attending a dence 

given by the apulet family . omeo is n inte 1se .1d impetuous 

young run , whose romantic i fatuation is brought back to earth 

b: t.e practical Juliet : 

f that th 
Th purpos e 

bent of love be honourable , 
arriage , send me word tomorrow •• • 

omeo and Juliet are universal ; they represent the sbort-lived 

joys nd sorrows of youth . 'he rival nouses cannot ill their 

love he. ero and heroine die for love . Their tra 5ic suicides 

resolve the en.111i t ot the families . There is a bitter sweetness 

in this e.aing that avoids t he sentimentei because the tension 

between good and evil , tho _h lyrical , is realistic enough . 

haracterization triumphs over lot . 

I n Julius aesar Cassius spea ks to Brutus of individual will : 

The fault , dear rutus , is not in our stars , 
But in ourselves, that we are underlings . 

he plot a gainst aesar i s or nized by men tho are willing 

to take t e risk to realize t eir idea . rutus is an idealist , 

acting on the dictates of r is conscience . ~evertheless , his 

motives heve been criticized . nere is enough complication in his 

character t o suggest that his actions mi 6 rt be based on a uncon­

scious et5oism . 
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:is vanity turns sca rlet in heated conversation with assius 

i n t he camu near ardis : 

;.tust observe you? _lust I stand nd crouch 
Unaer your test humour 

rutus , lie ome~ has s crificed ever thing for h is dreau . 

her e is , however , a sharp contrast between the i eel end reality . 

T ea li t demands a hi gh toll . 

ing er contradicts Cassius : 

t is t h stars , 
The stars above us , govern our conditions : 

Lear is completely lacKing in sub t le t . He is so u uch a man 

t ha t he cannot unders t and the fe ale guile of Goneril and egan . 

ha ·espeare lets his cha r acters speak for the,selves . They y 

contr adict each other because t hey are individuals . hak espeare 

ao es not intrude end make his characters the mout hpiece of his 

philosophy . 

amle t is a tra gedy of reve ge . Hamlet is one of hakes­

peare ' s os t com')lex :1 eroes . His introspection is highly dis ­

t urbing and ha s given birth -co varied analyses . Hamle t is full 

01 the subtleties thot are prevalent in modern psychologi cal drama . 

hakes _eare employed a stylized brand of irony . He was never 

afraid t o emphasize his trageaies 11i th broad sprinklings of hum.or . 

Tis tragic neroes , though of noble b rth , ar e relateu to hi s mass 

audience because of tleir human strengt hs and eaknesses . 

aged is c _ oLly co _1·us ed wi th its weak sister--w.eloarama . 

1yers explains that melo ra r.m divides its cha r acters into 

black and white .8 mh e audielce is carefully instructe- to 



reCOf.i,lliZe " od" 1d '' ad· b · a hard , easily distinguishable 

line . "Good'' alwa 'S wins; " ad" always receives a just punishment . 

Poetic ·ustice is consciously carried out . • otions are calculated 

accora.ing to a a tte n of human nature tha t can be described as 

formula . 

n melodrama t e spec ta tor 'nUst be satisfied on an a'notional 

level . ~he tnirst for susuense , action , and "tnrills" is que ched . 

, en · t is all over , ne spec ta tor feels that .1e has had a good 

tine . 1s emotion is at best tr nsitor for a pleasant nd 

diverting e "'Jerience . .:elodrama can be played at different levels . 

here is an obvious differe~ce i qu •lit betieen L television 

estern ;. .d 

and do var • 

I f'or _,_urder . --- echn ·que and sophistication can 

ne basic d · ffere ce bet .ieen r1elodra..,1 ar o t aE,ed·· is char­

cterization . Characteri ation 1s of prime ·mportance in traged • 

lot is t,e pri.ar element in illelodr be u i ueness of 

the inaividual is the consideration of traged . ~he tr gic ero 

is dra m from life a !O ti1erefore is a co!nposi te of ~ood <--Ild bad 

qualities . The audience reco'--nizes t:.is tragic figure nd identi­

fies i~self with hi • 

f meloctrama is to the right of tra 0 ed , 11a turalism is to 

the left . .aturalism leeks the nobility of tragedy . &turalism 

attempts to represent 11e. ore s r i aspects 01' life unblin ingly . 

hile n turalism usually ends n depression , tralledy offers the 

spectator a perspec~ive and a final uplifting or purgation . 
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h erican traged 1 is not breed apart . It ' as consciously 

felt the ,,eighty influence of his tori cal traged · • merican 

tragedy , however , ha undergone a massive struggle . The search 

for definition has produced many brilliant failures . The encour­

aging fa ct is that our greatest pla wrights have been willing 

to ta ' e the risk in order to create ~odern tr gedy . 

for tragedy has actuall been a sea ch for valu • 

heir search 

f we are to !ind cohereuce in . erican tra •edy , v,e ust 

understand the different approaches . e have , on one hend , 

~a ell .l ncterson , who is a neo- ristotelian . e tries to follow 

the basic urecepts se t don in ristotle's oetics . nderson 

ta s said i:;hat "it is inescapable t .. t prose is the lanGuage of 

inforr:ia tion and :poetr the 1 nguage of emotion , " a.nd , therefore , 

"it is ir...cumbent on the dramatist to be a poet , and inc-urn.bent 

on tne poet to be a ryrophet , dreamer nd inter; reter of the 

racial aream . "8 ,1e i 0 ht call nderson a traditionalist . 

n the tner hana , there is rthur :iller , who has released 

traged from the hold of antiquit :iller believes in the neces-

s i ty of the "poem of a play" re ther than poetry : 

he underlying poe of a play take to be 
the organic necessity of' its parts .• the fiat 
for interse language is inteLsit of happening • 

. 1 though naerson emphasizes poetr end -~ill er i:;he poetic , 

they are not reall so far apart . he both belie e in the SJeci 1 

emoti01 al feeling of tra 0 ed nd t~e, both have tried to create 

tragedy "out of the stuff of their own times . " 

t would s eern , t erefore , that odern tr ged is going i 

the same direction although the em~h sis varies vith the i dividu 1 
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author . 

s we ap_proach our co sideration of the 1 erican pla n-ights 

who have tried to vrite treged , we will be ch"efl concerned with 

the treatment of the tragic prota onist ur pla ·wri: ts , follow-

ing int. e hakesJeerean tradition , nave bro~'-en with the ristotelian 

definition of tra ~ed r by ma in6 their prirne.ry concern the individual 

and his ~redicanent . ur ple rights have examined their subjects 

1,i th a .. e ciless seal el he have probed into the co 1plexities 

tnat are imminent in our ti,e 

evertheless, our realistic worry oes ot have to be solved 

by our dramatists , vho are not rs chiatrists . he tragedian must 

reveal a nobility of purpose in the hero in order to ,:rite real 

traced • ro~er enlighten~ent is based on nobilit • avid 

ievers says in his book eud on Broadv1ay "that "the insight 

happens to tLe audience 1110 his "insibht" is 10t a )rerequisi te 

for the tragic hero . e no ilit uf t · e tral:)ic hero 1.1ust be 

revealed to the audience . 

he blending of these ingreuie11ts v ill still not ....,uarantee 

a successful trage he d ffere1ce between att~mpt and succ ess 

lies v:ithin the snirit o t1 e plcywright . In the novel, for 

example , the genius 01' 'illiam •aulkner is evident in pi te of 

his often azy syntax . o in judging the parts of dra~tic tr gedy , 

we have to sub~it -r;o the whole; the total effect is the lasting 

one . Tow , in our search for tragedy i Jerican drama , bearing 

in mind these tunde ental cor.cepts , e turn to snecific exam_ les 

of accomplishment . 
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lose- Up--"The _!en" 

nree oft e playwrights we are going to study were born in 

the same ear--1888 . .c.u0 e.u.e ' 1feill , _,:axwell nderson , and 

liot have this birth year in com.non . "ach man has seen his 

orld in terrs of a high- powered philosoph . ' ;eill professed 

pessimism, ~nderson , stoicism, ona liot, nglo- atholicism. 

u 'ene Ieill 's rorks , a p1odigious outpourin 0 , represent 

a tumultuous search to find an understandin of the tensions of 

t ! e 1 oaern world nd their effect upon the individual . 

0 ' Jeill has been -:ierica s ost prolific dra. atist . .is 

most fertile 1 e~rs of creativit occurred in t,o con~rasting 

decaaes . The t wvnties nd the t irties ere remarKable for the 

great "high" and "low" they represent in ineri can civilization . 

reill , a witness to this struggle for existeLce , sa, tte 

aecadence of a fool ' s paradise . 

twas in this perioa that a ruropean intellectual stimulus 

offered a new comprehension of the individual in his com lexity , 

sychoanalysis ave birth to a new conception of individual moti -

at ion . Freud and Jung were naki 

civilization . 

tl'.eir _ark upon an anxio s 

' Neill nas denied the influence of Freud, while admitting 

in~erest in Jung : 

.. • I &m no deep student of ps~choanal sis . 
s ft.r as I cen remember, of all tli8 books writ­

ten b reud , Jung , etc ., have read onl four , 
and Jur 6 is tne only one of tne lot who interests 
me . ome of his subges tions fi d e" traordiL.aril 
i llumina ting in the 11 t of my on experi ence ,ith 
hioden ht1;nan otives 1 
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eill did borrow such ~n obvious symbol as the ask from the 

world of ps)chology in order to dress and undress the otives of 

his cnaracters . 

e Great _2£. Brovn was written in 1~25 . It is a study of 

artistic will and t e conflicting tension of societ • The theme 

is not new , but ti..e trea t :i.ent is highly ori inal . he two prin­

cipal characters are Dion _nthony , the artist , and illiam 

rown , the successful busi.essman . 

of Dion .n..ri.thony : 0 ionysus no. St 

eill des cribes the creation 

nthon --- the creative pagan 

accentance or· life , firhting eternal war 1i th the rr...asochistic , 

life- den ing spirit o hristianit~ as represe ted b t . thony 02 

Dionysus represents the free-flowin~ , life- giving force , tne 

prere uisite of the artist . his force , however , is walled-in by 

the severe "life-ae ing spirit" of hri tiani t • t is important 

that Neil l sees hristianity as a de truct·ve institution of 

modern society ~ illiam . Brown is the tool of society Brown ' s 

conformity is a means to his end . 

~ion becomes the frustrated artist . He cannot find the answer 

to his life He refers to hristianit as the crutch of society : 

"You infant blubbering in the dark , ou t " His wife ~~ar aret is 

the ideal picture cf love and devotion . She champions her husband 

shamelessly a d mothers im ith the same breath . She calls him 

her "youn"' man" and fights his de ression : "But you can paint , 

Dion--beautifully . " 

ike all artists, Dion is hypersensitive about the passage 

of time e feels his artistic promised ing . ion further cor-

rupts his ir.tegri t by accepting a job offered b Erown . 
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In his compromising uosition , 

fr )l . J.-_ • 

.318 , '"L 

er~EE)IJ;' 

ion feels his i nominious 

sacrifice : It ~m thy shorn , bald , nude sheep t ead on , lmi t 

Brown , thou Ki ndly i ht ! " This is rown s he is seen b all the 

world . Brown is societ s god , the fatted calf incarnate . 

ion turns to the soft comfor t of Cybel , a ~rostitute , who 

sees through ion ' s ask: "top acting . I hate ham fats n Dion 

fi ds a sol ce i bel tnat transcends the superficial love of 

his wife . Te half-heartedly scolds ybel , naming her truth : 

"Fow you re becoming ma tern 1 , .. iss rth . ' He removes his ,ask 

before her , growing up to his nev: found sense of reali t • 

ion collapses in the home of rown with the aiabolical 

statement: last will c.nd test· e1.t 1 I leave ion nthon 

to ·a11iam Brown- -for him to love and obe - - for him to become 

me-- . " In death io ' s real face is revealed , a.d Brown re arks : 

11 o tnat s the poor weakling ou really were 1 0 WOLder you hid l 

nd Ive al as been afraid of you--yes , I ' ll confess it now , i 

awe of you t " Brown , ~ociety ' s hero , could not con uer Dion in 

life , but no he ·s ab~e to assume Di on ' s lifeless mask and 

deceive ,argaret . 

Cybel recognizes Brovm ' s ne 1 ident · t : "You a e Dion Bro n ? 0 

ro n is ironicall shot im.._1ersonati g D'on , the sup:,osed urderer 

of I illiam rown . ,1hen the police ask for his narie , C bel re-

plies : " an n bel , t e rth- 1other , kno 'IS the t " here is 

only love" Justice is a holloi e tity that slips through the 

fingers of' man . 

he pla is often ambiguous a d often in ge ious Cybel is 

the ins trun ent of recognition . ion , ~he tr ic protagonist , 

I ,;/A?Y OF 
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becomes vare of himself in her ~resenc • t sees to me that 

the tre edy beco e.santiclimactic after ions death rown's 

perverted love for ion hurts the essence o~ the lay. here 

are too meny suggestive symbols which destroy t. e cohesion of 

the Nor~ . ion sees trough the erversion of society , but he 

becomes helpless . 

he cath rtic 1eeling is forced ' eill punches the audi-

ence ,it: blatant statements The symbolic declarations are 

arnoying rather thon helpful . The asks , an expressionistic 

techni ue , promise a stimula~in insigh t , but becume lu icrous 

through overuse . ~bility is lackin • bel is tae onl cnar-

acter who holds out an hope for man , but her a 1 reness falls 

flat . he poli ce captain listeLs to ybel pronounce the word 

"1an . " 0 na then asks : "How a'yuh spell it? 0 This c nical 

bitterness distorts tle ,ould- be traged• . 

Dion does not fulfill his role as tragic hero . He is too 

submissive He has little ore than an artistic te. ,era~en t . 

Ee is too much of an inhibited art·st to let dedication rule his 

life . He surrenders to tte de ends of society in his marriage and 

hls job he audie ce cannot res~ect ion . hough the audience 

is gr nted insight , the cathartic urocess is stifled by the lack 

01· nobili t • 

1ournin Becomes ~lectra brings us to the year 1 31 . his 

trilog based on the restia by esch lus , taKes pla ce in a small 

Tew g and seaport town in 18 5- 1866 The rojan ar is replaced 

by the i vil ,far . .1e 11/!annon family is a modern version of the 
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ous e of _ treus . ..eill , hm ever , 11as chosen to em ha size 

vinia , ;hose counterpart , ?lectra , plays a f irl brief role 

in the restia . The conflict in this pla, lies between the .. em­

bers of the _Iannon femily a1 d their relationship to each other . 

here is a definite strangle- hold v hich is squeezing the life·­

blood out of the i di viduals in the family . 

he approaching arrival of Bri 0 adier-General zra 1!annon sets 

the action into motion . His wife , hristine , e.nd his daughter , 

T vinia , await his arrival with fear and anticipation ~ristine 

like Clytemnestra is haviL. en aff ir , i th an outcast relation of 

the family , C ptein dam rent . vinia is p0rtrayed s a cold 

but sincere young oman , who has en e traordinary facial resem­

blance to her mother . She is i tensel jealous of her mother , 

and t_ ere is a hatred between the t ,o . v · nia is waiting for 

release from her mother with the arrival of her father . hristine 

is waiting ¼ith her secret fear for the inevitable to take place . 

The " .. -omecoming1' is a violent expression of feeling . he 

tensions amon the three in 11 explode in -zra ' s death , perpe-

trated by hristine . Christine tries to eb a ne securit in 

dam : "You ' 11 never leave me now, ~ dam-- for your ships or your 

sea or your naked sland girls--when I grow old and ugly u 

vinia k ows t.e evil her mother h s caused nd will not 

be placated from achiev ing ultima te retribution The death of zr 

.~annon has also k · 11ed a part of Lavinia . v inia , reuulsed by 

her mother , tried to usurp her mothers place for her father ' s 

love . Ju h s cl ssified u der the heading of the mother 
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archetype, the negntive mother-comple, in which the daughter 

rebels against her mother ·nd at tains "lucidity , objectivity , 

and masculinity n3 

ike restes, rin , after an extended absence , returns 

home to mourn the death of nis fat her . ' Neill has emphasized 

t ne strong r elat ionship between mother and son . hristine feels 

that rin belongs to her L~s tea d of to t e · ·'""nnon f ami ly . vinia 

incites her brother by arousing his jealousy : "f ou won ' t help 

me punish her , hope you ' re no~ such a coward tat ou •re willing 

to let her lover escape" 

"You sa · Br nt is her lo er 

rin's reaction is that of a lover : 

If that ' s true , I ' ll hate her t I'll 

know she murciered Father then " The perverted sexual implications 

s pring into life during the moments of extreme e~otional anguish 

here is embedded in the background of the play a frustrated 

sexual drive that is revealed in t '1 e unnatural tension between 

the members of this family . 

etribution makes I vinia stronger rnd destroys rin . rin 

obeys vinia ' s command to murder dam . Lavinia r tionalizes murder 

in t h e 1annon frc me of mind : "You k ow it was justice . 0 She has 

become her father and mother in on e . Her code is the !annon justi­

fication , and she has absorbed t he responsibility for t he protection 

of rin . 

n ",.,he Haunt ed" vinia and rin return from a log trip to 

t e rient . vinia ' s ent ire physical appearance has a stri ing 

resemblance to her mother . he ha s become physically ciesirable . 

rin has become mer tally and pnysically haggard . The weight of 

guilt ha s aes ro jed his .ental balance . 
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rin believes that this guilt should be she.red . ~e confesses 

to vinia : "I love ou now witn all the guilt i e-- the guilt 

e share . erhaps love you too much , Vinnie" In this moment 

of emotional crisis , the question of sexual perversion once ogain 

rears its head . 

I n the restia , restes is pursued by the umenides as punish-

men t for his matricide restes is finally saved b the interven-

tion of the su_ernatural . rin ' s f te is irrevocable e is 

pusted to suicide by his sister . nd - vinia , hoping to escane 

by ter brother ' s death , ca1not alter her fate . Finell she rea-

lizes her place . he enters the .annon house and buries herself 

alive , alone with t e i, nnon dead : '' 'mt e last 1-annon . I ' ve 

got to punish m self . " 

n many ,,ays J:,~ournin0 econes ..!.lectra is a momentous v;ork . 

ts theme is befitting the hi est traged . he difference between 

eschylus and ' eill is tnat ' ieill does not pretend that e 

knows the answer . 1. eschylus , in t~ e 'reek tradition , relied upon 

the gods ror suppor t. ' eill , writing in a black de,ression , 

felt securit crU!.bling beneath him . He felt that fate does not 

compromise . eill retells the restia , presenting a real horror • 

. n is compelled to play his own little ctram.a . he -· an :ho wishes , 

the man 1ho hopes , is laughed at b the reigning powers isil­

lusionment once again carves its niche in this ' Neill creation . 

he protagonists , vinia and ri , are powerful characters . 

heir resistance , endurar ce , a1.td courage are heroi c qualities . 

ut "t 1e inherent evil li vi ~ :i thin the is squeezed out of them 

until the have completely ex::::ended themselves . ' eill has 
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mercilessly probed the sickr ess of his ch· racters. vinia , the 

le st of tne ifannons , returns to the womb of t. e cancer by closing 

herself up in the .annon house . vinia is t .. e strongest of all 

the craracters . rin end inia are dedicated to fulfilling the 

gnawing retribution eating at their souls . rin , however, is 

led on by ~he perverted love he feels for his mother e accepts 

the terrifyingresuonsibilit for his mother 's suicide and finally 

t kes his own life . vinia has too much courage to conlffiit suicide . 

tis she who acceuts tle total responsibilit f'or the evil com-

mi tted by the J.. nnon famil • he achieves tragic dignity because 

she realizes that she cannot escape end because she has the strengt 

to s~op t: e contaminated 1.annon blood from corru ... ting future 

generations 

Lavinia ' s awareness is transferred to the audience he 

catharsis is justified The passionate explosions bind the audi-

erJ.ce to the characters and also repel them at the same time he 

spectator is able to feel himsel f involved in reco nizing the 

universal characterist·cs of Lavinia and rin ad removed in 

understanding and appreci ting the evil which has dominated and 

destro ed their lives 

he violence and shock are t~ p·cel of the great tra~edies of 

the pas t- - edipus qnd i no Te r = -- etribution mus t take its ex ct-

ing toll 1 he ~ .. annon name embodies all the hate and frustration 

of misdirected love . 11 the characters are capable of love , 

~hich they must sacrifice Jeill stabs at tne puritanical sense 

of just·ce t.at kills hu:nanit The cathartic process is able 
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drive t1"at consumes tl e c;.aracters . 

' Neill is guil t of outdoing himself in this pla • His 

cor.stant use of t e excla ation 1.ark signifies his burnin zeal 

to drive his point into the eudier,ce Under less talented hands , 

this exa!;1"1le of baq. writing cou::..d e sily become lu icrious. But 

' ~eill as created i !ournin -----'-~ _ _;..;;...;_ ___ a unique e mple 

of trag dy in the twentieth centur his pla is particularly 

represertative of the erican 100d of desp ir in the thirties . 

' eill 's frightenin k 01ledge of human per ersion is art-

fully displa ed int is trilogy tis oovious when one compares 

od tr.at ' eill ha reached new this ork .with he Grea 

~aturit as an artist is ble ding of charecteriz tion and plot 

rises to a brilliant crescendo in his ost viole t . .11oments and 

drops to a fi e illun1i a tio with vinia ' s culminatin5 resolu-

tion In its surging power an over1hel ing c aracterization, 

,;ourning Becomes 2lec tra attains the tragic height in spite of 

its hi/jl- strunb , overl romantic language . 

he Iceman 0"1eth v;as v,ri tten at the end oi' 't e decade 1939) , 

and the revailing ood hes ello,ed . he en racters have all 

c1ven up their lives of hopeless desperation in order to degenerate 

uietl in Earry Hope ' s saloon 

1.i8ch individu 1 res ~ade his privete break with the real 

world na has chosen to ive in t~e 1orld of illusion . ven in 

this squalid existence , the individuals are kept alive by waiting • 

..... ch man promises to make his retm·n to the real vorld , but like 

Jimmy omorrow their dreams turn to tomorrow with ever nev, da • 
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hey are also v,ai ting for the return of Ricke , who brings some 

sniri t of c ... eer from t1.e outside world 

r t.e 9hilosopher- king o the saloon is arry lade , e man of 

six:t) , who 1-as fo.r saken tne anarchistic cause ... d completel re­

moved himself from the orld 01· action _ e is tin intelli 1:..nt 

rr:an vho sees the weak ... esses of those around im : 'They 've all a 

touching credulity cor cerni g tomorro 1s . t ' 11 be a great day 

for them , tomorro -- tie Feast of 11 ools , vith brass bands 

pla·ing . n his is ' eill tel ing . he" east of 11 Fools" 

to which he alludes is the same fool s paradise that he sa-,; his 

conte poraries living in . nine 1mm 011orrow ' s are all the hope-

ful hopeless he knew , refusing to accept crass reality nd 

rry lade bears a close relationship to reill , the man with 

irsight , 11el:9less in his impotercy but condemned to witness the 

deeereration of hum tit • 

The disturbing element in tne play is Hickey , who provides 

the impetus !'or the play ' s plot . ickey , OL.1.ce a good time harley , 

has turned reformer : "You ' ll have to excuse me , boys and girls , 

but m off the stuff . For keeps . " Hickeys 1olizes the modern 

da revivalist . is revival , however , destro s one false securi t y 

for anot er . he oeece of mind he claias from abstention is erely 

a ruse to hide his own feelings of guilt • • guilt complex: can 

take many forms . I ic e has murdered his wife for not bein 

unfaithful He could not stand ner eternal for iveness for his 

own unfaithfulness . 
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Here is Neill s distrust of reli ·ion ana its sicICe ing 

altruistic qualit . Hickey ' s wife is a Christs bol whose 

golden purit nrovides a glowing front for a decaying interior . 

Hickey preac1 ... es t ... e "right eous" gospel unt il chaos akes him 

admit : " re,ember _eard myself speaking to her his wife , 

es if it was something I' d always wanted to say : ' . ell , you 

ow wna t ou can do ,, i th your uipe dream now , you damned bitch , " 

ccor i g to ' eill , hristianit is only another "pipe dream" 

ihich provides a doctrine for the blind . 

reill ' s mouthpiece rr· lade is so dis enc anted that his 

fervent hope is annihilation : "ife is too uch or me ' 11 be 

a weak fool looking with pity at the two sides of everything till 

the day die . Ia tnet ct y come soon t " e p ilos pner- king 

knows too well the weakness of the phi losopher . Larr y is a 

prisoner of his o ,n i ... t ellectue. l obj ecti vi ty . 

he phi osoph in the pla seems rather distorte . ' Jeill 

seems unsure of himself . He offers little more than a c n·cal com-

ment on t e rorld as he sees it he play is intangled with a lo t 

of barbed statements that end in complexity . There is no i llumination . 

here is also no tr gic hero . ' eill surr ender s characteri­

zation to philosoph • lie iss t e nard and penetrating insight 

in ,_ournin Becomes lectra . nstead we have a group of pU!)pets 

mouthing their creator ' s disillusionment . he dialogue sticks out 

like a sore thumb . his time ' eill does not transcend his in­

ade uacy with language . The total effect does not hold the 'Parts 

together . he potent i a l for ')Urge ti ve emotion and rational under-
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stancing is tbere , but it does nots eak distinctly because 

' eill s ultim te insight is 1ithout hope or stimulation • • 

.John cson rown has given his summation of t11e art of .uugene 

!Teill : he al tit 1 de of his ree ch has been the ea sure of his 

magnitude ana more outstanding than any of' his plays . "4 mhe 

brilliance of .,.,.ugene ' Teill cannot be denied . In his intensi t , 

however , he often lost his \lay as an artist rd o.isregarded the 

prerequisite of traged "to create a i depende.t lo .ic b relat­

ir g cause and effect Vf ere actual living is ost fre uently 

illogical . 5 In his best work , ' eill is able to sustain his 

v·olent 0robing of the human character b dherini; to sound artistic 

organize tion . _ournin ecomes .ulectra s cceeds because eschylus ' s 

trilog provides the pattern Hhich ' rei 1 neeus to accomplish the 

potential of tragedy which restlessly inhabits he reat od Brown 

and Tte Iceman o.eth but is not clearly defined • 

. ax,1ell ;.nderson , a stoic , believes in the di gnity of man . 

illia Van ' onnor explai s nderson ' s artistic ~hilosophy : » • • • 

·v hen the rotaLonist recognizes his ' flaw , he must change his 

course and ~hus become noble end true to himself . »6 his is 

basically a traditional belief . It is traditional for the tragic 

hero to recognize his plight and "thus become noble and true to 

himself~' ris formula is neat nd well- tested, but it can also 

be too glib a answer nderson' s feeling f'or traditional for 

and lo ic contrasts sharpl v,ith .. e odernit of , ir:.terset . ohn 

assner says t mt nderson "ewes ot even hesitate to arr n e 
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a match in .'ir:terset between high traged and gangster 

n? melodra a . • • 

r.:io , the hero of .. interset , is a boy of about seventeen . 

His self-imposed ission in life is to avenge the death of his 

fatner he innocence of his father drives ..... io to his :purpose . 

-~iri mne , the heroine , is fifteen years old and the daughter of 

abbi -'saras . he relationship to rto.eo bnd Juliet as vell as 

to Hamlet is consciousl impli d . :10 and ,. iri mne fall in 

love with all the ard r of their a~kesneErean ancestors , and 

their love transcends and purifies tne air of ven 0 e nee . 

The gangsters rock ana 0 hadow are poigr ant characters who 

speak in melodra n.atic prrases in spite of the ve se form . ne 

language of Trock is particularly vivi 

God , ,1hat life the 've le t e 
the srall keep me well ' 11 tave tat out of 

them-­
these pismires th&t walk like ~en l 

nadow is a insignificant fellow who someti~es combines a 

fawning uality with an incon ruent knowledge : 

because , look, chief , 
it ' s all a_:;ainst scier.ce ci..1d penology 
for you t o get out and bec:.,in to cuss t,. t wa 
before our prison vittles are out of ou . 

here is a ense of fear in I ii terse that thre tens to ex-

? lode ev er one's secret fears . rth , I.liriar:m ' s brother , holds 

a terrible secret in the pal. of his hand but keeps his fist 

cle cl d because he is fr&id to look at it . ~e is ot willing 

to u.set his world . • n ans rer as been given , justice has been 

recorded . ~sdras hears his son ' s confession ar d spea s of 
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here's no uilt under heaven , 
just as there ' s ~o heaven, till meu 
no earth , till 1en h ve seen it , and 
to s) this is the earth 

eli eve it--
. ve or 

... iriamne ca not control her faith he as~ her learned 

ft.er: "sit better to tell a lie and live" he tlas not 11 v d 

long enough to unders"ta d the stoicism of her father . 

~ io ch ... llenges "the stoicism t. at surrounds 1i11e li1'e of ... iriar1>ne , 

and she runs to him in all her in oce ce and trust .d f ith 

lo e nas a religious significance in its purit : 

h , ~irl , the transfi uration on the cunt 
ias notQing to ·our f ce . It 11 ts fru. within- ­

a ihite chalice noldin~ !ire , a flower in flame , 
this is your face • 

heir 

. :10 is a searcl er 1'or truth . .:e arrives believing that truth 

is justice--an e 7 e for· nee and a tooth for a tooth . He seeks 

those responsible for his father ' s death in order to fulfill the 

revenge that lies heavy on his heart . ....ere is H nlet ' s driving 

uruose . nd .irial!l!le , like '9· elia , sees the flicker of her 

lover ' s greatness . 

The can take awa 
with all their words 
I neard you , and loved 

so little 
For you ' re a king among them . 

our voice 

io realizes through his love for .iriarru e that truth and 

justice are mere words tat do not convey the essence of life . ike 

the lo ers o eo ad Juliet , . io LJd ~iria e fi d tne li ht of 

"morning . " 

camenere seeking 
li t in dar ness , runnir: fro· t e dawn , 
and stW11bled on a ~ornin 0 • 
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This precious unaerstanding of· the young is too pure for 

realistic world . io is ironicall murdered b rock . r.!i 'i mne 

takes her resuonsibility in love with all the serious compassion 

01' -che faithful . he acceryts death and joins iiio . .J:sdr reco -

nizes their coura~e : 

h , .iriamne , 
and .:10--,._io , 1:1 son- - knO?i this where you lie , 
this is th~ glory of eart1born men 1d women , 
not to crin~e , ~ever to lield , but stanaing , 
t c.ke def'1:;at inplacable and defiant , 
ctie u subr ittin~ . 

nderson g.l..ves us his conception of an eternal truth that can-

not be debased by a corruptible societ· . ove , therefore , dies in 

order to be reborn among all en . till i~ is not l1a~s convincing . 

tis too eas . By reverting to a tried and true pattern , nde son 

acce tuates t e coLltrast between the sixteenth centur and the 

twentieth ce_tur • he complexit of eill ·s missing . erh ps 

' Neill was not e.lv,ays successful in controlling t is comple it , 

tut 1.e was not afraid to face it . nderso. is too read· to settle 

for 1a t a swers . r.e "svrnetness" of •. io ar.d ,._1riamne is overdone . 

nstead of strug le nd defeat and awareness born from pit and 

t error , we have a :m.onu ent erected in th na. e of traged • 

The characters never coMe alive as representatives of their 

own age . hey tend to fall into hackne ed stereo t ypes that do 

little more tnan resemble t~eir hakesnearean counterparts . 

nderson tries to make words do the work for his characters . t 

is ratner aisturbing when his cnar&cters s eak too elo uentl • 

• 10 , f'or e mple , who .ias not finished high school , is able to 

des cr ibe his life in rare , poeti c terms: 
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Fell in ith a fisher en ' s famil on the 
Coe.st end went after tr.e beautiful ma cl erel 
fish t l~ t s i in the beautiful sea amil of 
Greeks--. r1stides arinos was his lovely name . 
He saL ·• 1,,ni le he fished. ..:a de the pea-green 
P cific ring .ith his bastard Greek chanties 

hen I went to Hollywood Fiuh chool for a wnile . 

His poetry can be 6ffective hen it is in keeping uith character , 

butte fact that it is poetr often akes nderson tr too hard 

to ake it "righ t . " 

e nobilit of 

effect he total effect i.muld be melodrama tic 1f ! .. an ell nderson 

had less taler t It seems to e t na t 1,_r . nderson is I ot ,;illing 

enough to take notice of the hand riting on tne wall 

revents him from ha ving tragic compassion and ius' 5ht 

is stoic ism 

· ·e turn nov1 to liot _ no. his religious dra na , ,_urder in 

the athedral, in order toe nine its position us tragedy . he 

play wa s originall written for production at the anterbury 

Festival in 1935 • 

... is pla focuses a tte. tion u on spiritual crisis i the l.ife 

of rchbishop homas ec.ret . He uses a chorus for philosophic .1 

comment on the action of the _::>la r in the chiSsic 1 tradition . The 
I 

action of t~e pla is mental rather th-n physical The dra opens 

on t~e occasion of the Archbishop ' s return to Canterbury . There 

i s a co1flicting mood of fear and rejoicitg i n ~he air . he chorus 

of women cry out their pre onition : 

homas rchbishop , set t 1e ~ 1:d tesail bet een 
the ~re sky and t~e bitter sea , leave us , leave us , 
for ranee . 
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ecket appears £d notes t e passion of the chorus: "They kno 

ana do not know , what it is to act or suffer . 11 rr-1e voice of the 

chorus transcends understanaing ; it spe ks of a truth beyond 

reason . 

our 'rempters co e to visit Becket and off er their gifts . The 

first three e.1p t ers are familiar to ho s; he has been guilty of 

heedi1g their call before The ourth e pter, however , is a 

stranger who tries to appeal to the po er oft e rchbishop , the 

natural power tb t tlreatens all clerg en : 

OU hold the keys of heave~ nd hell . 
ower to bir:d and loose : bir1d , 'i.1ho.nas , bind , 
ing 1: d bishop under your 1eel . 

Thomas ad· its : " have thoue::,ht of these thin s . 0 he intrigue 

of this tem~tation is beguiling . 

tempting with my own a es ires?" 

ho as asks : o are you. , 

he Tempter a 1swers homes ith 

the same words homas used reflecting upon the speech of the 

chorus : "ou kno nd do not kno , vtat it is to act or suff r . ' 

These sa. e words are used purposel - to i fluence , to lead homes 

toward the path of damnation int. e guise of honest , religious 

contemplation But Thomas is too strong to succw~b . He articulates 

the evil of the Fourth Tempter : 

e last temptation is the eatest treason : 
o uo the ri ht deed for the wrong reason •• • 
or those who serve t e reater cause ma make 

the ce. use serve t. em . • 

In the miaale of the pla , on hristmas morning in t e ear 

1170 , t 1e rchbishop ·ives a sermon . 

congregation is tne in erent paradox o 

e question he asks his 

hr·stianit : " or who in 

the orld ,ill both mourn and rejoice at once and or the ser:ie 
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reason?' :e answers his uer in t. e words of t, e 1..ora : " .do t 

as he orld gives , 0 ive I unto you ' " mhat is , "He gave to .. is 

disci les pe ce , but 0t peace as the ~orld ves . 11 :e concludes 

his ser mon by defining the role oft e Christian 

a saint , is al ,ays made b the design of od • • • • 11 

rtyr : . rt r , 

n0mas is murdered b the our i hts and becomes the martyr 

he has defined fter the urder , tne knights ke their indi-

vidual , rational apolobies : "Unnappil , t:ie. e are ti 1es ~ r:en 

violence is he onl w"' in w .. 1ich social justice cen be secured . 11 

ne i rm inded of the rat i o el apology ad b Brutus to the 

people after Caesar ' s death in the kespearean drama . 

he chorus sum up l iot s theme : 

1e thank Thee for hy mer cies of blood , fo r 
h· redempt i on by blood . or the blood of T 

.:a r r a ,d sa i n s . 

ecke t ' s ea nes is the sin of pride; his gl or i s martyr d m. 

Shaw ' s fimous l i ne i n he ev·1 s Dis c ip e : ".art rdom , sir , is 

what t .e e people like , '' reveals t e li e w .. 1ich 1. urder in the 

cthedra l crosses . Unless Lart,rdom is viewed on reli ous 

level , it becomes tr,., prop ganda of cs.use . 

necket is , in tr e secu ar sense , an escapist e gives him-

self up to the oru . He accepts this answer . ut he also is able 

to avoid the strug le of this world , ·et a chi eve a n.e.rt r' s 1'ame 

in tnis orld . 

Joh ass .er points out : 

The odern theatre h s been redominantl 
the resultant of -che forces of -rotesta11tist , 
de...iocrac ' , tion lis , .aterialism, and science . . • • 
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ssner clairis that 'liot 11 strenuously opuosed e ch of the 

fetisnes o these modernists and their successors as a playwright 

as well bS a poet a ~ci ess·1 ist . n 7 'liot s values are ui te alien 

to most of our society , ,,hich looks to self- ill as its greatest 

asset . 

he f'igure of homas becl et is so much a part of the past 

t~at t.e oder auaience , unless indoctrinated , has trouble feel-

ing the a~pro riate identification with tne traLiC hero . here is 

a force in this -ola th t brin s out a great deal of latent emotion . 

t is in the realm of a m stical enotion , however , rich has no 

room for reasons plausibility . The catharsis in this play is 

purely a religious one . 

he play is artfully comnosed and tastefull res ect ble . 

t is a beautiful symb_ol of religious experience . The langua e 

is so 1 elodio s t1at even tte least subtle spectator is swa 1 ed 

by its lyrical quality however , is not 

tragedy . It is not tragedy , not because it .. 1as a religious theme , 

t e greatest Greek tro e ies ere religious , but because religion 

squeezes the life out or the play . 

by ~liot to dr rr.atize his belief . 

he c aracters are tools used 

tis a siLcere piece of TTork , 

but it cannot com;,ete with tr ged · which rea f'firms life on earth . 
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0 The oys" 

ong t e younger pla wrights , two stand out in en the-

a trical billi 0 -- ' er nessee . illiams and rthur ... ... iller . , illiams 

as born in 1914 nd _ iller in 1916 The fact that the stand 

head and shoulders above their contemporaries is a decisive com­

ment on t ... e lack of' oung talent willing and able to write tragedy . 

he play which catapulted Tennessee illiams into fame was 

r. e Glass .. :enagerie, wnich was produce in 1945 . . illiams cal s 

this pla a "memory :)la:y" becaus e of its theme nd ex· ressionistic 

techni ue • . illi ms explains : 

ere is onl one important difference be­
tween the origi al and actiL 7 version of the nlay 
and tLa t is the omission in "the latter of the 
device w ... ich I tentatively included in~ original 
script . his d.evice was the use of a screen on 
rhich were projected ~a, ic-lantern slides bearing 
i ges or titles .8 

' illi ms also emphasized the use of a "sin~le recurring tune" and 

unrealistic 116 iting in order to give 11is pla the s'Jecial mood 

he desires . 

The play dramatizes the relationship of three famil~ cnaracters , 

t ~e ,ingfield_s . om , thw son , acts as the narrator of the play 

as well as the poet locKed i n b society 

the scene for the audience : 

om be~ins b setting 

o begin with , turn back time reverse 
it to tnat period , the trirties , when the huge 
middle class of ;:ierica was natriculating in a 
school for the blind 

e .::eno t .1.a t ,;illi s is speaki g about the period in which he 

grew up , for he too w s e poet work i ng at odd jobs trying to realize 

his individualit in the thirties . 



·,ecu.rity _lays a uted theme . The lingfields are a father-

less fa il . ..r. , ingfi eld he d the wa der- lus t : ne aa y he 

left , r ever to be seen again . ..1a1 ... da , tlie mother , is a r outhern 

belle misplaced . She cannot hide the disillus i onment of her 

dreams B!1a aevotes .er ttention to her daugnter ura . 1£, ura 

is a helpless indiviaual , cri pled in one leg , who ca not cope 

with realit • Ste is onl at home in the world of her glass 

ani a ls , in their fra ·ile delicacy she fil ds i;he secret joy of 

tne lonel • 

... ttnda Vi ts r er children to be well settled 1ne irony of 

her desire , of' course , is ttia she .erself is "bewildered b life . ' 

-:e cannot understr nd why her a.augnter is not courted b' the . ost 

eligi cle ba c el ors in tow • .ti.ft er a 11 , she was S11e cons tan tl 

re e.nbers her o·m c 1i 1 hood , a childhood of s!.el t ered s ecuri t • 

nter Jim ' o nor . ' onnor tries to draw ura out of her 

shell by i nstilli b confidence in her . "You re--prett ' '' he sa· 1s . 

Tie ne1lyzes her condition as an "ir..feriorit complex . '' Ji even 

tries to teach her to dance • . hile danci.g , one other glass 

animals , unicorn , falls Lta brea ·sits horn . ur sa s : 'l' ow 

he will feel more at home with t J.e other horses , the ones that 

don ' t have ho1·1.s ..• • " 'rhe symbolism is obvious . 

ning to teel a .a enjoy t e a cce tar ... ce of reali t • 

ura is begin-

aur ' s sk - blue hopes suddenly ,;urn inky and overcast as Jim 

announces : It ura , I ve--been goi g stead t " nda bla es her 

son for ot nowing that nnor w s serious it' another girl : 

"ou don ' t k~ t1i1 s a wher t ou live in dreaJ...i. ; you 
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manufacture illusions ?" The irony of the statement is that its 

bitter condemnation is a erfect description of 

una areness 

anda 's on 

he pla closes on a poign~ 1t note . he fi ure of .w da is 

seen co forting ~er dau ter . e c~ rnot l ear her words , but as 

.willia 1s s rs 'r.er silliness is __,ore a1 d s e '1as di nit ar d tragic 

beaut • " 

r: ew v;areness envelops the l ay in t e last scene nhe 

tree lost figures realize that tne can ot esc·pe . om sa s: 

'h , ~ ura , qura , tried to leave ou behind ne, but a more 

faithful than I intended t::> be t " It is lso si nificant tn t 

om's rer.mrk "now da s the world is lit by 11 htning . Blow out 

our candles , Laura . • , " is followed b T ur 's action of blowing 

out tie c~ndles . ne cendles s bolize the JBst , ~nd in the dawn 

of hei.r new understanding there is no eed for the:r.i . The new 

dawn , ho e, er , is r ther brute 1 . he word 0 11 htning" suggests 

the violence of the 1ew age . 

The figure of ura haunts the ply . he under oes the biggest 

chaLge in c&racter ass e is brought out of er dream orld . he 

is touched b t.e eter al hope tnat all men wait for in the c er­

act r of Jim ' o _or He offers her new life . tis fitting for 

the tra-ic mood thut 'vonnor las sue. a brief but vital role . 

I co.trast to ' ·e •ll ' s h~ ce a till"ews aces fi a an 

honest ho,e in reality. but ne lso reco izes the co fusion a~d 

complexit that ma e it so 6.if'ficu t to accept th_, nei w rld . 

1 nda s s: ".::;o'11e eople s ) that science cle rs up 11 the 

m steries for us . n y o inion it only creates more '' 
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n he Glass 1. e1 a -erie, lilliems ooes not force his c'.ar cters 

on us . ome imes t.e almost seem subordinate to a i evitable 

course of action . ltL u the charecters -re re subdued tnan 

in most .il iams pla s , t e plb thei parts with a inner force 

th~t keeps t1e la 1rom slippi g into se.-r;ime.t 1 elodra 'he 

quiet e1d u.~ble reco nition scene at t e e1d , though ot hockitg , 

is effective and in keepi g with the pla ' s general toe . 

Though inel orawn , r re Glass :;,:enagerie never b comes real 

traged • n f&irness to .,.r . ,illiarn.s , he probably never i tended 

it to be more th n a 1 .e or play . " t is not tragedy because it 

lac.Ks 2 tragic hero . fflhere is no c1 .... racter v,ho has the s iritual 

integrity necessar to be celled a hero . ~one of the characters 

reac. es the ei~ht of nobility th t can arouse our admiration • 

.c.ven in the artist.:.ca 1 beautiful rec 1gni tion sce1.e , 1.,he char cters 

remain too wistful to e ·age "the udier ce in a condition of s ,mpa thy . 

treetcar 1··- Med es ire opened on Broadwa in December 1 47 . 

tere is a greater outer realit in this la than in ~he Glass 

:.er a erie . dilliems h s cor bi. ed sensua 1 na tur· lism no Ne·, rle ns 

color .to give his ol~ its audJ dress 

lanche u ois goes to visit he sister tel a . 'here is an 

obvious co tras t b etwee ti es e t·,o 'i o en o d tneir enviro en t . 

'he are both of a ge tle a.no delicate nature . lancl.te , h ;ever , 

is t e ore sei1sitive a1d fli _1t of i:he tm . he f'1rst inkling 

~e have of B1~~che ' s neurotic nature is her secret drinking in her 

sister s em t ap rtment : ' ' Ve got to et hold of self t " 

.hen her sister enters the roo~ , Bl ~che be ins to chatter on nd 
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o~, tellin her sister not to look at. er u til she has "bathed 

a d rested ?" e see t ha t Stella is the more submissive of the 

two ; she waits on Bler..che in a dutiful and joyful ,; ay 

tanley ~ ls i is a strikir g counterpoint to Blanche . He 

i s e powerful character , full of animal ~~netism Stella tells 

lanche that tanley is II differe ..... t species . " From their fi st 

meetiuD , ~here is a smoldering ostilit between tanle and 

lsnche , waitin to burst i _t flame tanle tries toe pose 

lanche by accusing ter of steal i ng tella s one from tne sale 

of elle eve , ~he uBois fa ily hoe . 

Blanche bears a defini te rudge to,erd her sister he center 

of the grud e is Belle .,eve , w .ich Blanche as lost possession of 

because of a unpaid mortgage: ~es , accuse me . Sit t tere and 

stare t me , thinking I let the place go ! let the place go ? 

ere were you . In bed with our---olack t " 

s i n r he Glass 1.~enagerie , ~here is a chara c ter of hope . 

arold .itchell replaces Ji1 0 ' onnor . ~itch is strong ph sicall 

but quite sensitive _:e is attra c ted to Blanche . t it ch h s another 

strong attra c tion and oblig tion toward his mother , ad ing invalid . 

lanche 'ecognizes this sensitiveness in Litch e.nct tries to nurture 

i t. Here we see that Blanche is a strong woman in her own ay . 

bhe feels t.at s e can help ~itch by appreciating him . For lanche , 

:itch is a chance to build a new life , and for, itch , Blanche ho l ds 

t e pro ise o continuing affection after his mother ' s death 

ere are , .,o 1ever , certain hard , even brutal facts which 

must be fo c ed . tis t e realization of these facts tn t ma.es 



the meloara atic setti g ~urn into iolent realit • Tne hidden 

past thet lanche .~s tried to avoid , suddenl co~es bursting into 

signt . It is trnle- ' s person 1 veng nee to strip l& che s 

r. ask a ay . uncovers tnt sordid details of er oring a d 

seduci1 a h · 1h school boy . his is tanle ' s tri ph- - to let 

the crld know t. t t e little rich girl has dirty ha ds . Stanley 

tells his own wife : 

,/hen rn first met , :ne and you , iou thou ht 
~as coDLrnon How ri 0 ht ou was , baby . as 

common as air t You s. owed ::11e t e snaushot of 
the pl '1Ce VTi th ti...., columns • l)Ulled you do n 
off then col s 1:. rd now ou loved it . • 

The life and deat ... s mibols are ne tl brought into fo cus b 

illiams . hile utella is at the Lospital giving birth to her 

child , ·t nley takes adva1 t a 0 e of -c;he opportuni t · to rape Blanche : 

"e ' ve had this date withe ch other from the beginning t " The 

contrast between the birth of is child na the "de th" of 

Blanche 1as e raw · nd sl ocking i pact lanche retreats to the 

world of nd ·ose dreams . ·urned aovm and i sulted b ' _,.itch , 

violated by her brother- in- la , she has been pushea i nto 

ness from ~hich there is no escape . 

blind-

illia s las vividly depicted "tJe sweat of life and the con-

flict between violence nd tradition Bla1.1.che is afraid to face 

the glare of a naked lit.,r.1.t bulb . he bus hinese lanterns to 

cover up the 11 ht bulbs in her sisters apartment Before t1.e 

rape scene , she calls estern Tnion nd repeats this message : 

"n cesperate , desperate circumstances t Help me t e.u ht in a 

trap . •. • " lancne , che upholder of tradition , is doomed s a 

victim of tanley , "the force of violence . 
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he sex drive is dr ggect into the open in this pla · ; its 

do ination is carefull e mi ed in the lives of the ch racters . 

re uestion of sex1al securit is a ro inent thv e In the 

marital relationship of tella and tanle , there is satisfaction . 

s Stella comments to her sister : "But there are things that 

happen bet .een a man and a woman in t·.e dark- -thi:. t sort of make 

ever ·thin else seem--unimportant " 

lanche has been denied this content ~ent . Her frustration 

is obvious . She needs to be loved nd desired b one man , but 

since ~he death of her outhful husband , she has searched in 

vain . Blanches securit h s been ripped awe b death , hnd she 

does not have the stre.gth of will to c rr on any longer . ~li 

·azan, the director o t e pla •, has said· "~ e are shown the 

final dissolution of a erson of worth , who once had great poten­

tial , nd ho , even as s e oes down , n s vvortn e.xceedin t.at of 

the heal t hy , ' coarse- a ined figures , ho kill her " 

ne mi t call Stenle la~che ' s ant gonist . He is the coc 

of the walk , almost a living phellic s bol . He possesses the 

sexual gratification that Blanche needs , but onl the sexual 

gr~tification . ~ven in her frustration , Blanche feels pit and 

superiority over her sister for giving in to such a low- class 

c aracter : "In this dark march toward matever i~ is we ' re ap-

preaching •. • on ' t uan beck :ith tie brutes . " ----
~he lor of this pla in its conrlict between good and evil 

is resolved , ·t see1>J.s to e , in e :Jart rdom of lenche Blanche 

is a worldly mart r who has sacrificed her life for the illumina­

tion of others . Stell ' s uncontrollable weepine t the end of 
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the ply is a Eign of aw re ess cau ed b the loss of her sister 

and tte realization of her own pl i fh t 

le streetcar name Desire hes car ied an an el of mere to 

.-4lys ian ields . la,.cl; is a rea t deal more of a nerson than 

= 1anda ; she has tragi c intensit , if not tra ic 1 sight . The 

pit of bl ckness into ·hi ch s. e fells is s mptomatic of our age . 

m.,e obviousness of her om dile. eeps 1er from understanding 

herself; she is too much a part of it 

lanche goes don to defeet holding on to . aL ethical standard 

she believes to be righteous . his aoes not excuse the hypocrisy 

of her own i1e . ~he r2tionalizes this hypocrisy in her o~n ind , 

which shows t hat she is av:are of · t . lar che is "ceught in a 

trap" because s,,,e is held f st in e whirlpool of overwhelming 

forces , orces tLat .ave buried so uch of tradition and destro ed 

tr.e alls of "the s ... el tered tella has come from behind the v,ralls 

to find securi t, i n the protective .. asculini t of tanle • lanche 

nas expended herself t r ing to rebuild the walls . he stren5 th 

of r er ch racter cannot be denied. Her superficialities -~sk a 

women of nobility . he traged of her appeal is left to tt;e 

audience . 

he spec ta tor , s i ttin5 re.a.oved from tne act ion , is able to 

understand the em tions of p it~ and fear t hrough identification 

with t. e heroine . n esire , Tennessee .Iilliams 

has created a cont em or ry tragedy in which "The blind ere--

lea din the blir.Ld ! '' He has dramatized the isease th· t threatens 

t,e growth of our civilization-- ignorance . 



:illiarns rerlizes that modern n often loses sight of the 

fundamentals because of them riad complexities trat are bandied 

like toys before the w1suspecting individual . his is our peculiar 

lab ri1th . f lenche a es not receive ristotelian i.sight , she 

is still justified as a tra ic 1eroine . he udience receives the 

proper i nsight . Just as the aristocr~cy · s bowed to the. id le­

class , so ristotle ' s for ula must be modified b co temporar 

tension . 

· rthur •. iller reached the anex of his suc cess with ea th of 

a Salesman , ,hich was produced in ew York some fifteen months 

after treetcar -~med Desire . There is a concentration in 

realism in .iller ' s play that sha :es one out of the outhern 

atmosphere that belongs to mennessee illians . he Loman famil 

has the in~ediacy of ~omeone we know , not necessarily a _orthern 

character isti c but ratuer a part of the hustle and bustle , the 

day- to- day struggle for existence . 

'illy om.an , a middle-class salesrr..an , is consumed by drea s 

of glor . Je has tried to pass these drea son to his sons , to 

give t e. confiae ce in tl.eir "superior abilit . " ·111 is sin­

cere in his belief tat t.ere is aw to win . fter all , his 

br otner Jen found the anster : ",hf bo s , w fil I ras seventeen 

w lked into the jungle , ~ a wnen I was twenty- one I walked out . 

nd b od I was rich . ' 

e bo s , iff and Ha D , grow up in, ill ' s world of make 

believe . heirs ddeL turity is a bitter experience The 

have to learn life ' s lesso-s the hard a • Biff , an outstandin 
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high school athlete , .,as lauded by his contemnoraries a d kept 

s .vingi g on air b) his own f ... r.1ily . 

lthough, illy instilled confidence in his sons , it as a 

ruthless confidence ,ithout regurd tor the ediocre . :Tilly nd 

his sons have 0 00 - hurrnred conte pt for his ife ' s brother "'h rle , 

a successful busL essman , f. 1d his son Bernard , an e cellent student . 

Biff uses ernard as a 

borrows mo e~ from him . 

th tutor , nd. ill insults C~ rle e d 

leak appears in dill ' s planning : Biff 

has a weakness for takin thi s that. e wants ver much 

-inda is an almost unbelievabl good nerson . nhe is devoted 

to her husba 1d even in the reco 0 n i tion of his eakness . 

has described her character in is i 1t o uct·o to the pla 

·11er 

... i 1:. 

he .ore than love i m, she admires im , 
as t ou ·s ~ercurial at~re , i s temper , r · s 
massive drea 1s e r.d 1 · t tle cruel ties , served her 
o 1 as sharp re inders oft: e urbule t longings 
vi thin him , longin~ ~ ~hi e shes. 1es ou t lac ·s 
the temper· ent to utter ... d follo to l,.L.ei e 

ras consciot-sly created her c .aracter f'o t e point 

of revelation he ishes to convey to the audience 

people believes in the gooaness of her husb nd . 

re rim nd her sons when the turn ag inst him : 

She bove all 

he is quick to 

Le ' s 1.ot the -"'inest c 1aracter that ever lived . 
But he ' s e human beins, sro terrible thing is hap­
penine to him . o atter.tion must be paid .e ' s 
not to b cllo e to fell into his gr ve like an 
old do . ttention , atte tion must be fin· lly paid 
to such c. )erson . 

The "t r ·ible th i ng" that is hap ening to . illy is that his 

dream is falling apart . , L .. l a lw s knew his limit tions as a 

s esrru:,n , but e could not co vince hi ... self tn tit would not pa 
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off someda • Re continues to live in hoe as things uass from 

bad to worse . illy ' s dual role becomes arder ana h rder to 

play • .. en his cl ildren were ou1 , he was their hero ; his motto 

was the olden word : " e li '~ed c...C.a ou will never want . '1 Some­

ti 1es , riowever , 1.e canno"t dupe himself and ust our out his 

an ·uish to his wife : 

' m fat . I ' m ver -- foolish to look at , 
.... inda . didn t tell you , but hrist-nes ti .1e 

happened to be call in on ". tewarts , and 
a se~esman know , as .as goin in to see the 
bu er I .eard hi.m sa so ething about - - v.ralrus . 

nd I -- I cracked hi ri_tt across the face , 
won ' t ta:ce that . si'ilpl ill not ta e tt1a t . 

ut t.e do laugh t me . kno that 

his a ission is like cou- in- un blood for ill !Te vomits 

his weakness , then ulls up his cour""ge : 

;1 not dressing to advantee,e , ..ie oe . 11 

" 
ike 

got t a overcuille it •• • 

battere fighter , 

he ill not take the lon count , illy does n t know how to lose . 

The recognition of' failure is a nauseating ex_ erience . ,iil l 

cannot endure t •. e torture of' reali t • ehind ill ' s cri.pled 

hoe , there lies a deadly fear . ,illy is a potential suicide case . 

He keeps a rub' er hose idden int e b ... seme11t , nd his wife kno,7s . 

che does not h ve the courage to confront her husband with the 

humiliation of her knowled e . 

,.illy returns one eveni • to plc,.nt veget bles in his garden , 

to produce someth i .g b himself that will not be corrupted by 

human weakness . ud illy suddenly dee des upon a course of ection 

that looks 11 ~e a wa out , a way to fine lly make his dreams pay off : 

h , ben , t ct •s the whole beauty of it 
see it li.e 3 diamond , stinin0 int e dark , hard 
ar d rouLh , -~ •. b. t can pick up and touch in my ha d 
••• • he thinks I ' m nothing , see , a~d so he spites me . 
ut t .e funeral- - en , that fm1er· 1 will e ass i ve 
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_fo believes tt1a t his insur:...nce pay-off :vill complete his drea • 

~nd so he walks out into the darkened street to s crifice his 

life to an o coming car 

_ t t e fu ... eral , Linaa naively wonders : ",ny didn ' t anybod 

come '' Biff sums up his aisillusionment : '' '"e had all t e .rrong 

drea1 s ... He never kne I who he ·as " 

here is something in the c aracter of ill ~omen that is 

not so far removed from Blanche uBois . oth cling fast to noble 

dreams , both are afraid . Tei ther cun 1· c e t e life ti.1a t deviates 

f om tneir dreams . Both are condemned to impotent hope . In nother 

sense their drea s are vicious ; t eir dre ms re also kindled by 

oride 8Ud VBLity . ut uf' -che trvo , , illy 1s tl e less admirable 

character . Blanche ay not be as realistic as all , but she has 

a purity that, 111 1 c~s . 

n snite of Linaa ' s coLll!lents , ·1111 is still too much a part 

oft e norn to rise above tle drudgery of his life . e do not 

ad."11ire .. illy f'or his suicidal rvish . Bla che is more courageous 

because she oes dorvn with t.e tradition that she loves f the 

two , . i l l is the greater prostitute · .. e gives hL self up to t ... 'le 

t ~ngible •nd aterial measure of success . 

Lir.da , speaki1 .. i'or . ... iller , conte ds tat" s .. all man can 

e just as ex austed s a great man . " his , however , is no excuse . 

t recalls the greater lires of ~a espeare in benry _, 

ilt thou , artial sleep , give thy repose 
o the et sea- boy in an hour so rude; 
nd int e cal .est 'nd ost stillest r.1 ht , 

. ith all appliances and mens to boot , 
Deny it to king hen , haJpy low , lie down ' 
Uneasy lies the head that wears a crown . 

rt 2 : 
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.'illy , though a vi v1d <ind extre el . oving c ara cter, co -

.na ds our s m athy but nothin hi her . • iller does not give us 

an affir ation of life . His atte tat poetic diction and dream 

teclmique cc.nnot isguis e the na tur lism of the lay f . ~i ller 

is pointing his f i nger "at the enem of man ' s freedom , " then he 

is co _de:m.ning t rn "little _ an'' vo a life of oblivion . .1.,;_n ' s 

inhw e it to n will con ti ue to exist until the topia. !iller 

defeats his own purpose b li~itiL 0 his attfil tion to the "little 

man . " J "little an" I refer -co spi.::it , ot occupation 

he accenta ce of res.onsibilitr is one test of great ess • 

.• e saw ii:; in ' eill ' s vinia , il~i·ms ' s 1 nche , and even in 

~ r.derson ' s ... io ... nd 1 •• iria. e , illr shir·s tis responsibilit to 

his family ; he is an egoist i1,hout a crown . ·.1s drea s of great­

ness · are based on false ide lism . ..e is not a rutus , whose al­

truism a .a egoism ,ere · eater t n his abili t , but .ho still v/8.s 

"the nobles t omen of them all . ' ,1ill I..oman ' s t er ri ble ina de ua c 

does not ake him a fit sub·ect for tra ged • 

. iller ' s social conscience·· ain comes to life in 'he rucible , 

wh ich • et .1i th , uch popular succes in -che 1952- 53 season . .e 

actio. of the play t£.} es pla ce in Sale:...i , ,._assachusetts , in the 

yea r 1692 :iller describes the radox of the" alem traged" 

in n introd ction to tie lay : 

It is a ")arad.ox i. n se ip "fie still live , 
and i:; ere is no prospect yet that we will discover 
its resolution •• • the people or Salem developed a 
theocr ... C} , a combine of s tc:. te and reli ious pov,er 
rose fu ction vas to keep the community together , 

and to prevent an kind of disuni t that ight open 
it to destruci:;ion b terial or ideological enemies .• • 
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The witch- nunt 1· s a erverse m-nifestation of 
the panic which set in among all classes when 
he ba la1 ce e 0 a1 to turn to,,ard rea ter indi­

vidual freedom • 

. evere d Par r is , the religious leader of lem, faces the 

threat o· -che disse ina-cion of "unnatural po1rers" mon the peopl e 

of lem . He is afraid . 

arl'is ce.lls in an e pert in "unn tural causes , " . everena 

:.Lale of nearb ' everly . :iller has created .:ale as "tne s pecialist 

whose uni ue kno\ledge has at last been publicl' called for . t 

Hale is clearl the i ntellectual ;hose learni g should enable him 

to clear the air of guilt nnd to establish t e order of tr 1th and 

justice ag in Hale , however , tryi ng to unco er the Devil , sue-

ceeds only in ala r mi the ho le t vm • 

. ge eral co 1rt is solicited and wide- spread arrests ere 

ir.ade . • ong t e court ' s victims are John rector and his wife 

liza beth rector h· s been caught in a tr p of ve ge nee insti-

g ted b Abi ~ail .!illiams , t 1e niece of ... ever end . arr is . he is 

a vicious girl who .as teir.pted Proctor to a single unfaithfulness 

to his wife . i Lce t a 1, aaj , roe tor has lived as a cor demne 

m n , condemned by his i.vif'e , - ho is covered his unfa i hfu ness , 0nd 

nersecuted b b ' g 11 . 

bigail ' s v.ish is the de tn of ~1·zabeth . b i il ' s frus-

tr ted desi r es are cle rl e ide in er wild scheming and violet , 

irresponsible ctions ~11zabeth ' s puritanical standards force he 

to refuse her husb nd ' s lov • 

force of the lay . 

e sex t.eme is real the d~iving 
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n this cold , exactin~ situation , t e ualem witch tria l s 

h ve a likely t rget for exoloitation . roctor t nd his 1ife 

are co victed . lroctor is reunited with his wifes ortly before 

his death . At this meeting lizab th lifts er tight-lipped , 

purit nical veil : 

Jo , I co nted m~self so plain , so poorl 
... a-de , no r.o .. est love could come to 11e 1 Suspicion 
kissed you ¼~e i did; never ~ne, how I should 
sa my love . It were a cold house I ke t t 

....,_ otio ally oved b his .·ife s frankness ,. roctor is villing 

to compromise his rinciples and er out forl'fe , but he fin lly 

rises above this t mptation ad refuses to si .. a public stete­

ment of falsehood : 

I have co ~fessed yself ' s there no good 
penit~nc ut it be public od aces not eed 
m L men 11 d uoon the c~urch t oa sees m 
na 1e; God .nows how bl ck m sins are ! 

Tle rinciple of .:ielf' wins out . if'e is of o v lue to 

Proctor ', ithout self-ai · it 

:r iller add a ostscri-::>t to his la : 

.. ot lo after tr e fever died , arris s 
voted f•o, 01fice • •• 

7he lege.d las it that -bi ail turned up 
later as a prostitute in Boston . 

rnnty ears after the last execution , t1.e 
govern ent w rded come sation to the victirs 
still livin , anu to the fa ilies of the dead •• 

o all in~ents and ur osPs , the power of 
theocracy in .. &ssa chusetts W3S brot::en •· 

his is a fitting end to the melodr ma that -rthur _ iller 

has v.ritten . Iiller as ritten a good melodrama , not a tragedy . 

t is interesting to note , as _ ... iller tells us , that " he fate of 

each char cter is exactl that of his hi toric~l model , nd there 
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is no one in th d a who did not la a similar--and in sorae 

cases exactly the same--role in history . " The events of t e 

play are striking and sensational . The alem .1itch hunt has 

t he stick f miliarit of such contemporar spectacles ·s the 

c arthy hearings aLd th Castro trials T.ere is poetic justice 

in history e.ccordin· to l~iller ' s notes 

rthur .iller has used history as amens to universalize 

cer1i in social issues that threaten the strength of democracy . 

e rdal vill in in he 'rucible is the insensate obligation of 

blind justice . he real horror of the play is that a man like 

t e Governor Deput believes his decisions to be justified when 

they are based er.tirely on the e ide ... ce 01· en ei....,hteen- ear- old 

girl's wnims . 1 he overn r eputy su~s to roctor that he c nnot 

accept his publi c coi.fession if it is a lie : " s t at cocJ...ri n t 

a lie? f it is a lie I will not accept it . 11 ' •• e iron of he 

law is erein st "tie • ~!e ,,ill accept an thing nich cannot be 

denied . 1ne Governor Deputy is a hel less tool in tne tc ds of 

an absolute justice . 

The triurnuh of inaividucl freedom , the hero of the drarr~ , is 

.Ciller s major theme . He has . de t hi issue the backbone of his 

creation ecause ~e has chosen to illustrate a social and politi-

cal crisis , he has ecessaril fores ken the personal quality needed 

for tr ged . His characters become fr mes upon which to hang his 

prejudices . her e is no eetting around it . • la 'Wright .Hller 

has written a piece of propagand • she hi self admits , ~e 

ser·io~sly. uestions the right of democr c to encroach u,on one ' s 
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moral freedom . 3uch n ethical concern is certainly noble in 

itself , but wh en 1 t dominates ch r cterization , t he ley cannot 

cross into the realm of tragedy . 
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lues and onsideratio s 

The pla ·wri ts we ha ve discussed have e posed the forces 

of corrupt ion with ,. ·nic t e · are most fami iiar . It is neces­

sary for our wr·i ters of tr ged to be aware of 1:ne hidden elements 

lurki gin our societ • Ttese elements affect the .otiv tions 

of human beings in their da -to- day existence . 

vur most esteemed i1stitutions have received sharp criticism 

from our leading pla wrights . he answers given to our civilization 

nave been at tac~ ed for their glibness . ..,ue:,ene ' re ill felt that 

lristianit vros a stifling force repressing our society . He 

present s Dion n tllony as an example of one Lia de impotent by 

hristianity . Hickey is an exa~ple of one who has come under 

the glossy outward badge of C ristianity that gives him license 

to preach ~he aoctrine" of salvation . ' Neill knew from bitter 

ex:perience tnat "hol '' cLuses represent mere ap earanc es . ,/hat 

he found under tLe appearance ,as not a pretty sight . I believe 

tlat ' {eill obJected to nristianity for its 0 easy" answer , an 

answer wb. ich he spent his life tr ing to find 

here is a revailin criticism of societ ' s justice eill 

challe ged the right of justice to murder love . he severe retri ­

bution 1:hat destroyed the annon family ~as the perverted outlet 

for inhibited love . C bel spea~s against the crude dut that 

justice is oblived to fulfill , 1 noring hu en passions . Justice 

seems to dry out ' Teill ' s ch racters and leave t' em like rr 

.Slade , too aw re of an ' s fa ilin s to a ct . .1a}..."Well nderson 



':)r best e resultc:-of ·usti·ce • .Justice is srm.bolized b .Judge 

G~unt in linterset , a half- cr~zed an whose mind h s become 

po:i..s01ed b the rationaliza,;ion he Lss to live with .. io , in 

pursuit - of justice , currenders to the more p werful force of 

love r thur •.. ill er i;ur. s c~ nical eyes toward just ice and con-

demns its bl.ind pr ctice es,eciall u er the sanctification of 

d~mocra c • 

lies : 

rector ' s refusal to Cili or ~ise recalls ovelace ' s 

could not love thee , dear , so much , / o ed not 

honor more . " 

ne t:.t- e that haunts odern dra 1e is tt e search for securi t • 

This expresses t e desire of our age . ion nthony is pus.ed out 

into 't. e ',orld b~ n ambitious society and me.de to compete accord-

ing to its stt~daras ociet iill not leave the artist alone . 

o~ ingfield is chained t o a factory job . Society de ands 

co f"ormity . Dion succu1nbs a ... d re a ins frustrated ; To.::n goes abroad 

ad re ins fru~trcted 

reall is no secur·ty 

ur tr gedians ere coLscious that there 

ecurit is an illusion , a dream bich 

keeps the iddle class olc ning 11 their lives . 

he best pla wrigLts do not offer an ansv,er 'he truthfully 

cannot . he) , too , &re icti sin the universel rat-rece . heir 

contribution is that 11hey c0n see just a little bit more clearl 

a .d full tl (j situ tion e fc. ce . r. he term "an..-..iety" hes meani 

fort.em in "G eir inaiviaual interpretatio s . 1 thou<- 11..., rthur 

.1. ille is from t .e .rTorth and ennessee ,il i""'ms is l'rom the 

outh , the both describe the s. e feeling of unrest a disen-

chant. ent . -ille tas aescribed wh the calls 'prop etic t .eater , " 
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and w~t I call the elements needed for the dra.~tization of 

universal tr gedy : 

• a ryl· :; seriously rieam:; 1or people of 
common ser.se , and relev rt to botL. t .eir d -
~esti c lives tnd their daily war~ , but an ex­
perience ,hich 1idens their awareLess of con­
nection- -the fil ments to the est and the 
future 1hich lie concealed in iife . r l 

·ur pla vrights are above all conscious of the lives of 

t. e i dividuals su ·fering arou d them . he human being involved 

in this world , unable to triu:m.ph agaL st his overv helming des ti 

is the tra ic struggle . The ancients saw th·s destiny as Fate ; 

tne ~lizabetha s awoke to the inevitable , personal weakness or 

"tra i c flaw " o temporar civil ' zat i on has beco~e consc i o 

of e Ll'll nBn societ ~hich causes men to become "other-directed " 

fuatever its title , tra ic ,riters have always be n a•are of a 

aestruciive force to which all men are susceptible . 

The odern traLJic writer , however , nas realized tat tnough 

.en are terribl v,eak , "the ' re the best th· .g you ' re ever 11 el 

to discover • • . • " :J'r nK ' 0n or has said : " aon ' t believe 

t ere ' s ::tnythin::, else in the 'lOrld except human bein s ••• • n2 

human element is indeed the esse.tial value of tragedy . 

here can be no modern tr ged unless the author believes in 

human bein s a 1d th ir otential . tis al.est a universal acknow-

led1::,- er t that a tr t.,ic ' e o mus t 11 ve a cc or ding to his drea s . t 

i his dreams th~ t tre scer~d man- m de justice Dreams a re food 

forte aisillu ioned in '"eill ' s ola s . The become a !'arm of 

into ication or his lost souls 

Ten essee .,illic:.ms s faded wo en 

rvams become a bride for 

illiams uses dreams s a link 
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with tne uast , a past uhich ho.s beccme extinct in the modern 

'10 ld . ...... is bewildered characters cling to their drea s , unable 

to accert ~he c ange "tnet inhabits their lives • . illy Loman 

removes himself from "the perm - hun r world b his dreams of 

success . His bro"trier Ber1 s bolizes the cul ina tion 01· his drear:.s . 

, ill \, i th raws f ·om t .e r ali ties around him , rotected b his 

suicidal desires . 

1 he playwri';ht's fit in the individual is spiritual but 

ta gible . ne tragic ~ero c'-nnot esct.pe . nr.e false vr lues pinned 

to his entity b a narasi tic society must be oute:,ro,m . T vinia i 

ectra and BleLche DuBois in iJtreetcar r ed 

Desire are exe nles of heroines who rise above the evil that sur­

ro1 nds "t e . ~either char· cter dies , but both endure a living 

ciea th . 

away . 

he are e.ble to accept their punish!uent v.i thout running 

durance is t e q ality that arouses our d iration 

3 ·rering is an tural hwan condition , out it is lso o test of 

hu.an cl'racter . 

r.i • .s . 'lioi; Las stated a n rado wl1ich c n be applied to traged 

e co. bi a tion of ·1• ourning" nd "rejoicing" i!'; the spiritual 

v lue of tragedy . 1 ne udience ourns the disinte ration of the 

hero and rejoices because his "death" has not been in vain . ctual 

death does not have to take ~lace , ut t e hero 1st be phrsicall 

aestro 1ed . he rejoicin is o art oft e catLarsis It is t.1e 

fulfillm nt .hich comes 1'ro tne understlcndin of our situation, 

of who we are , tl at culmir..a tes in our a l'firma tion of life . 

The playv:right ' s pur:pose is to give ma ' s potential a eaning . 

a thos is no't enou , it raerel describes despair Ctt th rs is uoes 
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not create f lse hoie ; rather it illuninates tJrough the po~ers 

of i agination a universal order based on cause nd effect . It 

snarpens our fo~us b bro dening it through the inductive method 

ea G1st aoes not have to solve any nroblem in tr- edy , but he 

must be aware of ... ien ' s virtue and rese ~t 1 t in an i1 tellectual 

and revea l ing r,ay . nis is t e real hope of tragedy . 

must aomit t.at tis paper is more appreciative than 

critical , but it is so because am a reader rather tha a critic . 

t is written wit t.1e sincere belief' that 1. e indi ia.ual is the 

ul tL · ,:;e glor f all tragedy . ch playwright discussed h s been 

a searcher like myself . "'ue;ene v ' 'eill aied a sear ch er ; m . ~ 

~liot ras found his contentme t . But the all began b trying 

to • ut the raw elements toge,:;. er in so e sort of rec ognizable 

attern . his h s been the objec,:;ive of this aper t is 0 a t 

t his point [ that ] our argument arrives at an impasse , f'or we 

arrive at the ' aead end ' of w~at we ourselves are , ana to expec t 

us to ~hange our vote is to expect us to change ourselves • 3 

Although we may disagree on the particular merits of ..:U ene 

' reill , daxwell 11..nderson , T . S . Eliot , Tennessee, illi•ras , and 

rtnur ! iller , if we continue to believe in ourselves , v:e can be 

sure that the new writers of tragedy are only a monent avay . 
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